FADE | N:
EXT. UPPER | NCOVE SUBURBAN NEI GHBORHOOD - DUSK

A 1994 line green Hyundai winds its way down an affl uent
suburban street, passing |arge Tudor honmes and anbling
Col oni al s conpeting with one another for attention

I NT. HYUNDAI - DUSK

JEFF BEDNARZ (17) drives with his right hand draped over the
steering wheel, dressed in a black tuxedo, white rose
protruding fromhis boutonniere, bowtie slightly askew.

EXT. UPPER | NCOVE SUBURBAN HOUSE - DUSK

Jeff parks at the curb, grabs a small box fromthe passenger
seat, starts up the wal kway. As he reaches the front porch

t he door opens, and he is greeted by a beam ng MRS. PATRIC A
HALPI N (49), who enthusiastically ushers himinto the foyer.

I NT. FOYER - CONTI NUCUS

Jeff is then wel coned by DR TOM HALPIN (49), newspaper in
one hand, the other extended for a hearty shake.

Al'l eyes turn up the stairs in unison as MARY HALPIN (17),
descends. She has auburn hair, blue eyes, wears a stunning
white | ace gown. The very picture of grace and style.

She gives Jeff a kiss on the cheek. He hands her the box,
from whi ch she renpbves a corsage of violets. Jeff slides it
onto her wist. The young couple turn as Dr. Hal pin snaps a
photo, his wife standing proudly behind him

The quintessential American portrait.

EXT. UPPER | NCOVE SUBURBAN HOUSE - DUSK

Jeff and Mary nake their way to the car. Jeff holds the door
open for his date, wal ks around, gets into the driver's seat,
and they drive off.

Mary's parents | ook on. As soon as the car is out of sight,
the smles slip fromtheir faces. Wthout a | ook toward one
anot her, they wal k back into their house.

[ NT. HYUNDAI - DUSK

Li kewi se, Jeff and Mary have stopped smiling, as if they were
only going through the notions to please Mary's parents.

I NT. HYUNDAI - DUSK

Jeff and Mary stop at sone indistinguishable |ocation
presumably the dance hall, and clinb out of the car



EXT. H GH SCHOCOL - N GHT

A group of about 100 smartly dressed PROM GOERS, all juniors
and seniors, stand outside the front gate of a large brick
bui | di ng.

Above the entrance are the words ST. PETER- MARI ON H GH SCHOCOL.
Jeff and Mary quietly approach as DAVE (18), takes the yell ow
rose fromhis lapel and lays it on the ground in front of the
cl osed gate.

Three phot ographs of STUDENTS who are conspi cuously absent
are taped near the bottom of the gate, already flanked by
dozens of floral arrangements and stuffed ani nals.

A beat later, MKE (17) renoves his flower and lays it next
to Dave's. Soon, all the GUYS follow suit.

Then the A RLS take their wist corsages or hand-hel d
bouquets, their nost precious synbols of this night, and
pl ace themon top of the boys' flowers.

The kids stand there for a few quiet noments. One by one,
they join hands, eyes still fixed on the gate.

It begins to rain. Lightly at first, then very hard.
Nobody noves.

Dl SSOLVE TO
EXT. DARCONI FUNERAL HOME (EST. SHOT) - NI GHT
A few cars are parked in the lot.
| NT. DARCONI FUNERAL HOVE
A white casket is franed by two vases filled with blood red
roses. therwi se, the roomis conspicuously enmpty. Only a few
chairs are occupi ed by MOURNERS, nost noticeably, MARK and
LINDA G LREIN, late 30s, who sit nearest the casket but | ook

out of place, too young for such sol etm proceedi ngs.

A lone PRIEST enters to | ead those gathered in prayer. As the
attendants stand and bow their heads, Mark wal ks out.

| NT. PROM DANCE HALL - NI GHT

The prom goers are now gathered at their respective tables. A
LOCAL BAND is playing sone cover tune, but nobody is dancing.
It's like they all showed up, but nobody knows what to do.
INT. CAR - NI GHT

Mark and Linda drive away fromthe funeral home in silence.
Until--



LI NDA
W need m | k.

No response.
L1 NDA
We ran out of 2% And you won't
drink skim

MARK
Si nce when?

LI NDA
Just drop ne at Price Chopper

They drive for a few nore seconds.

LI NDA
Why did you get up?
MARK
When?
LI NDA
After the priest cane in.
MARK
| had to pee.
LI NDA

Both tines?
He shrugs.
L1 NDA
Mark, you won't just wal k away from
it.

MARK
Handl e it your own way.

Li nda | ooks out her w ndow.

LI NDA
Can we tal k about this?

Mark doesn't even turn to acknow edge her question.

EXT. M DDLE CLASS HOUSE - NI GHT

Mark and Linda pull into the driveway. Their car headlights
reveal orange spray paint on the garage door. Mark puts on

the high beans to get a better |ook. It reads, "MJRDERER. "

Wth barely a flinch, he routinely presses a button that
hangs fromhis visor to open the garage, pulls in



INT. G LREIN HOUSE - NI GHT
Mark enters and heads upstairs. Linda makes for the kitchen.
I NT. KITCHEN - N GHT

Li nda fixes herself a pot of coffee, trying to force back
sonme senbl ance of routine.

| NT. UPSTAI RS BEDROOM - CONTI NUQUS
Mark has changed into jeans and a tee shirt, wal ks out.
EXT. UPSTAI RS BEDROOM - CONTI NUQUS

Mark wal ks past a closed door toward the stairs. He doubl es
back, stares at the door. It has a bunch of racing car
stickers on it. He opens it and tentatively steps inside.

I NT. KITCHEN - CONTI NUCQUS

Li nda sips a cup of coffee, stares at the wall. Tears begin
to stream down her face, but her body renmins conpletely
still.

I NT. UPSTAI RS BEDROOM - CONTI NUQUS

Mark is sitting on the edge of a bed in what is clearly a
boy's bedroom baseball and Supernodel posters line the
wal | s, nmessy desk strewn with school papers and a few text
books, clothes on the floor. A frozen inage that may have
remai ned unchanged for weeks.

He stands, wal ks to the desk, leafs through a few papers,
| ooking for nothing in particular, maybe just trying to give
hi s hands sonet hing to do.

He | ooks at the conputer. Flying toasters drift across the
screen |ike sone surrealistic absurdity.

Mark toys with the nouse, and the screen illum nates. He
begins to browse through the files. Mdst are for school.
Projects, honmework, a folder of makeshift designs.

He enters a folder marked "Personal." But it's enpty.

More as an afterthought, he opens the Systens Folder. There
is afile labeled "The Real Deal." He opens it.

EXT. G LREIN HOUSE - N GHT

Two nei ghborhood KIDS, md teens, stand outside Mark and
Li nda's house. One cups his hands to his nouth.

KID #1
Hey G lrein, you raised a fucking
killer! How does it feel?



The second kid chinmes in.

KI D #2
Yeah, better nove away before
sonebody kills you!

Kid #1 grabs a rock fromthe ground and hurls it through the
upstairs window As if laws no |onger apply at this house.

The gl ass shatters, and Mark is nonentarily startled. But he
goes right back to the conputer. W can see by wooden panes

near the fresh break that this was not the first intrusion.

I NT. KITCHEN - NI GHT

Mark enters, sits opposite Linda, his first ook of concern
snappi ng her awake. She | ooks up.

LI NDA
What ?
MARK
They mi ssed sonet hi ng.
LI NDA
Who?
MARK
The poli ce.

Mark reaches for Linda's hand.

MARK ( CONT' D)
Cone upstairs.

| NT. UPSTAI RS BEDROOM - NI GHT
Linda sits in front of the conputer, the glow of the screen

illumnating her wide eyes. Mark stands directly behind, hand
on her shoul der.

L1 NDA

How nany pages are there?
MARK

132.
L1 NDA

My God. Who are they fron?

MARK
No nane. Just one of those e-mil
addresses. Stork1829 at AQL.

Now we see THE SCREEN as Linda scrolls down the nany pages.



LI NDA
Did you read thenf?

MARK
They're nostly in Spanish. | didn't
realize Seth was so fluent.

LI NDA
It's the only class he liked.

Li nda picks up the desk phone and dials.

MARK
Who are you calling?
LI NDA
The police. They shoul d know about

this.
Mark takes the phone out of her hand.

MARK
Are the cops keeping the fucking
vandal s away from our house?
Did...did even one of them show the
| east degree of synpathy during
that farce of an investigation? Is
it gonna bring Seth back to us?

Li nda doesn't respond. Mark hangs up the phone, wal ks out.
After he is out of earshot, she presses "print" and the pages
begin to churn out.

I NT. LINDA AND MARK' S BEDROOM - NI GHT

Mark i s already sl eeping when Linda enters. He is facing the

wal | . Linda doesn't bother to change cl othes. She sinply
clinbs in bed and faces the opposite direction

I NT. KITCHEN - DAY

Mark and Linda sit at the table, dressed in black. Mrning
brings no greater neasure of confort. Mark sips coffee. Linda
eats a bow of cereal. An unopened newspaper sits between

t hem

EXT. CEMETERY - DAY

It is sunny, like even the sky is unwilling to mourn. The
priest fromthe wake nout hs prayers, as Linda, Mark and a few
steadfast relatives | ook on.

Fi nal ly, uncerenoniously, they disperse.

I NT. ST. PETER-MARI ON H GH SCHOOL - THE NEXT DAY

The school halls are enpty.



I NT. CLASSROOM

Erasers line the clean chal k boards. The desks are clear.
EXT. LOCKER ROW

Al the | ockers are scrubbed cl ean and cl osed.

EXT. LOCKER #265

A hand opens the locker. But it's enpty.

PULL BACK TO REVEAL- -

Mark, staring into the black space.

VO CE (O C)
They took it all.
Mar k turns.
MARK
Huh?
VO CE (O C)

Ri ght after it happened. Evidence,
| guess. You're supposed to get it

| ater.
MARK
Ch. Right.
The voice belongs to DR WESLEY ANGU LA, (49), thinning hair
and a pony tail, who dresses younger than his age. As with

everyone el se he's net since the death of his son, Mark eyes
himw th sone suspicion

VESLEY
Wesl ey Anguil a...Ws...the guidance
counsellor. | believe we net once
when you brought Seth for freshman
orientation. Course, | don't expect
you to renenber.

MARK
No, no | do. O course

They shake hands.

VESLEY
What are you doi ng here?
(backpedal i ng)
Not that you can't be. Take all the
time you need.

MARK
| got no idea what | was expecting



to find. 1"'mon ny way to work,
till it hits me that | don't really
have any clients left. Then ny car
just brought ne here.

VESLEY
You don't have to explain. It's
real |y not ny business.

MARK
I sell insurance. Sold insurance, |
shoul d say. You believe that?

VESLEY
You'll get through. Gve it tine.

MARK
Sure. Practically no tine at all
right? Isn't that what they say?
(sof t eni ng)
They nmake you work this late in the
year ?

VESLEY
Kids got out early. W always cone
t hrough June. Al though none of us is
really sure what to do

MARK
I know the feeling.

Wesl ey regrets the faux pas, has no response. Mark cl oses the
| ocker, starts out, then turns back and grabs the only thing
the police didn't take-- Seth's nane tag.

VESLEY
Look, I'msure you' ve heard this
plenty, but if there's anything
can do in the way of, y'know,
enoti onal support, or just to talk--

MARK
(as he wal ks of f)
Thanks.

I NT. HOUSE - NI GHT
Li nda checks her watch as Mark wal ks through the front door

MARK
Hey.

LI NDA
How was wor k?

MARK
Fi ne.



(beat)
' m gonna take a nap.

LI NDA
You didn't go to work.

Mark stops, but doesn't turn

MARK
Where' d you get that idea?

LI NDA
| called. Then | drove bhy.

Nonpl ussed, Mark continues upstairs to the bedroom Linda
grabs a piece of paper fromthe coffee table and foll ows.

I NT. BEDROOM - NI GHT

LI NDA
So where were you?
MARK
Nowher e.
LI NDA
Did you go to that bar?
MARK
No.
LI NDA
Yeah, you did. | can snell it from
her e.
MARK
Then why do you keep aski ng ne?
LI NDA
I wanted to give you a chance to be
honest .
MARK
Bul I shit.

He begins to undress. Linda holds out the piece of paper

L1 NDA
They're taking us to court.
MARK
What ? Who? Who's taking us to
court?
LI NDA

Guess that got your attention.



MARK
The school ? Are they suing us?

LI NDA
No, the parents.

MARK
Can they do that?

Li nda hands Mark the letter, tries to find the sense.

LI NDA
Why hol d us account abl e? Do they
think we raised himto do sonething
i ke this?

MARK
Who the fuck knows?

LI NDA
We should talk to them

MARK
Talk to them And say what exactly?
Don't you get it, Linda? They're
killing us, too. They can't go
after the nonster, so they cone
after his parents.

LI NDA
Seth was not a nonster!

Mark clinmbs under the covers.

LI NDA ( CONT' D)
I's that what you think?

Mar k doesn't answer.

LI NDA ( CONT' D)
(at the end of her rope)
He was our baby, Mark

MARK
(sitting up)
Qur baby? Well Linda, our baby shot
t hree defensel ess ki ds! They keep
calling himevil in the papers, on
the news. The fuck are we supposed
to call hin®

L1 NDA
Cal I hi myour son.

Mark | ooks straight at her.

MARK



| can't.

This cuts Linda to the quick. She sits at the foot of the
bed, lost in her own thoughts, alone in her grief.

LI NDA
"1l get a |awyer.

CUr TO
FLASHBACK #1:

(This is the first of several intermttent flashbacks from
school . Each is shot MOS and reduced notion.)

I NT. ST. PETER-MARION (MAIN HALL) - DAY

The doors of various classroons open, and about 100 STUDENTS
cone flooding out, chattering, racing for their respective
| ockers.

