Skel et ons



BLACK SCREEN

DAVID (V. Q)
So... what have you got so far?
M SSY (V.Q)
Wll, nothing really. | just got
started.
DAVID (V. Q)
Let ne hear.
M SSY (V.Q)
David, there's nothing --
DAVID (V. Q)
Come on... just read nme what you've
got .
M SSY (V.Q)
OK... "Once upon a tine, there was a

brave hunter, who lived with his
wfeinalittle house in a big,
dark forest."

Pause.
DAVID (V. Q)
(conti nui ng)
That's... good!
M SSY (V.Q)
| told you I didn't have --
DAVID (V. Q)
I like the hunter part... is there
nor e?
M SSY (V.Q)
That's all. | just got started!
DAVID (V. Q)
Wll, that's... that's a good start!
M SSY (V.Q)
Shut up!
DAVID (V. Q)
No, really! You have to start
somewhere. ...
FADE | N:

EXT. NEW YORK SUBWAY EXI T - MORNI NG

A beautiful Spring day. The world seens quiet for a nmonment.



Then cones the norning rush

NO SOUND, except a quiet song -- Liz Phair's "SHANE " perhaps?
The crowd of grimfaced worker bees barrel up the stairs in
SLO-MO. The entirety of this scene will be in

SLO-MO. BEG N TI TLES.

DAVI D HUNTER, 45, stands out in this crowd. He wal ks
pur poseful Iy, undisturbed. Serenely devoid of enotion.

Dignified but not stuffy. He is well-dressed, tall, handsome --
attractive not because of a pretty face, but because he wears
his confidence |like a crown.

David wal ks to a SI DEWALK VENDOR, waits in line. He gl ances
at the paper. Looks up for a nonent, as if he has caught a
scent. A brief look of distrust clouds his face. Then the
noment is over. He takes a cellular phone out of his pocket
and auto-dials a nunber. No answer, apparently.

It is his turn. He orders. Puts his phone down on the counter
whil e he gets noney out of his wallet. Change, coffee, napkin.
The "DON T WALK" sign is blinking. He hurries to get across
before the |ight changes.

Hal f way across, he stops. The VENDOR is calling him he has
forgotten his cell phone. A split-second of indecision. The
"DON T WALK" sign is not blinking anynore. He heads back,
jogging slightly. In the corner of the screen a 20-year-old
O dsnobile is racing to make the light. His turn signal is
not on.

(Liz Phair is singing, "You gotta have fear in your heart...
You gotta have fear in your heart....")

I NSI DE THE OLDSMOBI LE, the DRI VER approaches fast. The |ight
is changing fromyellow to red. He spins the wheel. Suddenly,
there is David in front of the car

David sees the car only when it is on top of him He has a
second to ook at the driver with a | ook of shock. David is
thrown onto the hood, his |egs broken, tunbling into the

wi ndshi el d, which is now shattered and opaque.

The car veers diagonally across the road. An anxious truck
driver is already gunning across the intersection, hoping to
get across so he can cut off the cab driver who cut himoff
two bl ocks ago. Neither see the O dsnobile until they're
just about across. They both slamon their brakes, but not
soon enough.

David is just rolling off the driver's side of the hood when
the A dsnmobile is hit. The cab hits the Ieft back fender and
the truck the left front fender. David has di sappeared, but
wherever he is can't be good.



The A dsnobile spins fromthe inpact of the truck, and is
hit again in the rear by the back wheels of the truck. d ass
is everywhere. The truck, mracul ously, has nmanaged not to

flip.

It skids to a stop. Passers-by watch astounded as they watch
alittle bit of the world conme crashing down.

And underneath the wheels of the truck, a twsted, well-
dressed arm Being dragged. Comng slowy to a stop. He had
a nice watch. It doesn't look like it's working anynore,

t hough.

FADE TO BLACK.

THE SOUND OF A LAWN BEI NG MOVED
FADE | N:

EXT. CEMETERY - MORNI NG

Anot her beautiful Spring day. The nourners are gathered to
lay David into the ground. The small crowd includes famly
menber s, nei ghbors and busi ness associ ates, nmany of whom we
will neet again later (JOHN, KATE, HANK, JUDY, BOB). The
mnister gives the last rites, his nonotone drone bl ending
into the humof the Iawn nower in the distance.

M NI STER
ashes to ashes, dust to dust...

A row of crying wonen and stone-faced nen. M SSY, 42, seens
to be the only woman not crying. She is an attractive wonan,
t hough not the type who knows it. Alifetinme of keeping in
her enotions has made it difficult for her to cry. She seens
to be searching for the tears inside her head, |like a set of
| ost keys.

A soldier is playing "Taps." She |ooks at the coffin, the
nmourners all around her, the cenetery workers waiting in the
background, |eaning on their shovels and snoking.

BANG She is shocked out of her reverie by the 21-gun sal ute.

Seven shooters, three rounds. The crowd is jolted by every
shot. A woman next to Mssy starts to sob. Mssy just |ooks
i ke she wants to run

FEW M NUTES LATER

Peopl e are shuffling away, putting their hands on Mssy's
shoul der, huggi ng her, holding her hand. She still | ooks
i ke she wants to run. The m nister approaches.

M SSY
Thank you, Father. What you said, it
was -- | appreciate it.



M NI STER
He was a good person. Like his wfe.

M SSY
| don't know how I'm supposed to
feel. O what | should be doing. I
um . .

She trails off, at a | oss.

M NI STER
Everything will come in time. Just
remenber -- he'll always be with

you. He's a part of you. You carry
hi m ar ound i nsi de.

M SSY
Yes. Thank you.

M NI STER
Conme talk to nme, whenever you want.

And if you need to keep yourself busy, we can always use
hel p at the church.

M SSY
Yes. OF course.

M NI STER
Take care, Mssy. Call ne.

M SSY
Yes.

They cl asp hands. He wal ks away. Waiting behind himis KATE,
also in her 40's, attractive but tough as nails. Mssy | ooks
enornously relieved that Kate is here, and the only one left
for her to talk to.

KATE
Cigarette?

M SSY
Yes.

They light their cigarettes. Snoke for a nmonment in silence.

KATE
Sucks about David. Cetting killed
and al | .

M ssy | ooks at her, shocked. Then | aughs, shaking her head
in disbelief.

M SSY
Yes. It sure does... suck.
( MORE)



M SSY ( CONT' D)
(exhal i ng)
"If you need to keep yourself busy."

KATE
Huh?
M SSY
Father Gary said if | needed to "keep
nysel f busy,” | could help out at
t he church.
KATE
Ch. .. yeah.

Kate doesn't have any idea what she's on about.

M SSY
In other words, "You don't have any
kids, no job... what could you
possi bly have to do now that your
husband' s gone?"

KATE
Al ways on the | ookout for cheap | abor,
t he bastard.

M SSY
I mean, what about nmy witing?
KATE
(getting it)

Right! Your witing! That's, uh..
how s that goi ng anyway?

They | ook at each other for a noment. Mssy lets out an
exhausted little |augh.

M SSY

Vell, let me tell you, Kate --
KATE

Hey -- | have a bottle of wine in

the car. You wanna drink it on the
way back to the house?

M SSY
Oh CGod, yes.

EXT. THE HUNTERS DRI VEWAY - AN HOUR LATER

Kate's car cones to a stop anong all the other cars in the
driveway and on the street. The Hunters -- now just Mssy --
live in the suburbs in an upper nmiddle class house of good
si ze.



Kate and M ssy wal k towards the side entrance. M ssy stops,
sighs. If only she didn't have to go inside.

Kat e | ooks back.

KATE
You okay?

M SSY
Yeah. G eat.

They enter the house.

I NT. KITCHEN - THAT NI GHT

M ssy's younger sister, JUDY, and Kate clean up the dishes
and |l eftovers while Mssy talks to her father, HANK. Hank's

stern expression nmakes M ssy seem|ike a drama queen by
conpari son

HANK
Your sister thinks we oughta stay
over.

M SSY

No, Dad. That's all right --

JuDY
Dad, Bob and | can't stay over.
Tommy' s got a ganme tonorrow.

HANK
Now wait, you said --

M SSY
It'"s all right. No one needs to --

JubY
| just thought Dad mght like to
keep you conpany, then drive back in
the nmorning. Wth his vision, | just
don't think he should be driving al
the way back to Ohio --

HANK

Dam it, ny eyes are fine!
M SSY

Judy - -
JubY

W don't need to get into that again.
But, Dad -- would it kill you to
spend some tinme with your daughter?



HANK
(under his breath)
Depends on which daughter. ..

Judy has the refrigerator open and is holding up a few jars.

JubY
For God's sake, Mss, you think I
can throw some of this stuff away?
nmean, how |l ong are you pl anning on
keeping this... whatever it is?

M ssy looks as if she's about to yell, but rolls her eyes
and holds it in.

M SSY
Judy, hon? Wiy don't you let ne and
Kate finish that? You have a | ong
drive ahead of you.

(t o Hank)

You too, Dad. Why don't you go with
Judy? I'mjust going to fall asleep
as soon as you | eave.

JubY
["mnot just going to | eave you when
the kitchen | ooks |ike --

M SSY
Judy, pl ease!

Everybody shuts up for a second. Judy |ooks affronted, then
realizes that this is her chance to be graciously
condescendi ng.

KATE
(to Judy)
It's okay, Judy. | have things under

control

Judy grabs M ssy's hands and | ooks at her as if she were
Mot her Ther esa.

JuDY
M ssy? Whatever. You. Need.
(yelling at her husband)
Bob? Come on! Turn off the TVI W
have to go!

Her face transforns from shrew back to Mther Theresa. Her
husband Bob npbseys in.

JUDY ( CONT' D)
(conti nui ng)
M ssy, when | think of that...
horri ble man who took David from
( MORE)



She knows everyone is watching her to see her reaction,

JUDY (CONT' D)
you, that he ran away -- it just
makes me crazy. Have they found him
yet ? Have you called to nmake sure
they're putting all their nen on it?

BOB
Jesus Christ, Judy...
JubYy
Vell, I"'msorry! But you can't just

assunme that the police are going to
stay focused on this. You have to

stay on top of them And if someone's

not hel ping you, ask to speak to
their superior.

M SSY
"Il call the mayor tonorrow.

JubYy
M ssy, |'m serious.

BOB
(changi ng the subject)

David was a good man. We're all going

to mss him

M SSY
He was a good nman, wasn't he. Yeah.

she has no idea how to react.

I NT. ATTORNEY' S OFFI CE - DAY

Mssy is sitting in the office of JOHN
| ooki ng ever nore weary and unconfortabl e.

absently,

JOHN
| ask you, how could God allow a
thing like this to happen?

their attorney,
She nods her

but

head

hopi ng he's not actually waiting for an answer.

JOHN ( CONT' D)
(conti nui ng)
| mean, a good husband and fat h--
oops. That's weird. | was about to
say "husband and father.” | don't
know why. A cliché, | guess. Sorry.
(collect his thoughts)
But a good guy. Served his country.

Al ways gave to charity. Geat golfer.

God -- I've known the guy, what?
Twenty years? Did he ever tell you
he was ny superior officer at one
poi nt ?



M SSY
Yeah. | nean, he never tal ks about
the war, but he did tell ne that.

JOHN
Way couldn't it have been the driver
who died? O that npbron in the Bronx
who beat his kids to death? This
world... | just don't know....

M SSY
Yeah. Yeah.
(pause)
So, John, am 1 in good shape?

The attorney | ooks at her bl ankly.

M SSY ( CONT' D)
(conti nui ng)
Fi nanci al 'y?

JOHN
Yes! Yes. In fact, you're in very
good shape. For a while, anyway.
David had a decent amount of life
insurance, and a very well thought-
out retirenent plan, investnents in

mutual funds... plus, as |, you know,
nmenti oned before, no kids.
(beat)

You m ght not want to stay in that
bi g house forever, when you can live
nore confortably in a smaller place,
but that's up to you. You won't have
to go out and get a job at McDonald's
anyti nme soon.

M SSY
Ch. Good.

JOHN
Hey -- before the uh, you know, David
mentioned that you' ve been witing?

M SSY
Yes. Trying. Children's books,
actually. It's sonething |I've al ways
wanted to do.

JOHN
Well, great. Hopefully that'll be a
confort. Having sonething to keep
you busy.

M SSY
I

Yes, well... we'll see, | guess.
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She gets up to | eave.

JOHN
Oh -- and Mssy? Do ne a favor. Take
a |l ook through his papers, you know,
on his conputer -- | just want to

make sure that there's nothing I
need to take care of that he hasn't
told ne about.

M SSY
Anything in particular you're |ooking
for?

JOHN

Not really. David was pretty well
organi zed. But, you know, there m ght
be bills, or receipts, or whatever.

I just don't want you to have to
worry about anything. You take care
of yourself, and let nme handle the

rest.

M SSY
Right. OK [I'Il do that. Thanks,
John.

He stares at her for a nonent, shaking his head.

JOHN
It's just not fair....

I NT. LI'VING ROOM - LATE NI GHT

M ssy lies on her couch, unable to sleep. She has quite a
nest built up for herself, with books and dishes all around
her, and | ooks as if she has been sl eeping here (or trying
to) for at |east a week.

She tosses and turns to no avail. She sits up, throws off
the covers and trudges off to the kitchen.

I NT. KITCHEN - CONTI NUI NG

She has the refrigerator open and is |ooking through her
agi ng casserole collection.

M SSY
Yuck.

She gets a trash bin and puts it next to the refrigerator.
She starts dunping the contents out of the casserol e dishes.
She finds one that |ooks all right and settles down on the
floor to eat a helping of it.

A FEW M NUTES LATER
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She is washing all the casserol e dishes, singing a Frank
Si natra song.

M SSY ( CONT' D)
(conti nui ng)
“In the wee small hours of the
norning... that's the tine I mss
you nmost...."

A FEW MORE M NUTES LATER

Mssy carries a typewiter to the table. Then she |ays a

pil e of books and papers next to it. The books are nostly
howto witing books (How to wite children's books, how to
sell your story, etc.) with sonme classics of children's
[iterature m xed in: Wiere The WId Things Are, The Cat In
The Hat, The Pol ar Express, fairy tales by the Brothers Ginm
and Charles Perrault.

She has a stack of typed pages crisscrossed in red marker.

She takes one page and rolls it into the typewiter. It
al ready has one line typed across the top:

M SSY (V.0 ) (CONT' D)
"Once upon a tine, there was a brave
hunter, who lived with his wife in a
l[ittle house in a big, dark forest."

She | ooks at it for a couple of nonments. Then she types:

M SSY (V.0 ) (CONT' D)
(conti nui ng)

"Every day but Sunday, he would | eave
their house very early to go hunting,
carrying the lunch his wi fe had packed
him H's only weapons were a bow and
arrows, and a big, sharp knife. And
every day but Sunday, he would cone
home with an ani mal slung over his
shoul der. Sonetinmes it was a deer
sonetines a hare or two, or three.
Once, he even brought hone a bear,
whi ch was so big he had to drag it
behi nd him They took what neat they
needed for food, and sold the rest
at market in the village."

She stops for a nonment and reads what she has just read,
t hen conti nues.

Pictures around the house show Mssy's and David's history.

David as he was when he returned hone fromthe war, in a

wheel chair, thin as a bone. Early pictures of their courtship
in the 1970's. A nodest nmarriage, uniformed nmen in the
congregation. The happy couple on a series of mlitary bases.



12.
Davi d receiving nedal s.

M SSY (V.Q. ) (CONT' D)
(conti nui ng)

"The wi fe was proud that her husband
was such a good hunter. But it also
scared her a little, and her fear
made her curious. Wiat was it |ike
to kill those big animals? Did they
try to bite hin? Did he ever get
scared out there in the woods all by
hi nsel f? But he wouldn't tell her.
"You don't want to know,' he would
grunbl e, and then he would roll over
and fall sound asl eep. Anyhow, the
wife didn't have tinme to worry about
her husband all day. There were neals
to cook, clothes to nmend, floors to

sweep, pots to wash... she had to
make her own soap and candl es and
socks and pillows... and just when

she was finished all her chores, it
was tinme to start themall over
again."

