FADE | N

TI TLE:
“Once upon a tine... in Los Angel es”

CUT TO
EXT. A BUSY SECTION OF WLSH RE BLVD - DAY
Qpening credits over:

HOLLY SOMVERS, 28, charges through a CROAD OF PEDESTRI ANS, all
dressed professionally. SHE bal ances a briefcase, a purse,
an Evian bottle, a trench coat, and a stack of notecards,

whi ch she manages to flip through even as she’s wal ki ng.

Too bookish to be called beautiful, HOLLY is a girl who never
knew she was pretty. SHE wal ks very quickly, so rapt in the
notes she’'s review ng that she only | ooks up in spurts.

Suddenly, AARON SALI NGER, a ruggedly handsone novie star, 31
years ol d, cones charging out of a building, followed by AN
AFRI CAN AVERI CAN MAN in a C A jacket.

AARON
Damit, Harris. Let’'s get this building
evacuat ed!

HOLLY | ooks up, startled, as SHE SLAMS right into AARON and
knocks himover. Everything tunbles fromher arns and
scatters around them

WOVAN DI RECTOR
Cut! Damit!

HOLLY
(hel pi ng Aaron up)
Ch, ny God, I'mso sorry. | didn't see
you.

MOANS and GRUNTS escape fromthe crowd around HCOLLY, as
EVERYONE st ops wal ki ng and MEN | N JEANS AND BASEBALL CAPS
start scurrying around.

AARON
Un that’s all right.

AARON | ooks around questioningly. WHO THE HELL is this
worman? Nevert hel ess, HE starts picking up her stuff.

HOLLY
Ch, ny notes! I'msuch a klutz. 1...

SHE suddenly recogni zes him
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HOLLY ( CONT’ D)
Ch, ny God. You look just |ike Aaron
Sal i nger.

AARCN
(to director)
Sally, who the hell is this?

SALLY
| don’t know.
(shouting at Holly through
megaphone)
Lady, who the hell are you?

HOLLY
I"mHolly. Wwo the hell are you?

HOLLY finally notices CAMERAS and CREW MEMBERS. A fake
mai | box next to HOLLY and AARON starts noving, as A MAN pi cks
it up and carries it out of the shot.

HOLLY ( CONT’ D)
(to mai |l box)
Ch, ny God!

SALLY
(t hrough negaphone)
Get off ny set!

AARON hands HOLLY back her coat and several scattered
notecards. ALL THE PEOPLE around them who are actually
EXTRAS, have stopped wal king. THEY sit down right on the
cenent and start snoking. One of the lights burns out,
changi ng the col or of everything.

HOLLY
Ch, ny God!

HOLLY is frozen in bew | dernent. Suddenly, nothing is real

HOLLY ( CONT’' D)
What the hell are you peopl e doi ng?

AARON
W' re shooting a film
HOLLY
h. Oh, God. | ruinedit, didn't 1?7 |

rui ned the whol e thing.
AARON

(handi ng her nore notecards)
Don’t worry about it.
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HOLLY
No, it’s ny fault. I’ve ruined
ever yt hi ng.

AARON

Real | y, we’ ve been shooting the sane
scene all day. Once nore won't Kil
anybody.

HOLLY
Ch, you're so nice.
(noticing blood on his chin)
You' re hurt!

AARON
It s make-up.

HOLLY
Right. O course.

SALLY
Who let this psycho on ny set?

SECURI TY GUARD
Sorry, we thought she was an extra.

SALLY
(approachi ng wi th negaphone)
Qut! CGet out of herel

HOLLY
Ckay, I'mgoing. You don't have to yell.

HOLLY checks herself to see if SHE s got everything.

smles at her.

HOLLY (CONT' D)
(to Aaron)
Nice to neet you. Sorry | ruined your
novi e.

AARON
That's all right.

SALLY is getting closer.

SALLY
(still shouting through
megaphone)
Security!
HOLLY
I|"mgoing. |1’mgoing! You re so nean.

AARON
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HOLLY continues to wal k, |ooking at the buildings. SHE
stops, realizing SHE s in front of the building she was
headed to.

SHE turns back and SALLY starts putting the nmegaphone back up
to her |ips.

HOLLY ( CONT’' D)
It’s all right. Don’t yell! |’mjust
going in here.
(to extras in the doorway)
Excuse ne, please.

SHE sneaks one | ast | ook at AARON, who’'s still watching her.
HE waves goodbye. SHE waves back, dropping her Evian bottle.

HOLLY (CONT' D)
Ch, sorry. Excuse ne.

SHE picks it back up and smles at the EXTRAS in the doorway,
who are now all watching her |ike she’s a freak show.

HOLLY (CONT' D)
Sorry. Be careful, they re shooting a
novi e.

SHE goes i nsi de.
CUT TO

| NT. LOCAL AM RADI O STATI ON STUDI O - LATER

HOLLY sits in front of BOB, the DJ, an aging hippy in a “Save
the whal es” T-shirt, and A WOMAN | NTERVI EWER in her forties
naned Marie, who's dressed like a librarian.

HOLLY | ooks awkward as she adjusts her headset and |leans into
t he m crophone.

MARI E
Qur guest today is Holly Somers, author
of the new book on Egyptian art and its
i nfl uence on Greek culture.

HOLLY
Un actually, Marie, it’s Etruscan art.
And Italian culture.

MARI E

Right. So sorry. And what interested you
inthis topic, Holly?
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HOLLY
(1 ooki ng at notes)
Vell, | was working on ny MFA at Stanford
and | ooking for areas of art history, as
it relates to anthropol ogy, which | felt
were insufficiently explored in nodern

criticism..

BOB
Plus those little nudie statues are kinda
cut e.

BOB | aughs at his own joke. MAR E |aughs politely.

HOLLY
(unsure how to react)
Un well, actually, Bob, nude scul ptures

fromthe Etruscan era only represented
t he nost basic reproductive el enents of
the femnine form They were synbolic,
rat her than provocati ve.

BOB stares at her as if to say, “It was a joke, l|ady.”

HOLLY realizes she’'s being stuffy and starts to squirm SHE
qui ckly flips through her notes, which are still out of

or der.

HOLLY ( CONT’' D)
(to herself, but into
m cr ophone)
Shit. | nmean, um what?

MARI E
You were telling us, Holly, how you
stunbl ed upon this particul ar topic.

HOLLY
Yes, well, | had a professor during ny
undergrad at Harvard, an archeol ogi st,
who gui ded ne through the nuances of
using scul pture as a baroneter of soci al
devel opnent .

BOB
(1 nsi nuati ng)
Gave you a personal tour, did he?

HOLLY
Un that’s right. In a purely avuncul ar
capacity, of course.

BOB and MARI E stare at each other. “Avuncul ar?”
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HOLLY (CONT' D)
And when | cane here to UCLA to further

ny studies towards a doctorate, | |anded
upon this particular aspect of Italian
history. It’s actually a sonewhat
anusi ng anecdote. ..

MARI E
l’msure it is. Well, | think it’s tine
for alittle nusical interlude. W'IIl be

back for nore stimnulating conversation
with Holly Sonmers in just a little while.

BOB starts a jazz record, and the “On the air” sign turns
of f.

HOLLY sits back and takes a deep breath.

BOB
(to Holly)
You trying to scare off the two |isteners
we got left?

HOLLY
|"msorry, | didn’t nean it. It’s just
the way | talk when I get nervous.
BOB
That’ s why the good Lord gave us drugs,
| ady.
MARI E
Ch, Bob, stop teasing her.
BOB
How ‘ bout | stick to teasing you, huh?
_ MARI E
(gi ggl i ng)

Stop it.
BOB is clearly doing sonething to MARI E under the desk that’s
maki ng her squirmand giggle. MAR E | ooks at HOLLY, and
becones seri ous.

MARI E ( CONT' D)
Now, | nean it now, stop it.

BOB
You both just need to get laid, is all.

BOB gets up and starts to | eave.
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MARI E
(to Holly)
Don’t you listen. You re doing just fine.

BOB
| " mgoing for a snoke.

HOLLY
|"mjust alittle nervous.

MARI E
No ki ddi ng?

HOLLY sighs and rolls her neck
CUT TO
| NT. GEOFF KLEIN S HOUSE - DAY

It’s a nice but nodest Beverly HIls house, clearly needing a
woman’ s touch judging fromthe lack of furniture and/or art.

HOLLY lets herself in, carrying her briefcase, a plastic bag
with a change of clothes, her purse, and a coat. SHE noves
frantically throughout this scene.

HOLLY
| " m her el

GECFF KLEIN is an average | ooking intelligent guy of about 35
in a tuxedo. Wen HOLLY enters, HE turns off a Bulls gane
and stands, ready to |eave.

CECFF
W're | atel

HOLLY
VW're not late, we’'re going right now.
" mready.

CECFF
You' re not even dressed.

HOLLY
(heading for the guest
bat hr oom
| ameven dressed. | just need the
dress, the heels, the thong and the
I'ipstick.

CECFF
Cool, can | watch?
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HOLLY
No.

HOLLY stands in his bathroomw th the door open as THEY tal k.
SHE strips down to a bra and puts on eye shadow.

GEOFF
What’'s the matter with you?
HOLLY
|"ma freak. [|'mpretentious and hostile

and everybody hates ne.

GECFF
| don’t hate you

HOLLY
You re a freak, too.

CGECFF
(tongue in cheek)
Tough day at the office, honey?

HOLLY
Ch, no, what do you nean? | had a
wonderful day. Let’'s see, first | ruined
a major notion picture and then, to top
that, I went on the radio and | used the
word “avuncul ar” in conversation.

CGECFF
Don’t be ridiculous. Only pretentious
asses use words like “avuncular” in
conver sati on

HOLLY
(putting on bl ush)
Nobody knew what it neant.

CECFF
O course not, it’'s an archai ¢ word.

HOLLY

(pausing briefly)
You know what it means, right?

CECFF
Uncl e-1i ke.

HOLLY
Cod bl ess you. Turn around.
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CGECFF
Cone on, | have so fewthrills in life.
HOLLY
Ceof f.
CGECFF
Tur ni ng.
HOLLY

(changi ng her dress)
Wiy aren’t you taking Sheryl to this

t hi ng?
GECFF
You want the |long reason or the short
reason?
HOLLY
Short.
GECFF
She dunped ne agai n.
HOLLY
Shit!
GECFF
No, |’ m okay, really.
HOLLY
| brought two different shoes.
GECFF
No one will noti ce.
HOLLY
Wiy isn't she com ng?
GECFF
She joined a Buddhist cult in Tibet.
HOLLY
(putting on lipstick, dress
still unzi pped)
Ch, honey, |'mso sorry.
GECFF
That’s all right, | had it comng. | was

a pretentious ass. Used words |ike
“avuncul ar” in conversation.
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HOLLY
Funny. Zip ne.

HE does. SHE starts putting up her hair.

CGECFF
You don’t mnd com ng, do you?

HOLLY
Not if you don’t m nd being seen with a
girl wearing two different shoes, and who
can’t hold a conversation w thout being
boring and stuffy.

GECFF
And yet you’re strangely charm ng.

HOLLY
Only to other boring and stuffy people.

GEOFF
Are you calling nme boring and stuffy?

HOLLY
You are boring and stuffy.

GECFF
See, it’s comments |ike that which I find
particul arly endeari ng.

HOLLY heads to the living roomand grabs her coat. HE
fol |l owns.

HOLLY
(putting on heels)
No offense. Just do ne a favor, okay?
If | say sonething obnoxious, give ne
sone kind of signal.

CGECFF
Li ke what ?

HOLLY
Li ke “Pass the salt” or sonething.

GECFF
(hel ping her put coat on)
Very rarely is there salt at these kinds
of functi ons.

HOLLY

Then just kick ne under the table, al
right?
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CGECFF
Deal .
HOLLY
(ready to go)
See, | told you | was ready to go.

M racul ously, HOLLY | ooks put together and quite |ovely.

GECFF
Yes, you did. Hold on, |I’'ve got
sonet hing for you

HE runs into the kitchen.

HOLLY
(shouting after him
Gveit tone later, w're | atel

GEOFF returns with a bouquet of yellow roses and hands them
to her.

HOLLY (CONT' D)
(taking thenm
What are these?

GECFF
These are called flowers. Sonme peopl e
like to arrange themin their hones in a
decorative fashion

HOLLY
(quoting Airplane)
But that’s not inportant right now

GECFF
You got it.

HOLLY
Wiy are you handing ne flowers?

GECFF
It’s seenmed nicer than throw ng them at
you.

HOLLY
| don’t under stand.

CGECFF
Jesus, Holly, | sawthemin the store and
t hought they were nice so |I thought, Hey,
"1l buy Holly sone flowers. Wn't she
be happy?
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HOLLY
Oh. Right. Thank you. They're |ovely.

SHE hol ds them awkwardly. SHE starts to walk to the door,
still clutching the flowers.

HOLLY ( CONT’' D)
It’s not ny birthday, you know.

GECFF
Ch, for Pete’'s sake, woul d you pl ease
stop over-analyzing the flowers? | just
t hought they were nice.
HOLLY
Right. Let’'s go.
(1 aughi ng)
Gosh. It’s like a date or sonet hing.

HOLLY suddenly freezes with a terrifying revel ation

HOLLY ( CONT’' D)
(turning to hin
Ch, ny God. Is this like a date or
sonet hi ng?

CGECFF
VWl l, you don’t have to get quite so
di sgusted at that thought.
HOLLY
No, | just nean... You know. | just um
WOW.
CGECFF

Can we just go?

HOLLY
Yes.
(wal ki ng out door)
Onh, you know what. These are gonna die
inthe car. I’mjust gonna throw themin
a vase.

GECFF
Forget it, Holly. Let’s just go.

HOLLY
Start the car. [1’'Il be right out!

12.
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I NT. GECFF' S KI TCHEN - CONTI NUQUS

HOLLY enters and quickly reaches for a vase above the fridge,
fills it with water and di agonally cuts the stens of the
roses with culinary scissors, all at the sane tine.

SHE sticks the roses in the vase, puts themup by the w ndow,
and stares at them

HOLLY
Shit.

SHE sighs, and runs out to neet CGECFF.
CUT TO
EXT. ESTABLI SH NG SHOT OF A NI CE HOTEL- N GHT
CUT TO
| NT. LOBBY OF THE HOTEL
A sign in front of the ballroomreads:
PETERSON AWARDS FOR EXCELLENCE I N FI LM
| NT. THE BALLROOM

HOLLY AND CGECFF take their seating cards froma table by the
door .

HOLLY

When do they do the nedal s?
CGECFF

Awar ds.
HOLLY

When do they do the awards?
CGECFF

After dinner.
HOLLY

And which one are you getting?
GECFF

Bi ggest shrmuck to ever butcher a novie.
HOLLY

No, really.
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GECFF
(1 ooking for their table)
Excellence in filmediting.

HOLLY
Is this the stripper novie?

GECFF
Mongol i an canni bal s.

HOLLY
Ch, | |iked that one.

GECFF
Thank you. W' re over there.

GECFF guides HOLLY to a table for eight. TW OTHER COUPLES
are already sitting.

GEOFF knows BOTH THE MEN, but not the WOMEN. THE MEN al
greet each other, then introduce their W VES

GEOFF
(to a man across the table)
How are you, Mtch?

WOVAN
(to GECFF)
Nice to neet you.

GECFF
(to all)
And this is ny date, Holly.

HOLLY | ooks at CGeoff, and then at everyone el se. “Date?”

HOLLY
H, everyone. N ce to neet you.

A MAN and a BEAUTI FUL BLONDE ACTRESS, wel | -known but not
famous, approach the table.

MAN
VW' re over here, honey.

HOLLY turns to see who it is, and it's AARON SALI NGER HE
and his DATE take their seats at her table.

HOLLY gasps as SHE recogni zes him
AARON
H , everyone, |’'m Aaron.
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EVERYONE
(in unison, as if they didn't
know)
H , Aaron.

AARON
You all know Camlle, |’ msure.

GECFF
How are you, Caml | e?

CAM LLE
Geoff. | didn't know you' d be here.

CGECFF
" m everywhere you go, Camlle.

CAM LLE
(1 aughi ng awkwar dl y)
How f unny.

HOLLY is burying her face under a napkin.

GECFF
This is ny date, Holly.

HCOLLY pretends to have been sneezing, as a reason for having
t he napki n over her face.

HOLLY
(avoi di ng eye contact)
Hell o, nice to neet you

AARON
Are you...?

HOLLY
Feeling all right? Yes, I'mfine, thank
you.

AARON
| know you.