Anong themis SETH G LREIN, a short, chubby 17-year-old with
conspi cuously less hip clothes (worn out corduroys, polyester
shirt, tasseled penny |oafers, glasses). He carries an arnfu
of books, preferring to avoid the | ocker scene altogether

The CAVERA FOLLOAS Set h through the gauntlet of students,
passi ng several classroons. He appears to be hone free, at

| east for this period. He wal ks along the wall, as if trying
to blend in with the woodwork, as a tall, good-I|ooking KID
approaches fromthe opposite direction. One | ast obstacle.

He seens to ignore Seth until they are level with one
anot her, then sidesteps across the floor and knocks all his
books to the ground.

The fam liar noise is enough to get the attention of the many
students he managed to pass. Sone | augh, sone appl aud, sone
just ignore it. Seth stoops to pick up his books.

END OF FLASHBACK #1.
I NT. LAWCOFFI CE - DAY

Linda sits in the | obby of BLUVENTHAL AND DAVI S, | egs
crossed, |ooking very small

The RECEPTI ONI ST keeps glancing up at her. Professionalismis
out the wi ndow on this one.

LI NDA
Do | know you?

RECEPTI ONI ST
No. But | know you.

Li nda | ooks down, unwilling or perhaps unable to respond.



PETER BLUMENTHAL, (47), gray suit, salt and pepper hair
enters through the double glass doors that lead to the main
of fices and wal ks up to her.

MR, BLUVENTHAL
Ms. Glrein?

LI NDA
Yes.

MR, BLUMENTHAL
Wul d you cone back to the office
with nme?

LI NDA
(1 ooking to the
receptionist)
Thank you, M. Bl unent hal

As they wal k, Linda ranbles, anxious for a synpathetic ear.

LI NDA ( CONT' D)
You're the first kind face |'ve seen
in three nonths. | can't tell you how
much it neans. Nobody el se woul d even
talk to me. We didn't think we'd be
needing a |l awer after all this, but
now | suppose that was naive--

As they enter a snmall conference room M. Blunenthal shuts
t he door and turns.

MR, BLUMENTHAL
Ms. Glrein, first let me say that
| have absolutely no intention of
taking this case

LI NDA
But, please M. Blunenthal, can
just say--

MR, BLUMENTHAL

No, you can't. | have zero interest
in hearing what sordid confessions
you might offer. My oldest niece is
a sophonore at St. Peter-Marion

Had she not been changing up from
gymclass that terrible norning,
she woul d' ve been wal ki ng t hose
halls smack in the line of fire.

Linda notions to | eave, but she sinply hasn't the strength.

MR, BLUMENTHAL ( CONT' D)
Frankly, | can't inmagi ne anyone
noroni ¢ enough to defend what your
son did, no matter how unscrupul ous



that attorney m ght be. I can only

hope that you get exactly what your

son gave
M. Blunenthal exits, |eaving Linda frozen in place.
I NT. G LREIN LIVING ROOM - DAY

Li nda wal ks in, enptionally spent. Mark is lying on the
couch, eyes open, hol ding the phone on his stonach.

MARK
Any | uck?

LI NDA
No.

MARK

You sur prised?

The phone RINGS. Mark takes it off the receiver and
i mredi ately hangs up, as if it's routine.

LI NDA
Why didn't you answer?

MARK

Oh, | did, the first tine they
called. And the second. That was
three hours ago. It's reporters
wonderi ng who's representing us.
Qpposition nust've filled themin
about the law suit.

(flip)
On a lighter note, we're gonna be
f anobus agai n.

Li nda doesn't respond, wal ks into the kitchen, stands in the
mddle of it. She is lost in her own house, literally doesn't
know what to do next. The phone RINGS again as we...

CUrT TO
I NT. LAW OFFI CE - CONTI NUQUS

A phone is answered by AUGUST GORSKY, (38), dark features and
fit, the very definition of well-grooned. Everything he says
is punctuated by an innate confidence. Law books line the
back wall. A nearby television is ON

AUGUST
(i nto phone)
This is August...Yup, |I'mwatching
it, too.

CUr TO



THE TELEVI SI ON

Several sonber-|ooking COUPLES in their md to |late 40s are
gat hered around a m crophone, as a well-dressed and of fi ci ous
JERRY VORHEES (45), mmkes his announcenent.

JERRY

There is, of course, no true way to
conpensate these fine, |aw abiding
people for their terrible |osses.

(he holds up pictures of

t he dead ki ds)
For TimKing, Patrick Wellburn, and
Joey Nagle, victinms of the March
Massacre. But sone form of
vi ndi cati on i s nmandat ed.

(1 ooki ng back at coupl es,

then to canera)
And | won't stop until vindication
i s achi eved.

ANGLE ON- -
an enpat heti ¢ AUGUST, continuing his phone conversation

AUGUST
What do | think? More power to 'em
Vorhees may be a creep, but if that
happened to ny kids, doubt I'd wait
for the courts to work it out...No,
forget it. We tal ked about this.
It's career suicide.

I NT. ANOTHER OFFI CE - CONTI NUQUS

PAUL CORNACI NNI', (53), overwei ght and boi sterous, not the
type to back down froma fight. He fiddles with a coffee
nmachi ne on a nearby oak vanity as he tal ks.

PAUL
Not when you're being grooned for
the state senate. And not when you
got possibly the world's best
canpai gn nmanager just waiting for a
chance to prove it.

AUGUST
(through filter)
| got a good reputation. |'ve won
ny share.

PAUL
You need statew de recognition
pal, eventually national exposure.
This kills both birds with one
stone. It's win-win. You get 'em
of f, everybody hails you king of



all counsellors. You |l ose, and
nobody' s surprised. Because you're
expected to tank.

AUGUST
(through filter)
| loathe what this kid did. | could
never get behind it.

Paul continues to fiddle with the coffee filter, pushing it
in and out, finally just forcing it and pressing "start."

PAUL
And that's the beauty of it. Nobody's
gonna hold you up to a m croscope.
You wanna bl ow it on purpose, go
ri ght ahead. You got ny bl essing.
Just take the damm case

AUGUST
(through filter)
Great advice, Paul. Such a shane
you flunked out of |aw school

PAUL
Wul d you get serious? This
dovetails into a canpaign, right
down to the fact that you went to
t he sane dammed hi gh school

AUGUST
(through filter)
Sure, 20 years ago

PAUL

| got a picture developing in ny

m nd. You decl are your candi dacy on
the front steps of St. Pete's,

right after the case is over. "If |
could find it in nmy heart to defend
Seth G I-what's-his-face, inagine
how hard 1'IIl fight for you."

AUGUST
(through filter)
["I'l think about it, okay?

PAUL
Think fast. Nom nation papers gotta
be filed in less than a nonth. This
wi ndow won't stay open much | onger.

Paul hangs up. A beat later, coffee spews out the top of the
jammed in filter. He narrowy avoi ds the spray.

PAUL
(pushing intercon)



Eve, get me Frank Kessler at the
Denocratic National Committee. And
a fuckin' cup of coffee.

I NT. SUPERMARKET - DAY

Li nda i s shoppi ng, head down and focussed on the task at
hand. Her cart contains only a few essential itens. But
slowy, PEOPLE start to whisper as she wal ks by. Newy

i nfanobus, she's been recognized.

Though she hasn't finished, Linda nakes a beeline for the
checkout. Mre CUSTOVERS start to BUZZ as she waits in |ine.

Now t he CHECKCQUT LADY notices what the fuss is about. As
Li nda begins to place her itens on the conveyor belt, the
lady turns off the checkout Iight and folds her arms.

Rat her than fight it out, Linda collects her stuff and noves
to another line. This time the CHECKOUT GUY turns off his
light. The entire store is now notionless, watching.

As Linda gets out of line to find another queue, the lights
go out in succession. Everyone is waiting for her to | eave.

Al nost unenotional, she backs away from her carriage and
wal ks out.

EXT. SUPERMARKET - DAY

Li nda wal ks to her car. As she unl ocks the door, August Gorsky
exits his BMN which is parked next to her. Linda junps back

AUGUST
Whoa, whoa. Stay calm |'mnot a
nmugger or anything. | was just

hopi ng to talk.

LI NDA
So you're a reporter, that it? O
did you just wanna give nme a piece
of your narrow little mnd? Wll go
right ahead, if that's what gets
you off. |'m i mrune.

AUGUST
Jesus, you've really been through a
neat grinder, haven't you?

Li nda | ooks at him qui zzical ly.

AUGUST ( CONT' D)
| tried you at your house, but your
husband wasn't so big on talking.
He said | mght find you here.
(beat)
Ms. Glrein, | want to defend you.



I NT. LINDA' S PARKED CAR - DAY

August sits in the passenger seat. Linda listens intently.

AUGUST
| think you have a stronger case
t han anybody woul d adnmit. See, they
want you to just sit back and take
it. Qut of guilt? Sure, maybe.
These personal injury |awers are
scunbags. For them it's not about
the principle. It's always about
the money. All | want is expenses.

LI NDA
My husband, he doesn't think we
deserve to be def ended.

AUGUST
Real | y?

LI NDA
He's ashanmed of Seth. | think he
hates hi mfor what he did.

AUGUST
And you?

LI NDA
Seth was ny heart. But what he did,
ny God, it's inpossible to justify.

August can relate. He |eans forward

AUGUST
What in hell happened?

LI NDA
He needed us, and we weren't there.

She starts to cry. But this is different fromany tine
before. She is really letting go, the guilt, the shang,
anger. Because finally, soneone is |istening.

AUGUST
It's okay. Take your tinme.

LI NDA ( CONT' D)

When he was a baby, we were al ways
together, the three of us. It was

wonder ful . But then, when Seth was
about 11, just before junior high

ny husband | ost his job in graphic
desi gn. The econony flew south for
the winter. That's what we used to
say, like it was actually funny.

t he



Mark knew a guy at Eastern Mitua
who hel ped himswitch to selling

i nsurance. Fromthen on, it seened
like we were always struggling to
get on our feet. | went back to the
jewelry store. W'd both get hone
after six, work a |lot of weekends.
Seth was al one nost of the tine.
Qur marriage suffered for it. W
tried to keep that hidden. Fought
behi nd cl osed doors.

AUGUST
But the kid figured it out.

LI NDA
Yes.

Drai ned, Linda rests her head on his Armani suit. August
isn't sure what to do with this. She is hurting, and at this
poi nt, any shoulder will do. Still, he shows little enotion.

AUGUST
| can understand the regret you
feel about your boy, but you have
to separate yourself fromit. The
jury needs to perceive you as
victins. Gtherwi se, they'll go for
the jugular, award whatever you' ve
got and then sone to make these
bereaved parents feel better

LI NDA
H s nane was Set h.
AUGUST
What ?
LI NDA

You keep saying the kid, the boy. You
haven't once used his nane. It was
Seth Mchael Glrein

AUGUST
Right. I"'msorry. Quess I'mtrying
to get you accustoned to seeing
this nore objectively.

LI NDA
M. Gorsky, better you get
accustoned to the fact | could
never do that.

August sits back, regroups. He doesn't want to alienate her
and yet he has no stomach for this incident.

LI NDA ( CONT' D)



Do you renenber what it was |ike?

AUGUST
VWhat what was |ike?

LI NDA
The big transition. The awkward
years at school. Tinmes you were
unpopul ar, picked on

AUGUST
| suppose.

LI NDA
Didn't you ever have trouble?

AUGUST
Not that | can recall

LI NDA
Never ?

AUGUST
Oh, there was sone hazing on the
sports teans, | guess. But it was al
in fun. Y know, bonding.

Li nda takes a hard | ook at August. He is attractive and
sel f-assured, probably successful in every pursuit, the polar
opposite of her son in a grown-up body.

LI NDA
It's a start.

CUr TO
A 5x7 G.0OSSY PHOTO OF A TINY, BLUE-EYED BABY I N BUNTI NG

AUGUST' S VO CE
This is Seth Mchael Glrein

EXT. COURTHOUSE STEPS - DAY

August is holding the photo to CAVERA, standing in front of
m crophones and mniature tape recorders held by REPORTERS

AUGUST ( CONT' D)
As you all know by now, Seth shot and
killed three people. He acted al one.

August flips the picture to a smling TEN YEAR- OLD BOY,
beam ng as he opens a brightly wapped birthday present.

AUGUST ( CONT' D)
Sonehow, he went fromthis cheery,
wel | -adj usted kid..



August again switches pictures. This tine, it's the newspaper's
depiction of his round, blond body, resting in a pool of blood,
a 9-mllineter handgun resting in his open palm

AUGUST ( CONT' D)
...tothis violent crimnal

He points back to Mark and Linda, who stand, tinmdly, behind.

AUGUST ( CONT' D)
But he wasn't raised by these two fine
people to kill, I adies and gentl enen.

Suddenly, this scene is viewed through a television set.
PULL BACK TO REVEAL

that we are now in August's living room He |leans forward on
an easy chair. Hs wife, VAL, (38), watches passively from an
adj oi ni ng couch as her husband nouths his |ast dranmatic words
fromthe taped press conference.

AUGUST' S VA CE
And | can prove it

Li nda shakes her head. August sniles to hinself.

AUGUST ( CONT' D)
Ri ght now, Vorhees is quakin' in
hi s boots.

VAL

(flip)
Probably cowering under his bed.

AUGUST
What did'ya think?
VAL
Yeah. It should cut well.
AUGUST
Now what the hell is that supposed
to mean?
VAL

' m saying you were very articul ate.
Shoul d nake a tidy little sound bite
for the political ads.

AUGUST
That's not fair. | haven't decided
if I"'mrunning yet. W'd tal k about
it first.

VAL
Ri ght .



(poi nt edl y)
Paul Cornaccini call ed.

August knows what that nmeans, |ooks |like the cat who ate
several canari es.