She pauses, steeling herself for the next sentence.
M SSY (V.0 ) (CONT' D)
(conti nui ng)

"And then one day, the hunter left

early in the norning, as always..

and he never cane back."
She | ooks at the sentence she has just witten and sighs.
I NT. HALLWAY - ALMOST MORNI NG

She is about to head into the Iiving room She can't bear to
go back to that couch. She | ooks up the stairs.

I NT. BEDROOM - CONTI NU NG

And there is her bed (their bed), untouched. Perfect hospital
corners. Devoid of life.

She slowy crosses the carpet. Sits on the bed. Takes off
her slippers. Neatly pulls down the covers. Buries her face
in the pillow

Her face crinkles, and she sobs once. That's it. The cl osest
she's conme to crying yet.

FADE TO BLACK.
I NT. BEDROOM - NI GHT

She wakes up with a start.



13.

M SSY
Davi d? Davi d?

A figure wal ks out the bedroom door. She foll ows.
I NT. UPSTAI RS HALLWAY - CONTI NUl NG

M SSY
David? What is it?

She is at the top of the stairs, sees David di sappear around
the corner downstairs. She rushes after him

I NT. KITCHEN - CONTI NUI NG

She enters the dark kitchen in time to see the figure
di sappear into the basenent, closing the door after him

She crosses the kitchen. Qpens the basenent door. Looks at
the dark stairs. There is no door behind her anynore -- she's
on a | edge.

She gingerly tries the stairs. At the touch of her foot,
they fall down into an inky void. She nmanages to hold onto
her f oot hol d.

M SSY
Ch god, David! \Were are you? Help
me!

There is a whispering voice comng fromthe darkness, nocking
her.

VA CE
(nmocki ng)
Hel p nme! Help ne!
(sinister)
["11 help nmyself....

A foot grabs her ankle, pulls...

| NT. BEDROOM - CONTI NUI NG

She wakes, panting with fear.

I NT. STUDY - MORNI NG

It is the next day, and a harried-1ooking Mssy |ooks through
the files in David s desk, putting papers that |ook they

m ght be inportant in a pile to take to the attorney.

She | ooks at the conputer, rather uncertainly. She tries a
couple of buttons until it turns on. She watches expectantly.

AN HOUR OR SO LATER
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She has an iced tea and is already a little nore confortable
navi gati ng her way through the files. David kept a very tidy
desktop. The folder called "finances" has everything broken

up into years.

There is another folder called "correspondence,” and in there
a folder called "personal.” Mssy bites her |lip as she goes

t hrough the nanmes. All peopl e she recognizes. She opens a
few letters, just to check. Very boring letters to famly

and old friends. "How s your famly," "How s the weather”

and "We're doing fine."

She sighs. If there were only sonmething interesting, even
scandal ous.

Li ke a sullenly bored teenager, she opens the folder titled
"busi ness correspondence."” She | ooks through the nanes of
conpani es she hears David tal king about all the tine. Boring,
bori ng names.

Except one.

M SSY
Tool shed?

There is a folder called "Tool shed."” She tries to open it.

A wi ndow conmes up, pronpting her for a password. She | ooks
surprised. She pushes "cancel ."

She tries another folder. No password necessary. A |ist of
letters. Odd. She goes back to Tool shed. The w ndow, asking
for a password. She tries to remenber her PIN nunber, tapping
at a keypad in the air. Then enters it in.
That password is incorrect. Please try again. She thinks.
She tries another one.
M SSY ( CONT' D)
(conti nui ng)
L... A.. O.. &
That password is incorrect. Please try again.
She tries again.
M SSY ( CONT' D)
(conti nui ng)
How about M ssy, stupid? Duh.
Password incorrect. Deleting files.

The wi ndow shows the rapid progress in deleting all the files
in the folder. Mssy is shocked.
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M SSY ( CONT' D)
(conti nui ng)
What ?! Vi t!

After a nonent frozen in indecision, she dives under the
desk and unpl ugs the power strip. The conputer is off. She
takes a noment to catch her breath.

I NT. HALLWAY - AFTERNOON
M ssy answers the door, taking off her gloves from washing

the dishes. It's Kate with her teenage son, KEVIN, who seens
unable to |l ook Mssy in the eye.

M SSY
Kate! Hi!
KATE
H, Mss. How are you doi ng?
M SSY
Oh, you know.
(shrugs, nothing to

say)
Kevin! How are you? Cod, it's been a

while since |'ve seen you...

KEVI N
H, Ms. Hunter.
(beat)
Your grass is really |ong.
M SSY
(confused)
Ch. Ckay. ...
KATE
W were just thinking that with
David... not around, you could use

sonme hel p around the house. And Kevin
sai d, you know, why don't | now her
| awn.

M SSY
Kevin, that's so sweet. But you don't

have to --

KEVI N
Cool. So why don't | get started?

He abruptly wal ks away.

M SSY
Is he... all right?



KATE
I thought college would | oosen him
up a bit. But he probably spoken a
hundred words since he got back.

M SSY
Oh.
KATE
The question is, how are you doi ng?
M SSY
You al ready asked, Kate, and |I'm
fine.
KATE
Need anot her casserol e?
M SSY
Oh, God -- please, no.
They | augh.
KATE
I, uh... soneone at work gave ne

t hi s nunber? Sone social worker who
runs a support group for, you know,
peopl e |ike you.

M SSY
Peopl e |ike ne.

KATE
(sighs)
W dows. Younger w dows. And um what
do you call then? Wdowers. Wiich is
weird, because it makes it sound
i ke they nmake w dows.

M SSY
Sorry, | don't do w dows.
KATE
What ?
M SSY
Not hi ng. A j oke.
KATE
A lot of people don't l|ike that word.
W dow.
M SSY
(absently)
Hrm Yeah. No. I'ma widow, all right.

Yep.

16.
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She lights a cigarette with a sour expression on her face.
Kat e watches her with concern.

KATE
You should call.

M SSY
Yeah, that m ght be a good idea...

Kate gives M ssy an awkward hug. After a nonment of hesitation,
M ssy hugs her back. Kevin passes in the background, now ng
the | awn.

I NT. BEDROOM - MORNI NG

M ssy goes to nake the bed. Al she has to do is fold back a
flap of blankets and sheets on her side of the bed, tuck it
in, and the bed is made in about five seconds.

She | ooks at the bed and sighs. Then she gets under the covers
and thrashes about until the bed is a ness. She gets out and
| eaves the room

EXT. PARK BENCH - AROUND NOON

Mssy is talking to RITA a Hi spanic social worker in her
thirties. Rita has a bag lunch that she is eating with

ent husi asm and gusto. She holds half her sandwi ch in front
of Mssy's face.

RI TA
Want half? It's good. Tuna salad is
ny specialty.
M SSY
No, thanks. |'ve kind of |ost ny
appetite.
Rita covers her nmouth.
RI TA
Ch, God. I'msorry. | was chew ng
with ny nouth open, wasn't 17
M SSY
What ? No!
RI TA
Yes, | was. | apol ogize -- ny father

raised me on his owmn. He didn't
spend too nuch tinme on manners. But
' mvery handy around the house.

M SSY
| just nmeant that | don't eat so
much since... ny husband. ..



A pause. Ri

ta puts down her sandw ch
RI TA

How | ong has it been?
M SSY

Two... no, three weeks.
RI TA

It's hard, huh?
M SSY

I think I"'monly now realizing how

hard it is.
RI TA

That's pretty normal, especially
when your |oved one dies a sudden

death. You're conpl etely unprepared.

She puts her hand on M ssy's shoul der,

as if Mssy controlled her instinct to pul

Rita wites on a little piece of paper.

RI TA ( CONT' D)
(conti nui ng)

18.

which twists slightly,

It's alittle early for you to go

into group. You need tinme to
Maybe two weeks from

stabili ze.

Thur sday? How does that sound to

you?

M SSY

Right now, two weeks feels like a

l'ifetime,

RI TA

That doesn't nean you can't call me
at any tinme to talk. Here's ny nunber.
Whenever you need an ear...

M SSY
Okay. Thanks.

A nonent of sil ence.

RI TA
That's a... unusual ring..

M ssy hol ds up her hand. She's weari
ring on her ring finger -- froma hi

She snm | es.

M SSY
It is, isnt it?
( MORE)

n
g9

g
h

a gaudy man's pinky

school

away.

i n I ndiana.
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M SSY ( CONT' D)

(beat)
There was a pawn shop near David's
work. Every once in a while he would
stop in there and pick sonething up
t hat caught his eye. | think he just
got a kick out of bargaining with
the ol d guy who worked there. He
didn't wear jewelry, so even if it
was nen's jewelry, he'd give it to
ne.

(l ooks at it)
I think it's kinda fun

She sm | es sadly.

RI TA
| agree.
M SSY
Actually, can | try that sandw ch?
RI TA
(beam ng)

You are going to love this.

M SSY
It just looks so good in your nouth,
all chewed up like that....

They bot h I augh.
I NT. LIVING ROOM - AFTERNOON

Kate is sitting on the sofa, pulling a huge bottle of w ne
out of a grocery bag.

M SSY
Good Lord, Kate, what are you trying
to do to ne?

KATE
W're going to finish this, if |
have to sl eep over

M SSY
It's three in the afternoon!

KATE
There's two liters!

M ssy searches for a rebuttal.
M SSY

What are we going to do for dinner?
What are Joe and Kevin going to do?
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KATE
They're getting out the barbecue, so
they' ||l be perfectly happy grilling
nmeat wi thout having to eat any of
the vegetables that 1'd force on
them And as for us....

Fromthe grocery bag she pulls out a tube of cookie dough.

M SSY
Cooki es?
KATE
Fuck that. I'm not cooking. You got

any spoons?
FEW HOURS LATER

The two of themare pretty tipsy. Mssy is cutting wedges of
cheese and putting them on crackers.

M SSY
["'mtelling you. It's really the
nost surreal thing that could ever
happen to you. Every conversation is
strange and awkwar d.

KATE
Sounds |i ke ny house.

M SSY
The ot her day, these people called
me from sonme pedestrian group in the

city....
KATE
Pedestrian group?
M SSY
Yeah. They're anti-car, | guess.

They asked if they could put an
outline of David on the sidewal k
where he got Kkilled.

KATE
How wi || they know what his outline
| ooked |ike?

M SSY

(giving Kate a | ook)
An outline representing him To
show peopl e how dangerous cars are
in the city. | said yes, not that
Davi d woul d have approved.

(i mpression of David)
"Bl eedi ng hearts...."
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KATE
How nmorbid. Are you going to go see
it? Have you been there, where it
happened?

M SSY
God, no. The police brought ne his
things... that he had with him
That's really... as close as | need
to get.

She | ooks down, suddenly very sad. Kate refills her w ne
gl ass. M ssy changes the subject and gets up to get sonething.

M SSY ( CONT' D)
(conti nui ng)
So | have a cell phone now.

KATE
| don't know how you |ived w thout
one. | use mne constantly.

M SSY (O S.)
It's David's. | guess it's the reason

he di ed.

Kate wi nces, but changes her expression by the tinme M ssy
comes back with the cell phone in hand.

M SSY ( CONT' D)
| recharged the batteries, | think.
What does "send" nean?

KATE
You push that after you put in the
nunber .

M SSY
And this dial on the side? Wat does
it -- oh, look! He's got a phone
book in here!

KATE
Isn't that cool? Once you have the
person highlighted that you want to

call, you just push send and calls
them automatically. Let nme show
you. . .

But Mssy isn't paying attention. Anong all the nanes in the
phone's nenory, one nanme stands out.

" CUNT. "
KATE ( CONT' D)

(conti nui ng)
Honey? What is it?
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M SSY
There's... it says...
(whi spering)
“cunt.”
KATE
What ?!
M SSY
It's right here! The c-word!
KATE
Wll, it's gotta be -- it's probably
an abbreviation or sonething...
M SSY
VWell, | guess we're going to find
out .
KATE
What do you nean? M ssy -- you
can't--

M ssy pushes "send." She |istens as the phone RINGS.
Only now there are two sounds: the phone RING NG in her ear...

and the MJUFFLED SOUND OF A PHONE Rl NG NG somewher e el se
in the room

Her m nd races. She | ooks at Kate who | ooks |ike the
proverbial rabbit caught in the headlights.

After what seens |ike hours, Kate reaches into her bag and
pul | s out her cell phone, which is RING NG She slowy puts
t he phone to her ear. Maybe it's just a coinci dence.

KATE ( CONT' D)
(conti nui ng)
Hel | 0?

It isn"t. They are now talking to each other from across the
room

M SSY
Cunt ?
KATE
I... | have no idea...
M SSY
Kate, what's going on?
KATE
It's probably... I don't know...

maybe he was mad at me, because of
the time I... that tine when....
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There's nothing she can say. She clanps her |ips shut, hangs
up the phone, |ooks at her feet. Wen she | ooks up her
expressi on has changed. She has angry tears in her eyes.

KATE ( CONT' D)
(conti nui ng)
Fucki ng bastard.

M SSY
Kat e?
KATE
Typi cal .
(beat)

Son of a bhitch

She is up now, pacing back and forth in a rage. Mssy can
only stare.

M SSY
You... you were having an affair?

KATE
That son of a bitch. Mssy, | don't
know what to....

(beat)
He canme after ne! It was all him
That doesn't excuse nme, | know. |'m

aterrible person. And let ne tel

you, he never let me forget that.
(beat)

He treated ne |ike shit, and when |

wanted out, when | had to get out..

he started threatening ne!

M SSY
I think you should | eave, Kate.
KATE
Oh, great. Geat. | nean, it nakes
sense. | don't blane you. He dies a

saint, right? "He was a good man,

M ssy." "A good husband.” And what
does that nake nme, the nei ghborhood
nynpho? Just | ooking for another
notch in nmy belt?

M SSY
Kate! Jesus Christ! | can't do this!
What do you expect ne to --

KATE
M ssy, listen for a second --

M SSY

Can you just get out of here?
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KATE
Fi ne. Fi ne!

Kate gathers her stuff while Mssy sits down, stunned. Kate
is about to wal k out of the room when she turns around.

KATE ( CONT' D)

(conti nui ng)
But damm it, Mssy -- you nust have
known. What he was |i ke.

(pause, then cal nmer)
Maybe not. If you didn't, well, you
shoul d. David was not the nman you
t hought he was.

She waits for a reaction. There is none. She wal ks out. In a
few nonents, we hear the front door SLAM

I NT. STUDY - THAT EVEN NG

M ssy, in a drunken frenzy, rifles through the drawers of
David's desk, looking for further signs of his treachery.
She finds nothing out of the ordinary. Her search becones
ever nore frantic. She overturns whol e drawers and thrashes
at the piles of paper.

She notices in the corner the box given to her by the NYPD
containing David's belongings: it contains his briefcase.
She crawl s across the room and dunps everything fromthe
briefcase. Nothing interesting. She finds a greeting card --
it says "To My Darling Wfe." He had just bought her an

anni versary card.

M SSY
(over whel med)
Oh... fuck nme...

Her eyes alight on his appoi nt ment book. A few nunbers
scratched in, but no suspicious nanes. But she notices that
on certain days there are little synbols in the corner of

t he page: asterisks, crosses, stars grouped in twss, threes
and fours. She flips through the book. They only occur every
coupl e of nonths or so.

But what does it nean? She'll never know. Having run out of
steam her shoul ders sag as she linply tosses the appoi nt ment
book on the pile of papers.

EXT. FRONT STEP - MORNI NG

M ssy, grimfaced and di sheveled, sits drinking her norning
tea and playing with the cell phone. She scrolls through
the nunbers in the nmenory, stopping of course at "CUNT." She
| ooks down the street at Kate's house, thinks she sees a
curtain shut suddenly as if Kate has been watching her.
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M SSY
(under her breath)
Cunt. Cunt cunt cunt cunt cunt.

She smles to herself. That was fun. She continues to scrol
down the list, |looking at each name and trying to figure out
who it is.

M SSY ( CONT' D)
(conti nui ng)
Alicia Sins, Barry Wiss, Beth? Wio's
Bet h?

She auto-di als Beth.

BETH (V. Q.)
Techni cal Solutions. Can | help you?

M ssy hangs up, satisfied. She continues to scroll down the
list.

M SSY
Bill... Bill Gold. Bill Kaplan,
doctor, doctor, doctor... who's Dr.

Jaf fee? Francis. Francis?
Odd. She's never heard himtal k about a Francis before.