HOLLY
| doubt it.

AARON
You were on the street today.

HOLLY
No | wasn’t.

( CONTI NUED)
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AARON
Yes, you were.

HOLLY
That wasn't ne.

AARON
What wasn’t you?

HOLLY
The wonman on the street.

AARCN
If you weren’'t on the street, how did you
know t here was a wonman?

HOLLY

You just told nme there was.
AARON

It was you, | recognize your voice.
HOLLY

This isn't ny voice. | have a cold.
GECFF

Si nce when?
HOLLY

Just now.
GECFF

What’'s the matter with you?
HOLLY

Not hi ng.
AARON

(to Caml1e)

She’s the one |I told you about.
CAM LLE

That was you?
GECFF

What was you?
HOLLY

Not hi ng.
GECFF

What the hell are you all tal king about?

( CONTI NUED)
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WOVAN AT TABLE
l'd like to know \Wat did she do?

HOLLY
| didn’t do anyt hing.
CAM LLE
(to woman)
She di srupted the whol e novi e set.
CGECFF
You di d?
HOLLY
It was an acci dent.
AARON
It was no big deal
CAM LLE
It was to Sally.
AARON
Sally's a bitch.
HOLLY
(genui nely touched)

Thank you.
A MASTER OF CEREMONI ES taps on the m crophone on the stage.

M C.
Dinner is served. Help yourselves to the
buffet.

HOLLY

| mstarved. Let’'s eat.

SHE grabs her plate WOBBLES to the buffet table on her two
different shoes. The OTHERS AT THE TABLE wat ch her go.

AARON
(to Cam |l le)
Shal | we?
HE stands and pulls out her chair, and EVERYONE ELSE f ol | ows.
CUT TO
THE TABLE - LATER

VAI TERS cl ear the plates fromthe tables and start serving
coffee. The table is md-conversation.

( CONTI NUED)
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M TCH
...He clains it was because he was
nol ested by a priest when he was younger.

HOLLY
He coul dn’t have thought of sonething
nore original ?

M TCH
Apparently not.

CGECFF
Perry’s an idiot. That’'s what happens
when you drop out of school in the ninth
gr ade.

A FEW OTHERS at the table, including AARON and CAM LLE
freeze. AARON shuffles unconfortably. 1t’s |ike a Nazi
suddenly sat down at the table.

GEOFF ( CONT’ D)
What did | say?

AARON
| dropped out of school in the ninth
gr ade.

CGECFF
You di d?

M TCH and H'S WFE both squirm eyeing GECFF scornfully.

AARON
Yes, | did.

AARON gl ances al nost unwittingly at HOLLY, who's trying not
to | ook shocked, and then | ooks back down at the table.

GEOFF
Ch. I'msorry, Aaron. | had no idea.
AARON
That’s all right. |1’mvery open about
it.
GEOFF

Wiy on earth would you drop out of school
in the ninth grade?

AARON

‘Cause | conme fromdirt in M ssissippi
and it was start working or starve.

( CONTI NUED)
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GECFF
Real | y?
AARON
Yes, really. There are still people who
cone fromnothing in the world.
GECFF
Vell, | know that.
AARON

| wasn’t |earning anything, and the
teachers nmade it pretty clear they didn't
care if | left, so | did.

HOLLY
Vell, hold on, | don’t think you can
bl ame teachers for what happened to you.

AARON
Teachers aren’t responsible for
encouragi ng children to stay in school ?

HOLLY
Do you know how many chil dren nost
teachers are dealing with? It’'s a
mracle if they can reach one kid a day,
you expect themto chase after the ones
who aren’t even there?

AARON
| expect themto care if those kids are
there or not. Wat are you, a teacher?

HOLLY
| have taught, yes. And ny nother’s been
a grade school teacher for 30 years. And
she cares very nuch what happens to her
students, but she can’t give individual
attention to all of them

AARON

Look, all I know is the experience | had.
HOLLY

Vell, let me ask you this. You' re an

actor. Wiat if | held you personally
responsi bl e for reaching every single
person who cane to see one of your filns?

AARON

| amresponsible for every person who
sees ny filns.

( CONTI NUED)
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HOLLY
And so if one person wal ks out, should I
call you a bad actor because you didn’t
affect that person?

AARON
(for the sake of the others)
Vell, the kinds of filns | do aren’t
exactly having profound effects on
peopl e.

HOLLY
| disagree. | think you affect people
nore profoundly than just about anyone.
You reach nore people with your novies
than ny not her does in her history class.
O than | ever will with anything I

wite.
AARON
But like | said, I'"'mnot trying to nmake
people think with ny novies.
HOLLY
Vell, if you were half as good an actor
as ny nother is a teacher...
GECFF
Hol Iy, would you pl ease pass the salt?
HOLLY
There is no salt, Ceoff. It’s a salt
free neal .
(to Aaron)

If you were half as good as she is, then

you woul d care very much about whet her or
not you’ re making people think with your

films. Maybe you should take a cl oser

| ook at the material you choose.

Now HOLLY' s of fended EVERYONE. There’'s a dull thud as GECFF

ki cks her

under the table.

HOLLY ( CONT’ D)
o

SHE | ooks at GECFF, and HE | aughs for EVERYONE ELSE s

benefit.

CUT TQ
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HOLLY is at the coat check by the door, retrieving hers and
CGeoff’s coats, as CGECFF still talks to SOVE PECPLE by the
t abl e.

AARON sneaks away from CAM LLE, who's talking to a very
WEALTHY LOOKI NG CLDER MAN, and approaches HOLLY.

AARON
It’s Holly, right?

HOLLY gasps when HE wal ks up, and then regai ns her conposure.

HOLLY
Yes, hi.

THEY stand quietly for a second, an odd tension between them

HOLLY (CONT’ D)

Listen, | amso sorry. | feel like a
total asshol e.
AARON

No, are you kidding? That was great.
You were being honest.

HOLLY
But I didit in a belittling and
condescendi ng way, and | enbarrassed you
in front of everyone.

AARON

Trust nme, |'mnot enbarrassed.
HOLLY

Real | y?
AARON

| don’t get enbarrassed.

HOLLY
You' re kidding? Can you teach ne that
trick sone tine.

AARON
Any tine.

HOLLY doesn’t know how literally to take this sentence. SHE
smles at him

AARON ( CONT’ D)
Wul d you m nd?

( CONTI NUED)
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HOLLY
Wuld | mnd what ?

AARON
Un having dinner with ne sonetine.

CECFF | ooks over fromhis conversation and nods at HOLLY. HE
hol ds up a finger to indicate “Just a second.”

HOLLY
Um ..

AARON
(follow ng her gaze)
O you're with Geoff, aren’t you?

HOLLY
No! | nean, no, not... no. W’re just
friends. Aren’t you and Camlle...?
AARON
Not really. It’s been on and off
forever. | just needed a date for
t oni ght .
HOLLY
Right. Um of cour... Yes, | would |ove

to. Let ne give you ny nunber.

HOLLY starts to reach into her purse when SHE is stopped by
CGEOFF s voi ce.

CGECFF
You ready to go?

HOLLY
(to Geoff)
Yeah. Um..

SHE | ooks at AARON, stuck. AARON smles conspiratorially.

HOLLY (CONT' D)
Uh, let ne just go to the restroomfirst.

SHE hands GECFF hi s coat.
CECFF
Sur e.

(to Aaron, shaking his hand)
VWell, Aaron. N ce to neet you.

( CONTI NUED)
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AARON
You, too. Um wll you excuse ne? I|I’'m
gonna use the restroom too.
CGECFF
(cat chi ng on)
Ch, | see. Actually, | need to go

nyself. Wy don’t | join you?

AARON
Geat. Let's all go to the restroom

HOLLY
G eat .

THEY all exit together.
CAM LLE | ooks around, wondering where AARON went.

QuUT TO
I NT. LOBBY IN FRONT OF RESTROOVS

HOLLY scoots past the MEN and goes into the Ladies’ room
while the MEN go in the other door. THEY all LAUGH
awkwar dl y.

I NT. WOMEN S BATHROOM

HOLLY | ooks around for sonething to wite on. The hand
dryers are all electric. There's no paper towel. SHE starts
di ggi ng through her purse.

TWD BUSTY ACTRESSES put on make-up at the mrror.

ACTRESS #1
He is so ridiculously hot. | could do
him Top GQun style right here on this
counter.

ACTRESS #2
Good luck. | didn’t know he and Cam || e
got back toget her

HOLLY has yanked a piece of toilet paper froma stall. SHE
sits on the toilet and tries to wite her nunber on the paper
with alip liner as SHE eavesdrops.

ACTRESS #1

| don’'t think they did. You know he’s
j ust bangi ng her.

( CONTI NUED)
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ACTRESS #2
Wio isn"t? That girl is a regular
McDonal ds.

ACTRESS #1
What do you nean?

ACTRESS #2
Billions served.

HOLLY chuckl es at the joke, as the lip liner rips right
t hrough the toil et paper.

ACTRESS #2 (CONT' D)
You know she started in porn, right?

ACTRESS #1
No way!

ACTRESS #2
Lily Fandango was her stage nanme. M ex
told ne.

ACTRESS #1

You think he’s really back with her?
ACTRESS #2

| don’t know. They |ook pretty cozy. |

think they’ re together.

The G RLS stop talking as they put on |ipstick.

HOLLY
(frominside stall)
Vell, are they or aren’'t they?!

CUT TGO

| NT. LOBBY | N FRONT OF RESTROOM
AARON and GEOFF both cone out of the restroom
CECFF
Vell, I'lIl wait here for Holly.
Goodni ght .

AARON
Goodni ght .

Looking for a stall tactic:
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AARON ( CONT’ D)
Hey, um did you catch the score of the
Bul | s gane by any chance?

GECFF
Just the first half.
AARON
Oh, yeah? Wio was w nni ng?
GECFF
Bul | s, 44- 20.
AARON
Real | y?
GECFF
You a Bulls fan?
AARON
Ch, yeah. | nean, not so nuch since

Jordan left, but still...

BOTH MEN | ook to the Ladies’ restroomdoor, then back to each

ot her.

CUT TGO

I NT. WOMEN S BATHROOM

HOLLY cones out of the stall as the ACTRESSES snpoke and
conti nue to gossip.

HOLLY
(to the actresses)
Do either of you have a piece of paper?

ACTRESS #1
No, | don't think so.

ACTRESS #2
| have a cigarette.

HOLLY
Anything to wite on?

ACTRESS #1
Umn | have a tanmpon w apper.

SHE hol ds up a tampon. HOLLY |ooks at it, then | ooks around

agai n.

( CONTI NUED)
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HOLLY
Anyt hi ng el se.

ACTRESS #1
Can’t you use toilet paper?

HOLLY
It keeps ripping.

SHE anxi ously | ooks at the door. Time is running out.

HOLLY ( CONT’' D)
Oh, screwit.
(to Actress #1)
May | pl ease borrow that tanpon?

ACTRESS #1
You can just keep it.

CUT TGO
I NT. LOBBY IN FRONT OF RESTROCOM

GEOFF and AARON are sharing basketball statistics from 1984
when HOLLY cones out.

HOLLY
Vell... On, look, you re both still here.

GEOFF
Yup, both here. D d you know Aaron was a
Bul | s fan?

HOLLY
| did not know that, no.

GECFF
Vell, he is.

HOLLY
Fascinating. Well, I'mpretty tired,
So. ..

GECFF
Yup, let’s call it a night. Goodnight,
Aar on.

AARON

‘N ght, Geoff. Holly.

HOLLY shakes AARON s hand, slipping himthe tanpon wapper in
t he process.
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HOLLY
Aaron. It was nice to see you again.

AARON
You, too.

GECFF puts his armaround HOLLY and | eads her away.

AARCN | ooks in his pal mand sees that he’s hol ding a tanpon
wr apper, causing himto flinch involuntarily.

AARCN ( CONT' D)
(droppi ng the paper)

The paper |ands upsi de down, exposing her nunber on the other
side. HE picks it up, smling and shaking his head, and
heads back in to CAM LLE

CUT TGO
EXT. M N ATURE GOLF COURSE - SEVERAL NI GHTS LATER

HOLLY and AARON pull into the parking lot in his Porsche
Boxster.

CUT TGO
THE GOLF COURSE - LATER

HOLLY and AARON are playing mni golf when TWD YOUNG BOYS
rush up, holding a mni-golf brochure and waving it at AARON

BOYS
(i n uni son, handi ng hi m pen)
Can we have your autograph?

AARON
(taking the pen and brochure)
Sure, sure. Uh, what are your nanmes?

BOY #1
Billy.

BOY #2
Shl ono.

AARON

(l'aughi ng involuntarily)
You' re ki ddi ng?

SHLOMD casts a scornful ook at H'S ORTHODOX JEW SH PARENTS,
who wave from the next course.

( CONTI NUED)



CONTI NUED:
SHLOVO
(droll)
No, |’ m not ki ddi ng.
AARON
Ch, okay. Ah, good nane.
(witing)
“To Billy and Shl...”
SHLOVO
Shl ono.
AARON

“. ..Shlomo, here’s to a hole in one.
Aaron Salinger.” Here you go, guys.

BOYS
(1 n uni son)
Thank you.

28.

THE BOYS run off. AARON smles at HOLLY and takes his next

shot .

HOLLY
You ever get sick of that?

AARON

Are you kidding? That’s why | do it.

HOLLY
(taki ng her shot)

Don’t you ever just want to be a nornal

guy, playing mni golf?

AARON
Normal '’ s overr at ed.

HOLLY
That’s what they tell ne.

AARON
Aren’t you nornmal ?

HOLLY
Are you kidding? |1'ma freak

THEY wal k to the next course.
HOLLY ( CONT’ D)

| nmean, you know, in a good way,
cour se.

of
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AARCN
Al right. Let’s play a gane.
HOLLY
| thought we were playing a gane.
AARON
(swi ngi ng)
W' Il play two ganes.
HOLLY
What will the second gane be?
AARCN
V'l play “normal .” For the rest of the
night, I won't be a novie star. 1’11l
just be a regular guy. In fact, I'll be
“Ted.”
HOLLY
(swi ngi ng)
Ckay, “Ted.” Well, then, for the rest of
the night, I won't be condescendi ng and
pedanti c.
AARON
What ' s “pedantic?”
HOLLY
It’s a condescendi ng word | use.
AARON

What’'s it nean?

HOLLY
“Condescendi ng.”

AARON
Geat. None of that.

HOLLY
Deal .

THEY both putt their balls into the hole and wal k to the next
course in silence.

AARON ( CONT’ D)
So, what do normal people tal k about?

HOLLY
Un the weather, | believe.
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AARCN
Real | y?
HOLLY
Yes, it’s a big topic.
AARCN
Hot today, wasn't it?
HOLLY
So hot. And sunny, too.
AARON
Yes, well, it's L. A, you know?
HOLLY
Al ways sunny. It’s |ike paradise on
Eart h.
AARON
Only not at all.
HOLLY
Only not at all.
AARON

Do normal people tell each other that
they | ook very beautiful ?

HOLLY hesitates for a second, not sure if AARON s | oking.

HOLLY
Yes, they do. Al the tine. In fact,
it’s aritual dating back to tri bal
cultures...

AARCN gi ves her a |l ook that says HOLLY' s breaking the rules.

HOLLY (CONT' D)
Sorry. Sorry. | didn't... Sorry.

AARON
And do nornal people ever nmake a scene
under a Dutch windmll. ..

HOLLY | ooks up and sees that they’ re standing under a
mniature Dutch Wndm | I.

AARON ( CONT’ D)
...by kissing their date in public?

HOLLY
Um ..

( CONTI NUED)



31.
CONTI NUED:  ( 4)

HOLLY | ooks around at the other players, then down at her
gol f cl ub.

HOLLY (CONT' D)
To be honest, | have no i dea what nor nal
peopl e do.

AARON
Wul d you like to find out?

HOLLY
| would | ove to. Yes.

AARON | eans over and ki sses her tenderly. OIHER PLAYERS stop
and stare. A fewnoban. Mirnmurs of “Ch, that’s so sweet,”
and “She’s so | ucky.”

AARON
You' re bl ushi ng.

HOLLY
| know. It’s very enbarrassing. Please
don’ t | ook.

AARON
It’s so cute. You have freckl es.

HOLLY
Yes, isn't it adorabl e?

HOLLY | ooks away fromhim at the course, the other players,
anyt hi ng but him

AARON
It is. You re so beautiful
HOLLY
(instinctively)

Shut up.

HOLLY puts her hand over her face, as if to straighten her
hair. She's giggling uncontrollably.