AUGUST
Val, this case, it's a career-nnker.

VAL
Did you ook at their faces?

AUGUST
Weren't you wat chi ng? Course | did.
Looked those reporters straight in
their beady little eyes. That's
rul e one.

VAL
| mean your clients, for Chrissake.
They got nore than careers riding on
this, wouldn't you say?

AUGUST
Sure. Unfortunately their kid enptied
a 9-mllimeter clip into three other
boys. Plenty nore lives were ruined
because of that.

VAL
So what's their side of it?

AUGUST
I'"mnot sure yet. That whole bully
thing doesn't hold water for ne.
And the father's a real flake.

VAL
Auggie, you're their lawer. Don't
you even believe in thenf

AUGUST
| believe in the process, babe. So
"Il do ny dammdest, |ike al ways.

Let the courts work it out.

VAL
That's real encouragi ng. Babe.

AUGUST
Val, do you know how nany ot her
attorneys were willing to represent
t hen? Bi g goose egg. Not even the
bottom f eeders. Those two woul da
got stuck with some court-appointed
hack. That's like no |awer at all



VAL
Still sounds a damm sight better
t han what they got.

She gets up. August is unnoved.

AUGUST
C non, get behind ne on this one.

VAL
That's what the Glreins are doing.

Val wal ks into the bedroom

VAL ( CONT' D)
Doesn't seema very safe place to
be.

She cl oses the door. August knows better than to follow
I NT. SETH S BEDROOM - DAY

Linda is sitting at Seth's conputer. She runs her hand over
the top, alnpst as if she is caressing her |ost son. She
starts toying with the keys. Then, nore deliberately, |ogs on
to the SERVER

She finds the friend' s address on his |.M-list, STORK1829,
shoots of f an | NSTANT MESSAGE

LI NDA' S E- MAI L
"Are you there?"

She waits, figures he's not, starts out. Then she hears the
| NSTANT MESSAGE SOUND, returns to the termn nal

STORK' S E- MAI L
"Who are you?"

She types.

LI NDA' S E- MAI L
“I'm Seth's nother. W have your
e-mails. Wiat's your nane?"

STORK' S E- MAI L
"Can't say."

LI NDA' S E- MAI L
"Why not ?"

STORK' S E- MAI L
"Because | can't."

LI NDA' S E- MAI L
(anot her angl e)
"Was all of this our fault?"



STORK' S E- MAI L
"How should | know? | didn't |live at
your house."

LI NDA' S E- MAI L
"Did he hate us?"

STORK' S E- MAI L
"He hated everyone."

LI NDA' S E- MAI L
"We need your help. WII you
testify for us?"

STORK' S E- MAI L
“"No way. |f people found out who
was, |'d be dead."

Li nda consi ders this.

LI NDA' S E- MAI L
"1 understand."

There is a pause.

STORK' S E- MAI L
“"No you don't."

LI NDA' S E- MAI L
"W miss him W |let himdown."

STORK' S E-MAI L
"Me, too."

LI NDA' S E- MAI L
"Whi ch? You miss him or you |let
hi m down?"

STORK' S E- MAI L
"Bot h. "

The server signifies he LOGGED OFF.
EXT. SCHOOL - DAY

A series of WDE SHOTS that portray the bucolic setting of

St. Peter-Marion H gh School in early Fall. There are three
academ c buil dings, a gymmasium and a theater, all encircling
a newmy replanted green. August wal ks the canpus, al nost
saunters. He takes in a breath of air, perhaps drifting back
to his own carefree days as an academ c

A distant bell RINGS, and nonents |ater, STUDENTS cone

fl oodi ng out of the buildings. August stands in the mddle of
the green as the kids cruise by on either side of him It is
a sea of young faces, and he tries to take themall in. The



students, on the other hand, don't even notice that he is
there, too focussed on their own affairs. Once the kids have

passed, August nakes his way to Foster

academ c bui | di ng.

AUGUST' S VA CE
Y know, | al nbst becane a
psychol ogi st nysel f.

I NT. WESLEY ANGUI LA' S OFFI CE - DAY

Hall, the main

August sits across fromWsley in a well-appointed and
i mracul ately clean office. Tchai kovsky PLAYS on a surround
sound system Their deneanor is cordial, alnmpst friendly.

VESLEY
What st opped you?
AUGUST
Not smart enough, | guess. Coul dn't

handl e the curri cul um

VESLEY
C non, |aw school takes just as
much effort.

AUGUST

I'"mgonna let you in on a trade
secret, Wes. It's just a bunch of
nenori zati on. Barger versus Redman
U. S. versus Charleston Mning and
Refineries, blah blah blah

(pointing to his head)
| got a photographi c nenory, so
crui sed.

VESLEY

Do you at |east enjoy what you do?
AUGUST

Oh yeah. Very nuch.
VESLEY

Well, again, I'mwlling to do

what ever | can to help.

AUGUST
And it's appreciated. Main thing is
to keep this whole deal from
getting sensationalized, least in
court. Tabloids can do what they
i ke. This was an unpopul ar ki d who
snapped. End of story. H's parents
had no clue what was comi ng

WESLEY
None of us did.



AUGUST
That's what |I'mtal ki ng about.
Val idation. Battles like this are a
sl am dunk when the nessage is
delivered by a pro. And | hope |I'm
| ooking at him

VESLEY
(flattered)
"Il do it because it's the right
thing to do. These peopl e have been
puni shed enough al r eady.

AUGUST
Misic to ny ears.
(pointing to the air)
Tchai kovsky couldn't say it better.

VESLEY
You know Tchai kovsky?

AUGUST
(tappi ng his head)
Tol d you, wal ki ng Rol odex.

VESLEY
Oh right. | forgot.

August stands, starts out, turns like its an afterthought.

AUGUST
By the by, is it true what | read
that you were sone kind of hero?

VESLEY
(unconfortabl e)
That was bl own out of proportion in
t he papers.

AUGUST
You stood in front of a kid to keep
her fromgetting shot.

WESLEY
Seth had run out of bullets by then.
AUGUST
Yeah, but you didn't know. That
plays well in front of a jury.
WESLEY
| guess.
AUGUST

Pretty damm brave. Sonebody oughta
give you a nedal or sonething.



WESLEY
| got to have lunch with the Mayor
of Worcester.

AUGUST
Ww, pinch ne.
(catching hinself)
You deserved better.

WESLEY
I lived.

August nods. Point taken. As he starts out of the office, he
nearly knocks over Mary Halpin, the girl fromthe opening prom
scene, who is waiting to enter. There is an enptiness in her
expression, as if all enotion has been sucked away.

MARY
S cuse ne.

AUGUST
No problem | was just on nmy way
out .

WESLEY

Actual ly, this is convenient
timng, Mary. You two were destined
to neet.

(quietly to August)
Ms. Hal pin was close with one of
the boys we lost, Patrick Wllburn

AUGUST
I"'msorry to hear it. How ve you
been doin'?

MARY

(flatly)
Okay.

VESLEY
(trying to be tactful)
Mary, M.Gorsky is representing the
Glreins in that |aw suit.

MARY
(nmore awar e)
Ch.

AUGUST
But hey, |'m not defending what
Seth did. Just protecting his
fol ks. Can you understand that?

MARY
| got a class.



August shifts unconfortably. Wsley breaks the tension

WESLEY
Mary, did you need to see ne?
MARY
(eyei ng August)
It can wait.
She marches of f.
WESLEY

Sorry.
August wat ches Mary wal k away, past the BOYS BATHROOM
DI SSOLVE TO
I NT. BOYS BATHROOM - DAY
FLASHBACK #2
(Agai n, MOS and reduced notion)
Seth is sitting on a toilet in the far stall

The door to the bat hroom opens, and Seth instinctively lifts
his feet to avoid notice.

He waits, waits, until the bathroom door opens and cl oses
again. Feeling safe, he returns his feet to the floor

That's when the stall door flies open. Timand Joey, two of
t he af orenenti oned boys who were shot, are standing there.

Joey wags his finger, as if to say "you shoul d' ve known
better than to go to the bathroom here."

Seth struggles as they nethodically Iift himoff the seat and
pl unge himhead first into the bow .

Timrepeatedly flushes the toilet with his foot, creating a
nmassive swirl of water and refuse. Seth does all he can to
keep his head fromgetting cramed all the way in by hol ding
the toilet seat on either side.

Satisfied, the boys retreat, and we see Seth from behind as
he renoves his drenched head fromthe bowl. He just kneels
there, as if praying for strength.

END OF FLASHBACK #2

I NT. AUGUST'S OFFI CE - DAY

August speaks with Linda and Mark, who sit solemly at a
smal | conference table. A full wet bar is visible in the B. G



AUGUST
Wiile we're in this room | want
you to be conpletely honest with

me. |'monly gonna use what | can
use. Anything that's incrimnating
will remain our secret.

LI NDA

M. Gorsky, we don't want you to
conceal anything. If we're guilty,
we' || accept puni shnment.

AUGUST

That's very brave, of course, but
you m ght wanna re-think that
strategy. Doesn't really |end
itself to a productive defense

(t hunbi ng through papers)
| appreciate the depositions you
filled out covering the past few
years. |'mnot sure | understand
Seth any better, but in fairness,
maybe we never really wll.

Mark is distracted by the wet bar.

AUGUST ( CONT' D)
Can | fix you a drink, M. Glrein?

LI NDA
(answering for both)
No t hanks.
MARK
Tell you what, I'lIl fix you one.

Mar k wal ks over to the bar.

MARK ( CONT' D)
Narme your poison.

AUGUST
(sensing Linda's disconfort)
Cl ub soda woul d be nice.

MARK
Comi ng up. One regular club soda..

Mark pours ice and club soda into two gl asses. He then picks
up a bottle of scotch

MARK ( CONT' D)
And one fl avored.

Linda shifts in her chair. Mark sits, sips his drink



AUGUST
" mgonna start with the obvious
guestion. Wiy was there a gun in
your house?

LI NDA
There shoul dn't have been--

MARK
"Il answer this. | got the |icense
and bought the firearm W had a
prowl er last year. | didn't wanna get
caught with nmy pants down again

LI NDA
We heard a noise. Saw a shadow
agai nst the w ndow. Coul d' ve been
anyt hi ng.

MARK
Yeah, but who asked nme to get up
and check? Who pul | ed the bl anket
over her head?

LI NDA
That has nothing to do with buying
a gun, for God's sake! Seth would
never have shot those kids if you
hadn't gotten it--

MARK
Oh, would you shut that. He was
gonna do it sonehow. It was just a
matter of when. Haven't you figured
that out yet--

August interjects.
AUGUST

Look, stop. This isn't getting us

anywhere. Maybe we oughta have a

gag order in this room Wen one

tal ks, the other listens. 'kay?
Li nda slunps in her seat, enbarrassed. Mark gul ps his drink

CUr TG

EXT. VORHEES, FITZI MMONS AND PROALEY (EST. SHOT) - CONTI NUQUS
A three-story brick building with marbl e signage.
I NT. VORHEES, FITZI MMONS AND PROMLEY - CONTI NUQUS
A large conference room oak table capable of accommodati ng

twenty people. At least thirty well-dressed ATTORNEYS,
PARALEGALS and SECRETARI ES stand around the table.



Jerry Vorhees sits with his five CLIENTS at the table. They
are ELEANOR NAGLE, (47), lots of jewelry, hard features; ROB
and LESLIE WELLBURN, (early 40s), a bit overweight, blue
collar; and MKE and KRI STIN KING (late 30s), neek and
overw ought, like they've been wung dry.

JERRY

August Corsky works al one. Thinks
it makes things nore persona
between himand the jury. So |'|
be at the prosecutor's table by
nysel f. He won't expect it. But |
wanted you all to see how many
conpetent |egal m nds we've got
wor ki ng on your case. They've
explored all avenues, interviewed
every potential wtness, materia
and immaterial. Mich as | want to
win this case, they want it nore.

(to the | awers)
Thank you.

The of fice people file out.

ROB VELLBURN
M. Vorhees, we get together a |ot,
y' know, just to talk. But also to
pl an. We're focussed, just l|ike you
people. But we can't figure what
you're getting out of all this.
They aren't rich, y'know.

JERRY
Don't worry about us. The publicity
alone will attract clients with far
weal t hi er targets.

Jerry realizes he has been a bit too honest.

RCB
| see.

JERRY
That's for nmy partners, of course.
For me, it's the noral battle.
Puni shing an injustice. Wen |'m
through, the Glreins will officially
be bl amed and branded for what
happened. Locked out of society
wi thout need for jail, forever.

ELEANOR
W want them hurt, M. Vorhees.
Bl eedi ng |i ke our boys. Suffering
like we are, torn apart.



JERRY
Go home and get some rest, nmuch as
you can. And rest assured.

BACK TO
I NT. AUGUST' S OFFI CE - DAY

AUGUST
And where did you keep the bullets?

MARK
Under the mattress, in the clip

AUGUST
Any special reason you felt the
need to get such a powerful gun?

MARK
| didn't put a lot of thought into
it. The guy at the counter, he knew
hi s weapons. Made ne feel like it
was the best bang for ny buck.

Li nda says nothing. Lets August keep pressing.

AUGUST
How | ong have you been dri nking,
M. Glrein?

MARK
About five m nutes.

LI NDA
Answer his question, Mark

MARK
No nore than nost. After what
happened, woul dn't you?

AUGUST
Maybe.
(changi ng cour se)
D d you have any idea, even the
slightest hint at all that Seth was
pl anni ng this?

L1 NDA
If we had any clue, we wouldn't be
here now. Ckay, we don't have what
you'd call the perfect marriage,
but we never wavered when it cane
to our son. You get in this
routine, y'know? Things got bad,
but not overnight. W knew Seth
wasn't having a great tinme at
school, just by his grades. But he



spent a lot of time on his
conputer, had a few friends. W
figured he'd find hinmself in
col | ege.