Francis is a man's nane, right? She auto-dials. A couple of
rings. She is about to give up when soneone with an intense,
creepy whi sper answers.

CREEP (V. Q)
Davi d?

M ssy freezes. The person on the other end sounds
frighteningly unstable. She opens her nouth, but can say
not hi ng.

CREEP (V.Q.) (CONT' D)
(conti nui ng)
It's you, isn't it? | knewit. |
knew you weren't dead, | knewit, |
knew it....

M ssy's eyes widen. Who is this person?

CREEP (V.Q.) (CONT' D)
(conti nui ng)
David, why aren't you talking? |Is
she there? Does she know you're not
dead?

M SSY
Who is this?!?
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CREEP (V. Q.)
You! What are you doing on this phone?

M SSY
What is this all about?

CREEP (V. Q.)
You fucking bitch! Wat have you
done with hinf

M SSY

~(angry)
Listen to me --

CREEP
No, you listen to nme, whore! You
tell me where David is right now
What have you done with him or
swear to God I'Il rip your --

M ssy hangs up the phone and reflexively throws it away from
her.

Seconds later, fromits nest in a small clunp of grass
clippings, the phone RI NGS

She doesn't want to, but she retrieves the phone, brushes
off some of the clippings, and answers, hol ding the phone
cautiously agai nst her ear.

CREEP (V.Q.) (CONT' D)
(still in a harsh
whi sper)
Sorry, sorry. Just tell ne. Were is
he, really? What does he want ne to

do?
M SSY
He' s dead.
She doesn't answer. Who the hell is this guy?
CREEP (V. O.)

LI ARl FUCK YOU' FUCK YOU, YOU GOD
DAMN VWHORE! |'LL --

She hangs up, gasping. The phone RINGS again. She tries her
best to turn off the phone, and finally just rips off the
battery and throws it to the ground.

Just then, she notices a car passing her house, slow ng down.
A man in sungl asses, who appears to be talking on a cel

phone, |ooks directly at her. She quickly runs into the
house as the car speeds away.
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I NT. PARK BENCH - AFTERNOON

Mssy is in the park with John, the attorney. He's hol di ng
her cell phone. She | ooks frightened.

M SSY
You shoul d have heard him.. or her.
You couldn't even tell -- he... it was speaking in this
horri bl e whisper. | nean, until he started scream ng at ne.
JOHN

I'l'l have soneone check this out.

It's probably nothing. Sone unstable kook we used to serve
with, or a guy that was fired fromthe mail roomat the firm

M SSY
But why woul d he have his nunber on
speed dial ?

John just shrugs.
M SSY ( CONT' D)

(conti nui ng)
How wel | did you know Davi d?

JOHN
Playing golf with himand doing his
t axes?

M SSY

You fought together..

JOHN
| knew David well enough to know
that I would never really get to
know hi m

This doesn't confort M ssy.

JOHN ( CONT' D)
(conti nui ng)

But |1 ook -- no one knew hi mbetter
t han you did. Probably not even
hi msel f.

I NT. CLCSET - DAY

DARKNESS. Then a door opens, and there is Mssy, who seens
to be wandering through the house |ike she's the ghost instead
of David. She turns on the |ight.

David's suits hang neatly in a row. She runs her fingers
along them She [ooks at herself in the mrror. She |ooks
exhaust ed.
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A FLASHBACK COF DAVID | ooking at himself in the sane mrror.

He is immcul ately dressed. He adjusts his cuff links. This
menory is interrupted by...

BACK TO SCENE
A DOORBELL. M ssy snaps out of it.
I NT. HALLWAY - MOVENTS LATER

M ssy answers the door. It's Kevin, holding a pineapple upside-
down cake.

KEVI N
Hey. | have a pi neappl e upsi de-down
cake.
M SSY
Ww. Look at that.
KEVI N
It's, uh... it's fromMm actually.
M SSY

I kinda figured.
They stand there for a nonent.

M SSY ( CONT' D)
(conti nui ng)
Way don't you cone in for a mnute.
| need you to help ne with something.

I NT. BEDROOM - HALF AN HOUR LATER

Mssy is sitting on the bed eating a piece of cake. A nuffled
voi ce conmes out of the closet.

KEVIN (O S.)
It doesn't fit.

M SSY
Let ne see.

KEVIN (O S.)

I ook Iike a clown.

M SSY
Wul d you get out here?

He conmes out of the closet, wearing one of David's suits. It
is big for him but not ridiculously so.
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M SSY ( CONT' D)
(conti nui ng)
Not bad! | give you about six nonths,
at the rate you' re grow ng. And you
can always get it altered.

KEVI N
| don't wear suits all that nuch
M SSY
You will. The ladies |ove a sharp
dressed man.
KEVI N
Thanks Ms. Hunter, but | wouldn't
feel right --
M SSY

You' d be doing ne a favor.

He thinks about it for a second. He | ooks at hinmself in the
mrror, then swirls around striking a silly, swanky pose.
She | aughs. He hanms it up, acting |ike a suave guy, reaching
into the inside pocket as if to pull out cigarettes or a
billfold.

He pulls out a box of matches.
M SSY ( CONT' D)
(conti nui ng)
You dor k.

KEVI N
Li ght your cigarette, nadanf

He lights a match with a flourish. The box catches her eye.

M SSY
Can | see that?

He hands it to her. It's froman Irish bar call ed Houlihan's.

KEVI N
I's everything OK?

M SSY
Yeah. It's weird... when you | ose
soneone, little things can suddenly

seemreally inportant....
(snaps out of it)

Just... you know... maybe he used to
go to this bar. Maybe it was his
favorite. | don't know.

Kevi n nods, arns aki nbo. Looking tenporarily adult in his
oversi zed suit.
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I NT. COMMUNI TY CENTER - EVEN NG
M ssy is speaking at her first group therapy neeting.

M SSY
| feel like I"'mlosing ny grip on
reality.

Everyone | ooks at her politely. The group is conprised of

about ten people, the mgjority of themunder 40 -- nmen and
wormen who never expected to | ose their spouses at such an

early age. They're sitting in a circle.

When it becones clear that Mssy isn't going to continue,
Rita speaks up

RI TA
Maybe you have to. You're in a whole
new reality now.

M SSY
['mnot sure that | knew what was
real even before this happened. |
feel like I was living in a fantasy
worl d before. Like | just pretended
t hi ngs were normal because it was
easi er that way.

Peopl e in the group nod. They know that feeling.

RI TA
Everything' s different now Your
life is changed. But that doesn't
mean your old life was | ess real.

M ssy shakes her head no.

M SSY

| didn't know him There was so much
we didn't talk about. H's war
experiences, his childhood... so
many bad thi ngs happened to hi mthat
he didn't want to relive. So we said,
that's all in the past. W don't
tal k about that anynore. And now. ..

(changes gears)
I think he was abused as a child. He
doesn't talk to anyone in his famly
anynore. He was also a prisoner of
war in Vietnam So many scars.

(sighs)
I just... didn't know him

A NA
Did you... find sonething?
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G NAis slightly overweight, in her late twenties. Even in
her grief she seens |ike someone nore accustonmed to smling
than frowning. Mssy |ooks at her, not understanding.

G NA (CONT' D)
(conti nui ng)
Dirty magazi nes? A phone nunber?

An Asian worman, M CHELLE, puts her hand on M ssy's.

M CHELLE
W were just tal king about this |ast
week. How you find things. Little
secrets.

JEFF
O big ones.

A NA
["mjust glad the videos | found
were of wonen. Not nen, or...
wWor se. . . .

M ssy | ooks around at the group, who are waiting to see what
she has to say. She doesn't want to share, but she knows
it's expected of her.

M SSY
There were... things. | didn't know
everything. | feel like I didn't
know anyt hi ng.

RI TA
I[t's inmportant to remenber that when
soneone di es suddenly, they're at
their nost vul nerable. Everyone has
a way they want to be perceived. If
we knew when we were going to die,
we'd all be saints the day before.

JEFF
Speak for yourself, lady. 1'd be
boozin" and whorin' until the bitter

end.
The group | aughs, happy for the nonent of levity.

RI TA
But it's not wong to be angry at
him either. If he were alive, and
he'd had an affair, or even just
| eft you alone for a long tinme, you'd
be angry, right?

M ssy nods, unconvi nced.
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RI TA ( CONT' D)
(conti nui ng)
So | et yourself be angry. Throw a
dish or two. Who cares? You're the
one that has to live through this.

I NT. KITCHEN - DAY

M ssy is drinking tea and readi ng the paper. She peers over
the top of the paper -- the basenent door.

M SSY (V.Q)
"For days, the wife asked everyone
in the village if they had seen her
husband. But it was no use. No one
was of any help."

VHI SPERS from her ni ghtmare: HER HUSBAND S VO CE, nocki ng.
"Help me, help ne...."

She gets a shiver, and hides behind the paper again.

M SSY (V.0 ) (CONT' D)
(conti nui ng)
"She knew what she had to do. Even
t hough it scared her half to death
to even think about it, she was going
to have to walk into the big, dark
forest and | ook for her husband.™

Suddenly, she slanms the paper down and stonps across the
kitchen to the door. She starts to |ose heart for a nonent,
t hen throws open the door

The stairs are still there.

| NT. BASEMENT - CONTI NUI NG

The light turns on and M ssy creeps down the stairs, as if
expecting to get attacked at any nonent. \Wen she sees the

basenent | ooking utterly normal -- stacked boxes, a dartboard,
David's work area with its neatly arranged tools al ong one
wal |, she breathes deeply and collects herself. It was just

a nightmare. This is just a basenent.
She wal ks over to the work area, starts idly opening drawers.

Not hi ng out of the ordinary. Tools, nails, power cords. She
huns to hersel f.

She finds an interesting-1ooking glass bottle with a rag
folded neatly next to it. She picks it up. Uncorks it. Takes
a whiff.

FADE TO BLACK

The sound of a DOORBELL RI NG NG
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I NT. BASEMENT - LATER
FADE I N. A shadowy figure towering over her.
FADE TO BLACK agai n.

FADE IN. Mssy is on the floor, her face in a puddle. She
cones to. Wiat's going on? Wat's that sound?

She lifts her head. Simultaneously wi nces at the snell around
her and feels her face, noticing that she is bleeding from
t he shards of gl ass she fell upon

The doorbel |l RINGS agai n.

She struggles to her feet, gagging. The CAMERA, still at the
| evel of her face, catches just her feet as they stunble up
t he basenment stairs.

EXT. FRONT PORCH - CONTI NU NG

Kevin is standing there, |ooking shocked. Wen we see what
he is | ooking at, we know why. M ssy |looks awful. There is
still glass in her face, her hair is sticking up fromlying
in the puddle, and she | ooks as if she could throw up at any
tinme.

Kevin winkl es his nose.

KEVI N
Ms. Hunter? VWhat's that snell?

M SSY

(si ghi ng)
| don't know, Kevin.

I NT. KITCHEN - M NUTES LATER
Kevin and M ssy are sitting on chairs facing each other. He

is gently pulling tiny shards of glass out of her face and
dabbing at the cuts with an al cohol -soaked cotton ball

M SSY
It just seened so strange -- an
unl abel ed gl ass bottle -- it was so

out of place in a workshop where
everything is so, you know, practical
and st urdy.

KEVI N
It's generally not a good idea to
sniff unidentified |iquids.
Particularly in a workshop where
everything is nore or |less toxic.



34.

M SSY
Do you suppose they were sone sort
of knockout drops or sonething?

KEVI N
My chemi stry professor told us a
story about a tinme when he was m xing
chemcals. He was in a hurry but he
wanted to make sure he'd got the
formula right. The end product had a
very distinct snmell, so he took a
l[ittle whiff directly fromthe beaker.
Hal f an hour |ater he was seeing
beasts slithering around in his
peri pheral vision. In the parking
| ot he saw a wonman get pulled into a
car, where she was torn linmb from
[inmb by some mani ac.

M SSY
Oh ny god!

KEVI N
O course, he was just hallucinating.
But tal k about a bad trip. Hs wfe
had to come pick himup. He was
tripping for Iike two days. Wen
his wife called into work the next
day, the first thing his co-workers
asked was, "He didn't sniff one of
t he conpounds he was working on, did
he?"

M SSY
Sounds |ike | got off easy.

KEVI N
It was probably just sone kind of
sol vent. Chloroforn? The stuff they
used to use to knock people out for
surgery and stuff? That's used as a
sol vent. There are thousands of
chem cal s that would knock you out.

She stares at him marvelling. How can this kid know so nmuch?
Their faces are very close.
KEVI N ( CONT' D)
(conti nui ng)
This one's so tiny....

M SSY
You lick your lips a lot.

He pulls back a little, enbarrassed.
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KEVI N
Oh. Yeah. | guess... they're dry or
sonet hi ng.

M SSY

They don't look dry....

She puts her hand up to his face, in an awkward tender nonent.
He | ooks ready to panic for a nonent, then eagerly puts his
hands up to her face, about to pull her in for a kiss. She
YELPS in pain.

M SSY ( CONT' D)
(conti nui ng)
o

KEVI N
Sorry! Sorry!

M SSY
No, it's just, you know. Found anot her
pi ece of gl ass.

KEVI N
Yeah. Right. Let ne get that.

He gets back to work with a pair of tweezers, as they both
try to pretend nothing just happened.

I NT. KITCHEN - ANOTHER DAY

M ssy is making some sort of batter. She cracks a couple of
eggs and puts theminto the bow. Wthout |ooking, she opens
a drawer to get out a whisk. She realizes that sonmething's
wong. The drawer is full of socks.

She | ooks around, confused. None of the cabinets or drawers
| ook quite famliar, or even normal. Sone cabinets are too
thin. The drawers seemto be randomy placed. She searches
t hrough them Nothing nakes any sense. The kitchen seens to
change behind her back -- wasn't there just a drawer there?

Isn't that pan too big? Wiere the hell is her whisk?

In the corner she sees a | azy susan. She |looks at it as if
she can't renenber whether it is supposed to be there. She
rotates it open, but it sticks halfway. Reaching in, past
cans of baking soda, Jell-O (does Jell-0O cone in cans?),
spray paint; she sees it: the whisk. She strains to reach
it.

A hand grasps her wists and pulls her in. She is face to
face with a furious David.

DAVI D
And what the hell do you think you're
doi ng?!
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INT. KITCHEN - N GHT

M ssy wakes with a start. She's fallen asleep at the kitchen
table, next to her typewiter. A cigarette snolders in an
ashtray.

David's cell phone is RING NG She |looks at it -- it's
Francis. She doesn't answer.

It stops.
Then STARTS agai n.
Tentatively, she answers it.

M SSY
Hel | 0?

CREEP (V. Q.)
"One night, the wife woke up and
found a note waiting for her on the
kitchen table. It was from her
husband! He nust have been in the
house!"

M ssy gasps. She | ooks at the typewiter. Everything he's
saying is typed on the page!

CREEP (V.Q.) (CONT' D)
(conti nui ng)
"She read the note. 'Dear wife,' it
said. 'You are a BUSYBODY and a WHORE
If you don't stop sticking your nose
where it doesn't belong, | wll cut
it OFF with my HUNTI NG KNI FE. "

In a frenzy, Mssy runs around the first floor checking
wi ndows and doors... everything seens to be | ocked...

CREEP (V.Q.) (CONT' D)
(conti nui ng)
"And if anyone fromthe VILLAGE sticks
his THI NG where it doesn't belong, |
w |l cut you both into pieces and
feed you to the wol ves. Love, your
husband. The hunter."

The phone goes dead. Mssy is on the kitchen floor, trying
to look in every direction at the sanme tinme |ike a panicked
ani mal .

I NT. FRONT STEP - AN HOUR LATER

M ssy sits with John. She has a whi skey on the rocks; he, a
coffee. He's reading the typewitten paper.
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JOHN
| can tell you one thing -- it's not
going to nmake a good children's book.
M SSY
The doors were | ocked, | checked al
the wi ndows -- no one broke in...
JOHN

And no one has the keys?

M SSY
No one. That | know of, anyway.

JOHN
And you're sure you weren't dream ng?

M ssy grabs the paper and rattles it in front of his face.

JOHN ( CONT' D)
(conti nui ng)
Vell, | was just thinking that naybe

this is sonething |ike sleepwal ki ng.