AARON
What’'s so funny?

HOLLY
Not hi ng.

AARON

Look at ne.
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HOLLY
No.
AARON
Are you mad at ne?
HOLLY
God, no, | just... It’s just funny.
AARON

What ' s funny?

HOLLY
That you’' re, you know, you.

AARON
| thought | was Ted.

HOLLY
Ch, okay, Ted.

AARON reaches over and takes her face, turning it toward him

AARCN
Are you crying?
HOLLY
No, I'’mlaughing. It just |ooks the sane

on ne.
SHE funbl es in her purse.
HOLLY ( CONT’' D)
God, | have sonmething in ny... | have to
go to the bat hroom

SHE hands hi m her cl ub.

AARON
Are you all right?
HOLLY
Fine. I'mtotally fine. I'"ll be right

back.
SHE starts to wal k, but quickly adds:

HOLLY ( CONT’' D)
Don’t di sappear or anything, okay?
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AARON
| prom se.

CUT TGO
EXT. BACK OF M NI GOLF BU LDI NG - MOVENTS LATER

HOLLY stands behind the building, taking deep breaths, when
her cell phone rings.

SHE | ooks at the caller ID and sees that it’'s GECFF. SHE
al nost doesn’t answer it, but the ring tone, Beethoven's
N nth Synphony, is annoyi ng passershby.

HOLLY
(answering at the |last mnute)
Hi .
GECFF
Can you believe this shnmuck?
HOLLY
What ?
GECFF

| haven’t heard lines this trite since
Reagan was in office.

| NTERCUT
| NT. GEOFF' S LI VI NG ROOM
He's swatting a fly off his pizza.
CGECFF
It’s like he’s reading themout of a “How
to nmake friends and influence people”
book.
RESUME:

EXT. BACK OF M NI GOLF BUI LDI NG

HOLLY
You don't think he's sincere?

CGECFF
Not for a second. That shpiel about
Anmeri ca bandi ng together to conbat evil
forces. Could he be nore vague?

HOLLY
What are you tal ki ng about ?
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GECFF
State of the Union. What are you tal king
about ?
HOLLY
Nothing. | have to go, I'min the mddle

of sonet hi ng.

CGECFF
Ch, you're mssing the best part. He's
m spronounci ng the nanes of major world

| eaders.

HOLLY
Real | y? Wi ch ones? No, actually, you
know what, | really have to go.

GECFF

Call ne later.

HOLLY
Fi ne. Bye.

SHE hangs up and repl aces the phone, takes a deep breath, and
wal ks back to neet Aaron

CUT TGO
EXT. | CE CREAM SHOP NEAR M NI GOLF PLACE- LATER

HOLLY and AARON wal k away fromthe shop and down the street,
licking their ice creamcones, in md-conversation.

AARCN
...My real dreamis to walk away fromit
all, buy a house in the south of Spain,

and just go fishing every day.

HOLLY
Real | y? You woul d just |eave everything?
What about your career? Wat about

acting?

AARON
Vell, let’s face it, I'mno Aivier. |
mean, you said it yourself, |’ mnot
maki ng great works of art here.

HOLLY
Hey, | didn’t nean that. | really
didnt. It’s inportant what you do. You

make peopl e happy, you know?
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AARCN
|"ma grown man pl ayi ng nmake-believe. |
teach little kids howto blow up cars and
fire sem -automati c weapons. How i s that
i nportant?

HOLLY
Oh, but holing up in a Spanish fishing
village for the rest of your life is
gonna i nprove the world? Listen, Charlie
Chaplin was just a grown man pl ayi ng nake-
bel i eve, and he was consi dered a geni us.

AARON
He was a geni us.

HOLLY
The only difference between you and
Chaplin is he was using his novies to say
sonet hi ng.

AARON
Whereas | just use mne to nmake noney?
HOLLY
You have noney. |If that's all you
want ed, you'd be half-way to Seville by
now. | think part of you wants to do

more, and | think you should do nore. |
think it’s your social responsibility to
do nore.

AARON
M/ social responsibility?

HOLLY
That’s right. You know, | could wite a
t housand books, but they’'re never gonna
reach people the way you do.

AARON
Now, what you wite is inportant.

HOLLY
Ch, please. “The significance of Etruscan
art on the formation of ancient Italian
society” is inportant to exactly five
whi te people in New Engl and sonewher e,
all of whom al ready knew everything I
wote in that book

AARON
Then why’' d you wite it?
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HOLLY
Because that’s what you do when you’' ve
been in school forever, is you wite
pretentious books for other overeducated
peopl e about things they already know.

AARON
But do you think you re capabl e of
witing sonething better? Sonething nore
original ?

HOLLY
| don’t know. | nean, yes. Yes,
definitely. Always strive to do better.

AARON
So, even though you have a soci al
responsibility to present original ideas
to the world, you fall back on what you
know you can do easily?

HOLLY is finally, although briefly, speechless.

HOLLY
Dd |l nmention | was a snart ass?

AARON
But a persistent one.

AARCN takes HOLLY's ice creamcone wapper and throws it away
for her in a nearby trash can.

HOLLY
You know, you're very well spoken.

AARON
(stiffening)
You nean for soneone who dropped out of
hi gh school ?

HOLLY
No, no | just nean... I'msorry, that was
So rude.

AARON
It’s alright. | never said | was stupid.
Just didn’t finish school. They' re not
t he sane thing, you know.

HOLLY

Ch, | know | didn't nmean that. GCod,
shut up, Holly.
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AARON
And | read a |ot.
HOLLY
Me, too.
AARON
Yeah? Hm  You know sonet hi ng?
HOLLY
What ?
AARON

I"mglad | ran into you. Tw ce.

AARCN presses a button in his pocket and the Porsche Boxster
beeps. HOLLY hadn’t realized it, but THEY ve nade their way
back to the parking | ot.

THEY get in the car and AARON starts the engine.
CUT TO
EXT. HOLLY S HOUSE - LATER

AARON and HOLLY pull up in the Boxster, stopping in front of
t he house.

I NT. THE CAR

AARON
Vell, Freckles... | better get going.
have an early call tinme. Gotta go bl ow
up some cars, you know.

HOLLY
Right. And | have to go wite sonething
pretentious and uni nspiring.

AARON
Good. So, that ought to keep us both
occupied. Um | had a great evening.

HOLLY
Me, too.

AARON
You're a real ball-buster, you know that?

HOLLY

Oh, that’s just the cover for ny
vul nerabl e fem ni ne side.
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AARON
"1l call you

HOLLY
Pl ease do.

HE I eans in to kiss her goodni ght just as SHE opens her nouth
to say sonething, causing her to accidentally jamher teeth
into his nose.

HOLLY ( CONT’' D)
Ch, God, I"'msorry. Sorry.

AARON
It’s alright, I'mokay. Goodnight.

SHE gets out of the car, and watches himdrive off.
HOLLY
(wavi ng)
Goodni ght .
CUT TO
EXT. REAGAN G BSON S HOUSE - LATE THAT NI GHT

HOLLY is frantically ringing the doorbell of this nice,
Mexi can-styl e West Hol | ywood house.

Her friend REAGAN A BSON, a thin woman in her early 30s, is
HOLLY' s book publisher. SHE answers the door, still sleepy,
hol di ng a copy of Anna Kar eni na.

REAGAN
How was t he date?

HOLLY
(letting herself in)
Do you have anything to eat?

REAGAN
You didn't have di nner?
HOLLY
| couldn’t eat. | was nervous.

I NT. REAGAN S KI TCHEN

HOLLY is digging through the fridge, |ooking for anything
edible. SHE takes out a round contai ner.

HOLLY
VWhat is this?
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REAGAN
Organi ¢ hunus.

HOLLY
For Cod’ s sakes, why?

REAGAN
It’s good. Dip the pitainit.

HOLLY
(handi ng the hunus back to her)
Pl ease have chocol at e.

REAGAN
(reaching into the freezer)
Her e.

SHE t akes out a contai ner and hands it to HOLLY.

HOLLY
| blewit. | alnobst bit his nose off.

REAGAN
(handing Holly a spoon)
He didn't |ike you?

HOLLY
| talk too much. | always talk too nuch.

HOLLY tries to scoop out sone of the brown substance in the
container, but it’s frozen solid.

HOLLY ( CONT’ D)
(stabbing at the contai ner)
He’s being all romantic and sweet, and
| " m di scussing the social ramfications
of Charlie Chaplin’s cinenma on Anerican
society. Wiy can’t | just be a nornal
person and have a normal conversation?

The stabs at the contai ner have becone violent. REAGAN takes
it anmay and puts it in the mcrowave for ten seconds.

REAGAN
It’s good. He's an actor, you expressed
an interest in his field.

HOLLY
No, | tried to prove that | know nore
about his field than he does because |I'm
a condescendi ng bitch desperate to stroke
ny own ego.
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The m crowave BEEPS. REAGAN takes out the contai ner and
hands it back to HOLLY.

REAGAN
He said that?

HOLLY

(digging into the soft
chocol at e)
No, | say that.

REAGAN
So he didn’t |ike you?

HOLLY
| don’t know | can’t tell. He was
ei ther charned or disgusted. O
alternately both. What the hell is this?

REAGAN
Fat-free chocol ate fl avored sorbet.

HOLLY
W really need to get you on solid foods.

REAGAN t akes the sorbet back and starts eating it herself.

REAGAN

D d he kiss you, at |east?
HOLLY

Twi ce.
REAGAN

Real | y? How was it?
HOLLY

Wonderful. And then terrible.
REAGAN

Wiy, what’d you do?
HOLLY

Nothing. | just got something in ny eye

and then | had to go to the bat hroom

REAGAN
You started to cry?!
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HOLLY
No! Just alittle bit. WlIlIl, he was
staring at me wth those intense hazel
eyes and those stupid white teeth, and
bl ushed, and there were freckles, and
t hen he said..

HOLLY starts to blush again at the nenory of it.
REAGAN

(eating sorbet |like she's at
t he novi es)

What ?!
HOLLY
He said that | was... beauti ful
REAGAN
(crying)
Cod.

HOLLY takes the sorbet back and digs into it.

HOLLY
...wWhich is such an obvious line and |'m
sure he’s used it on a mllion girls, and
|"msure it was nore true for themthan
it is for ne.

REAGAN
Not true.

HOLLY
Thank you. But the point is...

SHE puts down the sorbet.
HOLLY (CONT' D)

Vell, it was just really nice for once to
hear sonet hing other than, “Gosh you're
smart.”

REAGAN

Hey, there are worse things than smart.

HOLLY
But are there better things than
beauti ful ?

REAGAN
Not in this town.
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HOLLY
Exactly.
REAGAN
So, are you gonna see hi m agai n?
HOLLY
Vel |, he said he would call.
REAGAN
Ch. Good.
HOLLY
That's good, right?
REAGAN
Yeah, he’'ll call.
HOLLY
Yeah. Well, whatever. |If he calls,
great, and if not I'll just nove on, you
know.
REAGAN
Ri ght.
HOLLY

(after a beat)
But do you think he will?

CUT TO
I NT. HOMELESS SHELTER, HOLLYWOCOD - THE NEXT DAY

HOLLY is in her elenent as SHE hands out sandw ches to
HOVELESS PEOCPLE waiting in |ine.

HOLLY
Buenos di as, Sra. Lopez.

SRA. LOPEZ
Buenos di as, Holly.

HOLLY
¢,COno esta su pi erna hoy?

SRA. LOPEZ
Mejor, mja. Gacias.

HOLLY
Bueno.
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HOLLY puts sone fruit on Sra. Lopez’s plate, as her cel
phone, which is clipped to her belt buckle, DCOES NOT Rl NG

HOLLY (CONT' D)
Tenenos janon o pavo. ¢Cual quiere Ud?

CUT TGO
I NT. HOLLY' S LIVI NG ROOM - LATER

HOLLY reads Anna Karenina and cries. SHE | ooks to the SILENT
CELL PHONE on the table, then back to the book. A cat NMEOAB.

CUT TGO
I NT. HOLLY' S KITCHEN - THE NEXT DAY

HOLLY recites nunbers in French, reading froma big blue
book, as she slices a tonato.

The phone RINGS. HOLLY yel ps, then regai ns her conposure,
and picks up the receiver.

HOLLY
(exagger at ed casual tone)
Hel | 0?
GEOFF

What are you doi ng?

HOLLY
Teachi ng nysel f French. Quess how t he
French say “ninety-nine”?

GECFF
How?
HOLLY
60 plus 20 plus 10 plus 9.
GECFF
Fasci nati ng.
HOLLY
They have no word for seventy, eighty, or
ni nety.
GECFF
| magi ne.
HOLLY
Thi s expl ains so nuch about French
peopl e.
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GEOFF
Very true.

HOLLY
What’s wrong?

CGEOFF
M/ father died.

HOLLY
"1l be right there.

CUT TGO
I NT. Al RPORT TERM NAL - DAY

HOLLY and CGEOFF sit in the nolded plastic chairs, wearing al
bl ack, waiting for their plane. HOLLY has a crossword puzzle
in her |ap.

GECFF
Thank you for comng with ne.

HOLLY
O course I'’mcomng with you

GEOFF
He al ways |iked you.

HOLLY
| never net him

GECFF
| nmean, in ny mnd, when | heard his
criticisnms of everyone and everything in
nmy life, you were the only one he didn't
criticize.

HOLLY
How ni ce.

GEOFF
He thought you were spunky.

HOLLY
| ve been call ed worse.

CGECFF
He al so thought you had great tits.

HOLLY
Wse and clairvoyant, was he?
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CECFF
Not so wi se.

Al t hough GECFF is keeping up with their usual banter, he
clearly is not really present.

GECFF ( CONT’ D)
Were were we?

HOLLY
(regardi ng the puzzle)
“Casserole for Pierre,” Seven letters.

CECFF
Souf fl e.

HOLLY
(witing)
|s that two “f”"s or two “e”s?

GECFF
F's. | thought you were studying French?

HOLLY
| haven’t gotten to food yet.

The LOUDSPEAKER announces their flight to Chicago, O Hare.
THEY stand, GECFF wal king in front of HOLLY. HOLLY

di screetly takes her cell phone out of her purse, checks it
behi nd her back, and replaces it.

THE LI NE FOR THE FLI GHT - MOMENTS LATER

HOLLY
Wien was the last tine you spoke to hin®

GECFF
Four years ago.

HOLLY
And does your nother know |’ m com ng?

GECFF is spaced out. HE takes a second to respond.

CGECFF
Hm??

HOLLY
Not hi ng.

( CONTI NUED)



46.
CONTI NUED:

GECFF
(taki ng her hand)
Thank you for com ng.

HOLLY
O course.

CUT TO
I NT. CGEOFF' S PARENTS HOUSE, M DWEST SUBURBI A - AFTERNCON

The shiva, or Jewi sh wake, is already in progress. Dozens of
MOURNERS m || about, eating and tal king in hushed tones.
HOLLY sits on a | ove seat near a piano, where an ELDERLY NAN
pl ays Chopin, badly.

LEAH, CGEOFF s obese younger sister, approaches HOLLY, who is
subtly trying to suck a piece of spinach out of her teeth.

LEAH sits on the | ove seat next to her, forcing her to
scootch to the very edge.

LEAH

So, you' re dating ny brother, huh?
HOLLY

Actually, we’'re no... Um..

HOLLY | ooks across the room to where GECFF is sitting,
m serably, being talked at by TWO ELDERLY WOMEN. HE offers
her a feeble smle.

HOLLY ( CONT’ D)
Un vyes, | am

LEAH
Wy ?

HOLLY
Excuse ne?

LEAH

Wiy woul d you date hin?

HOLLY
Wiy wouldn’t 17

LEAH
Because he’'s CGeoff.

( CONTI NUED)
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HOLLY
Vel |, Leah, you may not realize this, but
your brother is an intelligent and
wonderful man. And he treats ne very
wel I, and he always returns ny phone
calls. And...

HOLLY | ooks at GEOFF. HE says sonething to the TWO WOMEN
and nmakes his way towards the kitchen like a | ost puppy.

HOLLY (CONT' D)
...and he’s ny best friend.

LEAH
(unnoved by the speech)
But you're not, like, attracted to him
are you?
HOLLY

(looking directly at Leah)
You have food on your shirt.

LEAH
You have spinach in your teeth.

THE two wonen pick at the offending bits of food.
HOLLY
Excuse nme, I’mgonna go help in the
ki t chen.
SHE stands and wal ks in the sanme directi on GEOFF had gone.