AUGUST
Sounds |i ke an easy excuse.

LI NDA
Do you have children, M. Corsky?

AUGUST
Not yet. W plan to, soon.

LI NDA

The thing about kids, they have
this secret world. Wien nmy husband
or | asked hi mwhat was wong, he
woul dn't say. We tried searching
hi s room once, but stopped in the
m ddl e. Whatever else, we weren't
going to deny himhis privacy.

(with feeling)
| always thought |ife was supposed
to get hard after school

Mark | ooks at Linda with sone synpathy. August is al
busi ness.

AUGUST

I"mnot gonna lie to you. W& don't
have a | ot going in our favor.
There's plenty of stuff that went
on behind the scenes, and nost of
it mght never cone out in trial

(shifting his weight)
Peopl e can conceal whatever they
like. It's easy to half-answer
guestions and get away with it.
Bel i eve ne, |'ve coached a fair
nunber of clients to do just that.

LI NDA
We expect people to be honest.

AUGUST
Then you' re expecting too nuch.
Think of it like a gane. Wnning is
the only goal. And you're allowed
to do whatever it takes.

L1 NDA
We'll tell you what we know. But
only what's true.

Linda pulls the e-mails out of a manila envel ope.



LI NDA ( CONT' D)
VWhat we didn't know, these m ght

expl ai n.
AUGUST
What's this?
LI NDA
Turns out Seth had a friend on the
Internet. | wote to him but he

didn't say nuch.

August starts to thunb through the pages, skimfor content.

AUGUST
It's all in Spanish.
LI NDA
Mostly, yes.
AUGUST
W'l have to get themtransl ated.

Shoul dn't be a problem

LI NDA
What ever you can do.

August continues scanni ng the pages.
AUGUST

Wiat's his friend s nanme? How did
t hey neet?

LI NDA
He didn't say.
AUGUST
Then 1'lIl wite to him as well,

see what he has to say.

LI NDA
No. | prom sed himthat we woul dn't
ask.

AUGUST

Ms. Glrein--

L1 NDA
If word got out, we'd be putting
this boy in jeopardy for what he
knew. And | won't see that happen
to anot her child.

AUGUST
You realize, then, that | can't
i ntroduce any of this as evidence.



LI NDA
Wy not? It's all there in black
and white. The bullying. The
hum I i ation.

AUGUST
Yes, but it's rendered irrel evant
wi t hout the presence and support of
the person who wote it. They could
assunme you nade it up.

LI NDA
| can't budge on this.

August puts the e-nmuils aside.

AUGUST
Then | won't ask again.

CUr TO
I NT. LI ME GREEN HYUNDAI - NI GHT

Jeff and Mary are parked on a ravi ne overl ooki ng canpus. They
are making out. Jeff is nmore into it than Mary. She pul I s away.

JEFF
What ?

MARY
It doesn't feel right.

Jeff leans in and tries to kiss her again. She pushes him
away nore forcefully.

MARY
CGet of f!

JEFF
| thought this was hel pi ng.

MARY
It feels like |I'mcheating on him

JEFF
Mary, he was ny best friend. But
he's gone. This nakes sense. It's
the way he would' ve wanted it.

MARY
Look, Jeff, it's hard for both of
us. And |I'm not abandoni ng you. W
can tal k whenever you like. |'m
still glad we went to the prom But
we shoul d stop now.

JEFF



VWy? | nmean, at sone point, | just
think you let go of the past and
nmove on. | need you, Mary. Rea
bad.

He | eans in, and she responds. They kiss for a few seconds.
Then she pushes himoff, nore angry at herself.

MARY
No!

Jeff | ooks forward, hands on the steering wheel

JEFF
Patrick always said you were
frigid.

MARY

(taken aback)
What did you say?

JEFF
Forget it.

He starts the car, peels out.

CUr TO

INT. G LREIN HOUSE - N GHT

Linda is fixing dinner. She pounds chicken patties with a
wooden hanmer to nake cutlets. And pounds vigorously.

MARK
Li nda, what the hell are you doi ng?

LI NDA
Fi xi ng supper.

MARK
Don't you think that poor chicken
i s dead enough al ready?

She | ooks at her hand, alnost as if it is separate fromthe
rest of her body. Mark feels genuinely sorry for his wfe.
She | ooks so small and confused.

He wal ks over to enbrace her, but she only bristles and backs
hersel f into the counter

MARK
What, so now |'mout of line for
trying to be affectionate?

L1 NDA
It's not you.



MARK
(soberly)
This is gonna break us, isn't it?

Li nda softens, snapped to reality.

LI NDA
Mark, do you renmenber that time we
t hought Seth had been ki dnapped?

MARK
(of f guard)
Course | do

LI NDA
W got separated at that novie, and
| thought he was with you, and you
t hought he was with nme. W | ooked
everywhere, and all the tinme he was
wai ting in the car.

MARK
Yeah.

Li nda | ooks into his eyes.

LI NDA
| was never nore scared, but | never
felt closer to you. There was a
seanl essness to what we were doi ng.
W may as wel |l have been one person

MARK
(nmoved)
W& were one person

LI NDA
If we could be that way when he
were afraid he was gone, why can't
we do it nowthat he really is?

The point has been driven home with the tenderizing hanmer
she still holds. Linda |lets himget closer. They enbrace.

LI NDA ( CONT' D)
We didn't think we'd get a | awyer

ri ght? Then one shows up, like a
mracle. He's snmart, and he'll nake
sure it turns out right. I can fee

it.
I NT. AUGUST'S OFFI CE - EARLY EVEN NG

Paul and August are huddl ed over a rectangul ar coffee table,
poring over strategies.

AUGUST



Cotta admt, you' ve really done
your homework on this one.

PAUL

That's because | believe in you.
AUGUST

Are these all legitinate?
PAUL

Every damm one. Mre than 5000
signatures and counti ng.

AUGUST
I'd call that a nandate.

PAUL
Told you. The m nute you got press
fromthis, your nane recognition
shot up like a bottle rocket.

Paul gets up, goes to pour hinself a cup of coffee, notices
it's the sane type of coffee pot that gave himtrouble in his
own of fice.

PAUL ( CONT' D)
This thing okay?

AUGUST
Course. Wiy wouldn't it be?

PAUL
No reason.

He carefully pulls out the pot and pours, lets out a quiet
si gh.

AUGUST
(checki ng his watch)
Oh Jesus, |'m supposed to be

interview ng a witness.

PAUL
Get on it, man. These people are
counting on you.
(w nks)
Cone back qui ck as you can

August rushes out, cones back in to grab his valise, rushes
out again.

I NT. SCHOOL THEATER - DAY
Several KIDS are on-stage, rehearsing a play. August sits way

back in the next-to-last row, talks to Mary, who occupies the
seat behind him He takes notes on a | egal pad.



MARY
M. Corsky, | agreed to talk, but
that doesn't mean | have to say
anyt hi ng.

AUGUST
|'"msorry Mary, but yes, it does. |
can subpoena you and make you tell
what you know under oath to God.

MARY
What CGod?

Mary clutches a Cross, which is draped around her neck on an
18kt . gold chain. This does not escape August's notice.

AUGUST
Look, the thing of it is, as angry
as you are, you're not on the
prosecution's witness list, either.

MARY
So?

AUGUST
O all people, you're probably the
nost i npactful one they could put
on the stand. |'m sure they cane
after you tooth and nail.

MARY
Yeah, they did. Bunch of 'em

AUGUST
But you were tougher. |'minpressed.

MARY
Cut the crap.

AUGUST
(genui nely i npressed)
Ckay, | wll.

August folds his arms on the back of his chair.

AUGUST ( CONT' D)
Way woul dn't you hel p then?

Mary doesn't respond.

AUGUST ( CONT' D)
It's a sinple question, Mry.

MARY
(reluctant)
| felt bad for Seth.



AUGUST
Seth? He killed your boyfriend! Wy
the hell would you care about hin?

Mary is very unconfortable with the conversation.

MARY
| loved Patrick. He treated nme rea
good. |'d never say anything

agai nst him

AUGUST
(goi ng for broke)
So it had something to do with
Patrick? Did he instigate sonething?
Wul d you testify for us?

MARY
(no sucker)
Shove it, M. Gorsky!

Mary stands, wal ks out of the theater.

AUGUST
(alittle jazzed)
Ckay, | wll.

As he shoves the notepad into his valise, WE HEAR

BAI LI FF* S VA CE
O yay, o yay. The 5th Grcuit Court
of the Commonweal th of Massachusetts
will now conme to order. Judge Kel vin
Carter presiding. Cone forth, and ye
shal | be heard.

CUrT TO

| NT. COURTROOM - DAY
It is a packed house. SPECTATORS fill the seats.
Qpposi ng counsels are in place at their respective tables.

JUDGE KELVI N CARTER enters and sits behind the bench. He is a
short man, |ate 50s, but nothing else about himis small. H's
voice is BOOM NG and he instantly asserts hinself.

JUDGE CARTER
Pl ease be seated

Judge Carter sizes up the legal counsels. He's seen them both
nmany tines before.

JUDGE CARTER
Let ne start right off by saying
that this case will not beconme a



medi a circus. M. Gorsky, know ng
your public reputation, I'm
advi si ng you agai nst calling any
press conferences or talking to
reporters in the mdst of this
trial. The accused are no | onger
bei ng judged in the court of public
opi nion, but a court of |aw

August st ands.

AUGUST
Your Honor, will you be offering
the sane warning to ny esteened
opponent - -

JUDGE CARTER
| don't remenber asking you to speak
M. Gorsky. This is ny tinme. So let's
nmake this an official warning. Hold
your tongue, or I'Il hold you in
cont enpt before opening statenents.
Which |'msure would be a record

August sits.

JUDGE CARTER
W're going to treat these people
with the dignity and decorumthey
deserve. Four teenage children are
dead. Let's be mindful of that.

(beat)

M. Vorhees, are you ready with
your openi ng statenent?

JERRY
| am Your Honor.

JUDGE CARTER
Then pl ease proceed.

Jerry gets up, walks to the jury. He | ooks themin the eye,
tries to nake sonme silent connection before uttering a word.

JERRY
| did a |ot of soul-searching over
these last few nmonths. It's natura
to be angry for what happened. For
all of us to feel sone sense of rage

He notions to his clients.

JERRY ( CONT' D)
Not just for these devastated
parents or students, but for
society in general. Yes, it's our
right to feel violated. W fear the



rising incidence of crine in our
inner cities, the random acts of

vi ol ence that greet us in our
nmor ni ng papers. W even drive our
children to school to nake sure no
harm cones to them But ny friends,
we sinply cannot protect them once
t hose school doors slam shut.

He wal ks over to August's table, points to Mark and Li nda.

JERRY ( CONT' D)
Now the G lreins are in a pain nost
of us could never relate to.
Probably just as much as those
whose children were brutally
executed by their son. So why do we
expect themto pay, when they're
al ready paying dearly?

He turns back to the jury, still standing near the Glreins.

JERRY ( CONT' D)

Because three defensel ess children
di ed without choice, wthout nercy.
Seth Glrein did exactly what he
want ed, precisely according to
pl an. He used the very gun his
fat her owned. One easily accessible
within the Glrein househol d.

(hostile, pointing)
It was their job to keep any
weapons away fromthat child. It
was their job to nonitor his daily
activities and problens. It was
their job, as parents, to raise a
nodel citizen.

He lets that filter. Then--

JERRY ( CONT' D)
The young nan who lived in their
house, who ate at their table, who
slept in a bed which they provided,
was Mark and Linda Glreins' nora
and | egal responsibility until the
age of 18. Seth died a nonth short
of that.

Jerry is now at a fever pitch, shaking |ike a gospel preacher

JERRY ( CONT' D)
The three innocents targeted with
nmal i ce aforethought will also never
see 18. So when M. Corsky asks for
your conpassion for these two
people, | want you to visualize



your own 18th birthday. That first
enbar kati on i nto adul thood. Then
pi cture TimKing, Patrick Well burn,
and Joey Nagle, who were denied
that sinple pleasure and countl ess
nore. The joy of getting married.
The wonder of raising a famly.
Deni ed by Seth Mchael Glrein

(poi nting)
Their son!

A few spectators applaud. Jerry adjusts his coat, returns to
his seat. Judge Carter waits for absolute silence. Then--

JUDGE CARTER
M. Gorsky, are you ready with your
openi ng statenent?

AUGUST
| am Your Honor.

August doesn't rise. He just |ooks over to the jury, waits
for their undivided attention

AUGUST
The guilty people are dead.

The crowd MURMURS. Judge Carter BANGS his gavel. Linda | ooks
to the judge, pleadingly. Wat kind of defense is this?

JUDGE CARTER
Is that all, M. Gorsky?

AUGUST
Yes, Your Honor.

JUDGE CARTER

(t hrown)
Very well. I...uh...M. Vorhees, is
the prosecution ready to call its

first wtness?
Jerry is still fired up fromhis opening, ready to pounce.
JERRY

We are, Your Honor. Prosecution
calls Police Oficer Arthur Robo.

DI SSCLVE TGO
I NT. COURTROOM - LATER

A tall, heavy-set OFFI CER ROBO (46), wearing dress blues, is
sitting behind the witness stand, m d-testinony.

OFFI CER ROBO
We got the call at 12:38. Shots



fired at St. Pete's. | thought
maybe a kid set off firecrackers
and sone teacher freaked. But we
took it serious right off. Too much
precedent from other schools. W
got there just a few mnutes |ater

| was the first one in.

He pauses for effect.

OFFI CER ROBO (CONT' D)
It was quiet already. | swear to
God, | couldn't hear a thing. A
school of 500 people, and not a
fuckin' sound.

Robo denurs.