Maybe you were in a sem conscious state, sonme kind of trance,
and you typed the words yourself while you "heard" soneone
reading themto you

M SSY
(annoyed)
| was wi de awake. And |'m not that
good a typist.

JOHN
Ckay. It's just that... well, there's
no sign of forced entry, and then
there's the phone....

M SSY
What about the phone?

JOHN
| checked out that nunber. It's
unassi gned.

M SSY
You nean unli sted?

JOHN
| nmean, no one has that nunber.

M ssy doesn't know what to say. She | ooks away.
JOHN ( CONT' D)

(conti nui ng)
I"mjust trying to figure this out.
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And there was the guy in the car --
I"ve seen himdriving slowy past ny
house at |east four tines....

JOHN
Look. If there is sonmeone stalking
you, you're going to have to be nore
careful. But | don't think you should
pani c, either.

M SSY
Wio woul d do sonething |ike this?
JOHN
(guessi ng)

There are a lot of weird vets out
there. David was |ike a father to a
| ot of the nmen who served underneath
him Maybe sone of themare stil
going to try and cone to himif
they're feeling unstable, if they
want to talk to soneone who wl |l
under st and.

He puts his arm over her shoul der.

JOHN ( CONT' D)

(conti nui ng)
Just, you know... if soneone calls,
tell them what happened, and that
you can't really talk because you
need tinme. Whatever this is about,
this guy probably isn't dangerous.
But if he keeps calling after you've
asked himto stop, call the police.
Just don't count on themto save

you.

M SSY
This guy... kept saying that David
is still alive.

John shrugs his shoul ders.

JOHN
Denial's a powerful thing.

He | ooks at her. She | ooks unconvi nced, which worries him
JOHN ( CONT' D)
(conti nui ng)
Do you think he's still alive?

She | ooks at himfor a nonent.

38.
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M SSY
O course not.

JOHN
I'mgoing to keep this phone. Maybe
have soneone | ook at it. You should
get a new one. And | would feel a
ot better if you got a security
system put in.

M SSY

| have one. | just didn't armit.
JOHN

Vel 1, next tine, do.

He sips his coffee.

JOHN ( CONT' D)
(conti nui ng)
You want ne to stay for a while
| onger ?

M SSY
Wul d you m nd?

JOHN
O course not. Let ne call ny wfe.

I NT. COMMUNI TY CENTER - EVEN NG

RI TA
Let's start with Mssy.

Mssy, in the mddle of a daydream rouses at the nention of
her name.
M SSY
I"msorry. | was..
RI TA
Not paying attention, young |ady?
You' || have plenty of time to daydream

in detention.

Laughter fromthe group

RI TA ( CONT' D)
(conti nui ng)
No -- | was just saying that | would
i ke us, for this session, to
concentrate on positive feelings. |
t hought maybe you coul d share a good
menory of your life with David.

M SSY
Ch. Hm Let's see.



40.
I NT. BEDROOM - NI GHT - FLASHBACK

A MUFFLED YELL from sonmewhere in the house. Mssy is jolted
awake. She listens, |ooking panicked.

I NT. COMMUNI TY CENTER - BACK TO SCENE

M SSY
There was one night -- | guess it
was about three years ago. | woke up

in the mddle of the night because |
heard soneone cry out. At first, |
t hought it m ght have been a dream

But then | noticed David wasn't in bed.
| NT. BEDROOM - N GHT - FLASHBACK
M ssy | ooks around in the dark.

M SSY
Davi d?

Some MUFFLED BANG NG SOUNDS.

M SSY (V.QO.) (CONT' D)
David used to have troubl e sl eeping.

| usually fell asleep with the light on, and hi mreading
next to ne. But if he couldn't sleep at all, he used to go
down to his workshop in the basenent.

M ssy gets up, putting a robe around herself. Listening.
I NT. KITCHEN - N GHT - FLASHBACK

M ssy cautiously inches towards the kitchen, which is already
it up. There is a |ouder sound of SOVEONE RUNNI NG UP THE
BASEMENT STAIRS. She breat hes heavily.

M SSY (V.Q.)
I heard him-- or at least | hoped
it was him-- running up the basenent
stairs just as | got to the kitchen.
He had cut hinself on sonething --

The basenment door slans open and David storns past M ssy
w t hout | ooking at her, heading for the kitchen sink. There's
bl ood all over him

M SSY (V.0 ) (CONT' D)
(conti nui ng)
-- and there was bl ood everywhere.
| was really scared, especially
because he was -- 1'd never seen him
i ke that before. He was pani cking.
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R TA (V.Q.)
This is your happy story?

M ssy | ooks at him then at the door. David is washing
hi nmsel f.

DAVI D
(yel l'ing)
You think you could get me a fucking

bandage?

M ssy runs to a pantry and grabs sonme bandages. He keeps his
back turned. She tries to turn himto see where he is hurt,
but he reacts violently.

M SSY
Davi d, here. Let ne see.

DAVI D
Get off. GET COFF!

He jerks violently out of her grasp. She stunbles backwards,
scared and hurt. He waps one of his fingers up. Then freezes.
She is crying. He turns slowy, |ooking beaten and apol ogeti c.

DAVI D ( CONT' D)
(conti nui ng)

Honey, |'msorry...
M SSY
(crying angrily)
You didn't have to yell at nme! | was
Just --
DAVI D
I know, | know. | was just scared...

He enbraces her.

M SSY
still aml There's so

| think you should go

| was too! |
much bl ood --
to a hospital

DAVI D
Shhh. 1'm okay. Really. It was just
a scare.

He starts kissing her neck. She is flustered.

M SSY
But your finger....

DAVI D
I's fine. Now how about you help ne
wash this off and we go to bed.
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He ki sses her passionately.

M SSY (V.Q)
It was like -- well, you know how
married couples get. Everything gets
so confortable and routine. But after
this really scary nonment, after the
fear and anger and yelling and making
up, all in the space of a mnute or
two, there was so nuch adrenaline..
it was |ike we were teenagers again.

I NT. COMMUNI TY CENTER - BACK TO SCENE

The group is watching Mssy with rapt attention.

M SSY
Washi ng the bl ood off himin the
shower... God, it sounds sick but it
was really... well....

G NA (OS)

Come on, Mssy. Say it!
Everyone | aughs.
M SSY

Let's just say | didn't get nuch
sleep after that.

Everybody says "woo" like they're in junior high or on Jerry
Springer. M ssy bl ushes.
G NA
That's all we get? Cone on! I'ma
| onely woman, M ssy! | need details!

They | augh. Rita has a quizzical |ook on her face.

RI TA
What was he doing in the basenent,
anyway ?

M SSY

He was maki ng a birdhouse. Because
he couldn't sleep. Isn't that the
stupi dest thing you' ve ever heard?

EXT. QUTSIDE THE COVWMUNI TY CENTER - NI GHT

M ssy stands outside snoking as the nmenbers of the group bid
each ot her goodbye. She watches M chelle, who wal ks off on
her own without talking to any of the others. Rita wal ks up
to M ssy.

RI TA
Got one for your spiritual advisor?



M SSY
Hm? Ch, yes. O course.

She gives Rita a snoke and they take a couple of puffs in
si | ence.

M SSY ( CONT' D)
(conti nui ng)
So, what's the deal with, um the
Asi an woman?

RI TA
M chel | e.
M SSY
Yeah. She never tal ks. About herself,
anyway.
RI TA
Vel |, she hasn't really come to terns

wi th her husband bei ng gone.

M SSY
Have any of us?

RI TA
It's different with her. She doesn't
know for sure he's dead. He just
di sappear ed.

M SSY
My God....

RI TA
He was | ast seen talking to a guy in
a parking | ot outside a bar -- but
beyond that no one really knows
anyt hi ng.

M SSY
That's terrible!

RI TA
It's especially hard not know ng
anyt hi ng.

M SSY
Coul d he have -- | nean, he m ght

have run off, right?

RI TA
Coul d have. But not likely. He didn't
take anything. No clothes, no
nmoney... his car was still in the
parking | ot. Chances are,
unfortunately, that he's dead.

( MORE)
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RI TA ( CONT' D)
They just haven't found the body.
And they may never find it. There
are people all over who lose famly
menbers and never find out what
happened to them

It's nore comon than you m ght think

M SSY
That's horrible.

RI TA
Yes it is. If | were her, I'mnot
sure |'d have anything to say either.
She wants to nove on -- he's been
gone since January -- but what if
he's still alive? How can she give

up on himif he's sonewhere praying

to be saved? So she calls the police
twice a week, puts up flyers at the

supermarket and the library... what

el se can she do?

M ssy watches M chelle turn the corner and di sappear. There
are no words. She shivers and takes a last drag of her
cigarette.

I NT. BEDROOM - DAY

Sonewhere a | awmn nower DRONES. M ssy has just done a | oad of
laundry and is bringing it up to the bedroomto put it away.

She puts away shirts, jeans... when she gets to her sock
drawer she pauses for a nonment, reflectively.

She crosses to David's dresser and opens up his sock drawer.

Everything is very neat and tidy. She noves sonme of the socks
and underwear, |ooking for anything interesting. But there's
nothing there. It's too neat to hide anything under the socks.
She | aughs at herself.

For the hell of it, she opens up one of the other drawers.

Sweat ers, densely packed. She | ooks underneath. Pay dirt. A
stack of skin mags.

M SSY (V.Q)

"Now, the hunter's wife had lived in
their cozy house for so |ong, cooking
and knitting and nmaki ng arrows for
her husband's bow, that she knew
very little of the strange world
outside their house. And what she
used to know, she had forgotten."
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Mssy refills her wine glass. She is lying on the bed, with
t he magazi nes spread out in front of her. These aren't

Pl ayboys. These women spread their |egs w de open, and sone
of the magazines feature men and wonen copul ating in every
possi bl e pernmnutati on.

She seens intrigued.

The | awn nower that has been DRONI NG t hroughout the scene
cones to a stop. Mssy listens for a nonent. She pushes al
t he magazi nes off the bed, kicks themunder the bed, and
hurries off downstairs.

I NT. KITCHEN - CONTI NUI NG

She | ooks out the window. Kevin is putting the | am nower
away in the shed. She knocks at the w ndow and waves himin.

M SSY (V.Q)
"Still, scared as she was of what
m ght |ie beyond her front door, she
set out to |look for her husband, and
bring himback home. Wth everything
she thought she would need in one
smal | bag, she wal ked al ong the paths
that |led through the deep, dark
forest. And before she knew it, she
was hopel essly lost."

She gets a pitcher of |enbnade out of the refrigerator, and
a glass. She lets himin the back door. He is wet with
perspiration, wearing just shorts and sneakers.

KEVI N
~ (shyly)
H .
M SSY
Lenonade? It | ooks pretty hot out
t here.
KEVI N

I'd | ove sone. Thanks.

She pours hima glass and he drinks it in one breath. Alittle
dri bbles out the corner of his nmouth. He | ooks at her
nervously, turning the glass around in his hands. She | ooks
great -- jeans and white T-shirt, a sad, vulnerable [ook in
her eyes.

KEVI N ( CONT' D)
(conti nui ng)
I, uh... ny shirt is in the front
yard. Sorry to be, you know.. ..
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M SSY
I wouldn't want you to feel
unconf ort abl e.

She bites her lip nervously, and peels off her T-shirt. Kevin
stares, flabbergasted. M ssy squirms, now unsure of how he's
going to react.

M SSY ( CONT' D)
(conti nui ng)
I"ve... been kind of |onely.

He hurries to her and ki sses her passionately, as he m ght
devour a neal .

| NT. BEDROOM - LATER THAT AFTERNOON
M ssy is passed out in bed. Kevin lies next to her, |eafing

t hrough a book. Slowy, Mssy cones to. She registers that
he's in her bed and | aughs shyly.

M SSY
Ww. | feel like |I've been out for
days.

KEVI N

Only like an hour. You nake cute
noi ses when you sl eep.

M SSY
Oh, great.

KEVI N
Every tinme | noved, you said
sonet hing, |ike "Yeah" or "Unh-huh."

M SSY
That's just what | want to hear.

KEVI N
I liked it. It was |ike you were
away and you |eft your 3-year-old
self in charge until you cane back

M SSY
Char m ng.

She lets out a huge yawn and cuddl es up next to him

M SSY ( CONT' D)
(conti nui ng)

It's the wine. It always does that
to me. David used to bring hone
w ne sonetines and after we finished
the bottle, 1'd be dead to the world
but he'd have i nsomi a.

( MORE)



M SSY ( CONT' D)
One time he made nme up like a cl own
and | never cane close to waking up.
(notices himreading)
What cha got there?

KEVI N

A charming little story.

(reading)
"At first she could nmake out not hing,
since the wi ndows were shuttered.
After a short tinme, though, she began
to perceive that the floor was
covered in clotted bl ood of the dead
bodi es of several wonmen suspended
fromthe walls. These were all the
former wives of Blue Beard, who had
cut their throats one after the other.
She t hought she would die fromfright,
and the key to the roomfell from
her hand."

M SSY
Charles Perrault. They don't wite
children's stories |ike they used

to.
KEVI N
Thank God.
M SSY
(1 aughi ng)

Vel |, Blue Beard specifically told
her not to go into that room It's

not his fault she couldn't obey
orders. There's a |lesson to be | earned
t here.

KEVI N
What -- don't marry a psycho?

She shrugs. Maybe. ..

KEVI N ( CONT' D)
(conti nui ng)
| shoul d probably go....

He gets up and starts getting dressed. M ssy | ooks
di sappoi nt ed.

M SSY
Is... everything all right?

KEVI N
| shouldn't be here. It's wong.
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M SSY
No. Well, yes. By npbst people's
standards, it's pretty damm w ong.

What | nmean to say is... it's what | wanted.

KEVI N
It's disrespectful.

M SSY
(anmused)
Oh, cone on

KEVI N
Besi des, if Mom knew about this,
she'd kill ne.

M ssy's expression changes -- Jesus, he's still a kid!

M SSY
Fai r enough. ..

He finishes putting on his sneakers and stands at the door.

KEVI N
["1l just go out the back door.

M SSY
(1 ooki ng away)
Ckay, then.

He stands at the door, sorry, not wanting to |eave.

KEVI N
Ms. Hunter?

M SSY
(not turning around)
Ch, Jesus, Kevin, don't call nme that!

KEVI N
Uh, okay. You're nane's Melissa,
ri ght?

She | aughs and shakes her head.

M SSY
Call me M ssy.

KEVI N
Can | conme back tonorrow?

She | ooks at him

M SSY
Better make it Thursday.
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He beams. Then turns around and barrels down the stairs nmaking
the sort of RACKET that only a teenager can. She hears the
back door SLAM

She covers her head with a pillow, |aughing as if she can't
bel i eve that she's gotten herself into such a nmess, and can't
pretend for a nonent that she has any regrets.

I NT. LIVING ROOM - NI GHT

M ssy watches TV, a glass of wine in her hand. She's | ooking
alittle tipsy. She's not watching anything in particular,
just flipping through the channels: an old horror novie, the
John Edwards psychic show, a Bugs Bunny cartoon with Red

Ri di ng Hood and the Big Bad WIf....

She dozes off.
EXT. WOODS - NI GHT

M ssy wakes with a start. She's in the dark. Qutside. She
can barely see her hand in front of her face, or the
sil houettes of the trees |oomng all around her.

Hyperventilating, she scranbles to her feet. She tries to
feel her way through the woods. Crashing into things.

Scratching herself while stunbling through brush. She stops,
trying to control her breathing.

There's SOVETHI NG BEH ND HER, wal ki ng t hrough the brush.
Then it STOPS, too, as if waiting to hear what she's going
to do.

After a tense nonent, she breaks into a run. Watever's behi nd
her, FOLLONG

EXT. BACK YARD - CONTI NUCUS

She finally breaks through the brush, finding herself in her
own back yard. She runs to the back door, which is open..

I NT. KITCHEN - CONTI NUQUS

CLOSE-UP of typewriter as Mssy, in the background, slans
the door shit and locks it tight. Eventually, she approaches
the typewiter and reads the words we see typed on the page:

"Grandma told you not to | eave the path. Just | ook at
yoursel f. What do you see?"

Her hand rips the paper fromthe typewiter as she wal ks
zonbie-like to the bathroom..
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[ NT. BATHROOM - CONTI NUQUS

She | ooks at herself in the mrror, witten backwards on her
forehead, so it appears the right way in the mrror, is the
word "WHORE, " in lipstick. Also in lipstick, a |line across
her throat, cartoon drops of blood dripping underneath. She
| ooks at herself in horror and disbelief.