CUT TGO

EXT. BACK OF THE HOUSE - MOMENTS LATER

HOLLY escapes out the screen door in back of the kitchen, and
di scovers GECFF al ready outside snoking a cigarette.

HOLLY
Ch, thank Cod.

GECFF hol ds out the cigarette to her, and SHE gratefully
takes a |l ong puff.

HOLLY (CONT' D)
So, your sister’s a charner.

CECFF
BroomH | da? Wl conme to the coven

( CONTI NUED)
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HOLLY
How in the hell did you grow up in this
t own?
GECFF
Qui ckly. Wanna see sonet hi ng cool ?
HOLLY
Ckay.
GECFF
Cone on.

HE t akes her hand and | eads her away.

CUT TGO
| NT. TREEHOUSE ON THE PRCPERTY - MOMENTS LATER

THE treehouse has apparently not been touched since the
seventies. The posters are still the sane. A dust covered
nood | anp sits in the corner. 1t’'s groovy.

HOLLY and GECFF enter.

HOLLY
Vow.

GECFF
Isn’t it a trip?

HOLLY
It’s so cool

CGECFF
| used to live up here. They couldn’'t
get ne to cone down. M brothers and |
woul d stay up here for two, three nights
at a tine, just canping out, telling
ghost stories, reading Playboy. In
fact. ..

HE goes to a trunk in the corner and opens it, exposing a
gold mne of Playboys, Penthouses, and Superman com cs.

GECFF ( CONT’ D)
Ch, yeah. Still here. | was sure the
old man woul d’ve torched it by now

HE opens up an old Playboy, dust raining fromits pages as
the centerfold shot unfolds.

( CONTI NUED)
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GEOFF ( CONT’ D)
Isn’t she a beauty?

HOLLY
Corgeous. You do know, of course, that
not hing on that wonman is real ?

GECFF
Sacrilege! This wonman is a holy relic.

HOLLY
...and that she’s probably O D.’d on
cocai ne by now.

GECFF
(very sincere)
No, Pl ayboy nodels don’'t do cocai ne.
They' re very innocent, really.

HOLLY
Ch, okay, Ceoff.

CGECFF
It’s true.

HOLLY
| know.

CGECFF bounces the red ball of a “Jacks” set at her. SHE
tries to catch it as it bounces off the walls.

HOLLY
So, your brothers and you were cl ose?
GECFF
Believe it or not.
HOLLY
What happened?
GECFF
Not hing. CGot old. Stopped talking. Big
deal .
HOLLY

And what about your dad?
CGEOFF is studying a Playboy centerfold.

CECFF
Huh?

( CONTI NUED)
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HOLLY
W don’t have to talk about it, Geoff.
GECFF
No, | just didn’'t hear you. Wat’'d you
say?
HOLLY

| said, why didn’t you talk to your
father for four years?

GECFF
Ch, that. Well, you know I neant to.
But those damm | ong-di stance rates...

HOLLY
| " m gonna go back in, okay?

GECFF
What'd | say?

HOLLY
Not hi ng, |’ mjust going back in.

SHE heads for the door, but before SHE makes it:

GECFF
He didn't like what | did for a living.

HOLLY
Edi ti ng novi es?

GECFF
Editing sleezy novies. M father was a
very religious man, and | think he wanted
me to be a rabbi

HOLLY
D d he say that?

CGECFF
Yes, he said that. He said, “Ceoff, |I'm
a very religious man and 1’'d li ke you to
be a rabbi.”

HOLLY throws the Jacks ball at himand it bounces off his
arm

GECFF ( CONT’ D)

He said that every day until | was
fourteen.

( CONTI NUED)
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HOLLY
At fourteen he stopped?

CGECFF
At fourteen... He cane in here one day.
| was out, Seth and David were away at
school. And he found this trunk. And
guess he thought, ‘cause ny brothers
didn’t live here anynore, that it nust’ve
been all ny stuff. And | guess he
t hought I was corrupt or sonething. Like
| said, he was very religious. He didn't
say anything about it. He just left the
trunk open, so | would know he had seen
It.

GEOFF is ripping pages out of the magazine in his hand.

GECFF (CONT’ D)
And | got home, and | went in to dinner,
and he didn’'t say anything, and ny nother
didn’t say anything. And we just didn't
say much fromthat point on. | don't
know. | guess, maybe ny father just
figured it was too late for ne or
sonmething. O maybe he just didn’'t know
how to tal k about anything but God, and
he figured I wasn’'t worth tal ki ng about
CGod to.

HOLLY
Wiy didn’t you say sonething to hinf

GECFF
‘Cause | was fourteen fuckin years old,
and | didn't know what to say.

HOLLY twirls a yo-yo in her hand. SHE al so doesn’t know what

to say.

GECFF ( CONT’ D)
Tried calling him when | was working on

ny first film | sat there with that
phone in ny hand, and | just thought,
Vell, what am | gonna say? You know,

“Mom Dad, guess what? | got this great
job on a film and hey, there’'s only one
scene where naked bi nbos bl ow each ot her

up.”

HOLLY
That was only a m nor sub-plot.

( CONTI NUED)
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GECFF
| don’t think that detail would ve
i npressed ny father nuch. Anyway, | hung
up, | didn’t call

HOLLY goes to sit next to him and takes his hand.

GECFF (CONT’ D)
| really thought that, one day, 1’|l get
to direct a film A good one, you know?
Sonething with nerit. Integrity. And
"1l call him and I’'Il tell himabout
it. And he'll be so...

GECFF can't finish the sentence.

HOLLY
Yeah.
(forced cheeri ness)
Hey, guess what | realized today?

CECFF
What ?
HOLLY
You're ny best friend.
CECFF
You didn't know t hat ?
HOLLY
Well, | can be a slow | earner at tines.

THEY are interrupted by a truck driving by on the dirt road
behi nd the house. The truck is full of over ElIGHT FRAT BOYS,
scream ng and cheering, swerving all over the road.

GECFF

(sticking his head out the

wi ndow)
Yeah, that’s right! Let’s go get drunk
and drive off a cliff. Woo-hoo! Maybe
we can run over sone snall children in
t he process.

(pulling his head back in)
Thi s fucki ng town.

GECFF throws the Pl ayboy back in the trunk

GECFF ( CONT’ D)
Wanna go get drunk?
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HOLLY
W' re at your father’s shipa.
GECFF
Shi va.
HOLLY
W' re at your father’s shiva.
GECFF
Eh, they' Il be here all week. Trust ne,

they won't mss us. Cone on.
HE t akes her hand and gui des her out of the treehouse.

CUT TO
I NT. COLLEGE BAR - LATER THAT NI GHT

At one end of the bar, several FRAT BOYS egg on FOUR YOUNG
PLEDGES, who | ook all of 15 but nust be ol der, as they down
tequila shots and suck on |ines.

The FRAT BOYS chant:

FRAT BOYS
Drink, drink, drink...!

...as the PLEDGES down anot her shot. ONE YOUNG PLEDGE, who
is absolutely green, |ooks around, dizzy, and then pukes next
to his seat on the bar.

BARTENDER
Ch, man!

THE MANACGER, a stout Italian man in his 40s, cones over when
he hears the FRAT BOYS yel ling and cheeri ng.

MANAGER
Dammit! Get hi mout of here!

FRAT BOY #1
Rel ax, man, we'll take care of it.

MANAGER
Just get out, man! He’s pukin all over
ny bar!

TWD FRAT BOYS carry the pledge by the shoul ders down the

| ength of the bar towards the door, passing by GECFF and
HOLLY at the end.
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SI CK PLEDGE
| threw up.

FRAT BOY #1
Yes, you did, ny friend.

GECFF and HOLLY, who have been here drinking beer for quite a
whil e, wave to himas he goes.

GECFF puts his hand over HOLLY's and | ooks into her eyes.

CGECFF
Holly... | want to tell you... You
are... I'malittle...

HE | eans in towards her, woozy. SHE quickly takes her hand
away and funbles in her purse, pulling out a $5 bill

HOLLY
Hey, five bucks says the skinny kid s the
next to go.

CGECFF

(1 eani ng away agai n)
No way. Tall kid, red T-shirt.

HOLLY
You t hi nk?

CECFF
He's weak. He won’t | ast.

HOLLY
Bet ?

GECFF
Bet .

HOLLY sl ans the noney down, and they shake on it.

GECFF (CONT’ D)
(to the frat boys)
Excuse ne, gentl enen!

HOLLY
(to Geoff)
What are you doi ng?

GECFF
Wnning ny bet.

GECFF stunbles to the end of the bar.

( CONTI NUED)
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GECFF (CONT’ D)
| would just |ike to say what a pl easure
it’s been sharing this experience with
you tonight. And as a token of ny
pl easure, | would like to buy you, you in
the red shirt, another shot.

QJY IN RED SH RT
What are you, queer?

CGECFF
No. But |I’mopen to suggestions. Cone
on, bottom s up

GQJY IN RED SH RT
I’mall right, dude. Thanks anyway.

GEOFF
Cone on, “dude,” it's not a party until
soneone’ s passed out, choking on their
own vomt. AmIl right?

By this point, GEOFF is face to face with the YOUNG MAN,
poking himwith his finger. The other FRAT BOYS stand up and
surround CGECFF.

HOLLY
(to herself)
Ch, shit.
(to the frat boys)
Un wait a mnute, wait a m nute.

NOBODY can hear her over the nusic and commoti on. SHE st ands
up on the bar and shouts:

HOLLY (CONT’ D)

Hold on a mnute. |[|’ve got an
announcenent !
MANAGER
Lady, get off of ny bar!
HOLLY
Stop! Nobody hit anybody. 1’ve got a

very inportant announcenent!

Sonebody unpl ugs the juke box and everybody QU ETS DOM.
Suddenly, she really does have the roomis attention, but no
announcerment .

HOLLY ( CONT’ D)
Um . .
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FRAT BOY #2
Vell, what is it?

HOLLY
Um drinks on the housel!

MANAGER
Bitch, what the hell are you...?

HOLLY
| nmean, ne! Drinks on nel

HOLLY gets down on all fours and starts craw ing along the
bar towards GEOFF and t he FRAT BOYS.

HOLLY ( CONT’ D)
Just, nobody hit ny friend, okay? He's
on lots of nedication, and his skin m ght
cone off right in your hands.

FRAT BOYS
(i n uni son, backing off Geoff)
Ch, gross. Jesus! That's disgusting.

HOLLY slowy crawls off the bar and puts her hands gently on
GECFF' s shoul ders.

CGECFF
(to Holly)
What're you doing? |'mw nning ny bet.

HOLLY
Lat er.

SHE starts | eading him backwards, towards the door.

HOLLY
Thank you all for a |ovely evening.
VW' || be goi ng now.

FRAT BOY #2
What about our drinks?

HOLLY
Rai n check. Good night.

SHE s al nost got himout the door, when HE turns and says:
GECFF
Yes, thank you, gentlenen. | hope you

all have a |l ovely evening, sucking each
ot hers’ cocks.
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At whi ch poi nt, PANDEMONI UM breaks out in the bar. One FRAT
BOY grabs CGEOFF, landing a right hook square in his eye. The
MJUSI C starts up again as the LOCALS take advantage of the
opportunity to have a good ol d-fashi oned bar braw .

CUT TGO
EXT. DOM NI CK' S GROCERY STORE PARKI NG LOT - LATE THAT NI GHT

HOLLY and CGEOFF sit on the hood of his father’s old station
wagon in this nearly deserted parking lot. SHE holds a
frozen steak to his eye.

HOLLY
(pulling the steak off)
Let ne see. (Onh, yeah, that’s ugly.

HE suddenly pushes the steak away, grabs her and ki sses her.

HOLLY ( CONT’' D)
(pushi ng hi m away)
Whoa, Nelly! Ckay, that’s enough of
that. W should get you home, huh?

GEOFF
Holly, can | ask you sonet hi ng?
HOLLY
(unconfortabl e, |ooking for her
keys)

Yeah, what’'s that?

CGECFF
How | ong, exactly, did you have to think
about it, before deciding to give Aaron
Sal i nger your phone nunber even though
you were on a date with ne?

HOLLY stops | ooking for her keys.

HOLLY
You knew?

GEOFF
O course | knew. I'man intelligent and
observant ki nd of guy.

HOLLY

|"msorry, CGeoff. | didn't tell you
because | didn't want to hurt you.
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GECFF
| know why you didn’t tell nme. |1’mnot a
fucking idiot.

HOLLY
Ckay, you’'re drunk, and we both need to
go get sone sl eep

HOLLY finds her keys, gets in the car and starts the
ignition. CECFF doesn’t budge. HE sits, Indian style,
facing away from her on the hood.

HOLLY (CONT' D)
(sticking her head out the
wi ndow)
Ceoff, get in this car.

GECFF
No.

HOLLY
|"mdriving you to your nother’s house.

CECFF
Drive.

HOLLY
| mean it, CGeoff. |I’mnot kidding.

CGECFF
| believe you. Drive.

SHE puts the car in gear and drives about 5 feet. HE doesn’'t
budge.

HOLLY
Damit, Ceoff, get in the car! Youre
being a child!

GEOFF
You' re being a bitch

HOLLY puts the car in park and gets out to face him

HOLLY
What did you call ne?

GEOFF
Let me think. Hn | called you a bitch

HOLLY
| saved your ass today!

( CONTI NUED)
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CGECFF
VWl |, thank you very nuch, Mbther fuckin
Theresa. Excuse ne if | don’t bow.

HOLLY
Wiy are you being like this?
GECFF
Wiy woul d you go out with hinf
HOLLY
This is about hinf
GECFF
You bet your ass it is.
HOLLY
Quess what, Ceoff, | get to go out with
whoever | want to, okay?
GECFF
Not hi m
HOLLY
Way not ?
GECFF

He’s nothing. He's a selfish, childish
pretty little nothing and he doesn’'t
deserve you.

HOLLY
You don’t know anyt hi ng about him
You' re just jealous.

CGECFF
O hinf

HOLLY
Yes, of hini

CECFF

| couldn’t care |less about him He's
just an actor. There’'s a mllion of him

HOLLY
There’s a mllion of everybody, Geoff.

CGECFF
Not you! Not you! You' re special.
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HOLLY
Vell, he’s the only one who nakes ne feel
special! Damit, Geoff, you don’t how
this feels. You don’t know what it’s
i ke to want sonebody, sonebody who coul d
have anyone, and know that that person

wants you, too. |If you did, you would
never question why | |ike him

GECFF
You're right, Holly. | have no idea what
that would feel Iike.

HOLLY is too tired to finish this conversation. SHE tosses
himthe keys to the car

HOLLY
|"mtaking a cab hone. Don't get
yoursel f killed.

GECFF
He's still sleeping with Camlle, you
know.

HOLLY freezes for a nonent, and then starts to wal k again
into the dark hal o surrounding the parking | ot.

CGECFF
Hol Iy, cone back

HOLLY
"1l see you tonorrow.

HE wat ches her | eave.

| NT. TAX

CUT TGO

CAB - THE NEXT MORNI NG

HOLLY and CGECFF ride side-by-side, not speaking. SHE reads a

magazi ne.

HE stares out the window. SHE | ooks at hi mout of

the corner of her eye, but HE pretends not to notice. SHE
covertly takes out her cell phone to check for nessages.

CAB DRI VER
VWhich airline?

BOTH
(1 n uni son)
Uni t ed.

CUT TQ
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HOLLY enters, lugging her suitcase and an arm | oad of books
and magazi nes. SHE drops everything by the door and nakes a
bee-line for the answering nachine.

SHE presses the flashing button, takes off her shoes and
massages her feet as she |istens.

ANSVWERI NG MACH NE VA CE
You have...one...new nessage. BEEP

MOTHER S VA CE
H, honey, it’s Mom Haven't talked in a
while, just checking in. Gve ne a ring.
Love you. BEEP!

ANSWERI NG MACHI NE VA CE
End of nessages.

HOLLY sits in the dark for a second, not turning on a light,
and starts to sob.

CUT TGO
I NT. HOLLY' S BEDROOM - TWD WEEKS LATER

HOLLY sits at her vanity mrror, putting on nake-up, as
REAGAN |ies on her bed eating rice crackers.

REAGAN
(spilling crunbs)
Qops.

HOLLY eyes her in the mrror

REAGAN ( CONT’ D)
Don't worry. |'’mw ping them off.

HOLLY
Wiy did | agree to do this again?

REAGAN
He’s a very nice guy. He's a professor
of linguistics at USC.

HOLLY

Wnderful. He can be boring in nmany
| anguages.
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REAGAN
You know, if this is gonna be your
attitude, then you can go sit for ny

sister and 1'll go get a free dinner.
HOLLY

You' re right. Thank you, I'mvery

grateful.