OFFI CER ROBO ( CONT' D)
S cuse ne. Anyway, ny gun was drawn
when | wal ked toward the cafeteria
| followed procedure, had plenty of
back-up. At that point it was ne,
with Oficer Bennett and O ficer
Bl ake pulling up the rear. As |
entered the cafeteria, all the
ki ds' lunch trays were sitting
there. But no kids. | got scared.
O, nervous. So | wal k down the
main hall, off the cafeteria, where
all the | ockers are.

He pauses, as if reliving the scene at that nonent.

OFFI CER ROBO (CONT' D)
There were three kids al ready on
the ground, arns and | egs spl ayed
outward, all bloody. Tinmmy was
lying in front of his |ocker, like
he was asl eep or sonething. Pat was
hal f -way down the stairs, face
down. Joey was lying next to him

JERRY
And Set h? Where was he?

OFFI CER ROBO
That shit coward was just standing
t here--

AUGUST
Your Honor.

JUDGE CARTER
Oficer Robo, kindly refer to him
as "Seth" or "the perpetrator.”



OFFI CER ROBO
Yeah, well, the perp was standing
there, gun pointed at sone teacher
who was protecting another student,
Mary Hal pi n.

JERRY
Let the record show that the
teacher in question was Dr. Wesley
Angui | a, the school's guidance
counsel | or.

OFFI CER ROBO
Yeah, right. Dr. Anguila. And we
shot the perp

JERRY
But first you warned him correct?

OFFI CER ROBO
(as if he'd been coached)
Right, right. W told himto drop
t he weapon. But he kept pulling the
trigger over and over. Luckily,
there weren't any bullets left.

JERRY
If the gun was enpty, then why did
you feel the need to shoot?

OFFI CER ROBO

Three kids were dead. W didn't
want to see anyone el se go down.
Except the perp. Who knows if there
were any bullets left? At the tine,
we had no angle to see what type of
gun he was holding. It was al
adrenaline at that point. W had
poi nt bl ank range. None of us
hesi t at ed.

(1 ooki ng at Mark and

Li nda)
Not one of us.

Jerry wal ks over to the jury box, as if posing questions on
their behal f.

JERRY
Oficer Robo, now that you do know
the type of gun, how many bullets
are contained in a single clip of
the 9-mIlinmeter pistol?

OFFI CER ROBO
Sevent een.

JERRY



Seventeen? Ww. That's a | ot of
firepower. Meaning it wouldn't even
take a reload to do serious damage.

OFFI CER ROBO
That's correct. As a cop, we fear
that gun as much as any.

JERRY
And exactly how hard would it be
for a kid Iike Seth to get ahold of
such a weapon? On his own, | nean.

AUGUST
(st andi ng)
Qoj ection, Your Honor. "Exactly how
hard?" Calls for specul ation

JUDGE CARTER
He's a policeman, M. Corsky. He's
al l oned to specul ate on such
matters.

August stays standing, alnbst to show that he doesn't plan on
backi ng down easily. As they continue, he sits.

JERRY
Oficer?

OFFI CER ROBO
In the city, not hard at all. If
you know the right people. But in a
small town like this, it'd be
damed hard to cone by.

JERRY
So it stands to reason that the
confirned nurder weapon--

He holds up a plastic bag containing the 9-mllineter, hands
it tothe Bailiff.

JERRY (CONT' D)
Which | now submit as exhibit 101
It stands to reason that Seth
woul d've had little or no access to
such an instrunent, were it not
kept in his parent's bedroom

OFFI CER ROBO
That is correct. Definitely.

Jerry sits, satisfied.

JERRY
Your W tness.



Agai n, August doesn't bother to stand. He is very casual

AUGUST
O ficer Robo, do guns with six
bullets also kill people?

OFFI CER ROBO
Yeah, sure. But the 9-m | --

AUGUST
How about knives? Do they kil
peopl e?

OFFI CER ROBO
(smart ass)
Not butter knives.

Sone of the spectators chuckl e.

AUGUST
["Il wait until our conedi an has
finished his act.

O ficer Robo | ooks about ready to junmp over the w tness stand
at August.

JUDGE CARTER
Answer the question, Oficer

OFFI CER ROBO
(through grit teeth)
Yes, knives kill people.

AUGUST
No further questions.

As Robo steps down, Judge Carter checks the clock

JUDGE CARTER
Due to the hour, we'll reconvene on
Monday norning at 10. Have a
restful weekend.

He BANGS his gavel. The spectators nunble to one anot her and
file out. Mark turns to August.

MARK
I's this the way you planned it? Wy
didn't you say nore, like the other
guy?

AUGUST

There was nothing nore to say.
He pats Mark's armin an obligatory way, stands, exits.

DI SSCLVE TGO



EXT. COURTHOUSE STEPS - LATE AFTERNOON

REPORTERS are waiting. August willingly approaches, doesn't
even wait for questions.

AUGUST
' mjust gonna nmake a quick
statenent, then | gotta get back to
wor k. Judge Carter is pulling
particularly tight reins on the
def ense. That was obvious fromthe
out set .

REPORTER
Sir, do you think he has a bias
agai nst your clients or just you?

AUGUST
Draw your own conclusions. That's
not ny business. As always, |I'm

here to fight. And nobody's gonna
veer ne fromny usual ferocity. Not
even the toughest adjudicator in
the state.

(anot her sound bite)
Because when |'mon a job, no
matter how i nsurnountabl e the odds,
that job is done right.

The reporters continue the inquisition, but August noves on
down the stairs.

CUr TO
I NT. WESLEY'S OFFI CE - DAY

Wesl ey sits behind his desk, pen in hand, |istening
thoughtfully. Mary sits opposite, arns fol ded.

MARY
| don't cry anynore. Not even when
I'"malone. |Is that normal ?

VESLEY

Maybe you're starting to recover.
MARY

| don't think that's it.

(beat)
My folks are nmaking ne talk to that
stupid | awyer.

VESLEY
Mary, | can't inagi ne what you nust
be feeling right now Seens very
unfair to ask nmore of you



(t hought ful)
Do what your conscience tells you,
and you'll be fine.

MARY
Consci ence.
(scoffing at the word)
Ri ght.

Wesl ey puts down his pen

Wesl ey sni

VESLEY
Did you know that | had a hard tine
i n high school nyself?

MARY
Real | y?

AUGUST
Most of ny freshman year, if | can
remenber back that far. Kids aren't
all that different today. Sane kind
of pecking order.

MARY
But | ook how you ended up

VESLEY
Sure, because | had strong parents
and the right teachers. They didn't
coddle ne for a mnute. Made ne
earn whatever | got. It's called
t he school of hard knocks. Wasn't

easy, I'Il tell you that.
(sof t eni ng)

But you have to renenber, life

never is. You'll get a lot further

if you accept that now

MARY
No shit.

| es.

VESLEY
See, they nade ne cool, too. Most
gui dance counsel |l ors woul dn't
appreci ate such | anguage.

Mary | ooks at himin a new way.

MARY
So you got picked on, |ike Seth?

VESLEY
Al the time. But only at first.
(with pride)



| was smaller, but | found ways to
fight back. Used ny wits. Seth just
sat there and took it. Like a

vol cano waiting to erupt.

MARY
Coul dn't you have hel ped hin?

VESLEY
What d'ya nean?

MARY
| dunno. Taken hi m under your w ng
or sonet hing. Told himhow you got
through it.

VESLEY
Believe ne, | tried. In ny own way.

Mary nods acceptance, stands, starts out.

WESLEY ( CONT' D)
Be a rock. That's the trick

MARY
(bl ank expression)
Shoul dn't be a probl em
DI SSOLVE TO

EXT. CEMETERY - N GHT
A sonber Linda kneels at a grave
REVERSE ANGLE to SETH S GRAVESTONE, whi ch has been spray
painted with assorted profanity in vivid colors. There are

beer cans strewn around the site. Linda pauses.

LI NDA
H, baby.

She opens a plastic trash bag and proceeds to fill it with
t he beer cans. She then pops open a contai ner of paint
thinner. By now, she knows the drill.

I NT. AUGUST' S BEDROOM - NI GHT

August sits up in bed, arns fol ded behind his head. Hs wife
sits next to himreadi ng a newspaper.

AUGUST
Babe, you ever think about high
school ?

VAL
Sonetines, | guess. Wien |'m

really, really bored



AUGUST
Do you renenber what | was |ike?

VAL
Auggie, it's only when we started
dating and | fell in love with you.
AUGUST

What did you |ike about ne?

VAL
(flirty)
You were cute. You had a rockin'
bod. Lots of girls wanted you.

AUGUST
Oh yeah? Then how did you get so
| ucky?

VAL

| pretended like | didn't.

She | eans over to kiss him maybe get sonmething started, but
he's pre-occupi ed.

AUGUST
Was | a nice guy?
VAL
Define the term
AUGUST
Did | treat people well?
VAL
Don't you renenber?
AUGUST
Hunmor nme.
VAL
You won't find it hunorous.
AUGUST
So | was an asshole, is that it?
VAL
You're getting warner.
AUGUST
Wirse than that?
VAL
Not to ne. Then again, |'ve always

been drawn to asshol es.



AUGUST
Thanks. That's a real confort.

VAL

VWhat do you want? You had an edge.
You and your buddi es used to wal k
around canpus |ike you owned the
pl ace. Probably because you did.
Bucky, Robbie, Paul...pretty nuch
t he whol e football team

(sizing himup)
C non, you renenber.

AUGUST
(hal f-smi | es)
Yeah, | do.

She sidles up next to him

VAL
We were kids. W weren't supposed
to be perfect.
(rubbing his chest)

Here's a news flash. W still aren't.
AUGUST

Back then, the thought of

retaliating, | nean, guns just

weren't available like they are
now. So when | did...stuff, they
just took it.

VAL
| suppose. But Jesus, it's not like
you janmmed razor blades up their
noses or anyt hing.

AUGUST
Sone of the nanmes are com ng back
to me. | been having weird dreans.
VAL
That's good.
AUGUST

You think so, huh? What did I
marry, some kind of sadist?

VAL
It's your past coming back to bite
you on the ass. But it's just a
| ove bite, Auggie. Nothing bad
happened. They all survived.

AUGUST
(assuaged)
So it's nothing to feel guilty



about ?
Val returns to her paper.

VAL
| never said that.

I NT. COURTROOM - DAY

Agai n, standing roomonly. Life-size photographs of the three
boys stand sentinel next to the witness stand, lifelike,
angled to face both the spectators and the jury.

Rob Wl | burn, father of Patrick, is md-testinony.

JERRY
D d they have goals, Rob?

ROB
Yeah, they did. Lots of 'em

JERRY
Wuld you tell the court?

Rob | ooks forward, clears his throat |i ke a seasoned orator.

ROB
Tinmmy King was an athlete at St.
Pete's, and a damm good one. | saw

hi mwi n ganes si ngl e-handed in
three different sports. But
football was his first |ove.

Jerry takes a pointer and indicates Tinmy's photo.

ROB ( CONT' D)

He was prom sed schol arships to a
bunch of Big 10 schools, including
U. Mchigan. It had always been his
dreamto play free safety for the
Wl verines. He had real talent, set
pl enty of school records. Wio knows
how far he coul da gone?

JERRY
But that's over now.

ROB
(1 ooking at the G lreins)
Yeah. Because ny son is dead!

AUGUST
(st andi ng)
Your Honor, all due respect, we all
know the tragi ¢ outconme. Can we
avoid the mel odrama and stick to
the facts?



JUDGE CARTER
The nelodrana is a fact, M.
CGorsky. This man will speak.

August sits. As the judge prom sed, no quarter will be given.

JERRY
What about Joey Nagl e? Was he a
good person?

Again, Jerry points to the subject as Rob narrates.

ROB
The best. | woul da been proud to
call himm own. He and Timwere
attached at the hip since grade
school. Kid was smart as a whip

Rob starts to well up with tears, fights them off.

ROB ( CONT' D)
Sorry.

JERRY
Not a problem Take your tine.

ROB
Anyway, he used to work weekends
and sumers for nme | andscapi ng.
| told himhe could get into the
busi ness easy if he wanted. But he
had hi gher goals. Doctor, maybe a
surgeon. He used to watch all those
nedi cal shows, even the real ones
with the blood. But that's all over
now.

August does everything to avoid show ng di sapproval, for fear
of further alienating the jury.

JERRY
Okay. Now | have to ask you to
sunmon the courage to tal k about
your own son, M. \Wellburn
(using the pointer)
Patri ck.

Rob knows this is gonna be hard, takes a second. But no
amount of time will suffice.

ROB
Patrick. My boy was...he was such
a. ..
(br eaks down)
No. |I'msorry.



JERRY
M. Wellburn, try.

ROB
| can't. Please, M. Vorhees, we
have to stop now.

Jerry takes this as a cue.

JERRY

Ladi es and gentlemen of the jury, |
won't press further and add to the
suffering. Suffice it to say that
M. Weéllburn | oved his precious
offspring to the very core. A
t hese parents did.

(1 ooki ng to August)
Your witness.

August stands, knows that he will be hard pressed to win
points with the jury now.

AUGUST
Do you need a m nute?

ROB
(conposi ng hi nsel f)
No, I"'mfine. | can continue.

AUGUST
M. Wellburn, did you raise a
perfect kid?

ROB
(11 ke he swal | owed
sonet hi ng sour)
What kind of a stupid question is

t hat ?
AUGUST
He had goals. Did he al so have
probl ens?
ROB
What sorta probl ens?
AUGUST
Di sci plinary problens.
ROB
No.
AUGUST

You sure about that?

JERRY
(st andi ng)



Your Honor, he answered the
guesti on.

JUDGE CARTER
Move on, M. Gorsky.

August wal ks over to the defense table, picks up a file.

AUGUST
Wuld it surprise you to know that
Patrick was suspended three
separate times over the past two
years? | n addition to seven
det enti ons.