M SSY
' ve gone conpletely insane...

I NT. BEDROOM - DAY

M ssy sits up in bed, shell-shocked and exhausted. The phone
RINGS, and keeps ringing. Finally, when she realizes she
can't ignore it any longer, she picks it up with a jerk.

M SSY
What do you want ?!

WOVAN' S VO CE (V. Q)
(flustered)
["msorry, | nust have m sdialed. |
was trying to call David Hunter?

M ssy is taken aback. She opens her nouth and closes it,
searching for sonmething to say.

M SSY
He's... he's not here right now Can
| take a nessage?

WOMAN' S VO CE (V. Q)
I'"'mDr. Jaffee, fromthe state
hospital. | was just calling to see
if... well, he hasn't been to visit
for a while, and his brother's been
asking for him...

I NT. HOSPI TAL OFFI CE - DAY

Mssy is sitting talking to DR JAFFEE, a friendly
psychiatrist a bit younger than her.

DR JAFFEE
I"mvery sorry about your |oss, Ms.
Hunter. It's just -- well, usually

sonmeone |l ets us know.

M SSY
| never knew. He told me he hadn't
seen anyone in his famly since he
got back from Vi et nam

DR JAFFEE
That's probably nostly true.
( MORE)



DR. JAFFEE ( CONT' D)
David was the only one who ever
visited Matthew. O even called. D d
David ever talk to you about his

parent s?

M SSY
Not much. Just that they were... not
ni ce peopl e.

DR JAFFEE

| suspect that that's a generous
description. Wth Matthew s conditi on,
he is prone to fantasy and

hal l ucination, so it's hard to
determ ne what's true in his stories.
But it seens obvious that he was
abused by their father.

M SSY
Yeah.

They sit quietly for a nonent.

M SSY ( CONT' D)
(conti nui ng)
Whi ch neans... he... chances are
Davi d was abused, too.

Dr. Jaffee shrugs. Probably.
DR, JAFFEE

Abuse is often passed down from parent
tochild. O...

She stops herself. Mssy | ooks at her, suspicious.

M SSY
Do you think... do you think David
m ght have been abused by his brother,
as well?

The doctor shrugs again. Possible.

DR JAFFEE
| can't say.

M SSY
God. ..

DR JAFFEE

You can see why he m ght have hidden
Mat t hew from you.

M SSY
Yeah.

51.
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I NT. HOSPI TAL CORRI DOR - M NUTES LATER

Dr. Jaffee and M ssy wal k down a corridor crowded with
patients, nurses and orderlies.

M SSY
Let me ask you -- would Matthew have
access to a phone in here?
DR JAFFEE
Not outgoing calls, no. Can you
i magi ne?
M SSY

No cell phone?

DR JAFFEE
No no no. Wy?

M SSY
Just... you know. Cetting the
occasi onal hang-up call.

DR JAFFEE
| hate those. They give ne the creeps.

They cone to the door.
DR. JAFFEE ( CONT' D)
(conti nui ng)
You don't have to do this, you know.

You coul d al ways come back | ater.

M SSY
No, | want to.
DR, JAFFEE

Matt hew can get a little scary.
Especially if you've never net soneone
w th schi zophreni a before.

M SSY
I[t'"1l be fine. We're famly, right?

Dr. Jaffee gives her a | ook somewhere between admration and
doubt .

DR, JAFFEE
Ckay. But the door will be open.

Mal colmwi Il be right outside -- call himif you need any
help. Malcolm this is Melissa Hunter, David' s wife.

MALCOLM A huge African-Anerican orderly, is waiting by a
door. He hol ds out his hand.
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MALCOLM
H, Ms. Hunter. Pleased to neet
you.

He opens the door for them
I NT. MATTHEW S ROOM - CONTI NUI NG

MATTHEW sits on the bed. He is a little over 50, and | ooks
like a child and a weathered old nan at the sanme tine. You
woul dn't m stake himfor a sane person.

Dr. Jaffee enters first, talking in the | oud and cl ear voice
of an elenentary school teacher. Mssy tries not to cower
behi nd her.

DR JAFFEE
Matt hew, you have a visitor. This
very nice lady is Melissa Hunter.
She was your brother's wife, so that
makes her your sister-in-Iaw

M SSY
H, Matthew. I'mvery glad to neet
you.

Mat t hew eyes her suspiciously.

MATTHEW
She was never a queen.

DR JAFFEE
Wiy don't you start by saying hi,
Mat t hew.

MATTHEW
No, no. No. First we have to establish
sone things. That she is not a queen,
nor was ever a queen, nor a queen
bee, be that as it may, a May Queen --
she is none of those things, and
t hat being established is the
establi shnment of our relationship. |
was a king once, so these things are
very, very inportant.

He shakes his head, as if marveling at how stupid they both
are. Dr. Jaffee glares at him He | ooks away, out the w ndow.

MATTHEW ( CONT' D)
(conti nui ng)
Hi .

DR, JAFFEE
A promising start. 1I'll |eave you
two al one.
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Dr. Jaffee | eaves. Mssy pulls up a chair. She doesn't | ook

anxi ous to speak, but she gives it a shot.

M SSY
It's good to finally nmeet you,
Mat t hew.

He doesn't acknow edge her.

M SSY ( CONT' D)
(conti nui ng)
You nust be sad about David, huh?
Me, too. | really mss him

MATTHEW
(w thout turning around)
Fuck of f, whore.

She i s shocked for a noment, but then her face hardens with

sudden rage. She leans in and whispers to him

M SSY
You bastard. | know what you did. |
know what you did to David, you
di sgusting piece of filth. | hope
you rot in here.

He tries his hardest to ignore her, but he is visibly

agi tated. She pinches himhard. He yells out. She wal ks out

the door in the hurry, past the concerned orderly who is
standing in the door.

M SSY (V.QO.) (CONT' D)
| don't know what's happening. |'m
turning into some kind of nonster

I NT. COMMUNI TY CENTER - EVEN NG

Mssy is talking to the group again. They all |ook at her
sadly, unsure of what to say.

RI TA
(lanmely)

Sonmetinmes we all feel alittle like
nonsters. ...

M SSY
No. No. Bullshit. I'"mnot talking
about what | feel like, dam it.
Don't nake apologies for ne. |I'm
tal ki ng about what I am Wat |'m
doing. |I'mnow the kind of person

who hurts mental patients.

She lights up a cigarette. Rita starts to tell her not to
snoke, but decides against it.



RI TA
That was very childish of you, wasn't
it.

M SSY
Yes.

RI TA
Vel l, maybe it's about tinme you did
sonet hi ng chil di sh

M SSY
You have no i dea.

RI TA
Jeff here was telling us a couple of
weeks ago how he ripped up all the
synpathy cards fromthe funeral the
first chance he got.

JEFF
As soon as they wal ked out the door!
But you forgot the best part. |
smashed all of the honenmade ceranmic
chot chkes his nother had been giving
us for the past five years. You can't
i magi ne how good that felt.

G NA
| can't get over that. That is so
terrible!

JEFF
What ? Qur house | ooks so nmuch better.
And she's |ike 100 years old anyway --
| just told her that Andy | oved them
so nuch he wanted to be buried with
t hem

G NA
(1 aughi ng)
You're going to hell!

Rita |ooks at Mssy with a know ng | ook.

RI TA
You see? You do what you gotta do.
Be a child once in a while, if it
gets you through the night.

M ssy | ooks around the room unconvinced.

I NT. LIVING ROOM - DAY

It

IS raining outside,
on the couch with her head in Kevin's |ap,

t he di stance.

and the roomis dark. Mssy is |

i ng
staring off to

55.



Kevin rubs her head as if he were conforting a child, glad

for the chance to stare at her w thout making her
unconf ort abl e.

KEVI N
Maybe you shoul d see hi m agai n.

M SSY
| can't.

KEVI N
It wasn't his fault. He had a bad
chi | dhood.

M SSY
Well, so did David. Wrse, thanks to
him

KEVI N

| don't know. Maybe it's worse to be
abused and then abuse soneone el se --
your own brother -- before you're

ol d enough to know what you're doing.
Maybe he was just weak. M. Hunter
was strong. He got to have a nornal
life, you know, do whatever he wanted
while his brother was put in a nental
institution.

56.

M ssy | ooks at him shocked, then | ooks back out the w ndow.

M SSY
Maybe you're right.

KEVI N
| don't know. Maybe I'mfull of it.

M SSY
Yeah. Good point.

They | augh.

M SSY ( CONT' D)
(conti nui ng)
| guess | ought to go find out for

nysel f .

She thinks for a nonent, troubl ed.

M SSY ( CONT' D)
(conti nui ng)
Did he seemnormal to you?

KEVI N
Who? M ster... your husband?



M SSY
Yeah.

KEVI N
[... | wouldn't... | didn't really
know hi m

But he | ooks nervous and evasive, and M ssy notices it.

M SSY
What ?

KEVI N
What ? Not hi ng.

M SSY
Suddenly, you're... are you hiding
sonet hi ng?

KEVI N
No! Swear to God! | don't know
anyt hi ng!

She | ooks at himincredul ously.

M SSY
You're the worst liar |'ve ever seen!

KEVI N
['"'mnot |ying!

She glowers at him arnms folded. He tries to act affronted,
but soon realizes he's not fooling her.

KEVI N ( CONT' D)
(conti nui ng)
| caught them together.

M SSY
Who?
(realizing)
Ch, God. Oh, God -- oh, Kevin, I'm
sorry....

KEVI N
| came hone for the weekend, earlier
than I was supposed to. One of ny
cl asses got cancel ed.

M SSY
During the day? In your house?!?

KEVI N
I think you were away. Maybe not. |
didn't know what was happeni ng.
t hought she was being attacked.

( MORE)
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KEVI N ( CONT' D)

So | went upstairs... | saw them in
the mddle of it...
M SSY
You saw them .. together... | nean...
KEVI N
In the mddle of it. Yeah. |, uh,

wal ked in on them

He | ooks away. M ssy |ooks at him overwhelnmed. Her hair is
di shevel ed. She snokes a cigarette with a shaking hand. She
finally goes to hug him

M SSY
|'"mso sorry.

KEVI N
(coldly)
Not hi ng for you to be sorry about.

He pushes her away.
KEVI N ( CONT' D)
(conti nui ng)
|"ve gotta go...

M SSY
Kevin... stay for a mnute....

KEVI N
| can't.

He wal ks out. She lets him go.
I NT. MATTHEW S ROOM - DAY

M ssy is on another visit with Mtthew.

M SSY
David nust have really | oved you
because... you know... he kept you
all to hinself.

MATTHEW

(w t hout turning around)

Thi s dead business... it's not true,
you know.

M SSY
Oh yeah?

MATTHEW

| nmean, cone on! He was chosen.
Therefore, no death
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M SSY
Chosen? Who chose hi n? What for?

MATTHEW
| CAN' T BELIEVE I have to explain
t hi s agai n!

MALCOLM (O S.)
Keep your voice down, Matthew.

Mat t hew poi nts at Mal col m nmenaci ngly, but does nothing el se.

M SSY
Was he chosen by God?

MATTHEW
If that's what you want to call him
He goes by nanes that only | can
hear, unpronounceabl e. Through torture
he makes you invincible, bulletproof.
I was his chosen one. Not David. M.
I was a king. Presidents kissed ny
ring, did the king ring thing.

M ssy smles, despite herself. Matthew sees her and turns
away angrily.

MATTHEW ( CONT' D)
(conti nui ng)
Then he went to war and canme back an
angel . He was all black, all black.

M ssy's expressi on changes.

M SSY
What ... what happened to himin the
war ?

MATTHEW

(triunphantly)
The Al Bl ack rugby team of New
Zeal and, chanpi ons of the worl d!
Founded by David Hunter! He gives
them a new head every nonth and they
kick it and grab it and throw it
into the ground.

M SSY
Matt hew, was David ever tortured
when he was a prisoner? Did he tel
you about it?

MATTHEW
(angrily)
He tricked ne! Took away ny powers!
Usur per!



MALCOLM (Q. S.)
Matt hew! |' m warning you. Keep your
voi ce down.

MATTHEW
(whi spering)
He makes angels in his basenent....

M ssy's eyes go w de.

Uh- oh.

Mal col m pokes his head in,

M SSY
What do you nean? Whose basenent ?

MATTHEW
He has the bat. That's the only
reason. If | had the bat it would be
ne.

M SSY
(i npatiently)
Matthew! Try... try to focus. D d
David tell you sonething about the
basenent ?

MATTHEW

It wasn't the basenent. It was the
t ool shed.

M SSY

What tool shed? Matthew, what tool shed?

VALCOLM
Everything okay in here?

Mat t hew gi ves himthe finger.

Mal col m conti nues to stare at her

sane.

Mal col m ducks back out.

M SSY
Yes... please! Everything' s... |
just need to ask hi m sonething..
it's very inportant.

M SSY ( CONT' D)
(conti nui ng)
Everything's.... everything' s fine.

eyeing M ssy suspi ciously.

Wien she turns around again,

she
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She attenpts to act nore

finds Matthew staring at her with a serious |ook on his face.

He is focused. He has sonething to tell her.
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MATTHEW
It was ny bat. He gave it to ne.

M SSY
(trying to foll ow
It was your bat?

MATTHEW
But | failed. He was di sappointed.

M SSY
Davi d? David was di sappoi nted?

MATTHEW
No! Not David! Daddy!

M ssy swal |l ows. He suddenly sounds |ike a scared and hurt
chi I d.

M SSY

Your daddy gave you the bat?
MATTHEW

He was mad. | was doi ng bad things

to David.
M SSY

What kind of bad things, Mtthew?
MATTHEW

(upset)
| didn't know

M ssy | ooks worriedly at the door.

M SSY
Shh. 1t's okay.

MATTHEW
| was doing bad things, and | should
know better 'cause |I'm ol der...

I NT. DARK TOOLSHED - DAY - FLASHBACK

In a heavily stylized (blurry, inpressionistic) flashback,
five-year-old YOUNG DAVID gasps in pain. Something is
happeni ng we can't see.

Seven-year-old YOUNG MATTHEW i s doi ng sonething. He is intent
on his task. Sonething he does causes David to cry out.

M SSY (V.Q.)
"Once upon a tinme, there were two
l[ittle boys, an older brother and a
younger brother, and they lived with
aterrible giant...."
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YOUNG DAVI D
O

YOUNG MATTHEW
(whi spering fiercely)
Shut up! | swear to God I'IIl Kkil
you if you don't keep quiet!

David bites his lip and tries not to cry.

A hand grabs a baseball bat that is |eaning against the wall
as soneone creeps up w thout a sound.

THUD! The bat hits Matthew in the side. He cries out as he

is thrown to the ground. David turns around, tugging at his
pants, and sees their DADDY, towering over himlike a furious,
al coholic giant.

DADDY
What the hell's going on here?

David opens his mouth but can't talk. H's father glares at
him Matthew, gasping for breath, finally calls out fromthe
floor.

YOUNG MATTHEW

(crying)
OnM Daddy, | can't breathe! Ow

Their father |ooks at Matthew with di sgust.

DADDY
You stupid, goddam son of a BI TCH

He raises the bat over his head and brings it down. Matthew,
still on his back, holds his armout to protect his head.

David flinches at the sound of A BAT BREAKI NG BONE and the
subsequent screanms fromhis brother. He is afraid to nove.

Of camera, the beating continues.

DADDY (O S.) (CONT' D)
That hurt? Huh?

YOUNG MATTHEW (Q. S.)
Ahh! Pl ease, Daddy! No!

DADDY (O.S.)
You want to be nasty? You want to
be a pervert? This is what happens
to perverts!

Thud. David shakes his head. This isn't happeni ng.

YOUNG MATTHEW (O. S.)
omd



63.

DADDY (Q. S.)
Stop crying. You're so anxious to
becone a man? Well, you're gonna get
a man's puni shment. ...

Thud. Coughing. We are as close in on David's eyes as we can
be. He is shaking.

DADDY (O. S.) (CONT' D)
(conti nui ng)
Get up. Get up, goddamm it, or |'Il
keep hittin' you

Mat t hew gets up, crying, bloody. He is holding his broken
arm and keeping an eye on his father. H s father |unges at
hi m every coupl e of nmonents, making himjunp back, back
towards the entrance to the tool shed.