HOLLY goes to her closet and starts putting on heels.

REAGAN

Un you mght want to consider flats.
HOLLY

(al ready knows the answer)

Wy ?
REAGAN

VWll, so he’s not so tall.
HOLLY

How not so tall is he?
REAGAN

How tall are you?

HOLLY
Tal l er than short people.

REAGAN
He’ s about your height. You' |l see when
he pi cks you up.

HOLLY
He's not picking ne up. |I'’mneeting him
at the theatre. In fact, what tine is
it?

REAGAN
6: 30.

HOLLY
Shit, I'mlate.

HOLLY puts on flats, grabs her purse and shaw .

HOLLY (CONT' D)
How do | | ook?

REAGAN
Beauti ful .

( CONTI NUED)
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HOLLY
(ki ssing her goodbye)
G ve ny love to your sister

REAGAN
WIll do. Have fun

HOLLY' s al nost to the bedroom door when the phone R NGS

HOLLY
That would be ny nother. WII you tell
her 1'’mjust wal king out and 1’11 call
her |ater?
REAGAN
(answeri ng phone)

Sur e.

(i nto phone)
Hello?... May | ask who's calling?... Um
hol d on pl ease.

HOLLY has cone back to the bedroom door. REAGAN hol ds the
recei ver away fromher nmouth, covering it with her hand.

REAGAN ( CONT’ D)
Vell, it’s not your nother.

HOLLY covers her heart with her hand.

HOLLY
Ch, ny Cod.

SHE wal ks over and takes the phone from REAGAN.

HOLLY ( CONT’' D)
(i nto phone)

Hello?... H, Aaron. Fine, how are
you?... | know, it’s been a while...Um
toni ght ?

REAGAN frantically shakes her head, nouthing the word “No.”

HOLLY (CONT' D)
Hol d on, please.

HOLLY hol ds t he phone away from her nouth, covering the
recei ver, and whispers |loudly to REAGAN

HOLLY (CONT' D)
What do | do? What do | do?
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REAGAN
You tell himyou have a date. He hasn’'t
called you in three weeks. You are not
at his beck and call.

HOLLY
Ri ght.

SHE' s about to say this into the phone, but stops herself.

HOLLY ( CONT’ D)
But if |I tell himl have a date he'll
think |"’mnot avail able, and he'll never
call me again.

REAGAN
Vell, if he gives up after just one call,
then you' re better off w thout him
Cest la viel!

HOLLY
Ch, pl ease, not French!

HCOLLY | ooks at the phone, tortured.

HOLLY ( CONT’' D)
["11 just tell himl mbusy, but I won't
say doing what, and I'll make it for
anot her ni ght.

REAGAN
CGood pl an.

HOLLY
(i nto phone)
Aaron? Um you know I’ mjust sitting
here with a friend. Do you think we
could do it another night?... Un-huh...
Ch, | see. For how long?... Oh, right.
Um hold on.

SHE hol ds t he phone away agai n.
HOLLY ( CONT’' D)

He’s going out of town tonorrow. He's
going to New Oleans to pronote a film

REAGAN
For how | ong?

HOLLY
A whol e week.
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REAGAN

That’s not that |ong.
HOLLY

But he'll forget ne in a week!
REAGAN

If he forgets you in a week, then he's
really not worth the trouble.

65.

HOLLY
Stop saying that! | need to see him
REAGAN
Vel |, then, cancel w th Frank.
HOLLY
| can’t cancel with Frank. He’'s already
at the theatre. |I'malready |ate.
REAGAN
Then don’t see Aaron.
HOLLY
But | want to see Aaron. |’ve got it!

"Il make a date with Aaron for |ate
tonight. He never sl eeps.

REAGAN
Yeah, that worKks.

Again, HOLLY is about to talk into the phone, but
her sel f.

HOLLY

What am | doing? This is terrible. |If

st ops

make a date with himfor later, then |1

spend the whole night with Frank just

wishing it were over so | could get on to
my nore inportant date. That’'s not fair.

No, you're right. This guy didn't cal

me for three weeks. | don’t care who he
is. Hecan't treat ne that way. R ght?
REAGAN
Un yeah. Yes, absolutely. You're
right.
HOLLY
Ckay.

SHE t akes her hand off the receiver, and AARON s voi ce can be

heard drifting faintly fromit:
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AARON
Hello, Holly? Are you still

HOLLY
(i nto phone)

Aaron... um you know what, tonight’s no
good. [|I’mbusy... Yeah, it was a little
|"d really
| ove to, maybe when you get back..
definitely. GCkay. And, hey, you know,

last mnute... But, you know,

if you gave ne your..
AARON has hung up
HOLLY ( CONT’ D)
... hunber. ...
(to REAGAN:.)
He hung up.
SHE hangs up the receiver.

HOLLY ( CONT’ D)

So, anyway, |I'mlate and | have to go.
REAGAN
Right. D d he say anything?
HOLLY
Yeah, he said he’'d call ne when he got
back.
REAGAN
Good.
HOLLY
Mnhmm |’ m gonna go now.
REAGAN

Have a good ti ne.

HOLLY
Yeah.

EXT. SILENT MOVI E THEATRE - THAT NI GHT

66.

CUT TQ

HOLLY cones rushing up to the theatre, where an ANXI QUS-

LOOKING MAN in his late 30s is waiting outside.

HOLLY
Fr ank?

( CONTI NUED)



67.

CONTI NUED:
FRANK
Hol | y?
HOLLY
H, I"’'mso sorry I'mlate. Traffic. Has
it started?
FRANK

Just a m nute ago.

SHE wal ks up to FRANK and, sure enough, even in flats he only
comes up to her nose. After an awkward nonent, they decide a
kiss on the cheek is the proper greeting.

HOLLY
Nice to neet you.

FRANK
You, too. Ww.

HE hands their tickets to the USHER

FRANK ( CONT’ D)
So, | read your book.

HOLLY
Yeah?

THEY wal k into the theatre.

FRANK
You're really smart.

HOLLY
Oh, thank you.

Over their heads, a HUGE MARQUEE sign reads: “Chaplin is the
Tranp.”

CUT TQ
I NT. RESTAURANT ON SUNSET BLVD. - MORN NG

HOLLY, REAGAN, and THREE OTHER WOVEN are having their nonthly
book club neeting over onelettes and coffee. Sone of the
WOMEN have their copies of Anna Karenina with them REAGAN
dabs at a stain on her blouse with seltzer water.

WOVAN #1
What | found particularly interesting was
that Tolstoy felt the need to nmake Anna
unsynpat hetically hostile towards Vronsky
in the scenes | eading up to her suicide.
( MORE)
( CONTI NUED)
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WOVAN #1 ( CONT' D)
The fact that he nade her del usional and
paranoi d, as opposed to giving her a
sound basis for concern..

WOVAN #2
Ch, | disagree, | didn't think she was
unsynpathetic. Quite the contrary. |
t hought her paranoia was justified given
the significance she placed on her
relationship with him

REAGAN
So you're saying that a nman has every
right to draw a fenmal e character as being
paranoi d and delusional in the face of
infidelity, as this is her natural state
when it conmes to nen?

WOVAN #2
Not at all. I'mjust saying in this
case, in which she thought her |over had
betrayed her, that he had taken ot her
| overs and turned his back on what, to
her, was the nobst sacred bond, that of
love... Wll, there was nothing left for
her after she had |ost that, was there?
O course she went crazy.

REAGAN
What do you think, Holly?

HOLLY
Wiy do we have to read books about dead
Russi an people all the tine? You know,
there’s a whole world out there of
l'iving, breathing people who are doing
real things. Not everybody’'s dead al
the tinme. And I'll tell you sonething
el se. You know why Tol stoy killed Anna
Karenina? To spare her. That’s right,
to spare her fromthirty nore years of
boredomin the Russian tundra, waiting
for the shmuck she fell in love with to
call her... | nmean, cone hone... and
meanwhi | e freezing her ass off and
getting fat and old and losing all her
teeth just so she could die al one anyway!

WAl TER
More coffee, M ss?

HOLLY
No, thank you. Excuse ne.

( CONTI NUED)
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HOLLY grabs her purse and heads out the front door.
The OTHER WOMEN wat ch her, then | ook to REAGAN
REAGAN

She takes her reading very seriously.

Excuse ne, please.
REAGAN fol l ows HOLLY out the front door.

CUT TO

EXT. RESTAURANT ON SUNSET BLVD.

HOLLY sits on a bench, snoking, as REAGAN cones out and sits
next to her.

HOLLY

Am | out of the book of the nonth club?
REAGAN

Pl ease! It’s the best neeting yet.

THEY wat ch the cars go by for a second.

REAGAN ( CONT’ D)
Wien did he say he’ d be back?

HOLLY
Four days ago.
REAGAN
.
HOLLY
Forget it, right? | nean, if he wanted

to talk to nme, he’d have called by now
He hasn’'t called, so he doesn’'t want to
talk to ne. And only a fool would sit
here and feel sorry for herself when
there’s a whole world out there of
wonder f ul ness and people and little
animal s and things, just waiting for her
togo and live init.

REAGAN
You said it, sister.

HOLLY
Ri ght.

( CONTI NUED)
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REAGAN
You know, it could just be that he's
bei ng a man and thi nki ng about his car or
football or noney or whatever it is nen
think about, and it hasn’t even occurred
to himthat he’s bl ow ng you off.

HOLLY
So | shouldn't take it personally, you re
sayi ng?

REAGAN
Exactly, he’d probably have forgotten to
cal |l anybody.

HOLLY
You' re telling ne that if Gselle was
sitting by the phone waiting for his

call, he would ve forgotten to call her?
REAGAN
Vel |, he mght’ve renenbered in that
case.
HOLLY
Exactly.

REAGAN t akes a puff of HOLLY's cigarette.

REAGAN
You okay?

HOLLY
Yeah. You know that little 14-year-old
girl inside who never got asked to the

pr on?
REAGAN
Yes, | know her well.
HOLLY

Vel |, she finally got asked, and he
didn’t show up.

REAGAN

Maybe she still needs to find out why.
HOLLY

Yeah.
REAGAN

(kissing the top of her head)
See you in there.

( CONTI NUED)
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REAGAN goes inside. HOLLY stonps out her cigarette and is
about to go in too, when she notices:

An AFRI CAN AMVERI CAN BOY on the corner, waving his arnms in
front of a sign which reads “Star Maps”.

HOLLY hesitates for a nonent, then tentatively walks up to
hi m

HOLLY
Hey, Kid.

The BOY | ooks at her, checks out her outfit, and doesn’t stop
wavi ng.

HOLLY ( CONT’ D)
How nmuch?

The BOY | ooks at her shoes, to determne a price.
BOY
(still waving)
15.

HOLLY
15?! You ever heard of extortion?

HE gives her a dirty | ook, then |ooks back at the road.

HOLLY ( CONT’ D)

Vel l, who's house is in there, anyway?
BOY

$15.
HOLLY

Do you speak English?

BOY
Yeah, | speak $15.

HOLLY
Forget it.

SHE starts to wal k away.

BOY
Hey, lady. Lady, wait up!

SHE turns back to him

BOY (CONT' D)
Whose house you want ?

( CONTI NUED)
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HOLLY
| don’t “want” anybody’s. |’mjust doing
a study for a nagazine I..

BOY
What ever .

HOLLY

Aaron Sal i nger.
The BOY checks her out again, and starts | aughing.

HOLLY ( CONT’' D)
What’'s so funny?

BOY
Not hin’. Just figured you d be | ookin’
for Paul Newran or sonet hing.

HOLLY
|s that a conment on ny age or ny
character?

BOY
You just look a little smart for Aaron,
is all.

HOLLY
Vell, I"’mnot. And he’s not dunb. Not
everybody can afford an Ivy League
educat i on.

BOY
No shit?

HOLLY

Sorry. Look, is hein there or isn't he?

BOY
Na, he ain't in here.

HOLLY
(starting to wal k again)
Ch, for the love of...

BOY
But | know where he |ives.

HOLLY

(st oppi ng agai n)
You know where he |ives?

( CONTI NUED)
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BOY
Everybody know where he lives. It’s
party central.

HOLLY
Is that a fact? Al right, where does he
live?

BOY
30 dol |l ars.

HOLLY

What? A mnute ago it was fifteen!

BOY
15 is for the map. This here is
privilege information.

HOLLY
So you speak “l awyer” too, huh?

Taki ng cash out of her wallet:

HOLLY ( CONT’' D)
You' re not gonna use this for drugs, are
you?

BOY
Bitch, I don’t do drugs. |’s saving up
for coll ege.

SHE wat ches himfor a second, waving at the cars. None of
t hem st op.

HOLLY
You swear you know where he |ives?

BOY
Trust ne, he lives there. If I'mlyin,
you can conme back and arrest nme. | ain’t

goi n’ nowhere.
SHE hands himall the noney in her wallet.

BOY (CONT' D)
Up Laurel about a quarter mle. Big
white house on the left. Statue of Rocky
infront of it.

HOLLY
That”’s hi s house?

( CONTI NUED)
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BOY
That's the one.

HOLLY
Thanks, ki d.

SHE wal ks toward her car as HE counts the noney.
BOY
(calling after her)
Hey, lady! This here’ s eighty bucks!

HOLLY
Good | uck in college.

SHE gets in her car and drives away.
CUT TGO
EXT. AARON SALI NGER S HOUSE - M NUTES LATER

The STATUE OF ROCKY. SHE stares at. |It’s unbelievably
t acky.

SHE approaches a short pole by the front gate with an
intercomat the end of it. SHE s about to press the button
on the intercom but |oses her nerve and starts to wal k away.

But then SHE conmes back and presses it anyway.

MAID S VA CE
¢Hol a?
HOLLY
Hol a, ¢el Sr. Salinger esta?
MAID S VA CE
No querenbs nada, graci as.
HOLLY
No, | said...um Quiero dejar un nensaje
por el Sr. Salinger. ¢Me entiende?
MAID S VA CE
No querenbs nada, graci as.
HOLLY
(after a nonent)
Nucl ear winter is killing all the tse-tse

flies in Tanzani a.

MAID S VA CE
No querenbs nada, graci as.

( CONTI NUED)
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HOLLY
Is this a recordi ng?
MAID S VA CE
Buenos noches.
HOLLY
(to herself)

G eat .

HOLLY stands back and | ooks at the gate, then strains to see
novenent beyond it. Nothing.

SHE di gs through her purse to find a pen and paper, but of
course has only a lip liner and a tanpon.

HOLLY ( CONT’ D)

('si ghi ng)
What the hell.

SHE unwr aps the tanpon, (dropping it back in her purse),
scrolls open the wapper and wites sonething inside it with
the lip pencil. Wen she tucks it into a crease in the
intercom however, the wind inmrediately blows it away.

SHE retrieves the tanmpon w apper, and | ooks for another place
to leave it. There' s nothing.

Looking at the gate, the bars seempretty far apart. SHE
tries to squeeze through them but doesn't fit. SHE s about
to give up and wal k away when she sees:

AN QAK TREE, mnuch like the one in GEOFF s backyard, with
great clinbing branches reaching up and over the fence.

HOLLY | ooks to the left, looks to the right. No one’s
wat ching. SHE takes off her shoes, tucks theminto her
purse, and starts clinbing.

SHE makes it to the top beautifully, before |osing her
bal ance and falling face-first onto the | awm on the inside of
the fence, at which point:

THE LOUDEST ALARM EVER goes off. HOLLY screans! SHE collects
her shoes and the tanpon wrapper, which spilled out of her
purse when she fell, and SHE still has themin her hands,
wavi ng them hi gh above her head, about four seconds |ater
when the GAGELE OF ARVED GQUARDS AND POLI CE OFFI CERS show up.

HOLLY is shouting under the alarm which suddenly stops.

HOLLY ( CONT’' D)
...I"mnot psycho! |I"mnot psycho!
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Wt grass has matted itself to the side of HOLLY' s head, as
she waves her shoes and the wet |ipstick-stained tanpon
wr apper at the PCLI CE OFFI CERS

HOLLY (CONT' D)
" mnot psycho. | know him I'ma friend
of his. | was |eaving a nessage.

SHE hol ds out the wapper, and imedi ately realizes that this
isn’t hel ping her case. SHE quickly crunbles it and holds it
behi nd her back.

CoP #1
(cuffing her)

Sure you were, honey. Cone on, let’s go.
CoP #2

Third tinme this nonth. Man, this guy’'s

gotta get taller gates.