ROB
H's nother dealt with that stuff.
AUGUST
Maybe | should be tal king to her,
t hen.
ROB

(def ensi ve)
No. She's been through enough
already. | can answer.

AUGUST

(reading fromthe file)
One-day suspension, vandalism of a
bi cycl e belonging to Seth Glrein
One-day suspension, bl oodying Seth's
nose after a football gane. Two-hour
detention, harassing a student in the
lunch line. Just one guess who that
was. Two-day suspension--

ROB
He was ranbunctious, okay? He
didn't take crap. That's what nade
hi ma natural |eader.

AUGUST
Ch. Is that what a | eader does, M.
Vel | burn? Because it sounds |ike he
was nore of a vicious thug to ne.

JERRY
oj ecti on!

AUGUST
W t hdr awn.
(redirecting)
Sir, based on what we know, would
it be fair to say that your son
tornented Seth G lrein?



ROB
No, it would not be fair.

AUGUST
No? Three suspensi ons and seven
detentions? And that's just the
ti mnes he was caught. WIIl you at
| east admt that he instigated
trouble tine and agai n? Can you be
honest enough to do that, sir?

JERRY
(st andi ng)
Badgering, Your Honor. And he has
no right to inply that there were
further incidents w thout proof.

JUDGE CARTER
Stick to the facts, M. Gorsky.

August wal ks to the defense table, grabs two nore fol ders,
hol ds t hem up.

AUGUST
| have files here that list nearly as
many infractions for Joe and Tim

ROB
These are just kids. S cuse ne,
were kids. They nessed around
sonetines. Didn't you ever get into
troubl e when you were in high

school ?

AUGUST
As a matter of fact, | did. Quite a
lot. But Seth seened the only
target for these three boys. I'm

wondering i f you know why.

ROB
| got no idea. |"'msure it didn't
cone from nowhere. Maybe the kid
deserved to be unpopul ar. You ever
think of that? He sure seened to
get it fromall sides.

AUGUST
Exactly ny point.

ROB
Do you think it was enough to nerit
their slaughter?

AUGUST

(i gnoring hin
M. Weéll burn, have you ever--



ROB
Wait a second. | asked you a
guestion. | think it's only fair you
answer if | gotta do the sane.

JUDGE CARTER
(interjecting)
M. Wellburn, that's not how it works.

AUGUST
No, Your Honor. I'Il answer.
(sincere)
Sir, | don't know what happened on

a daily basis at St. Peter-Marion
| can only piece certain facts
t oget her based on secondhand
accounts. Apparently, it was akin
to a jungle for certain students.
Sone of the aninmals in that jungle
were predators, and sonme were prey.
Most were |ike you and ne. Just
i nterested observers nore than
happy to be staring froma safe
di st ance.

(beat)
Was nurder justified? No.

(to the jury)
But a formof self-defense, built
up over time, that's another story.

Rob is anxious to respond.

ROB
So you have the nerve to inply--

AUGUST
| have no further questions, M.
Vel [ burn. W' re done.

ROB

Fi ne. But |I--
AUGUST

Judge, the witness is excused.
ROB

Your Honor, |'m not finished--

JUDGE CARTER
He doesn't have to ask you any nore
questions if he doesn't choose to,
M. Wl l burn. But thank you.

Rob grudgi ngly | eaves the stand, having all owed August
brief soap box.



August sits down. Linda leans in and whispers.

LI NDA
That was good.
AUGUST
Smal | victory. But we'll take it.

CUr TO
I NT. AUGUST'S OFFI CE - N GHT

Dr. Wesley Anguila sits on a chair in the mddle of the room
as August neticul ously prepares himfor testinony.

WESLEY
(with authority)
There's bullying, and then there's
what happened at St. Pete's. At
nost schools | worked at, we'd get
what | refer to as a "di spersal of
terror."

AUGUST
And what's that, Doctor?

VESLEY
The bullying is spread out. Plenty
of targets, so no one kid gets nore
than he can handle. Seth wasn't
just their primary scapegoat. It
seened he was the sol e object of
derision. Designated "boy | east
likely," | suppose. It was far
worse than anything |'ve
encountered in ny 23 years as a
psychol ogi st and educat or.

AUGUST
Sir, is there anything about the
brai n, biologically speaking, that
m ght have brought Seth to such an
extreme point of retaliation?

VESLEY

(of f guard)
Oh yeah, | al nost forgot.

(in character)
There is a baroneter of reason, an
ability to perceive repercussions,
that hasn't fully forned in
adol escents. It's no accident they
feel invincible at that age. It's
chem cal

AUGUST
Perfect. You're gonna be great.



Wesl ey stands, stretches. August reaches for his jacket.

AUGUST ( CONT' D)
You' d be a real star in the
classroom You got an affable way
of speaking. Ever think about
noonl i ghti ng?

VESLEY

No need. | already teach a cl ass.
AUGUST

Yeah?
VESLEY

Al nost all of us have a second job
at St. Pete's. Coaches teach.
Teachers coach. So we have exposure
to the kids in different

envi ronnents.

AUGUST
It wasn't |ike that when | went
t here.

WESLEY

W' ve cone a | ong way.
August opens the door.

AUGUST
Now go home and get sone rest. Save
t hose vocal cords.

Wesl ey turns an inmaginary key in his lips. He'll be ready.
CUrT TG
| NT. RESTAURANT - NI GHT

August is sitting across fromVal at The Sole Proprietor, a
rustic seafood restaurant. They nake a striking pair, and by
the way they are | ooking at one another and gently touchi ng,
they are still quite smtten

AUGUST
This doctor is a slamdunk, but |'m
not sure about the girlfriend.
She's got sonething to say, but |
don't know if | can coax her to
spit it out.

VAL
You'll do it. Just don't hold back

AUGUST



That's aggressive talk, comng from
a florist.

VAL
I never hold back on fl ower
arrangenents, pal. You should see
what | do with a begonia.

August smiles, takes her hand. A large shrinp cocktail is
del i vered. They hardly noti ce.

AUGUST
Then there's Paul, nipping at ny
heel s. He wants ne to wap this al
up in the next two weeks.

VAL
Did you tell himit doesn't work
t hat way?

AUGUST
He's aware. But Bruce Dal beck did
declare | ast Thursday. It'd be nice
to throwny hat in the ring soon
The party will shift its support if
he gets up a head of steam

VAL
Are we gonna get into this again?

AUGUST

(pl ayful)
Ch God, | hope not.

August reaches for a shrinp. Val slaps his hand away.

VAL
This is serious, August. | thought
you came around on this.

AUGUST
If it means anything, | think the
jury is about to.

VAL
And what's your opinion?

AUGUST
Irrel evant, counsellor.

Again, he reaches for a shrinp. This tinme, she grabs his hand.

VAL
Not to ne.

AUGUST
(fessing up)



Val, I"'msorry. You can talk unti
doonsday, but there's sinply no

| egal or ethical justification for
what happened at that school. |
pored through those files. Okay,
the kids might've stretched the
[imts of persecution, but | can't
find any scenario that allows ne to
believe the Glreins aren't at

| east significantly responsible.
Wanna know what | think?

VAL
Your expert opinion? Wy not?

AUGUST

They didn't talk to himenough.
They had their heads up their
asses. It was their business to
know what was going on. | woul d.

(Val noves to speak)
Dr. Anguila is the only one on
their side. In fairness, he's given
ne reasonabl e doubt. And those are
two words | definitely believe in

Val pulls back.

VAL
' m not hungry anynore.

AUGUST
Great. So now you're gonna hate nme
because of this?

VAL
(sof t eni ng)
' mal ways gonna | ove you, Auggie.
Can't help that.
He grins smugly.
VAL ( CONT' D)
But it doesn't nean | have to |like
you.
The grin disappears. Satisfied, she starts eating.
CUrT TG
| NT. GYMNASI UM - NI GHT

A CACOPHONY of ki ds gabbing. Most of the student body is
gathered, sitting in the rafters. No adults are present.

Mary sits in the front row, between a very stocky GUY in
sweats and an especially gangly KID with acne. Odd | ooki ng



bookends.

Jeff, the kid fromthe opening promscene, wal ks to the
front. Everyone goes silent when he raises his hand.

JEFF
We all know why we're here. Sone of
us have been asked to testify.

He | ooks in Mary's direction.

JEFF ( CONT' D)
We each played a part in this, and
you know what |'mtal ki ng about.
But no matter how things get
twi sted, only one person conmtted

an actual crime. | got no intention
of taking the stand. And if they
nake me, |'Il do what | gotta to

protect ny friends' honor. These
| awyers nake it so you don't know
what's right and what's wong. But
| got the ghosts of ny buddies
standi ng behind nme. They got ny
back. Do you see then? Because
do! Every day.

(with authority)
Don't piss on their nmenmory. O you
can answer to ne.

A few peopl e APPLAUD, while others renmain silent. As the
assenbl y di sperses, Jeff wal ks out, rounds a corner and
enters an adjacent office.

INT. OFFICE - NI GHT

Dr. Anguila is sitting on the edge of a desk, waiting

JEFF

How s that?
WESLEY

Perfect. |I'mproud of you, Jeffrey.
JEFF

If we stick together, everything
will be cool, right?

VESLEY
(quoting hinself)
Enough peopl e have been hurt
already. It's the right thing to
do.

DI SSCLVE TGO

I NT. COURTROOM - DAY



Everyone is in place. August is dressed extra natty, ready
for the main event.

JUDGE CARTER
Before you call your next witness,
M. Gorsky, I'mforced to issue a
war ni ng.

AUGUST
I'd expect nothing |ess, Your Honor

JUDGE CARTER

See, once again, you're testing ny
pati ence, sir. As you have
t hroughout trial. It isn't working
in your clients' favor, but by al
neans, keep it up.

(put off)
Stand up when I'mtalking to you.

August stands, shows little respect in his posture.

JUDGE CARTER ( CONT' D)
I've been watching your vociferous
comentaries to the press, despite
ny earlier adnonition. Maybe you
didn't realize, but I have ny own
television. And not just to catch
Judge Judy. It's no secret to those
of us in legal circles that you
plan to run for office and | eave
this estimable profession. But if
you nake anot her public conment
before the verdict, | mean of any
kind, I'Il sentence you to a nonth
in |ock-up, starting precisely when
your canpai gn shoul d be burning

rubber. Then we'll see if your
adoring fans want to el ect an
ex- con.

AUGUST

Thank you, Your Honor.

JUDGE CARTER
A pl easure. Now you may proceed

Li nda | ooks to August, as if to say, "what's all this about
public office?"

AUGUST
Defense calls Mary Halpin to the
st and.

As Mary energes fromthe crowd, August unveils a life-size
pi cture of Seth, simlar to those unveiled by the



prosecution. It is anything but flattering. Seth is
conspi cuously overweight, offers a face full of braces,
sports persistent acne and a nop of unwashed hair.

Mary takes the stand, crosses her | egs.

AUGUST
Wul d you state your nane, please?

MARY
Mary Eli zabet h Hal pin.

AUGUST
And you were close friends with
Patrick Wellburn. Is that correct?

MARY

(proudly)
I was his girlfriend.

AUGUST
Did he ever talk about Seth to you?

Mary | ooks to the judge.

MARY
Can | take the fifth?

JUDGE CARTER
(warn y)
You're nmerely a witness, dear. By
I aw, you have to answer.

MARY

Okay then, he didn't like Seth.
AUGUST

Why not ?
MARY

Because the kid was a knowit-all.
He acted |ike he was better than
everyone.

AUGUST
Well if he was snmart, as you say,
his grades sure didn't showit.

MARY
Maybe not recent ones, but when he
first got to school, he was al ways
on top of the honor roll. He went
to Phillips Exeter up in New
Hanmpshire, but then he noved here.

AUGUST
Because his parents couldn't afford



it anynore?

MARY
Yeah. And we all knew because he
told us. | think he was scared

about being new, so he tried to
make it sound |i ke he was sonebody.

AUGUST
And was he?

MARY
At first. But you don't want to be
sonebody here.

AUGUST
Why not ?

MARY
Because then they notice you. And
the best thing for a kid like Seth
is to blend in. Al the other dorky
kids did. They didn't seemto have
a problemwith it.

AUGUST
Dorky. That's an interesting word.
One we've all heard before, |I'm

sure. But what exactly makes a
person a dork?

MARY
What ?

AUGUST
Y' know, physical characteristics.
What gains a kid entry into the
real m of dorkhood? You don't have
to get into personality.

August wal ks over to the prosecutor's table and grabs Jerry's
poi nt er.

AUGUST ( CONT' D)
May |2

As Mary tal ks, August points to Seth's picture.

MARY
Vel |, short kids have trouble.

August points to a superinposed ruler, signifying that Seth
was just 5 feet.

AUGUST
Fair enough. Wat el se?



MARY
Chubby kids. Ones who are totally
out of shape, eat |ike pigs.

August points to Seth's protruding belly.

MARY ( CONT' D)
Kids who are into weird stuff.
Dungeons and Dragons, sci-fi,
gothic crap

August points to a Star Trek patch on Seth's shirt.

AUGUST
How about facially?

MARY

Goofy gl asses.

(August poi nts)
Zits.

(August points)
Bad hair.

(August points)
Anyt hing that stands out in a bad
way.

AUGUST
Thank you, Mary. That'll do.

August returns the pointer. The jury is now with him
AUGUST

Was Seth a target because of these
physi cal things, too?

MARY

He got picked on, yeah
AUGUST

And you just stood by and watched?
MARY

No. | mean, yeah. | nean, | never

said anything bad to him

AUGUST
(fishing)
But you didn't say anything to
hel p, either.

MARY
Yeah | did!
AUGUST
Did you? Wll, now we're getting

sonewher e



MARY
| used to tell Patrick to be nice.
Swear it | did. And when Seth went
crazy--

She stops. August presses his advant age.