DADDY ( CONT' D)
Look at you. You nake nme sick

Matthew tries to stand tall and | ook tough.

YOUNG MATTHEW
That's ny bat.

H s father | ooks at him incredul ous, anused.

DADDY
VWhat ?

YOUNG MATTHEW
That's ny bat. Gve it to ne.

DADDY
Hel | no.

YOUNG MATTHEW
You said it was mne, long as | stayed
qui et .

DADDY
Al right. Cone get it from ne.

He stands, |egs apart, holding the bat in one nuscul ar hand,

a hateful expression on is face. Matthew takes a step forward,
hol ding out his hand. His father tenses. No one in their
right mnd would try to take the bat.

Mat t hew st eps back
DADDY ( CONT' D)
(conti nui ng)
You don't want it anynore?

Matt hew | ooks at himwith hatred in his eyes.
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DADDY ( CONT' D)
(conti nui ng)
No? Suit yourself. Maybe your brother
will want it.

He turns around and hands it to tiny David, who takes the
treasured iteminto his hands and | ooks at his brother.

Mat t hew stands alone. His world has col | apsed.

DADDY ( CONT' D)
(conti nui ng)
CGCet the hell out of here.

Mat t hew backs out, not wanting to | eave his brother behind.
Hating both of them but afraid of what will happen.

DADDY ( CONT' D)
(conti nui ng)
Get out!

And Matthew bolts out, into the backyard, |eaving the rickety
t ool shed behind. H's eyes are dead.

MATTHEW (O. S.)
| 1ost everything. Now David has the
bat .

I NT. HALLWAY - LATER THAT DAY - FLASHBACK

Young Matthew peeks out of his door as David wal ks by, his
father's hand on his shoulder. David is rubbing tears out
of his eyes, trying to be brave, and is huggi ng his basebal |
bat .

MATTHEW (Q. S.)
He's the chosen one now. |'m nobody.

Matthew s eye fills with tears...
I NT. MATTHEW S ROOM - BACK TO SCENE

... and in the present, it is the same. Mssy |looks at him
sadly. She can't bring herself to touch him

MATTHEW
Go away now.

M SSY
Mat t hew, you know that --

MATTHEW
Go away.

M ssy si ghs.
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M SSY
Ckay, Matthew. 1'll see you later.

She gets up and wal k out.

I NT. CAR - DAY

M ssy, drives back fromthe hospital, shaken (and shaking).
She lights a cigarette and takes a deep drag.

She | ooks at the box of matches in her hand. Houlihan's. Wy
does this trouble her? She tosses it onto the passenger seat.

EXT. KATE' S FRONT YARD - AFTERNOON

Kate sits in a lawn chair, drinking what is either an iced
tea or an awmfully big glass of whiskey. She doesn't | ook

happy.

M ssy's drives by, on her way to her driveway. Kate gets up
and foll ows.

EXT. DRI VEWAY - CONTI NU NG

M ssy shuts off the car. She sees Kate stormng up in the
rear view mrror. She sighs and gets out of the car.

KATE
M ssy! We need to talk.

M SSY
Not now, okay, Kate? |'ve had a
pretty rough --

KATE
What the hell are you up to with ny
son?

M ssy keeps wal king, trying to get in the house and away
from Kat e

M SSY
I'"'mpaying himto mow ny |awn, if
that's what you nean.

KATE
You know, | don't think that's the
only chore you' re having hi m do.

M ssy turns around.
M SSY

Wiy don't you tell nme what you nean
by that.
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KATE
| see himgoing into your house. And
| see how he | ooks when he cones
out .

M SSY
Look, just because you were sneaking
around having sex with people behind
everyone's back --

KATE
He's nineteen, Mssy. | think you're
alittle old for him

M ssy opens her nmouth as if she were going to argue with
that point, then snaps it shut. Not a good i dea.

KATE (CONT' D)
(conti nui ng)
| know |I've been a bitch. And | know
you don't |ike what you' ve found
about David --

M SSY
(furious)
First of all, you have no right to --

KATE
Just don't take it out on Kevin.
You're a better person than ne, okay?
Stay that way. Leave Kevin al one.

Kate wal ks away. M ssy watches her frominside the front
door. Conflicted.

I NT. UPSTAI RS HALLWAY - NI GHT

Sounds of CREAKI NG and MUFFLED SCREAMS from sonewhere far
away. M ssy peeks around the corner from her bedroom | ooking
terrified.

I NT. KITCHEN - CONTI NUI NG

She | ooks around in the dark. There is a light shining from
under the cellar door. She's afraid to go near it, but she
does. The CREAKING and SCREAMS are a little | ouder now. She
puts her ear up against the door..

but that's not where they're comng from She | ooks across
the room to another door.

| NT. GARAGE - CONTI NUI NG
The door to the house opens. Mssy enters, slowy, letting

her eyes adjust to the darkness. |It's cold enough that her
breath is showi ng. She freezes in her tracks.
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MSSY'S P.O V.

David's sports car is rocking back and forth as if it were
possessed. This explains the CREAKING The MJFFLED SCREANMS
are a little |ouder.

M ssy, panting fromfear, inches around the rocking car. It

| ooks as if it mght lunge at her at any tinme. She gets to

t he back of the car. The screaming is definitely com ng from
the trunk. She reaches out her hand to open it....

It's Kevin. Naked. Bound and gagged. Wapped in plastic.

W de-eyed, screamng, trying desperately to escape. (Though
the car does seemstill to be rocking alnmost on it's own.)

M SSY
Kevin! Ch ny God! Kevin! \What are
you doi ng here?

She takes off the gag, and he imedi ately starts to babble.

KEVI N
Jesus Christ, get ne out of here
before he cones! Holy shit! Hurry,
pl ease! He's comng! He's com ng!

She struggles with the plastic. FOOTSTEPS APPROACH NG A
shadow under the door. The door flings open, filling the
garage with light. She screans...

I NT. BEDROOM - NI GHT

Her eyes open. It was a dreamagain. She is covered in sweat
and breathing heavily. After a couple of nonents of figuring
out where she is, she starts yelling and beating the bed in
a rage.

INT. KITCHEN - M NUTES LATER

She is pouring herself a shot of cheap brandy. She belts it
down in one gulp, coughs. Looks over at the basenment door.

M SSY
(muttering)
Maki ng angel s in the basenent...

(suddenl y)
Al right, damm it. Let's get this
over wth.

I NT. BASEMENT - M NUTES LATER

The |ight cones on. Mssy stands at the top of the stairs,
taking a nmonment to collect her nerve. She wal ks down.

She wal ks around the perinmeter of the basenment, idly running
her fingers against the walls.
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Looks under the stairs at all the boxes of accunul ated junk.
Finally returns to David' s workbench. Everything is neat
agai n, her spill cleaned up.

She opens drawers -- nothing unusual. She doesn't know what
everything is, but nothing | ooks suspicious. There is an
organi zer for nails and screws -- a chest with lots of little

pl astic drawers. She opens the drawers idly. Nails, screws,
pi cture hooks of all different sizes. Then she stops,
confused. Tilts her head.

One drawer is full of little plastic thingies, the sort of

t hings you don't know the nanme for and never think to buy

unl ess you need themfor sonmething. That in itself isn't so
strange. But there seens to be sonething of a different col or
underneath. She digs in. Finally overturns the drawer on to

t he wor kbench

There are two pills -- capsules, actually -- anobng the little
plastic things. One of them nakes a break for it and rolls
off the table. Mssy picks up the other one and | ooks at it.

Xanax. A thought dawns on her.
The pill falls through the air in SLO M. ...
I NT. KITCHEN - N GHT

Hands break apart a capsule over a glass of wine. They put a
spoon in and stir.

M SSY (V.Q)

(to Kevin - from

earlier scene)
It's the wine. It always does that
to me. David used to bring hone
w ne sonetines and after we finished
the bottle, 1'd be dead to the world
and he'd have i nsomi a.

| NT. BEDROOM - N GHT - FANTASY

M ssy drinks froma glass of wi ne, laughing. David is kissing
her neck. She | ooks wasted, her eyes practically rolling

back in her head.

I NT. BASEMENT - BACK TO SCENE

M ssy thinks. She shakes her head and | aughs.

M SSY
No. That's... no....

I NT. BEDROOM - NI GHT - FANTASY

He takes the glass fromher and | ays her down on the bed. He
reaches over her to put the glass on the night table.
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By the tinme he gets back to his side of the bed, her eyes
are closed. She is smling. He strokes her face. After a
nmonment, he gives her a little push. She flicks her wist at
him but otherw se doesn't stir. He rolls off the bed. The
i ght goes off.

I NT. FRONT HALLWAY - NI GHT - FANTASY

David lets Kate in the door. They are | aughing. They Kiss.
I NT. BASEMENT - BACK TO SCENE

M ssy, angry. Plagued by these thoughts again.

M SSY
Shit!

I NT. FRONT HALLWAY - NI GHT - FANTASY
David and Kate ki ssing passionately.
I NT. BASEMENT - BACK TO SCENE

M ssy, angrily crying.

M SSY
Mot her FUCKER! ! !

She sweeps the plastic things off the surface of the workbench
in arage. In a tantrum she proceeds to trash his work area.
She throws the organi zer across the room She starts ripping
drawers out. One of the drawers gets stuck and she yanks at
it viciously, and a whol e section of the workbench pulls

away fromthe wall.

She stops. She never really noticed that a part of the
wor kbench was a separate section fromthe rest of it. She
leans on it to try to look behind it, and it gives easily.

Moves as if it were on wheels. She tries to pull it out, but
sonething is stopping it.

She gets on her knees and | ooks under. There are two pieces
of wood wedged under the baseboard. She grabs a screwdriver
off the floor and gets themout. Now the section noves easily
back and forth. There nust be wheels hidden behind the
baseboard.

She gets up and noves the section out of the way. There
doesn't seemto be anything behind it. The wall behind it is
bare, unfinished concrete. She tries to nove the rest of

t he wor kbench, but it won't budge. She | ooks around, confused.

Then she | ooks at the wood-panel ed wal |l against which the
renmoved section had stood.
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She feels the edge of the paneling. Then pulls at it. It
cones away fromthe wall.

She noves around to the front and pulls it all the way off
the wall. This renovabl e piece of wall has padding on the
ot her side, like the padding in a nmental hospital. There is
a dark space inside. Breathing heavily, Mssy enters.

I NT. HI DDEN CHAMBER - CONTI NUl NG

It is dark at first, with only a sliver of weak |ight com ng
fromthe rest of the basement. Then Mssy finds the |ight
hanging fromthe ceiling.

SHE SEES:
Hand and ankl e cuffs hanging from
the wall.

A ball gag hanging froma hook.

A nop standing next to a faucet and a couple of bottles of
bl each.

A drain in the floor.

She puts her hand to her nouth.

I NT. BEDROOM - N GHT - FLASHBACK

A repeat of her earlier flashback, but edited faster...

M SSY
(conti nui ng)
Davi d?

Some MUFFLED BANG NG SOUNDS.

M SSY (V.QO.) (CONT' D)
David used to have troubl e sl eeping.

| usually fell asleep with the light on, and hi mreading
next to ne. But if he couldn't sleep at all, he used to go
down to his workshop in the basenent.

INT. KITCHEN - N GHT - FLASHBACK

M ssy cautiously inches towards the kitchen, which is already
it up. There is a |ouder sound of SOVEONE RUNNI NG UP THE
BASEMENT STAIRS. She breat hes heavily.

M SSY (V.Q.)
-- and there was bl ood everywhere.
| was really scared, especially
because he was -- 1'd never seen him
i ke that before. He was pani cking.
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The basenment door slans open and David storns past M ssy
w t hout | ooking at her, heading for the kitchen sink. There's
bl ood all over him Mssy |ooks at him then at the door.

David i s washing hinself.

DAVI D
(yel l'ing)
You think you could get me a fucking

bandage?

M ssy runs to a pantry and grabs sonme bandages. He keeps his
back turned. She tries to turn himto see where he is hurt,

but he reacts violently.

M SSY
Davi d, here. Let ne see.

DAVI D
Get off. GET COFF!

He jerks violently out of her grasp. She stunbl es backwards,
scared and hurt. He waps one of his fingers up. Then freezes.
She is crying. He turns slowy, |ooking beaten and apol ogeti c.

JUMP CUT TO

Them ki ssi ng passionately, as before, but now it |ooks
di sturbing. Blood on their faces as they grapple at each
ot her.

M SSY (V.Q.)
-- after the fear and anger and
yelling and making up, all in the
space of a mnute or two, there was
so much adrenaline... it was like we
wer e teenagers again.

THE CAMERA PANS AVWAY from t hem and ZOOVS | N ON THE DOCR. W
are transported through the door....

I NT. BASEMENT - CONTI NU NG

rushing down the stairs, taking a sharp left, where we
see the workbench, the one section renoved, the wall/door to
t he chanber renoved, and we speed towards it...

I NT. H DDEN CHAMBER - CONTI NU NG

. and into the chanber, where Mssy is sobbing, in a
conpl ete panic, unsure of what to do with her hands as she
spins drunkenly in the opposite direction of the spinning
room

FADE TO BLACK. The sound of heavy breathing, crying, shovel
sounds.
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EXT. BACK YARD - NOT QU TE DAWN

Still wearing her nightshirt, Mssy labors at something in
the dark. Still crying.

She is digging a hole in the back yard.
LONG SHOT - ENTI RE BACK YARD FROM ABOVE

M ssy is in one corner digging. The entire yard is full of
freshly dug hol es.

I NT. H DDEN CHAMBER - MORNI NG

M ssy has changed into jeans and an old T-shirt. She's
kneeling on the floor, putting on a pair of rubber gloves.

She picks up a flashlight and shines it down the drain.
P.OV. UP FROM DRAIN - M SSY'S EYE AND FLASHLI GHT

The light illumnates the rusty but otherw se clear walls of
t he drain.

BACK TO SCENE

Not seeing anything, she dips her finger reluctantly into
the drain and scrapes along the inside. She brings it out to
| ook at it. Nothing but rust. She hopes.

She | ooks around -- she sees sonething behind the bottles of
bl each. A can of Drano.

I NT. GARAGE - EARLY MORNI NG

M ssy opens the trunk of David' s car. There's al nost nothing
init. But there is a sheet of plastic protecting the floor
of the trunk. She lifts it up. There are nore plastic sheets
under neat h.

She | ooks around, unsure of what to do next, and notices a
stack of old, yellow ng newspapers against the wall.

Abruptly, she grabs the whole pile and takes it into the
house.

I NT. LI'VING ROOM - CONTI NUQUS

She throws the pile of papers down on the floor and runs out
of the room

She returns carrying David' s day planner. She frantically
flips through it, |ooking for the nost recent entry with the
nysterious little synbols she noticed before.

She finds it, then rifles through the papers, |ooking for
one with the corresponding date.
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She finds it, then opens the follow ng day's paper. Not hing.
The day after that....

A rectangle cut out of the "Police Records” columm in the
| ocal section. She sticks her finger through it. This isn't
happeni ng.

EXT. SUPERVMARKET PARKI NG LOT - TEN M NUTES LATER

M ssy's car cones screeching to a halt at the entrance to
t he super market.

She runs up to the bulletin board, which is covered with
| ayers of sun-bl eached photocopied flyers. She runs her
fingers over them lifts themup to see the flyer's
underneath, rips off anyone that says "M SSING' and has a
picture of a person. People stare at her as they wal k by,
keeping their distance fromthe crazy person.

She stops, staring at one of the flyers in her hand.
St even Chang.
Husband of M chell e Chang, from her support group.

Di sappeared on the sane date as the marking in the address
book.

Fromthe parking | ot at Houlihan's.
Wearing his high school ring. South Bend, I|ndiana.

She | ooks around, reeling in horror, and her eyes rest for a
nonent on the entrance to a Vietnanese restaurant in the
sane shoppi ng pl aza..

M SSY (V.Q)
Davi d? What's the matter?

EXT. PARKI NG LOT - DAY - FLASHBACK

David and M ssy are loading their car with groceries in the
same parking |lot. David has stopped and is staring at

sonet hing. The Vietnanmese restaurant is having its grand
opening. The famly that appears to run the shop is out on
the sidewal k, jovially greeting friends or relatives that
have just arrived.