THE COPS | ead HOLLY out to the squad car and drive her away.
CUT TO

I NT. SQUAD CAR - MOMENTS LATER

HOLLY
(pulling bl ades of grass from
her hair)
If you could please just tell him |I'’ma
friend of his, Holly Soners. | was just

| eaving a note.
THE COPS ignore her, continuing their conversation.

HOLLY (CONT' D)
ay, fine. Fine, fine, take ne to jail.

Fi ne. I’mnot a crimnal. There are
crack dealers in the streets, but take nme
tojail.

THE COPS stop tal king. THEY heard that coment, but don’t
reply.

HOLLY ( CONT’ D)

| mean, not to inply that you aren’t
doing your job. |I’mactually a huge
proponent of the LAPD. | gave noney | ast
year to your Christmas charity auction.
Twenty-five bucks. | think you guys are
great. You know, when you’ re not beating
up bl ack people and stealing drug noney.

( CONTI NUED)
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THE COPS squirm then laugh it off to each other.

HOLLY (CONT' D)
| nmean, not you! Not you guys. O her
cops. Bad cops. Like Denzel Washi ngton.
You woul dn’t have anything to do with
that, of course... Listen, if you could
just get a nessage to M. Salinger for
me, you' d see that he knows ne and this

was just a big mstake. [|’'Ill pay you,
even.

CoP #1
Oh, | know you’' re not that dunb.

CoP #2
Ma’am are you offering to bribe police
of ficers?

HOLLY
Ch, God, no. No, no, no. | would never
do that. | don’t do anything illegal. |

mean, unless you want ne to? Not that
you would! But if you did..

SHE rifles through her purse.

HOLLY ( CONT’' D)
|"mjust saying | could give you a

delivery fee... Ch, shit. | don’t have
any noney.
CoP #1
There’s a big surprise.
HOLLY
No, | nmean | had noney but | gave it to a

street hustler. Not for anything
illegal, of course.

COP #2
Lady, | think you best be shutting up
now.

HOLLY
Right. O course. I'mjust alittle
nervous, sorry. Never been arrested
bef ore.

HOLLY stares out the w ndow at the passing world, then
suddenly covers her face in case she's recogni zed.

CUT TQ
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I n quick succession, HOLLY i s booked, photographed,
fingerprinted, and then finds herself by a phone.

SHE stares at it, know ng there’s only one nunber she can
call. AN ARMED GUARD and SEVERAL BORED PRI SONERS sit around
hal f-1istening to her conversation.

SHE di al s the nunber.

GEOFF' S VA CE
H, you ve reached CGeoff. | can't cone
to the phone right now, but |eave ne a
nessage. BEEP!

HOLLY
H. It’snme. Wll, I really really hope
you get this nessage soon. Um okay, |
know there’s a |l ot of things that we need
to talk about, and | really do want to

tal k about them But first, | need to
ask you to please cone and... and pick ne
up because | had a little car trouble
and. ..

AN H SPANIC WOMAN, m d 40s, sniles and shakes her head at
HOLLY. HOLLY gives her a | ook and turns away.

HOLLY ( CONT’' D)
...and so | got aride to, um well to
t he Hol | ywood police station where these
of fi cers have been nice enough to...

The H SPANI C WOVAN | aughs, waggi ng her finger at HOLLY.

H SPANI C WOVAN
| tell you.

HOLLY
Ch, for God's sakes, |’'ve been arrested
for breaking into Aaron Salinger’s house.

HOLLY now has the attention of the ENTI RE ROOM

HOLLY ( CONT’' D)
(to her audience)
What ?
(into the phone)
And | know it’s obnoxious to be calling
you about this, but I don’t have anyone
else to call.
( MORE)

( CONTI NUED)
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Reagan’s at her sister’s all day and |
don’t know the nunber and I’ve alienated
everyone else in ny life by being such a
selfish bitch all the tine, and | know
you're on that list too, but | need you
to please, please just get over it and be
nmy friend and cone bail ne out, okay?
I’min jail and it’s really gross here.

Pl ease. God, why don’'t you have a cel

phone |i ke a normal person?
The machi ne BEEPS, and HOLLY hangs up
THE H SPANIC WOVAN is still laughing at her

HOLLY ( CONT’' D)
What is so damm funny?

H SPANI C WOVAN

Aaron Salinger? You seemtoo smart for

hi m

HOLLY

Vell, I"'mnot, okay? |'ma big dummy.

|"mreal real real dunb.
(to herself)
l"man idiot.

SHE foll ows the FEMALE GUARD back to the hol ding cell

I NT. THE HOLDI NG CELL - HOURS LATER

HOLLY is asleep with her head against a urina
of the cell gate opening wakes her.

FEMALE GUARD
Hol |y Soners?

HOLLY
That' s ne.

FEVMALE GUARD
You're free to go. Friend paid your
bai | .

HOLLY sighs and foll ows the GJUARD out.

79.

CUT TGO

when t he CRASH

CUT TQ
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HOLLY cones around the corner, ready to throw herself in
GECFF s arns.

HOLLY
Geoff, | cannot tell you how much. ..

SHE gasps. The friend is not GECFF. 1t’s AARON. HOLLY
instinctively starts straightening her hair.

AARON
So, you broke into ny house, huh?

HOLLY
It was an accident. | was |eaving you a
not e.

AARON

What did it say?

HOLLY
(clearing throat)
Um “Dear Aaron, don't have your nunber.
How was your trip? Holly.”

AARON
It was really good, thanks for asking.

HOLLY
Sure, any tine. You had fun?
AARON
Yeah, it was good.
HOLLY
Good.
AARON
You want to get out of here?
HOLLY
Um okay, yeah, sure. Let ne just grab

my stuff.

HOLLY signs a paper at the desk and gets her purse and belt
back. AARON puts his armaround her wai st and | eads her out.

AARON

|"ve got good news. |’ mnot pressing
char ges.

( CONTI NUED)
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HOLLY
G eat. Thanks. You know, you m ght want
to get taller gates.

HOLLY | ooks back to see COP #1 smling at her. SHE nouths
t he words, “Thank you.”

CUT TGO
EXT. 10 FREEWAY, LOS ANGELES - LATER
As AARON s Porsche pulls onto the freeway:

HOLLY (V. Q)
Wiy are we getting on the freeway?

AARON (V. Q)
Only one thing can cheer sonebody up
after a day like you ve had.

HOLLY (V. Q)
Hot bath and foot nassage?

AARCN (V. Q)
Later. This is better than that.

CUT TO
EXT. CLIFF IN MALI BU - LATE AFTERNOON
AARON and HOLLY pull up alongside this cliff overlooking the
ocean, where SEVERAL YOUNG PECPLE are hooking thensel ves up

to hang-gliders. A large faded sign reads, “RA NBOVN HANG
GID NG TAKE A TRIP.”

AARON
(turning to Holly)
Hang- gl i di ng.
HOLLY
What ?
AARON
You' re gonna hang-gli de.
HOLLY
| anf?
AARON
Yes, you are.
HOLLY
No, |’ m not.

( CONTI NUED)
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AARON
Ch, yes you are.
HOLLY
Ch, no, I'mreally not.

AARON hops out of the car, which has its convertible top
down, and wal ks around to gui de her out.

HOLLY (CONT' D)
No, really, I'"mafraid of heights. And

what’s nore, I'mafraid of falling and of
dyi ng.
AARON
You're not gonna die. You' re just gonna
hang.
HOLLY
But | don’'t hang. | don’t know how.
AARON

(leading her to the cliff)
This norning you didn’t know how to get
arrested either, but you figured that one
out .

HOLLY
Touché. Oh, | used a French word.

AARON approaches PACLO, the Brazilian hang-glide instructor,
and addresses himin Portuguese. PACOLO has very dark skin,
orange-dyed hair and a goatee. He wears nothing but swim

t runks.

HOLLY wat ches as AARON points to a hang-glider, then points
at HOLLY. PACOLO nods and strokes his goat ee.

HOLLY ( CONT’' D)
No, no, no. Whatever he’'s saying is not
true. Please, um no quiero hacerlo.

PACLO
| no speak Spani sh.

HOLLY
| don't want to do it.

PACLO
(hooking her up to a tandem
har ness)
| no speak English, too.

( CONTI NUED)
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AARON, neanwhile, is hooking hinself up to his own harness
for a solo glide.

HOLLY
(to Paol 0)
You speak no English?!

PACLO
Little bit. You good tinme. Just to
junp, don’t stop to run

HOLLY
Don't stop to run... Wat the hell does
t hat mean? Aaron, what does this nean?
Pl ease tell him | don't want to do it.

AARON
It’s all right, Holly. 1t’'s a tandem
glide. Paolo'll do all the work, you
just have to junp and let the air do the
rest.

HOLLY

That's what |’ mafraid of.

PAOLO has got them both attached to the harness now. HE
hands HOLLY a helnet, and SHE clutches it like it’s the
earth. AARON wal ks over, attached to his glider.

AARCN
You're gonna love it, | swear.
HOLLY
Aaron, please, I'mreally scared. You

have to tell him | don’t think I can..
AARON ki sses HOLLY to shut her up

HOLLY ( CONT' D)
...doit. | think.

AARON hands a folded bill to PACLO, who tucks it into his
shorts.

AARON

Paol o, ny man. Cori gado.
PACLO

You got it.

( CONTI NUED)
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AARON
G ao.
(to Holly)
See you down there.

And then AARON runs, screamng, over the cliff and
di sappears.

HOLLY
Ch, ny God! Ch, ny God, he’s dead.
PACLO
Now we go, sinf
HOLLY
(hyperventil ati ng)
W go... But he’'s dead!

PACLO starts to wal k quickly towards the cliff. HOLLY
frantically puts on her helnmet and attaches the strap.

PACLO
Just run, run, don't stop to junp.

HOLLY runs to keep up with him and as THEY go over the
cliff, SHE screans:

HOLLY

CUT TGO
EXT. THE AR OVER NALI BU

HOLLY and PAOLO soar over Malibu. Slowy, the | ook of
extrene angst on her face nelts away, and is replaced by awe.

HOLLY' S P.O V. - MNALIBU

It’s as beautiful as anything could possibly be. The sunis
just beginning to set into the ocean, staining the w sps of
clouds pink and yellow. Birds soar by, diving into the fresh
air that surrounds them |It’'s magic. |It’'s breathtaking.

HOLLY AND PACLO - SQARI NG

He nods his head at sonething, and she sees it and sm| es.
SHE cl oses her eyes to just feel the wind, and opens them
again with renewed wonder, giggling with exhilaration.

CUT TQ



85.

EXT. MALI BU BEACH - ABQUT TEN M NUTES LATER

HOLLY and PAOLO | and, not so gracefully, in the Iip of the
ocean.

PACLO
You not to pull
HOLLY
Sorry, | thought we were gonna crash

HOLLY di sentangl es herself fromthe harness as PACLO pi cks up
the glider.

HOLLY | ooks back up at the air they just soared through

HOLLY ( CONT’ D)
Ch, ny God!

SHE | ooks around and sees AARON waiting for themon the
beach. HOLLY is still beamng. SHE ki sses PACLO on the
cheek about five timnes.

HOLLY ( CONT’ D)
Thank you, thank you, thank you. Um
obrigada! Cn, ny God. That was
i ncredi bl e!

SHE runs to nmeet AARON on the beach

HOLLY ( CONT’ D)
Dd you see ne? D d you see? | was
flying! | flew

Wien SHE gets to AARON she throws her arns around him waps
her 1 egs around his waist, and plants a thousand ki sses on
his face.

HOLLY ( CONT’ D)
Thank you! Thank you so nuch! That was
so incredible. | just wanna do it again.

AARON
| told you.

SHE ki sses his nose and his forehead and his cheeks, and
finally his nouth. Their kiss grows nore and nore
passionate, as they stand at the foot of the ocean, the sun
gloriously setting behind them

CUT TQ
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I NT. THE PQLI CE STATION - THAT N GHT

GECFF runs frantically into the station and approaches a COP
at the front desk

GECFF
H, Soners. Holly Sonmers. |'mhere to
bail out Holly Somers, is she here?

CcoP

(on phone)

Honey, hold on a second... Just hold on,
all right?... No, I amnot talking to
anot her woman, |’ve got soneone here...
Look, | can’t talk about this right now,
okay?

GECFF

(grabbing for the papers in

front of the cop)
Look, just tell nme if she’'s here! She
called ne and said. ..

CcoP
(shooi ng CGeof f away)
Hey, don’t touch that!
(i nto phone:)
Lori, 1I’mgonna have to call you back..
| told you why. ..

CGECFF
Pl ease!

corP
Al right!
(hol ds phone under chi n)
What was t he nane?

GECFF
Hol |y Soners.
CcoP
(1 ooki ng through paperwork)
Soners, Soners... Ch, is she the one that
left with Aaron Salinger?
GECFF
What ?
CcoP

Oh, maybe |’'ve got the wong girl.
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CECFF
No, no... No, that was her. Um so she’'s
gone?
COP

Yeah, hours ago.

GECFF
| see. Thank you. You can go back to
your shrieking wife now Sorry I
bot hered you.

CGEOFF | eaves the buil di ng, defeated.
CUT TO
| NT. BEDROOM COF MALI BU HOTEL SUI TE - LATE THAT N GHT

HOLLY lies in the bed next to a sleeping AARON, staring at
the ceiling, unable to suppress her grin. SHE keeps | ooking
over to make sure he’s real. SHE |eans over and snells his
hai r.

Finally, SHE can’t contain her energy. SHE gets up and slips
on a white hotel robe. SHE sneaks out into the suite’s
living room

I NT. LI'VING ROOM OF SU TE

HOLLY goes to the desk by the french wi ndows and picks up the
recei ver on the phone, dialing REAGAN s nunber.

REAGAN answers on the third ring, sleepy.

REAGAN S VA CE
Are you dead?

HOLLY
No, I"'malive. But |I'ma conplete slut.

| NTERCUT:
| NT. REAGAN S BEDROOM

REAGAN sits up in bed and turns on the light. SHE and HOLLY
are intercut throughout this scene.

REAGAN
Real | y?!

HOLLY' S VA CE

I’min a hotel suite in Malibu with
Aar on.

( CONTI NUED)
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REAGAN
| hate you!

| NTERCUT:
| NT. HOTEL SU TE

HOLLY
| know, ne tool

REAGAN
So, he did call?

HOLLY
Not exactly.

REAGAN
How d you find hinf

HOLLY
Long story. Quess what | did today?

REAGAN
Geoff told ne you were in jail

HOLLY
Ch ny god CGeoff! | forgot to call GCeoff
back.

REAGAN
He went to pick you up, he said you were
arrested. ..

HOLLY
He’ s gonna hate ne.

REAGAN
...and when he got there, you were gone.

HOLLY
"1l call himin the norning

REAGAN
So you left with Aaron?

HOLLY
He cane and picked ne up and then we
junped off a cliff.

REAGAN
Are you on drugs?

( CONTI NUED)
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HOLLY
No, I'’mon euphoria. | was flying and it
was i ncredi bl e and wonderful and exciting
and it actual ly happened.

REAGAN

That’s it, I'"mcalling your nother.
HOLLY

No, listen to ne. This has been the best

day of ny life.

REAGAN
That’'s great, Holly.

HOLLY
| junped off a cliff.

REAGAN
Geoff is really worried about you. You
shoul d give hima call.

HOLLY
I know. | wll.
REAGAN
| gotta get sone sl eep.
HOLLY
Ckay. |'’msorry | woke you.
REAGAN
That’s all right. [|’mhappy for you,
Hol | y.
HOLLY

Thank you. Goodni ght.

REAGAN
‘N ght.

The phone CLI CKS as REAGAN hangs up.

HOLLY rocks back and forth, reliving the nonmentum of junping
off the cliff. Every tine she rocks forward, her face
brightens |ike she’s junping again. SHE giggles softly.

SHE t hen | ooks at the phone, and covers her nouth.

CUT TO
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| NT. BEDROOM OF NALI BU HOTEL SUI TE - MOVENTS LATER

HOLLY enters and goes to the bed, where AARON i s passed out.
SHE starts to take off the robe.

AARON
What were you doi ng?

As a force of habit, HOLLY i nmedi ately covers herself again
with the robe
HOLLY
Not hi ng.

AARCN has his eyes open, and he’s watching her.

From behi nd, one inch after another of HOLLY' s back is
exposed as SHE slowy, tentatively, lowers the robe. SHE
slips into the bed. AARON pulls her to himand SHE puts her
head on his chest.

HOLLY ( CONT’' D)
Thank you for today.