AUGUST
Yeah, when Seth went crazy--

MARY
| alnpst saw it coming. | used to
think if anyone freaked out here,
wel |, you wouldn't have to | ook

hard to find him

AUGUST
So what exactly did Patrick do to
provoke such vindication?

Mary folds her arnms. She has no intention of saying.

AUGUST
You wanna protect Patrick's menory,
don't you? Then give it up.

MARY

(def ensi ve)
Who gives a shit about nmenory, M.
Gorsky? | want ny Patrick back
Don't make me out to be sone saint!
| fucking hate Seth Glrein, excuse
ny French. And | ain't too fond of
you, either.

The spectators CHUCKLE. Judge Carter quiets them

AUGUST
(goi ng for broke)
Mary, just tell nme one thing, and
["Il let you off the hook. Qut of
all those kids, why was Patrick one
of Seth's targets? What put himon
the short list?

Mary pauses. The nonent of truth.

MARY
It's no big deal, really.

AUGUST
Then just say it.

She seens |ike she is about to confess sonething, then backs
of f. August can tell she's wiggling off his |line.

MARY



Patrick was...was a tough kid. And
| asked himto lay off, for nme. So
he did. O he was about to.

AUGUST

(pounci ng)
He was about to, eh? Gee, what
rotten luck. Patrick was right on
the verge of laying off after years
of tornment, and he couldn't quite
manage. So what on earth stopped
hi n?

MARY
(deadl y serious)
Set h.

The spectators start to JABBER Judge Carter BANGS his gavel.
Her last |line was a dagger in the heart. She's a rock

AUGUST
(cutting his | osses)
Thank you, Mary. No nore questions.

August sits.

JUDGE CARTER
M. Vorhees? Questions?

JERRY
I'mfine, Your Honor.

August tries to re-group. |If anything, he danmaged his own
case.

JUDGE CARTER
M. Gorsky?

Linda leans in to speak with August. He waves her off.

AUGUST
Yes, Your Honor. Defense calls Dr.
Wesl ey Angui | a.

Dr. Anguila nakes his way to the stand. Many of the kids in
the crowd inch forward with interest. It's August's |ast shot.

AUGUST ( CONT' D)
You are the guidance counsell or at
St. Peter-Marion, are you not?

WESLEY
That is correct.

AUGUST
Dr. Anguila, no person was better
equi pped or in a better position to



eval uate these students. You have a
B.S. From Princeton, a PhD in
clinical psychology from Harvard
You boast nore than 23 years in the
field of education, not to nention--

JERRY
(st andi ng)
“"Not to mention?" Your Honor
there's nothing he hasn't
nentioned. Mght we anticipate a
question sonetine in the com ng
weeks?

JUDGE CARTER
Ask a question, M. Gorsky.

AUGUST
Dr. Anguila, would you kindly tel
the court, in your seasoned and
pr of essi onal opini on, what transpired
| eading up to March 24th?

August steps back, giving anple roomfor Dr. Anguila to
unl oad his experti se.

VESLEY
I'd be happy to.
(turning to the jury)
Seth Glrein wasn't equi pped
enotionally to handle the pressures
of high school, so he shot three
cl assmat es at poi nt bl ank range.

August steps back. |s Wesley aware of how badly that cane
out? He'll give himanother chance.

AUGUST
Okay. But why, sir, wasn't he equi pped
to handl e the pressures? Wasn't it too
much for any kid to handl e? Wasn't he
pressed to the limt?

JEFF
oj ection. Leading.

JUDGE CARTER
Sust ai ned.

AUGUST
"Il re-phrase. Dr. Anguila, in
your experience as an educator and
psychol ogi st, have you ever seen a
simlar tornent inflicted on a kid?

VESLEY
Sure. Plenty of tines.



(1 ooking to the judge)
Kids get a little stir crazy. They
have to rel ease sonehow. It's all
part of growing up. Learning to
fend for thensel ves.

AUGUST
But, Dr. Anguil a--

JUDGE CARTER
Let himfinish, M. Gorsky.

VESLEY

Thank you, Judge.

(to the jury)
It's like this. As we get ol der, we
face equival ent pressures in our
daily lives. Conpetition from
col | eagues, performance anxiety at
wor k, financial demands. High
school, and the commensurate
stress, prepares kids to cope.

August steps back. The wheels have fallen off the wagon and
are rolling down a very steep hill

AUGUST
(desperat e)
Let's talk nedically. |Is there any
type of chem cal deficiency in
teenagers that mght give thema
feeling of invincibility, despite the
pressure?

WESLEY
None that |'m aware of.

AUGUST
What ?

VESLEY
There is no biological explanation
or excuse for what Seth did.

AUGUST
Are you sure? Because when we spoke
in ny office--

JERRY

oj ecti on.

JUDGE CARTER
Yes, |'mgonna put a stop to this.
M. Gorsky, he's answered the
guestion. Whatever mght've been
di scussed behind cl osed doors is
supposed to renain there. Now do



you have any new angle you'd |ike
to pursue?

August | ooks at Wesley, burns, but to no avail. He is beaten.

AUGUST
No. We're through.

JUDGE CARTER
M. Vor hees?

JERRY
(in the catbhird seat)
More than fine, Your Honor.

JUDGE CARTER
You may step down, Doctor Anguil a.

VESLEY
Thank you.

Wesl ey doesn't even glance at August. Just nmakes his retreat.

August | ooks like a | ost sheep. He scans the crowd, as if
searching for another witness. But there are none |eft. Judge
Carter senses his panic.

JUDGE CARTER
We' Il adjourn for the weekend. Back
here Monday at 10.

The spectators ERUPT in conversation. Linda doesn't know what
to think. Mark does.

MARK
What the hell happened wth our
wi t nesses?

AUGUST
I don't know.

MARK
(grabbing his sleeve)
That's not good enough!

August turns to his notes.

AUGUST
I"'msorry. It's all | got.

Li nda touches August's armwith feeling. He notices the
di f ference, | ooks up.

L1 NDA
W' re gonna | ose, aren't we?

AUGUST



W' Il have appeal s.

LI NDA
No appeals, M. Corsky. If we don't
win this tinme, we weren't nmeant to
(conforting)
And we won't bl ane you.

August is crestfallen. He let this one slip away, and nowit's
killing him

CUr TG
FLASHBACK #3
(Again, MOS and reduced notion.)
I NT. LUNCH HALL - DAY
The entire STUDENT BODY is gathered, nost already at their
t abl es chowi ng away, sonme still in Iline, alnpst too anxi ous
to get to their respective seats.
Seth is set off at a corner table, a few STUDENTS cl ustered
at the other end. Another KID, tall and wiry, sits opposite.
But we only see the back of his head.
Sone of the kids begin to eye one another, then the clock.
It is 12:14 and 50 seconds. Tension is building. They are
hol di ng back smiles. Seth is oblivious. But his friend gets a
sense of what's happening. Rather than warn Seth, he wal ks
of f, notioning that he needs another spoon
Joey Nagl e raises his hand. Everyone waits for his signal
The clock hits 12:15, Joey drops his hand and about 20 kids
throw t he vast renmining contents of their trays directly at

Set h. Enough debris hits the mark to drench himin food.

TEACHERS and FOOD SERVI CE WORKERS spring into action
SCREAM NG at the kids, but the damage has been done.

The school goes crazy.
END OF FLASHBACK #3.

CUr 10
I NT. AUGUST' S BMNV - NI GHT

Val drives, as August slunps in the passenger seat, bereft of
di rection.

VAL
It's not over.



AUGUST
Val, it is so over.

VAL
You're a | awer. You have tricks.

AUGUST
Not this time. W won a few
battles, but then that fuck Anguila
sank the ship.

VAL
It doesn't make sense. Wiy woul d he
sandbag you? What does he have to
gain by it?

AUGUST
Not hi ng. That's why | got no place
to go on this.

VAL
So put the nother on the stand.

AUGUST
Wio? Ms. Glrein?

VAL
You nean Linda, right? Aren't you
even on a first-nane basis with
t hese peopl e?

AUGUST
I"'mtrying to remain enotionally
det ached.

VAL
Which is ridiculous. |'menotiona
about the case, bordering on
psychotic, and |I'm not even
i nvol ved.

AUGUST
| won't put her up there. That's a
desperate nove at this stage of the
gane. And | can't afford to | ook
desper at e.

VAL
What do you care? |If you think
you' ve already |ost, then anything
you do won't nmake it worse

AUGUST
You weren't there. You don't know.

VAL
What are you tal king about? You've



told nme everyt hing.

AUGUST
(frustrated)
Maybe if you showed up once in a
while, | wouldn't have to

Val SLAMS on the brakes in the mddle of traffic, turns to
August .

VAL
No you don't. This has nothing to
do with us. This is about you! From
t he very begi nning, you only took
this case for the notoriety. You
made no secret of that. So now
you're losing, and it's like this
bi g surprise to you? G ow up,
honey. If you're going to be a
slime, at least live up to the
part. This half-assed shit is
getting a little boring.

AUGUST
| tried. You know | did.

VAL
Wth your brain, nmaybe. But not
your gut. You gave up before this
trial ever started. Just the
opposite, probably, of that little

boy.
AUGUST
Are you still defending hinf
VAL
Wel |, what the fuck are you doi ng?
AUGUST
Maki ng an argunment. It's what we
do.
VAL

No, Auggie. It's what you're good
at. What you do is protect people's
rights. Save themfromthe vultures
who swirl overhead whenever they
smel | bl ood.

She opens the car door, clinbs out, |eans back in, hands on
t he door frane.

VAL ( CONT' D)
You know sonet hi ng? As cute and
smart as | thought you were, the
nmain reason | married you was



because you i npressed nme. You knew
what col | ege you wanted to go to by
the el eventh grade.

AUGUST
Tent h.

VAL
What ever. You knew you wanted to be
a |lawer, that you wanted to get
into politics. You knew it was a
fight for survival, every day. But
the one thing | never realized
until now was that you never knew
what in hell you were fighting for!

She SLAMS the door, wal ks off into the headlights, hails a
cab.
CUr 10
I NT. AUGUST'S OFFI CE - NEXT DAY
Unshaven, exhausted, still dressed in the same suit, August

is talking to a conciliatory Pau

PAUL
(through speaker)
"Il be honest, pal. I"'mrelieved

you took a dive.

AUGUST
| didn't take a dive, you shit.
W're losing, that's all

PAUL

(through speaker)
Either way, it's the right nove.
When nmormentum started to shift in
your favor, Kessler started to
sweat. Defending these people is
one thing. But getting themoff,
t hat m ght have done nore danmge
than | first thought.

AUGUST
Thanks for being up front.

PAUL
(through speaker)
Hey, | didn't think you had a shot
before. Now that |I'msure of it, |
can be totally honest.

AUGUST
So, what, | shoul d be thanking you?

on the speaker phone.



PAUL
(t hrough speaker)
Nah. What are friends for?

There is a CLICK on the phone.
PAUL ( CONT' D)

(through speaker)
Okay, this is Kessler and the najor

donors | told you about. |I'm gonna
warmthemup a bit, then cue you
in. Sit tight.

Paul CLICKS to the other callers, |eaving August to suffer

t hrough CHEESY HOLD MUSIC. He stares at the ceiling, taps his
pencil, then notices Seth's translated e-nmails on the corner
of his desk.

He begins to thunb through them alnost casually. But it
starts to get interesting. And August doesn't just have a
phot ographi ¢ nmenory. He absorbs |ike a sponge.

He reaches into his drawer, pulls out a red pen, begins to
circle key words. "Toilet," "Shit Swirly," "Food Fight,"
"Punchi ng Bag." Then one word starts appearing again and
again, nore than "Tim" "Joey" or "Patrick." It's "The Eel."
August circles feverishly. He skips ahead. Finally, he
arrives at a paragraph that stops himcold. It reads:

"Can't take how the Eel nailed ne today. Made ne feel like a
pi ece of shit in front of everyone for the last time. He's
got one conming. They all do. Stay home tonorrow "

It's the last entry, dated March 23rd

August gets up, grabs his coat, bolts. A beat later, Paul is
heard through the SPEAKER PHONE

PAUL
Okay buddy, we're all here.
(pause)
August ? You there?
CUr TG
EXT. COURTHOUSE STEPS - DAY

Defying his court orders, August is standing in front of a
throng of REPORTERS. Hi s home-away-from hone.

AUGUST
' m not supposed to be here right
now, but here | am

He | ooks straight into canmera

AUGUST ( CONT' D)



"Il be incarcerated by order of

t he judge, but that doesn't matter
VWhat does matter is there's sonmeone
out there who refuses to be brave.
Soneone who knows what's been goi ng
on and won't say. | don't know his
real nane. Just his e-mail address.
So here's what | want you all to
do. | want you to flood this kid
with e-mails. | prom sed

woul dn't, but you can. Tell him he
has to testify or a great injustice
will be done. Tell himthat if one
guy is willing to risk his career
and his freedom for sonething, then
he can risk his reputation on
canmpus. It's up to you guys. He's
St ork1829@wol .com Go to it.

SMASH CUT TGO
| NT. COURTROOM - DAY
The crowd conmes to order. August sits, sports a poker face.

JUDGE CARTER

Caught you on the news Saturday
night, M. Gorsky. You just don't
know when to quit, do you? Now
have no choice but to hold you in
contenpt and sentence you to one
nonth at county | ock-up, beginning
i medi ately after this trial ends.

AUGUST
And | accept that punishnent
willingly, Your Honor. But just to

prol ong ny freedom -
(turning to the crowd)
Def ense cal |l s Jacob Ril ey.

The back doors open, and a gangly KID with a big nose wal ks
in. The same kid who was sitting next to Mary at the
students' assenbly. The sane one sitting across from Seth
before the food fight. He takes the stand.