M SSY
Davi d?

David snaps out of it and smles at her.
DAVI D

| was just noticing that they're
openi ng up a Vi etnanese restaurant.
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M SSY
Yeah. | see that.

DAVI D
It's been a long tine since |I've had
Vi et nanese food.

He stares at themas they all walk into the restaurant. M ssy
| ooks at him sadly.

M SSY
Are you okay?

DAVI D
Hm? Yeah. What do you nean? Because
of -- don't be silly.

He cl oses the trunk and wal ks around to the driver's side.
Unl ocki ng the door, he speaks to her over the car's roof.

DAVI D ( CONT' D)
(conti nui ng)
That was a long tine ago. | can't

waste ny tinme with anger. The bastards who held ne, who shot
at ne... they'll get theirs. Karma, right? They'Il get theirs.

I NT. CAR - CONTI NU NG

David starts the car and pulls out. Mssy still |ooks at him
t hought ful | y.

M SSY
Davi d? What did they do to you?

He | ooks at her and turns up the radio.

DAVI D
Shhh. | love this song.

He proceeds to humalong with "Mack the Knife." She smles
weakl y, wat ching him

EXT. PARKI NG LOT - BACK TO SCENE

As M ssy snaps out of her nenory, her knees buckle and she
falls to the ground.

Peopl e rush to hel p her.
M SSY

"' mokay, really. Please! Get your
hands off of me!l Get away!



INT. KITCHEN - N GHT

Mssy sits with a bottle of vodka and a gl ass.
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As she takes

each swi g, she shudders. In front of her is a pile of msfit

jewelry. She | ooks at each piece with horror.

In the mddle of one of the swigs, she stops and stares into

space, lost in thought.

M SSY (V. Q)
You nmean you can't recover anything?

I NT. COMPUTER STORE - DAY

Mssy is talking to a COWPUTER TECHNI Cl AN. Kevin hovers in

t he background.

COVPUTER GUY
| recovered what | could and put it
on this floppy. But it isn't nuch,
and | don't think it's what you're
| ooking for. The entire hard drive
was corrupt. | had to re-initialize
it.

M ssy | ooks at himquizzically, then turns to Kevin for a

transl ati on.

KEVI N
He had to erase nost of what was on
t he conputer because it woul dn't
start up, including all the prograns

COVPUTER GUY
It's generally not a good idea to
unplug a conputer in the mddle of
using it. But I'mnot sure that's
what caused the disk to becone
corrupt. It looks |ike he m ght

have had the encryption program del ete

not only the encrypted files, but
portions of the operating system and
the programitself. The conputer
probably woul d have crashed anyway,
whet her you unplugged it or not.

M ssy | ooks at himand sighs.

M SSY
You want to buy a used conputer?

INT. CAR - M NUTES LATER

M ssy and Kevin are driving down a conmerci al
wth strip malls.

hi ghway | oaded
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KEVI N
Wre they inportant?

M SSY
Who?

KEVI N

The files? On the conputer?

M SSY
Ch. Maybe. No. | hope not.

KEVI N
I's everything okay, Ms. Hunter?

M SSY

(exasper at ed)
Kevin! Conme on: Ms. Hunter? W' ve
tal ked about this. | nean, you nay
get off on the whole Ms. Robinson
t hing, but personally, it kinda --

She trails off. She has beconme distracted by a sex shop com ng
up on their left. It's a standard suburban snut shack: a

wi ndow ess concrete building with a nmulticol ored sign peppered
with Xes.

M SSY ( CONT' D)
(conti nui ng)
Creeps... nme... out...

She takes a sharp |left across oncomng traffic into the porn
store's parking lot, putting her armacross Kevin's chest
i ke a Mom

KEVI N
Jesus!

She pulls into a spot and jerks to a halt.

M SSY
Sorry.

KEVI N
Uh, what are we doing here?

M SSY
I"mnot sure, really.

KEVI N
You gonna go in there?

M SSY
I reckon so. You coming with ne?
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KEVI N
["1l, uh, stay out here. Watch the
car.

She smles and tousles his hair.

KEVI N ( CONT' D)
(conti nui ng)
Thi nk you can get ne sonet hi ng?

She | ooks back in the car before closing the door.

M SSY
OK. But just one thing. Then | don't
want you to ask for anything else
until we get hone.

She cl oses the door, and he smles to hinself.
I NT. PORN SHOP - M NUTES LATER

M ssy stands at the cash register. The m ddl e-aged, slightly
effem nate CLERK i s hol ding a photograph. H s eyes nove back
and forth between the photograph and M ssy's anxious face.

PORN CLERK
Ma'am | don't know. ...

M SSY
| can show you other pictures...

PORN CLERK

I nmean, even if | did recognize him
| don't knowif I'd tell you. Every
guy in the towmn's probably been here
once, and a lot of the wonmen. It's
not ny place to report themto their
fam i es.

(1 ooks at the picture)
Besi des, he's smling. People don't
smle in here.

M SSY
(angrily)
Vell, would you remenber himif he

bought this?

She pulls the ball gag out of her purse. He sighs.

PORN CLERK
Ma'am | ook. A lot of very respectable
peopl e. ..

M SSY

Ch, Jesus. ..



PORN CLERK
Way don't you just talk to hinf? Maybe
he's just afraid to tell you --

M SSY
| can't fucking talk to him okay?
He's fucking dead! He got hit by a
car, and now | find out he had a
fucki ng dungeon in the fucking
basenent, and | would |like to know
what the fuck is going on!!

The store is quiet except for the far-off sound of video

Sex.

Heads peep from behind racks of tapes. The clerk's nouth

opens and cl oses. Mssy wi pes a tear from her eye.

PORN CLERK
(announcing to store)
Store's cl osed!

CUSTOMER (O S.)
Bul Il shit! You're open till 2 am

PORN CLERK
Closing early. John Hol mes' birthday.

CUSTOMER (O. S.)
Bul I shit....

I NT. BACK ROOM - M NUTES LATER

The roomis cluttered with boxes of video tapes and obscene
posters. Mssy sits in a chair, trying to find sone direction
she can |l ook in wthout having to | ook away. The clerk gives

her some tea in a paper cup.

PORN CLERK
Sorry about the decor. The owner
isn"t known for his taste. Hence his

occupati on.

M SSY
It's okay. |I... can't stay | ong.
I've got a kid waiting out in the
car.

PORN CLERK
Oh... do you want to let himin?

She | ooks at him as if to say, "Are you kiddi ng?"

M SSY
No. | don't think it would be a good
i dea.



PORN CLERK
Yeah, | guess not. | guess |I'mjust
used to it. Wen you work in a place
like this, you start to realize that
we don't live in the sane world that
our parents taught us about. You
know? What | nean is, there's no
such thing as normal. Everyone does
things that they wouldn't want their
nei ghbors or their kids or even their
spouses to know about, and that's
usual | y nothing conpared to the shit
that goes on in their mnds.

He wal ks over to a pile of tapes and hol ds one up.

PORN CLERK ( CONT' D)
(conti nui ng)

Look at this. A tape of nmen and wonen
having sex with animals. Dogs, horses,
sheep, goats. Doesn't do it for ne.
But | can't keep themin the store.
Maybe guys just buy them as a joke
for bachelor parties -- | don't know.
But you know, |'ve got tapes with
pregnant wonen, transsexuals, old
wonen, girls in schoolgirl outfits....

M SSY
(standi ng up)
| shoul d go.
PORN CLERK
I"mjust trying to say... it's sad
that you're husband couldn't talk to
you about... what he was up to.

What ever he was up to. But that
doesn't mean he didn't |ove you.
People are just weird when it comes

to sex. And nmen... they're twi ce as
wei rd.

M SSY
You know... | get that.

She | ooks away, scared to ask the question she has to ask.

M SSY ( CONT' D)
(conti nui ng)
This, uh... this bondage stuff? The
stuff you sell? Could it hold soneone
who... didn't want to be hel d?

He tries to think of a way he can put this.

PORN CLERK
What can | say?
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M SSY
Ch, Jesus. ..

PORN CLERK
Look... ma'am .. thousands, nmaybe
hundreds of thousands of people buy
stuff like this every day. Al over
the country. They have their own
bars, their own nagazi nes. \Wat nakes
you think your husband' s any
different?

She | ooks at him wanting to believe what he's saying. He
can see he's getting sonmewhere.

PORN CLERK ( CONT' D)
(conti nui ng)
I mean, Jesus. Wiat nmakes you think
you're so special ? How do you know
your nei ghbor doesn't have an even
bi gger dungeon?

She | aughs, shaking her head.

M SSY
At this point, nothing would surprise
ne.
(pause)
|"d better go. Kid's in the car.

He nods. As she |eaves, he points to a stack of outdated
porn nmagazi nes.

PORN CLERK
Here -- take him sonme nmmgazi nes.
M SSY
What ?
PORN CLERK
Go on. Gab a handful. I'm supposed

to shrink-wap theminto 3-packs,
but they're just gathering dust.

She shrugs, and gathers up a handful.
| NT. PORN SHOP - CONTI NUI NG
The clerk | ets her out.

PORN CLERK
Take care.

M SSY
Thanks. 1'I1 try.
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He wat ches her walk out to the car. It's dark now She opens
t he door and hands the pile of magazi nes to Kevin. He shakes
hi s head.
I NT. CAR - CONTI NU NG

Kevin | ooks at her, as she starts the car and drives out of
the parking |ot.

KEVI N
What were you doing in there? | was
worried about you. | thought | was
going to have to call the cops.
M SSY
Ch, that woul d have been good!
KEVI N
What was the deal with that creepy
guy?
M SSY

Shut up and read your porn.
He smiles and | ooks out the wi ndow at passing cars.
I NT. CAR - M NUTES LATER

They are pulling into their nei ghborhood. Kevin is |ooking
at one of the mamgazines. Mssy pulls up to Kevin's house.
Kevin notices and | ooks up at her.

KEVI N
Un.. you know, I"'mnot in any hurry
to get hone.

M SSY
Oh... do you want ne to drop you off
somewhere el se?

KEVI N
(awkwar dl y)
I was thinking... we could go back
to your place.

M SSY
| don't think so.

He | ooks worri ed.

M SSY ( CONT' D)
(conti nui ng)
My | awn doesn't need now ng.

KEVI N
I wasn't thinking of now ng your
[ awn. . ..
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She doesn't say anything. He knows what's going on. He's
staring at her with the sad puppy eyes and M ssy coul dn't
feel worse about it.

M SSY
["msorry. I'msorry for everything.
I"ma terrible person.

KEVI N
| knew this was going to happen.

M SSY
Kevin, how could it not have happened?

KEVI N
| don't know. | obviously don't have
any experience with this sort of

t hi ng.
M SSY
(sadly)
Nei t her do |

They sit for a nonment in silence, Kevin's head hangi ng al nost
comcally | ow

KEVI N
If 1'd only known | ast tine would be
our last tine, | would have... it

woul d have been better
M ssy | ooks at him Sonething about that makes her think.

M SSY
How? What woul d you have done?

He doesn't answer, enbarrassed by the question.

M SSY ( CONT' D)
(conti nui ng)
Seriously. What would you like to do
to me? If you could do anything to
me, wWith no consequences, just ne
and you on a desert island, in your
dar kest fantasy, what would you do?

He doesn't answer. Qutside, his nother is waiting on the
porch, watching them her arns fol ded.

M SSY ( CONT' D)
(conti nui ng)
"1l tell you what. You tell ne, and
"1l et you do it to nme. \Watever
t is. What is it? Sonmething dirty?
ou want to tie nme up? Wuld you
to hit ne? Spit on me? Shit on

( MORE)



83.

M SSY ( CONT' D)
Al'l you have to do is say it. Say
it, Kevin. Tell ne what you want to
do. Just say the word.

Kevin is crying now. He |ooks at her with anger and spite.

KEVI N
You' re fucking crazy.

He gets out of the car, slans the door and wal ks toward the
house. M ssy watches himfor a nonent, then pulls away,

crying.

M SSY
That's right. | am fucking crazy.

M CHELLE (V. Q.)
Sonmetimes | feel like I'm going crazy.

I NT. COMMUNI TY CENTER - EVEN NG

Mchelle is talking to the group. As she tal ks, the CAMERA
PANS sl owy across the faces of the others in the circle,
l'i stening.

RI TA
Go on..
M CHELLE
It's just that... everyone has been

tal ki ng about how hard it is to nove
on. How hard it is to let go. Wth

me, | knowit's really terrible,
but... | want to let go. | need to
nove on. | can't keep living in this
[inmbo -- | need to know what happened

to him |Is he dead? Is he happy? Is
he out there waiting for ne to find
hi n®?

(sobbi ng)
Wiere is he? Were is Stephen? |
just want to know what happened. ..

She breaks down, and everyone rushes to confort her. Everyone
but M ssy, who hangs back, her eyes filled with tears,
practically hyperventilating. She abruptly gets up and rushes
out of the room

EXT. QOUTSIDE THE COVWUNI TY CENTER - M NUTES LATER

M ssy hurries out towards her car. Rita follows, calling
after her.

RI TA
M ssy? Hey! What's going on?



M SSY
Wio is she kidding? She may think
she wants to know... what happened
to her husband... but she -- | had
to identify David s mangl ed corpse
at the norgue! She wants that? Is
she jealous that she didn't get to
have that particul ar experience?
Bel i eve ne, she doesn't want that!

Rita |ooks at her as if she were from another planet.
RI TA

M ssy! Jesus, you know what she's
tal ki ng about. ...
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But Mssy is facing in the other direction, refusing to turn

around.

RI TA ( CONT' D)
(conti nui ng)
Hey. Come back inside.

M SSY
No.

RI TA
You need to get this out.

M SSY
(shaki ng her head)
| don't bel ong here.

RI TA
What do you nean?

They' ve reached her car. Mssy funbles with the keys.

M SSY
| don't belong here. | have to go.
She gets in the car.
RI TA

M ssy. ...

But M ssy drives away, |eaving Rita confused and concerned.

I NT. HOSPI TAL CORRI DOR - AFTERNOON

Mssy is talking with Dr. Jaffee outside Matthew s room In
his bed, Matthew sits propped up, |ooking out the w ndow
with a blank stare, one hand pressed against his face.

M SSY
How | ong has he been like this?



DR JAFFEE
After the last tine you visited, he
was very agitated for about two days.
The next nmorning -- he was in a
catatonic state. There hasn't been
much change si nce.

M SSY
Ww. | w sh, you know, you'd given
me a call or sonething.

Dr. Jaffee | ooks at Mssy with disconfort and sadness.

DR JAFFEE
Ms. Hunter....

M SSY
Pl ease. M ssy.

DR JAFFEE
Mssy... | don't want to tell you
you can't visit him But your
visits... | don't think they're

hel pi ng him
M ssy wasn't expecting this.

M SSY
Oh. Right.

Dr. Jaffee puts a hand on M ssy's shoul der.

DR. JAFFEE
You under st and.
M SSY
Yeah. O course. I'Il, uh, 1"l just

say goodbye to him

Dr, Jaffee nods. Mssy starts to go in, but turns at the
| ast second.

M SSY ( CONT' D)
(conti nui ng)
Do |I... seemcrazy to you?

DR JAFFEE
Not any nore than the rest of us.

M SSY
That's what | was afraid of.

I NT. MATTHEW S ROOM - CONTI NUI NG

M ssy wal ks up to Matthew and takes a seat next to him
putting her hand on his, the one that rests in his |ap.
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M SSY
It's okay, Matthew. No one can hurt
you. You're safe.

Not hi ng.
M SSY ( CONT' D)
(conti nui ng)
He told you stories... about what he
was doing in the basement, didn't
he?
Not hi ng.

M SSY ( CONT' D)
(conti nui ng)
It was never your fault, Mtthew
You were just there. None of that
ever really happened. He was |ying.
He was just picking on you. You know
how brot hers are.

Not hi ng. She continues, but it's becom ng nore evident that
she doesn't believe what she's saying. She's saying it for
hi m

M SSY ( CONT' D)
(conti nui ng)

Sonmetimes | feel like he's still
around. Like he's haunting our house.
But he's not. He's really dead. |
prom se. Sonetinmes | wasn't so sure
nyself, and | saw his body. But he
is. You have to believe ne.