AARON
O course. You should see the beaches in
Spain. 1'll show you sone day.
HOLLY
Aaron, do ne a favor, okay?
AARON
What ' s that?
HOLLY
Don't nmake nme any promises. |I'dlike to

actually see you again.

HE clutches on to her a little nore tightly, as THEY BOTH
drift off to sleep.

CUT TO
I NT. GEOFF S HOUSE - THE NEXT DAY
D NG DONG GEOFF stunbles to the front door, hung over
wearing a faded robe, boxer shorts and a w fe beater, and
eating Fruity Pebbles directly fromthe box.
HE opens the door to di scover

HOLLY, bright and sunny, who smles at himand holds a
bouquet of yellow roses. SHE scans his outfit.

( CONTI NUED)
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HOLLY
Wien did you start dressing |like Fred
Sanf or d?

GECFF SLAMS the door in her face and shuffl es back towards
t he couch.

Suddenly, there’s a DULL THUD agai nst the door and then HOLLY
starts SCREAM NG BLOODY MJURDER! It’'s the nost terrifying
scream EVER

HOLLY' S VA CE ( CONT’ D)
Ch, ny God! Oh, ny God! Ch, Jesus, NO!

GEOFF drops the Fruity Pebbles, which scatter like ants
across the tile, and runs to open the door where he
di scovers:

HOLLY, bright and sunny, hol ding out a bouquet of yellow
r oses.

GECFF
WHAT?!

HOLLY
Not hing, can | cone in?

HOLLY lets herself in. SHE spots the cereal box on the floor
and picks it up to runmmage through it.

HOLLY (CONT' D)
Ch, breakfast. Cone on, let’'s eat.

SHE heads for the kitchen.

GECFF
(not | eaving the door frane)
| hate you.

HOLLY
(peeki ng her head back in)
Yes, but I'lIl explain and we’ll eat and
talk and be nerry and then you won't.

SHE smles at him HE glares at her. SHE gul ps and nods her
head, heading into the kitchen.

HE shuts the door and follows her, crunching Fruity Pebbl es
all the way.

CUT TQ
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I NT. GEOFF' S KITCHEN - M NUTES LATER

GEOFF and HOLLY sit at the breakfast table, eating their
cereal, the roses in a vase next to them

THEY don’t speak. The CEREAL CRUNCHES in their nouths.

CGECFF
| went to the police station yesterday.

HOLLY
Real |l y? Wat on earth for?

GEOFF
| thought ny friend needed ne to bail her
out, but turns out she was just using ne
as a “Cet out of Jail Free” card until
her boyfriend showed up.

HOLLY
You' re kidding? And she didn’t even cal
to tell you she was all right?

CECFF
No, she didn't.

HOLLY
VWhat a selfish bitch. Mre coffee?

GEOFF has really had enough this tine. HE stands up and
talks to her fromthe doorway.

GECFF
Holly, I'"mreally tired. 1°d like you to
go.

HOLLY

(still playing)
Qops, you're out of cream Do you m nd
if | take the last of it?

CGECFF
| nean it.
HOLLY
Ckay, fine, you can have the last of it.
CGECFF
Holly, for once, will you please shut up
and listen to nme. | would like you to
| eave ny house. | cannot talk to you

ri ght now

( CONTI NUED)
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HOLLY puts down the cream

HOLLY
| see.
(getting up)
kay, that’'s fine. |I'mtired, too. Wy
don't | just call you later?
GECFF
| don't think that’s a good i dea.
HOLLY
Vell, I'"mnot gonna stand outside your

bedr oom and t hrow rocks through the
wi ndow, because |’ve already been
arrested once this week.

GECFF

93.

| just don’t think we should talk to each

other for a while, okay?

HOLLY
Look, Geoff, I'msorry | wasn’t at the
police station. I'msorry | didn't call.
| screwed up. Wat do you want ne to
say?

GECFF
Hey, | understand. Look, Holly, I’ mnot
mad, really I"’'mnot. | just think..

HOLLY
What ?

GECFF
| just think that maybe... our
friendship... has run its course.

S| LENCE echoes through the kitchen

HOLLY
h. Oh, | see. Well... well, | really
don’t know what to say to that.

GEOFF
| think you should go.

HOLLY
Fi ne.

HOLLY | eaves the kitchen, but cones back a second | ater

( CONTI NUED)
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HOLLY (CONT’ D)

You know sonet hi ng? GCkay, | was selfish,
fine. But |I never lied to you. | was
your friend. | wasn’'t hopi ng soneday

you' d change your m nd and becone
sonething else. And I'msorry you' re
hurt, but maybe you weren’t very honest
with nme either.

GECFF
You knew | |iked you.

HOLLY
What? Wth ny psychic tel epathic
abilities? Because you really enote, you
know. You just let it all show through.

GECFF
Vell if you weren’t thinking about your
damm self all the tinme, maybe you
woul d’ ve noti ced.

HOLLY
Ckay, but I didn't. So when was this
magi cal transformation, huh? Wen did
you suddenly decide that you |liked ne?

CGECFF
The second | first saw you.
HOLLY
In the bathroomline at the Yo-Yo Ma
concert?
CGECFF
| hate Yo-Yo Ma. | went to the concert

because | saw you buying the tickets at
Ti cket mast er.

HOLLY shuts up. SHE had no i dea.

HOLLY
Ch, ny Cod.

CGECFF
Hol Iy, could you pl ease, please go now?

HOLLY
CGeof f.

CGECFF
Pl ease.

( CONTI NUED)
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GECFF is stone. HOLLY is unable to catch his eyes.

HOLLY
" msorry.

SHE | eaves. CECFF takes the flowers fromthe vase and shoves
t hem down the sink disposal, turning it on without water.

CUT TO
EXT. HOLLYWOCD BLVD. - THAT NI GHT

HOLLY is stuck in traffic on her way hone. Her car is
creeping its way past the Egyptian Theatre, and HOLLY noti ces
that it’s a novie premere which is slow ng things up.

Just as traffic picks up again, SHE | ooks out her w ndow at
all the GLAMORQUS PECPLE being interviewed for Entertai nment
Toni ght, and sees that AARON and CAM LLE are those gl anorous
peopl e.

CUT TO
EXT. FRONT OF EGYPTI AN THEATRE - CONTI NUQUS

AARON is smling, his armaround CAMLLE, as he talks to a
FEMALE ENTERTAI NVENT REPORTER

AARON
Vell, | just wapped on a picture with
Sally Pierce, and in that one |'ma A
agent with only 30 seconds in which to...

CUT TO
I NT. HOLLY' S CAR - CONTI NUQUS

HOLLY
What the...?!

HOLLY' s head whips to the side, eyes stunned in disbelief,

and her arnms follow suit. SHE swerves her car off the road
and SLAMS directly into one of one of the poles holding up
t he canopy above the red carpet, which instantly coll apses.

HOLLY, in shock, opens the car door and tries to sneak away
unnoti ced, as MOWI E STARS and REPORTERS, hair and clothes in
disarray, slowy energe fromthe fallen canopy. HOLY
doesn’t nmake it very far.

AARON
Holly? Is that you?

( CONTI NUED)
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Caneras instantly ZOOMin on HOLLY. Spotlights turn full-

force to illumnate her, as SHE freezes md-step
HOLLY
(weakl y)

EVERYONE turns to watch Holly, as SHE pivots to face them

AARON
Hol | y?!  Wiat the hell are you doi ng?

HOLLY
| was just driving home. Wat the hel
are you doi ng?

CAM LLE
Aaron, let’s go inside now

AARON
Camlle, just a second.

CAM LLE
Tell her to | eave.

HOLLY
(to Cam | 1e)
Do you m nd?

CAM LLE
You are such a stupid bitch

HOLLY
You did direct-to-video porn for four
years under the nanme Lily Fandango.

EVERYONE ar ound t hem gasps.

VWOVAN | N THE CROMND
Li ke we didn’t know.

CAM LLE
Ch, ny God!
AARON
(1 aughi ng)

M/ friend is such a kidder.
SECURI TY GUARD

(approaching, to Holly)
Al right, lady, cone wth us.

( CONTI NUED)
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AARON
No, it’s okay. It was just an accident.

HOLLY
["m..l"msorry.

HOLLY starts to march of f.

AARON
Hol Iy, wait!

REPORTER
(nudgi ng the canera man)
Camlle, would you like to conment ?

THE CAMERA MAN and BOOM M KE QUY shuffle in cl oser.

CAM LLE
Get out of ny face!
AARON
(calling to Holly)
Cone back
CAM LLE
Aar on?
AARCN
Camlle, chill out, would you?

AARON goes running after HOLLY.

CAM LLE, all eyes on her, dramatically gasps and sighs,
m | king her nmonment in the spotlight for all it’s worth.

CUT TGO
EXT. HOLLYWOCD BLVD.

HOLLY is marching away, not going anywhere in particular, but
very determ ned to get there.

AARON
Hol Iy, would you stop?

HE catches up with her but she doesn’t stop wal ki ng.

HOLLY
It was an acci dent.

AARON
| know.

( CONTI NUED)
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HOLLY
| " msorry, goodnight.

AARCN ( CONT' D)
Hol Iy, dammit, stop.

SHE sl ows down.

AARON ( CONT’ D)
It’s for the caneras, all right? The
press |ikes to see us together. Wuld
you pl ease stop wal ki ng?

HOLLY
(turning)
Am1l a joke to you?
AARCN
No, but... CGod, why do have to take
everything so seriously? | nean, | take
Camlle to a novie and you slaminto a
building. 1t doesn’t nean anyt hi ng.
HOLLY

(confronting him
Real | y? Tell ne sonething, Aaron. Wat
does nean sonething to you?

AARON
What ?
HOLLY
Vell, | nmean, Cam |l e doesn't mean
anything, and | don’t seemto nean
anyt hing, and hell, even being an actor

seens to take a distant second to fishing
in Majorca with your good friends Pablo
and Juan. So, is there anything in this
worl d that you can think of which you

m ght actually give a shit about? |’ m
just curious.
AARON
You know what? | don’t owe you anyt hi ng.
HOLLY
No, you certainly don't.
AARON
|"mjust like this, okay? This is who I
am |I'm.. I'mjust a lone wolf, I
guess.

( CONTI NUED)
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HOLLY
|"msorry, | think I’”m hearing things.
You're a lone wol f, you guess?

AARON
Yes. Jesus, why do you have to repeat
everything all the tine?

HOLLY
Because | am shocked and di smayed at the
utter stupidity of what |I’mhearing al
the time. Wat does that nean, you' re a
lone wolf? You re a lone wolf, so you
have to shut out everyone who m ght
actual ly nean sonething to you in case,
God forbid, they mght prevent you from
crawling off into the woods and, | don’'t
know, mating with yourself?

AARON
What are you tal ki ng about ?
HOLLY
| don't know. | did know, and now I

don't remenber. And it’s your fault.

AARON stares at her for a nonent, with no idea how to respond

to this.

HOLLY ( CONT’ D)

Aaron... do you like ne at all?
AARON
Yes. Yes, Holly, I like you a |ot.
HOLLY
Wy ?
AARON
What do you nean, why?
HOLLY
| mean, why do you like nme? W have
nothing in comon. |’ m always
hysterical, | overanal yze everything.

" mno good at parties. Wy do you like
me?

AARON

| don’t know. Because... because you're
really smart.

( CONTI NUED)
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HOLLY
Ch, Jesus.

HOLLY starts to wal k awnay.

AARON
No, wait.

SHE pivots and stares at him

AARON ( CONT’ D)
It’s good. It’s a good thing... You...
You nmake ne feel smart, too. And, |
don’t know, nobody el se ever nmade ne feel
smart before. Does that nmake any sense?

HOLLY finally stops noving. SHE gets it.

HOLLY
Yes. Yes, that nakes sense.

AARON
Look, why don’t we just get out of L.A,
all right? Conme on, I'll take you to
Santa Barbara...

HOLLY
| hate Santa Barbar a.

AARON
...or Mexico, or, | don’t know, anywhere.
Cone on, we’'ll go sonewhere for the

weekend or sonething. Huh?

HOLLY
| tell you what, Aaron. Call me tonorrow
and ask nme to go away with you.

AARON
Wiy can’t you just tell nme now?

HOLLY
Just, trust ne. If you want nme to go

away with you, call ne tonorrow. Now,
you better get back to your novie.

HOLLY starts to wal k back towards her car.

AARON
You don’t think I'mgonna call, do you?

HOLLY
VW' || see. Goodnight, Aaron.

( CONTI NUED)



101.
CONTI NUED:  ( 4)

AARON runs his fingers through his hair as she goes.

HOLLY ( CONT’' D)
Oh, wait, stop!

AARON | ooks up, excited that she’s com ng back.

HOLLY ( CONT’ D)
(talking to police officer)
No, no, no, please M. Oficer, please,
don't towny car! I'll pay for the
canopy, | swear. | have a friend at the
pol i ce departnent.

AARON wal ks back into the theatre.

QuUT TO
I NT. HOLLY' S BEDROOM - THE NEXT N GHT
HOLLY lies in bed reading Bridget Jones’'s D ary and giggling
in spurts. SHE puts the book down on her chest and | ooks at

t he phone, which is not ringing, and then at the al arm cl ock,
whi ch reads “11:32".

SHE grins, nodding her head, and then puts the book down on
the night stand and turns out the |ight.

| NSERT:

Tl TLE:
3 Months Later

CUT TO
| NT. HCOLLY' S LI VI NG ROOM - DAY
The house is in a state of commoti on as:

HOLLY PACKS a large trunk with clothes she has carefully laid
out on the floor in piles.

MOVI NG MEN PLACE val uabl es and sone furniture into a portable
storage cl oset.

REAGAN SCURRI ES about, retrieving objects and handi ng things
to the MOVERS.

MOVI NG VAN

(to Holly)
Dd you want this in storage, too, M ss?

( CONTI NUED)
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HOLLY
No, it’s too big. Leave it for the
subl etters.

MOVI NG VAN #2
(holding up a trench coat)
Are you bringing this with you?

HOLLY
Too bulky. If it doesn't fit in the
trunk, it’s not going.

MOVI NG MAN #2 throws the coat in the “reject” pile, which
another MOVING MAN is stuffing into the storage cl oset.

REAGAN
(comng into the room hol ding
ski boot s)

Are these the boots you neant?

HOLLY
Wiy woul d | need ski boots in Peru?

REAGAN
You said the ones in the cl oset.

HOLLY
| nmeant the gal oshes.

REAGAN
Oh.

REAGAN turns back towards the cl oset.

HOLLY

Hey, Reagan?
REAGAN

Yes?
HOLLY

He’ s not gonna cone, is he?
REAGAN

(unsure)

He'll cone. He said he woul d.
HOLLY

Yeah. If he doesn’t, do you think

should go there? O no, | should | eave

it alone, right?

( CONTI NUED)
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REAGAN
He'll cone, Holly. He's... he's here.

REAGAN heads back into the hallway. GEOFF stands in the open
doorway, holding an ugly safari hat.

HOLLY
CGeoff. You cane.

SHE puts down the shirt she’s holding and stands to greet
him They both tal k AT THE SAME Tl ME

HOLLY ( CONT’' D)
(overl appi ng)
| didn’t think you would cone. ..

GEOFF
(overl appi ng)
Reagan told nme you were goi ng, Sso..

HOLLY
|’msorry, you go first.

GEOFF
No, no, you

HOLLY
| just didn’t know if you woul d. ..

GECFF
1, Reagan told ne about your trip, and
just thought, well, | can’'t let her go
| the way to Col unbia. ..

W
I
al
HOLLY
Peru, it’'s Peru.

GECFF
Peru, without, um.. Well, you know the
sun i s so strong down there.

GECFF hol ds out the hat to HOLLY.

HOLLY
(1 aughi ng)
What is this?

GECFF
It’s an ugly safari hat. People wear
them on their heads when they' re on
safari .

( CONTI NUED)
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HOLLY
But that’s not inportant right now

CECFF
And | ook, there's a veil

HE | owers the nosquito net veil on the hat.

HOLLY

Oh, Ceoff, it's... it’'s so ugly.
CGECFF

Isn't it terrible?
HOLLY

You nust still hate ne, huh?

HOLLY was joking, but nowthat it’s out of her nouth, they
both feel the awkwardness of it.

GECFF
No, I...

HOLLY
‘Cause | mss you, you know, and, well
all the talking that I’ m al ways, you

know... never shut up and... with the
words, it’s just, you know. You know.
So, I'msorry.

GECFF

|’ ve m ssed you, too.
HOLLY throws her arnms around Geoff.