Jerry inmedi ately rises.
JERRY
Qoj ection, Your Honor. This
i ndi vidual is nowhere to be found
on the witness Ilist.

AUGUST
Appr oach the bench, Your Honor?

Judge Carter notions for both counsels to approach



JERRY
Thi s kid has no busi ness being
here. M. Gorsky has had anple tine
to assenble witnesses. This is just
gr andst andi ng because he's gonna
| ose.

AUGUST
(countering)
A rebuttal wtness, Your Honor,
here to refute direct testinony.
It's well within the limts of the
I aw.

JUDGE CARTER
(to Jerry)
He's got you, M. Vorhees.
(to August)
But this had better be in reference
to direct testinony, or you can
spend Christmas in jail, too.

AUGUST
Thank you, Your Honor.

Jerry sits down. August wal ks over to Jacob

AUGUST
Wul d you pl ease state your nane
for the record?

JACOB
Jacob J. Riley.

AUGUST
M. Riley, do you currently attend
St. Peter-Marion H gh School ?

JACOB
| do.

AUGUST
And were you friends with the child
of the defendants, Seth G lrein?

JACOB
I was.
AUGUST
Did you remain friends?
JACOB
Not really. | began to distance

nyself from Seth a few nonths
bef ore everythi ng went down.



AUGUST
Wy, Jacob? Wiy did you do that?

There is a noment of hesitation.

JACOB
(timd)
There was this stupid contest.

AUGUST
What ki nd of contest?

JACOB
To see who...who could get Seth to
drop out of school first.

AUGUST
You're telling us there was an
actual conpetition to see who could
pressure himto | eave?

JACOB
It was no big deal at first. |
didn't really believe it. But then
peopl e started to band together
Everybody put in 20 bucks, and
sonething |i ke 50 people had a
stake. But it was nostly for the
chal | enge. That's what Patrick
sai d.

August turns to the jury.

AUGUST
That's what Patrick said?

JACOB
Yeah. Sone days they'd all do stuff
to him like in the cafeteria or
outsi de. Other days, well, Patrick
Timand Joey had the sanme free
period as Seth.

AUGUST

Was Seth aware of this contest?
JACOB

Eventually. | told himwhen | found

out. But he never backed down. He
said there was no way he was gonna
get forced out. He was tough that
way.

AUGUST
So why did you back off?

JACOB



For nmy own protection. You didn't
want to be close to Seth after you
saw sone of the stuff they were

doi ng.

AUGUST

But you were still witing to Seth
on the Internet, is that correct?

JACOB

W always did that. It didn't stop
It was |ike our way of venting. W
could be entirely separate people

on the conputer.

AUGUST

Did Seth wite to you the day

bef ore the incident?
JERRY
(sensing trouble)
oj ecti on!

JUDGE CARTER

On what grounds, M. Vorhees.

Jerry can't think of a thing. Sits back down.

AUGUST
Jacob?

JACOB
Yes, he did wite to ne.

August hol ds up a sheet of paper

AUGUST

| submt this series of e-mails
col l ectively as exhibit 105.

He gives copies to the prosecution,

AUGUST

hands Jacob the | ast page.

Wyul d you be kind enough to read
the final passage you received from
Seth? The last words, as it turns

out, that he ever wote?

JACOB
Sur e.
(readi ng)
"The Eel nailed nme today. Real bad.
Made nme feel |ike a piece of shit
infront of..."

As he speaks, we...



DI SSCLVE TGO
FLASHBACK #4

(Unlike the other scenes, this flashback is shot in real tine
and wi th sound.)

I NT. MATH CLASS - DAY

A classroom full of KIDS has conpleted a quiz. Dr. Anguila
sits at the desk in front, |ooks up froma book he is reading.

WESLEY
Penci | s down.

The ki ds conply.

WESLEY ( CONT' D)
| have a new way of grading that's
gonna save ne a lot of time, and
you all days of anticipation
Switch papers with the person next
to you. I'Il read out the answers,
and you grade them But be honest.

The kids switch papers. Seth gets Patrick's paper. Patrick
gets Seth's.

WESLEY
Pencil's ready. Here cone the
answers. 1, A 2, D. 3, E 4, E
5, B. 6..

As Wesl ey continues to call out the answers, Seth shuffles in
his seat, |looks to his neighbor. Cearly, he is not doing
well. Patrick is smling to hinself as he marks X after X

VESLEY
...19, E. And 20, A Each question
is worth five points. So add it up
wite down a grade and then switch
back papers.

Again, the kids do as they are told.
VESLEY ( CONT' D)
"Il call out your nane. You read
me your score. Peter Abrans.

PETER
90.

Wesley marks it in his grade book

VESLEY
Al'l yson Bel nont.



ALLYSON

75.

WESLEY
Jeff Bednarz.

JEFF
85.

WESLEY
Kat hy Craig.

KATHY
95.

WESLEY
Janes Di Sandro.

JANE
100.

WESLEY
Ni ce. Melissa Fahey.

MARY
95.

WESLEY

Seth Glrein.
Seth does not reply.

WESLEY ( CONT' D)
Seth Glrein.

Agai n, silence.

VESLEY ( CONT' D)
Seth, are you going to answer ne?

Seth doesn't know what to say.

VESLEY ( CONT' D)
M. Glrein, cone to the front of
the room please. Wth your paper.

Reluctantly, Seth conplies. Wsley sits on the edge of his
desk, faces Seth. Jacob | ooks up, powerless to react.

WESLEY ( CONT' D)
Now | want you to read your score to
your classmates. And loudly, so
everyone can hear it.

Seth hol ds up the paper, shows Wsley the clearly visible
grade. But that's not good enough.



VESLEY ( CONT' D)
Qut loud, M. Glrein.

Seth is unable to speak.

WESLEY ( CONT' D)
Spit it out, man. You earned it, so
say it!

SETH
(fighting back tears)
15.

The class erupts with LAUGHTER and APPLAUSE. It is barely a
grade at all.

Atrickle of urine runs out Seth's pant |eg and over his
shoe. Wesl ey noti ces.

But he isn't finished.

VESLEY
You need to |l earn respect, Mster
Glrein. And how to study for a
quiz. So | want you to go to each
and every classroomon this floor
tell the teacher |I sent you and
announce your grade to those
cl asses, as well.

Suddenl y, the room goes silent. There's nothing funny about
this, and they know it.

WESLEY ( CONT' D)
Ri ght now, M. Glrein.

Seth starts out.

VESLEY ( CONT' D)
And in case you're thinking of
ski ppi ng out on your assignment, |'m
going to check with the teachers to
nake sure you did it. If you miss a
single classroom you'll do it all
over again, every day for a week. And
' m not ki ddi ng.

Set h wal ks out, shaking with each step. Wesley turns his
attention back to his class.

VESLEY ( CONT' D)
It's about respect for authority,
gang. Wen a teacher tells you to
do sonet hing, you do it.
(returning to his desk,
back to the grade book)
Back to business. Jacob Riley.



Jacob says not hi ng.

VESLEY
M. Riley!

JACOB
Sorry...80. 80.

END OF FLASHBACK #4
DI SSCLVE TGO
A SI LENT COURTROOM

August doesn't speak. He just lets the inmage sit for a
nmonent .

AUGUST
Good work, Jacob. That was very
br ave.

August sits.

JUDGE CARTER
M. Vor hees?

Jerry looks to the judge smugly.

JERRY
Your Honor, since no connection has
been made to direct testinony of
any kind, we have no desire to even
recogni ze this witness.

JUDGE CARTER
You may step down, M. Riley.

Jacob does as he is told.

JUDGE CARTER ( CONT' D)
M. Gorsky, I'msorry. But with no
connection to direct testinony, |
nmust now advise the jury to
conpl etely disregard- -

AUGUST
Served on a platter, Your Honor
Defense re-calls Dr. Wesley Anguil a.

Everyone | ooks around. Wsley is seated in the niddle of a
row. He gets up, squeezes past nmany students from his class
and wal ks toward the stand. Only his FOOTSTEPS are audi bl e.
August picks up a folded card fromthe defense table.

JUDGE CARTER



You realize, Dr. Anguila, that you're
still under oath?

WESLEY
Yes, Your Honor.

AUGUST
Dr. Anguila, | have here a copy of
Seth's last report card.

VESLEY
(sni de)
What are you gonna do, nmake nme read
hi s grades out |oud?

AUGUST
No sir. | would never humliate you
like that. | just want you to |ist

t he courses that he took.

WESLEY
Wy ?

JUDGE CARTER
(chimng in)
Just answer the question, Doctor.

Wesl ey takes the report card, reads it al oud.

VESLEY
English 4, Chem stry, Wstern
Cvilization, Pre-Calculus, Spanish--

AUGUST
(i nterrupting)
Spani sh. Wonder ful | anguage, that.
| took three years of it at this
very hi gh school

WESLEY
Good for you.

AUGUST
Dr. Anguila, Seth frequently
referenced "the Eel" in his e-mnils

to Jacob. Most notably, he vilified
the Eel in his final entry. H's
nost angry and bitter declaration.
(to the jury)
The e-mails between Jacob Seth were
in Spanish. H's best class. | had
t hem transl at ed.
(meani ngful pause)
Doct or, does your |ast nanme have a
translation in Spanish?

WESLEY



Not that | know of.

AUGUST
Try agai n, Doctor.

Jerry hol ds back an objection. He wants to know hinsel f.

VESLEY
It's a very |oose translation.

AUGUST
On the contrary. According to our
translator, it's an exact
definition. Please say it. And | oud
enough so we all can hear.

WESLEY
It neans...it neans eel

A |l one VO CE YELPS approval . August |ooks out into the crowd.
Valerie is standing in the back. Gthers MIMBLE their surprise
as the judge BANGS hi s gavel.

AUGUST
Seth Glrein wasn't aimng at the
student standi ng behind you, was
he, Dr. Anguila? He was ai mng at
you. Finally, fruitlessly pulling
the trigger of an enpty gun. You
were the straw that broke the
canel's back. The catalyst. Seth
had a breaking point and you're the
one who found it, weren't you?

Wesl ey has no answer. He looks to the kids in the crowd.
Nobody is about to come to his aid.

AUGUST ( CONT' D)
That's why you didn't say everything
| eading up to March 24th. You left
out the fuse that ignited the bonb.
D d you have tenporary ammesia, sir?
At least that would be an excuse.

Wesl ey is speechl ess. Vorhees slunps in his chair

AUGUST
Didn't think so. Thank you, Doctor
(turning to the bench)
Def ense rests.

It's as if a great weight has been lifted off all the kids
shoul ders. Their guilt has been purged. Dr. Anguila slinks
off the stand, trying to nuster a last shred of dignity. But
there's none there.

August returns to his chair, sits. Linda places her hand on



hi s shoul der and squeezes.

CRCSS DI SSOLVE TO

AUGUST- -

Pacing the floor in front of the jury, delivering his closing
st at enent .

AUGUST

Were the Glreins to blame for what
happened on March 24th? Yes, |'m
afraid they were. But so were
Seth's fell ow students, who
actual |y wagered and cheered as he
was being tornented. And his
t eachers, who stood idly by,
di ssem nati ng i nnocuous suspensi ons
i nstead of gathering the parents to
exact real change. As was the
vi cious and psychol ogical ly
damagi ng Dr. Wesl ey Anguila. Was
Seth ill-prepared for what happened
to himat school ? Perhaps. But what
he went through was extraordinary,
by any standards. |'m not excusing
what he did. It was crimnal. But
when it cane down to it, all he
want ed was a sinpl e education.

(pause)
He gave us one, instead.

August sits, folds his hands.

DI SSCLVE TGO

I NT. COURTROOM - LATER

The attendants sit in quiet anticipation. The Gleins and
August stand next to one another, hands interlocked. The jury
is already assenbl ed

JUDGE CARTER
Madane foreperson, has the jury
reached a verdict?

FOREPERSON
We have, Your Honor. In the matter
of Wellburn et al. versus Glrein
we find the defendants, Mark and
Linda Glrein...not guilty.

There is a smattering of APPLAUSE as the coupl e enbraces.
Even Vorhees | ooks over with sone neasure of synpat hy.

JUDGE CARTER
Ladi es and gentlenmen of the jury,



your work is finished. You are
her eby excused wi th our thanks.
Court is adjourned.

Judge Carter BANGS his gavel, turns to August and shrugs, as
two SECURI TY GUARDS approach

One of them handcuffs August, who willingly gives hinself
over to their custody.

Linda turns to her |awer, who is already facing the door

LI NDA
(nmore to herself)
What Seth went through, all al one.

Li nda | ooks at the defeated parents of the dead boys as they
consol e one anot her.

LI NDA ( CONT' D)
There's nothing to celebrate, is
there? Not for any of us.

AUGUST
You fought for your son, Linda.
Cel ebrate that.

LI NDA
W'l never be able to repay you
for what you did.
AUGUST
(1 ooking toward his wife)
You al ready have.

August is escorted out. Linda and Mark join hands and foll ow.
The renmai nder of the crowd begins to disperse as we...

DI SSCLVE TGO
EXT. H GH SCHOCOL - DAY

The seniors have gathered. Mary wal ks up to the front gate,
pl aces Seth's picture next to the other three.

She backs up, stands next to Jacob. A hint of sun peeks
t hrough the cl ouds.

The kids bow their heads in silent prayer.
DI SSOLVE TO
SUPERS

Shortly after the trial, Mark and Linda Glrein noved to
Schenect ady, NY. They recently adopted an 8-year-old boy.



August Corsky was elected to the Massachusetts State Senate.
He currently serves on the Education Conmittee and is a
voci ferous advocate for disciplinary reform

Dr. Wesley Anguila was fired from St. Peter-Marian Hi gh
School . He never even went back to collect his bel ongings.

Nobody served tine or paid any danmages for the March Massacre.
The event itself took |ess than three m nutes.

Fade out.