HOLLY
Ckay, good.

SHE sits back down, busying herself with a pile of shirts,
and w ping what m ght be a tear off her cheek

HOLLY (CONT' D)
Li sten, stay for dinner, okay? W're
having a little bon voyage. That’s
French for “drinking heavily.”

GEOFF
Ckay.

GECFF kneel s down and picks up a shirt, handing it to HOLLY.
SHE smles at him punches his arm and packs the shirt.

CUT TQ
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I NT. HOLLY' S DI NI NG ROOM - THAT N GHT
HOLLY, CGEOFF and REAGAN are having a “Bon Voyage” dinner.

REAGAN
(hol ding up gl ass)
Vell, here’s to Holly.

GECFF and HOLLY raise their glasses.

REAGAN ( CONT’ D)
Going off to the jungles of Peru, |eaving
us forever...

HOLLY
For one year. You' re so dramatic.

REAGAN
...and saving a tribe of indigenous
children fromthe brink of starvation by
exposing their plight to the world...
(they clink gl asses)
...in a book which I can then publish for
her, thereby making nyself filthy rich

GECFF
To filthy rich!

HOLLY
To starving Peruvian children!

GECFF
And to friends.

REAGAN
Here, here.

HOLLY
Sal ud.

GECFF
L’ chai m

THEY ALL drink. AS HOLLY doles out food, REAGAN spills a
drop of wine on her shirt. GEOFF takes his napkin and hel ps
her wipe it off, and SHE smles at him

CUT TO
EXT. HOLLY S HOUSE - THE NEXT MORNI NG

HOLLY hugs REAGAN goodbye, and then gets into the car which
GEOFF has already started.

( CONTI NUED)
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HOLLY
(shouting to Reagan)
Goodbye! | 1 ove you!

THEY drive off, as REAGAN waves fromthe doorway of HOLLY' s
house.

REAGAN
(shouting after then
Be careful!
When t hey’ ve di sappeared, REAGAN turns back into the house.
CUT TO
I NT. HOLLY' S HOUSE
A CAT peaks out fromunder the couch and stares at REAGAN
REAGAN
Cone here, Squeaky. Conme on, Sweetheart,
you' re gonna cone live with Aunty Reagan
Isn’t that wonderful ?
The cat SQUEAKS and runs off. REAGAN follows it.

REAGAN ( CONT’ D)
Damit. Squeaky, cone here, angel.

A KNOCK ON THE DOCOR FRAME nmakes REAGAN turn around.

Standi ng at the door, in sunglasses and hol di ng a bouquet of
yel | ow roses, is AARON

REAGAN ( CONT’ D)

Ch, ny Cod.
AARON
Is Holly here?
REAGAN
(seeing the roses)
Ch, ny Cod.
AARON
|"msorry, does Holly Somers still live
her e?
REAGAN
Yes. | mean, no. | nean, yes but no.
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AARON
(renmoves sungl asses)
Vell, whichisit?

REAGAN
Yes, but not now. She went to Peru.

AARON
The country?

REAGAN
That's the one. She went to save the
rain forest children

AARON

Um when will she be back?
REAGAN

In a year.
AARON

A year?! Wen did she | eave?

REAGAN
Fi ve m nut es ago.

AARON
You' ' re kidding. So, what, she went to
the airport? Wich airport? LAX?

REAGAN
Maybe.

AARON
Which airline?

REAGAN
| can't tell you

AARON
Way not ?

REAGAN
Because you’' |l stop her and then she
won’t go and she’ |l never pursue her
dreans. She’'ll just sit here and wait
for you to call and it’ll be horrible al
over again.

AARON
It won’t. |’ ve changed.
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REAGAN
Ch pl ease.

AARON
No, really. Please, please.

HE gets down on his knees and takes her hand.

AARON ( CONT’ D)
What i s your nane?

REAGAN
Reagan.

AARON
Reagan.
(he gives her a puppy dog | ook)
Reagan, please. Wich airline?

REAGAN puts her hand over her heart and sighs.

CUT TO
EXT. STREET QUTSIDE HOLLY' S HOUSE - MOMENTS LATER
Tires SQUEAL as AARON s Boxster ZOOVS down the street.
REAGAN wat ches fromthe doorway, her hand still over her
heart .
REAGAN
(to herself)
Shit.
CUT TO

EXT. FRONT OF LAX, DEPARTURES - DAY

GEOFF and HOLLY pull up in front of the internationa
termnal. HE pulls over to the unloading curb.

THEY bot h get out and GEOFF hel ps HOLLY renove a |l arge trunk
fromthe back of his SWV. HE leaves it on the curb for her

GECFF
Vell, don't get malaria.

HOLLY
You, too. Either

CGECFF
Nei t her .
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HOLLY
(pronouncing |ike “eye”)
Nei t her.
GECFF
Pot at o.
HOLLY
(pronouncing like “notto”)
Pot at o.
GECFF

Wul d you get the hell out of here?

HOLLY
| m goi ng.

THEY hug each other, and GECFF quickly turns to get back in
the car. R ght before SHE s in the building, though:

GECFF
(shouti ng)
Hey, Holly!
HOLLY
Yeah?
GECFF

| m proud of you.
HOLLY smles and nods, finally proud of herself.

HOLLY
"1l wite youl

CECFF
You better!

SHE waves goodbye and then pulls her trunk into the building.
CUT TO

I NT. TERM NAL OF Al RLINE - LATER

HOLLY's flight is announced over the | oudspeaker. SHE tucks

gogﬁgésmord puzzle into her briefcase and gets in line to

CUT TQ
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EXT. TERM NAL OF Al RLI NE

AARON | eaves his car at the curb with the energency lights
bl i nking and runs in, holding the flowers.

CUT TO
| NT. TERM NAL OF Al RLI NE
HOLLY is at the end of the line to board.
CUT TO
| NT. TERM NAL OF Al RLINE, SECURI TY CHECK
AARON tries to wal k through the netal detector.
GUARD
Sir, you can't enter without a ticket.
AARCN
(taking off sungl asses)
Listen, um it’s an energency. Do you
t hi nk maybe you can hel p ne out here?
GUARD
Sur e thing.
He turns Aaron around and points.
GUARD ( CONT’ D)
Ti cket counter’s right over there.
CUT TO
| NT. TERM NAL OF Al RLI NE
HOLLY is ninth in line to board.
CUT TO

TI CKET COUNTER

AARCN is frustrated, standing behind an ELDERLY WOVAN at t he
counter.

WOVAN
(to teller, shouting)
|"msorry, Mss, you' re going to have to
speak up. Now, | was told that the
senior citizen discount was 237 dollars
and 89 cents. |I’'ve got it right here...
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AARON br eaks i n.

AARCN
|"msorry, what's the probl em here?
WOVAN
Young man, get back in line. 1It's ny
turn.
AARCN
Wiere are you trying to go, |ady?
WOVAN
Boca.
AARON

(taking out wallet)
Here. Here you go. Put it on ny card.
|’d like two tickets to Boca, right away,
pl ease.

MANAGER BEH ND COUNTER
(appr oachi ng)
|"msorry, sir.

AARON
VWhat ? What is it?

MANAGER BEH ND COUNTER
Aren’t you Aaron Salinger?

AARON
Wul d that get ne through this |line any
faster?
CUT TO
| NT. TERM NAL OF Al RLI NE
HOLLY is handing her ticket to the FLI GHT ATTENDANT.
SHE is about to wal k on when SHE hears:

AARON
So, Peru, huh?

HOLLY turns and GASPS, seeing AARON approach with flowers in
hand.

HOLLY

(to herself)
More flowers.

( MORE)

( CONTI NUED)
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HOLLY (CONT' D)
(to flight attendant)
Excuse ne.

SHE | eaves the line and wal ks up to AARON.
HOLLY (CONT' D)

That’s so funny. You look just like this
movi e star | went out with once.

AARON
Real | y? \Wat ever happened to that guy?
HOLLY
Oh, it was very tragic.
AARON
What’'s that?
HOLLY
He got eaten.
AARON
No ki ddi ng.
HOLLY

By a wolf. A lone wolf.

AARON
That's terri bl e.

HOLLY
And he was so young, too.

AARON
| hate it when that happens.

HOLLY
You have no i dea.

HOLLY takes the flowers from AARON and snells t hem

AARON
So, um so this is your flight, huh?

HOLLY
Aaron, was there sonething you wanted to
say to ne, or are you just in the flower
del i very busi ness now?

AARON
No. | mean, yes, |... |I’ve been
thinking. | would like for you to... um

AARON | aughs.

( CONTI NUED)
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HOLLY
Yes?
AARCN
| think that 1’mready to... ask you to
stay.
HOLLY
You do? Really?
AARON
Yes. Holly, please stay.
HOLLY
Www. Ch, wow. Aaron, that’'s very
romantic. It really is. And it’s so
sweet. And | think that |1’ mready,
t 0o. ..
AARON
Yes?
HOLLY
|"mready... to turn you down.

SHE hands the flowers back to AARON

AARON
Oh. | see.

LOUDSPEAKER
This is the final call for flight 243 to
Lima. Al ticketed passengers, please
proceed to the gate.

AARON
Too | ate, huh?

HOLLY
Too late. But you cane really close.

AARON
Not cl ose enough.

The LOUDSPEAKER repeats the announcenent in Spanish

HOLLY
Vll... um..

AARON
Yeah.

( CONTI NUED)
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HE flicks his finger down the freckles on her nose, which SHE
wiggles |like Samon Bew tched. SHE kisses his cheek.

HE pulls her to himand kisses her lips. The kiss turns nore
and nore passionate. FLIGHT ATTENDANTS and PASSENCERS st op
and stare. HOLLY finally breaks away, staring into his eyes.

SHE ki sses hi m back, dropping her briefcase. HE s won. HE
pi cks her up and twirls her in the air, giddy. Wen HE puts
her back down, SHE ki sses himone | ast tine.

HOLLY (CONT' D)
Coodbye, Aaron

SHE turns fromhim taking her briefcase and wal ki ng
confidently into the runway ranp.

I NT. THE RUNWAY RAMP

Once inside, HOLLY stops and covers her heart, a pained
expression on her face. SHE breathes and tries to regain her
conposur e.

HOLLY
(to herself)
Don't stop to junp, Holly. Don't stop to
j unp.
MALE Al RLI NE ATTENDANT
You okay, M ss?

HOLLY

(to him
Don't stop to junp. Um | just...
figured out what sonething neant.

MALE Al RLI NE ATTENDANT
You gonna be all right?

HOLLY
Yes.

SHE straightens herself up and nmanages to smle at him

HOLLY (CONT' D)
Yes, I'’mgoing to be fine.

HE nods at her and keeps wal king. SHE takes a deep breath
and follows himonto the plane.

CUT TQ
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I NT. TERM NAL OF Al RLI NE

AARON takes a second while it sinks in that SHE s really
gone. HE wal ks over to the wi ndow and stares at the pl ane.

FEMALE FLI GHT ATTENDANT
Excuse ne? Are you Aaron Salinger?

AARON | ooks at her. SHE s very attractive.

AARON
No, sorry. Here, have sone flowers.

HE hands her the roses, puts on his sungl asses and wal ks
awnay.

| NSERT:

Tl TLE:
Denouenent - A French Wrd

CUT TGO
EXT. MEDI CAL TENT DEEP | N PERUVI AN RAI NFOREST - DAY

HOLLY pulls up in a jeep and gets out, unloading her trunk
fromthe back. SHE | ooks around to determne if she’'s in the
ri ght place.

Suddenly, A TALL RUGGED LATI N AMERI CAN MAN cones out of the
tent. He's dressed |like Indiana Jones and has a stethoscope
around hi s neck.

MAN
You nust be Holly?

HOLLY
And you would be Dr. Mendez?

DR MENDEZ
(shaki ng her hand)
Nice to neet you. W' ve got a tent al
set up for you

HOLLY
G eat, thanks. | really appreciate how
hel pful you’ ve been on the phone.

DR MENDEZ
Ch, you're doing us a favor.

HE takes her trunk and starts carrying it for her as THEY
wal k towards her tent.

( CONTI NUED)
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DR MENDEZ ( CONT' D)
|"ve been trying to get a witer to cone
down here and do sonmething on this tribe
forever. Figured the exposure mght help
get donations for nedical supplies, food.
They don’t even have fresh water here.

A YOUNG | NDI GENQUS BOY runs up to DR MENDEZ and shows him

his arm

The TRI BE MEMBERS speak a conbi nati on of Spani sh

and an Incan tongue, which DR MENDEZ speaks fluently.

BOY
(says sonething in native
t ongue)

DR MENDEZ
(in language, with subtitles)
That’'s good, Josito. It’s all cleared up.
Now, no nore playing in the river bank.
Ckay?

THE BOY nods and snmiles at HCLLY.

DR MENDEZ ( CONT’ D)
(in language, with subtitles)

Run along, I’'ll see you at dinner.
(to Holly)
| think you'll find everything you need
inthe tent. I1t’s rough, but we like it.
HOLLY

Ww, it nust be tough on your wife, you
living in such an isol ated pl ace.

DR MENDEZ
Ch, I'mnot married. You'll find, |'m
afraid, that this environnent doesn’t
lend itself to a normal way of life.

HOLLY
That’'s okay. Normal’s overrated.

DR MENDEZ | eaves her trunk in front of her tent.

DR, MENDEZ
Cone on, I'lIl show you the forest.

CUT TQ

EXT. CLI FF OVERLOOKI NG RAG NG RI VER - MOMENTS LATER

HOLLY trips over a rock as THEY approach the edge, and DR
MENDEZ t akes her hand to hel p her up.

( CONTI NUED)
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DR MENDEZ
You all right?
HOLLY
Yeah, I’ma bit of a klutz.
DR MENDEZ
That’s all right, | got you.

HE gui des her by the hand to the edge of the cliff, where
THEY stand and stare out over the mst rising fromthe river
bel ow. Tropical birds swirl past them and dissolve into the
jungl e, as THEY stand on the brink, holding hands.

HOLLY
Par adi se on earth.

DR NMENDEZ
You have no i dea.

CUT TGO
I NT. MEDI CAL TENT - DAY

AARON turns around, dressed |ike DR MENDEZ, sweaty and
anxious, with a stethoscope around his neck. On the table in
front of himis a panting YOUNG DARK- SKI NNED BOY.

A WNMAN in a Jungle Jimoutfit stands next to him hol ding
t he boy’ s hand.

WOVAN | N JUNGLE JIM QUTFI T
Doctor, this one | ooks dehydrated, too.

AARON
It’s the damm pollutants in the stream
"1l have to go into town toni ght and
syphon nore fresh water fromthe well.

WOVAN | N JUNGLE JI M QUTFI T
But if they catch you again, the
government will put a bounty on your
head.

AARON
Damit, Sharon, that’'s just a chance ||
have to take. These children's |ives
depend on ne.

WOVAN | N JUNGLE JI M QUTFI T
Then 1’ m going with you.

( CONTI NUED)
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AARON
No, it’s too dangerous.

WOVAN | N JUNGLE JIM QUTFI T
| don't care. | |ove you.

AARON
| love you, too.

THEY ki ss passi onately.

GECFF
Cut !

I NT. FULL SHOT OF SCQUNDSTAGE WH CH HOLDS THE TENT

CREW nenbers imedi ately start mlling about.

GECFF
That’'s a keeper, folks. Good work today.
AARCN
Ceoff, can we do it just one nore tine?
GECFF
Aaron, that was perfect. |I'mtelling
you.
AARON
| can do nore with it, though. Just once
nore, | really want to nail it.

118.

CUT TGO

GEOFF is reviewi ng a schedul e an ASSI STANT hol ds before him

CGECFF
(to assistant)
Uh- huh.
(to Aaron)
Un all right, once nore. Back to your
mar ks everyone. One last tine.

MALE (RI P
Ceof f, we just need one mnute for
lights.

CGECFF

You got it, Steve.

A YOUNG P. A. approaches CGEOCFF, talking into a cell phone.

( CONTI NUED)
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P. A
Hol d on, Reagan. He’'s right here.

THE P. A. hands the phone to Ceoff.

GECFF ( CONT’ D)
(i nto phone)
H, honey. W’re just wapping the | ast
shot.... Yeah, it’s going well... Is she
asleep?.... Really?... 1"l be home in an
hour or so...

GECFF' s voice trails out as CREW MEMBERS scurry around and
AARON runs his lines wth THE JUNGLE JI M WOVAN.

| NSERT:
TI TLE:
“And they all lived happily ever after...
nost of the time. The End.”

FADE QUT.