She is visibly shaking now. She doesn't believe herself.

M SSY ( CONT' D)
(conti nui ng)
Bye, Matthew. Sweet dreans.

She ki sses himon the cheek. Wthout noving, he says sonething
in the faintest whisper.

M SSY ( CONT' D)
(conti nui ng)
What ? Matthew, did you say sonething?

She puts her ear as close as possible to his mouth. Hs |ips
barely nove

MATTHEW
You're... next...

She | ooks at himin horror.
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EXT. CAR - N GHT
M ssy drives home, her face streaked with tears.

HEADLI GHTS appear behind her. She notices them and, worried,
makes a sudden turn. They foll ow

She guns the engi ne and nakes sone nore turns, until she has
| ost the other car.

M ssy is plagued by a series of inmages, true and inagined,
fromthe past:

- Mssy and David getting married, flashbulbs going off

- Aclose-up of David in the jungles of Vietnam firing an
automati c weapon and yelling

- The tool shed, as David's father closes the door, a glinpse
of two young, terrified faces

- David, in a happy nonment, chasing a younger M ssy around
t he house and grabbi ng her

- Two feet struggling for purchase as soneone is being dragged
away in a parking | ot

- David's hands around Mssy's neck in a nonent of passion -
Kevin wal king in on David and Kate

- David's hand | eaving a bl oody snear on the kitchen counter
- The glint of a knife being w el ded

and t hroughout this nontage, Mssy driving erratically,
overwhel med with enotion..

M SSY (V.Q)
There once was a woman who lived in
a small house in a deep, dark forest.
She, like everyone else in the forest
feared a terrible nonster, who cane
out at night to feed on the villagers
whil e they slept. Everyone except
her husband, that is. Her husband
was a hunter and wasn't afraid of
anyt hi ng.

As the images swirl in her head, she is left with one fina
i mage. . ..

David, standing alone in the mddle of the kitchen, drenched
and dripping in blood. Mssy, surreally, across the room
| ooking at him not sure what to make of it or what to do.
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M SSY (V. O ) (CONT' D)
(conti nui ng)
Then, one day, the worman woke up to
find that she had been married to
the nonster all al ong.

Mssy's eyes widen with terror

EXT. CAR - N GHT

The notor is RUNNING and a wheel spins idly. The car has

left the road. It isn't wecked, but given about six inches,
it woul d have been. She narrowy m ssed several trees.

M ssy | ooks catatonic herself. She has her seatbelt on, so
she's okay. Eventually, she snaps out of it and notices her
surroundi ngs.

She pulls out her cell phone and dials a nunber. She waits.

M SSY
John... John, this is Melissa Hunter.
You know, David's wife. |I've -- well,
| don't know how to say this but
I've found sone things. | think... |

t hi nk David may have done sone very
bad things. | don't know Maybe I'm
crazy. Maybe both. Just... please
call ne, okay? | need to talk to
sonmeone about this. I'mso scared.
Call ne.

She puts away the phone, puts the car in reverse, and slowy
backs out onto the road. She's blown a tire, probably bent
the axle, but she's going to get hone.

I NT. FRONT HALLWAY - NI GHT

M ssy enters, looking tired as death. She is hal fway down
t he hal |l way when she stops in her tracks.

The light is on in the kitchen.

And soneone is making sonme kind of WET BREATHI NG SOUNDS
Trying not to breathe too heavily herself, she grabs the
near est weapon she can find, an iron candl estick, and inches
toward the kitchen

I NT. KITCHEN - CONTI NUI NG

She bursts into the room the candl estick over her head, but
stops short when she sees....

Kevin, standing there with his arns at his sides, tears
runni ng down his cheeks.
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M SSY
Kevin! Ch, God --

KEVI N
| needed to see you.

M SSY
Jesus! You scared ne sensel essl!

She hugs him In her arnms, he starts to sob anew.

M SSY ( CONT' D)
(conti nui ng)
Ch, honey.. ..

KEVI N
What did | do? Why don't you want to
be with ne?

M SSY
It's not that | don't want to be
w th youl

KEVI N
Then why are you breaking up with
nme?

M SSY
Kevin! You're nineteen! | should
never have --

KEVI N

What difference does that make?

She holds himat armis length so she can | ook into his eyes.

M SSY
Listen to ne, Kevin. I'm.. |I'mfucked
up. I'ma bad person. You don't want
to be with ne.
KEVI N
| do!
M SSY
No, Kevin. You should be with --
KEVI N
No, you don't understand! |1'ma bad
person, too!
She hugs hi m agai n.
M SSY

But you're not! You're one of the
sweet est people | --



She stops abruptly. Over his shoul der,

wal |, she sees...

an ol d basebal | bat.

KEVI N
| am |'ma bad person. |
person.. ..

M SSY
(worri ed)
Kevin, what is that?

KEVI N
| didn't know. ...

She pushes hi m away.

M SSY
That bat... is that what
is? That's not... Kevin,
Davi d's bat?

KEVI N
(W ping his eyes)
[t's mne.

M SSY
But. ..

rT‘y--

KEVI N
Forget the bat! Don't --

M SSY
That's so strange,
just...

KEVI N

| said, leave it!

She bends down to pick up the hat,
happeni ng,

M SSY
Ahh! Kevin! What --
KEVI N
It's ny bat!
It's m nel

He grabs the bat and holds it
breathing heavily, as if he's just

M SSY
(confused)
Ckay... | believe you...

| oosely in his hands.
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| eani ng agai nst the

"ma bad

| think it
is that

why woul d you bring a bat to

because. .. |

and before she knows what's

he grabs her hair and throws to her the ground.

Don't fucking touch it!

He is
been in a fight.
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KEVI N
He gave it to ne.

M ssy stares at him She's just realized.

M SSY
Oh nmy God... you're... you're Francis.

He seens surprised by this, for just a nonment. Then he snorts
di sdai nful | y.

KEVI N
Kevin Francis Caldwell. You didn't
know t hat ? Huh?

M SSY
| don't understand. Wat were you --
oh, ny God --

KEVI N

He said he was passing it down. He
said | was |ike the son he never
had.

M SSY
Ch, no no no...

KEVI N
(sarcastically)
You never gave hima son. Wy was
that? Too busy with your witing
career? Too busy supervising the
cl eaning | ady?

M SSY
This isn't happening...

KEVI N
I think I know why, why you didn't
have ki ds. Because you knew You
fucki ng knew all al ong!

M SSY
(crying)
Know what ? Kevin, what are you tal king
about ?

KEVI N
Oh, fuck you! You had to know Al one
in the house all day, witing
children's stories, because you |ove
ki ds so nuch, right?

M SSY
We tried to have children --
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KEVI N
You didn't have children because you
knew what he was |ike. That's why
you had two abortions, you whore!

M ssy clasps her hand to her nmouth in horror.

M SSY
You. .. he knew?
KEVI N
You didn't fool himl You can't just

fool hin

He squats down to be closer to her, propping his chin on the
end of the baseball bat and staring off into space al nost
nostal gi cal | y.

KEVI N ( CONT' D)
He knew about it. Just |ike he knew
t here was sonmething wong with ne.
As soon as he saw ne in the doorway.

I NT. KATE & KEVIN S FOYER - DAY - FLASHBACK
Kevin in his front hallway, his backpack over his shoul der.
Looki ng up the stairs.

KEVI N
(weakl y)
nf

Upstairs there is BANG NG Violent, nuffled cries. Kevin
barrels up the stairs in a panic, stopping for a nonment
outside his parents' bedroom door. The NO SES conti nue, now
nore distinct.

KATE (O S.)
You' re hurting ne!
DAVID (O S.)
Yeah? That fucking hurt?!
KATE (O S.)
St op!
DAVID (O S.)
I"1l show you what hurts, you fucking
bi t ch!

Kevin, eyes wide with panic, bursts into the room..
I NT. KATE' S BEDROOM - CONTI NUI NG

He sees a naked man kneeling on the bed. A wonan who nmay be
his nother on all fours, also naked, facing in the other
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direction. She is yelling in pain. She doesn't hear Kevin
cone in. M. Hunter, the man from across the street, does.
He turns and sees Kevin, his hand still clutching a tangle
of his nother's hair. H's expressionis wild. He smles
mani acal | y.

KEVIN (V. Q)
He | ooked at nme, into ny eyes, and
in a second, he knew....
KATE
What are you doi ng?
DAVI D
(still | ooking at
Kevi n)
You want ne to stop?
KATE
No, don't stop... fuck me harder...

Kevi n backs out of the room closing the door behind him

EXT. KEVIN S FRONT STEP - LATE AFTERNOON - FLASHBACK

Kevin sits on the front step, staring out into space in shock.

KEVIN (V. Q)
Before that nonent, | probably didn't
think I was any nore fucked up than
anyone else in the world. But as |
sat there on the front step, playing
t he i mage over and over in ny head,

| wasn't angry. | wasn't sad, or
di sillusioned, or... whatever.
felt like... |ike Picasso nust have

felt the first time he saw sone guy
painting in the park.

David wal ks out, in SLOWN MOTI ON. He stops and | ooks down at
Kevi n.

DAVI D
So? What'd you think? D you like
t hat ?

Kevin says nothing. Just |ooks at David in wonder as he turns

and wal ks across the street.

KEVIN (V.Q)
| didlikeit. I wanted nore. It was
l'ike I found ny calling.

I NT. KITCHEN - BACK TO SCENE

M ssy i s shaking her head in horror, crab-walking slowy
away from Kevin and his terrible revel ations.



KEVI N
A week later | cane over here.
don't know what it was.

M SSY
| do..

Kevin | ooks at her nonment. Hi s expression changes fromhis
past sense of wonder to his current nightmare.

KEVI N
It's like | invited a vanpire into
ny house. Now he cones and goes
whenever he pleases....

M ssy stands up carefully.

M SSY
Kevin... he's dead. It's going to be
all right....
KEVI N
( pani cki ng)
Ch, yeah? It's going to be all right,
huh?

He swi ngs the bat and knocks sone plates off a shelf.

KEVI N ( CONT' D)
Then tell me this... why won't he
shut the fuck up? Huh?

He holds his hand to his eyes, then swings the bat around
again in a frenzy. Mssy is backing away fromhim keeping
an eye out for exits.

KEVI N ( CONT' D)
Wien will | stop dream ng about him
com ng after nme? Huh? At what point
is he finally going to stop telling
me what to do?!'? He's in ny fucking
HEAD, "M SSY"! And he's not gonna
come out w thout a fight!

M SSY
Kevin, you're scaring ne....

KEVI N
Oh, you're scared?!?

He swings the bat again, knocking things down.
KEVI N ( CONT' D)

VELL, GUESS WHAT! 1'M FUCKI NG
TERRI FI ED!
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He breaks down into sobs. M ssy, unsure for a noment, eyes
the bat hanging linply in his hands and decides to talk him
down.

M SSY
It'"1l be okay, Kevin....
KEVI N
(weakl y)

No, it won't....
She reaches tentatively for the bat.

M SSY
Sure it will. Cone on, why don't you
put down the --

KEVI N
(suddenly enraged)
No it WON T!!!

She reaches for himand he swings the bat, which hits her
head with a PING She stunbles, |ooking at himw th shock, a
trickle of blood already stream ng down the side of her face.

Her eyes want to roll back in her head. Kevin is al nost as
shocked as she is.

She | oses her bal ance and stunbles into the open doorway to
t he basenment. She alnost falls, but grabs on to the door jam
with one hand. She's too dizzy and | eaning too far back to
right herself. Her hand is the only thing keeping her from
falling.

She | ooks at Kevin, who is just watching her as if she were
a television show

- M SSY
(groggily)
Wiy, Kevin?

KEVI N
He told you not to go in there... he
told you...

Mssy's grip slips, and she tunbles down the stairs, falling
off the side and onto the hard fl oor.

FADE TO BLACK
I NT. BASEMENT - CONTI NU NG
FADE UP ON M SSY

...once again, sideways on the basenent floor. Kevin's
FOOTSTEPS appr oachi ng.
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She tries to get her armout fromunder her, but instead she
how s with pain. Her shoulder is dislocated.

Kevin stands over her, watching her al nost w thout enotion,
i ke a hunter standing over his wounded prey.

M SSY
Kevin... please..
KEVI N
Pl ease what ?
M SSY
(al most i naudi bl y)
Kill rme.
KEVI N
What ?

He turns over and she screans. He drops to his knees,
straddling her chest. She's sobbing. He leans in.

KEVI N ( CONT' D)

I"msorry... what did you say?
M SSY
(sobbi ng)
| said, kill nme! Kill nme, you little
son of a bitch! | don't deserve to
be alive....

She is wailing now, racked with pain and guilt. He stares at
her, not know ng whether to trust her.

M SSY ( CONT' D)

| should have known... | should have
known. . ..

As she cries, he is overcone by her sadness and his own.

Tears in his eyes, he caresses her face lovingly. He stil
| oves her.

Then, just as lovingly, he puts the bat down and places his
hands around M ssy's throat.

Her eyes bul ge wide. She struggles with her one good arm

Tears fl ow down his cheeks. He bends down and ki sses her
cheek.

KEVI N
Shh. Shh. It's going to be over soon.

He tightens his grip. It looks |like a done deal. He stares
into her glassy eyes, his expression changing every second:
| ove, fascination, hunger, horror.
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Finally, he seens to have a revelation

KEVI N ( CONT' D)
No, no, no... this isn't right.

He | ets go. M ssy gasps and coughs.

KEVI N ( CONT' D)
If we're going to do this, let's do
it right.

He stands up, grabbing her feet and dragging her, still
coughi ng, along the basenent floor.

Towar ds t he chanber

KEVI N ( CONT' D)
You know, David showed me sone anazi ng
t hi ngs down here. | didn't even know
what junper cables |ooked Iike, |et
al one how many uses they had....

M ssy, still coughing and in a panic, has grabbed on to a
post to stop themfromgetting any further. After a few tugs,
Kevin gives up and kicks her in the stomach and they' re soon
on their way.

I NT. H DDEN CHAMBER - CONTI NUl NG

He drops her feet, and stepping on her for a second, turns
on the light.

KEVI N
He taught ne what power felt Iike.
Real power. He let ne decide. Finish
our prisoner off? Or... let himhang
there for a while? Take it up a notch?

After a second's contenplation, he grabs Mssy's arm-- the
side with the dislocated shoul der -- and yanks her up by it.

There is an audi ble POP as her shoul der pops back into place
and she screans. In one deft nove, he has her wist up in

t he shackl e and buckl ed. He barely needs to breathe in between
sent ences.

KEVI N ( CONT' D)
This guy's future, his present --
all mne. I controlled his whole
world. Well... we did. David and I.
| wasn't ready to handle the
responsi bility nyself.

M ssy recovering, fromthe shock of her shoul der, |unges for
his face with her other hand, her nails tearing into his
cheek. Though she seens seconds away fromripping his whole
cheek off, he barely reacts.
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He just grabs her little finger and peels her hand off.

KEVI N ( CONT' D)
I was too weak. Not ny body. My soul.

He gives her a quick el bow to the solar plexus, which takes
the wind out of her just |long enough for himto get her other
hand in the shackle, twi sting her around so she's facing the
ot her way.

KEVI N ( CONT' D)
He hated when | tal ked about right
or wong. "Nothing that happens
tonight wll change anything," he
woul d say. "Tonorrow the world will
be just the sane as it was today. No
better, no worse. You take what you
want, eat when your hungry, and kill
for one reason and for one reason
only. Because you can."

Mssy is panting with fear. As of now, she is FUCKED.

She flinches when Kevin starts shouting in an uncanny
i mpression of David, shortly after wal king out of the room
as he | ooks for tools.

KEVI N ( CONT' D)
"Quit crying, you little girl. You
think this is bad? Hell, this guy
has it easy! You know how long | was
a PPOW? Two and a half fucking
years!"”

SOUNDS of himrooting through the ness she left in the work
ar ea.

KEVIN (V. Q) (CONT' D)
"Two and a half years of being beaten,
starved, burned, being tied up and
left out for the nobsquitoes and the
rats, sleep deprivation..."

(as Kevin)
Aw, man, M ssy! You broke the power
sander! Ckay... make do... make do...

M ssy struggles at her bonds. It's no use. She | ooks around
for sonething that can hel p.

KEVIN (V. Q) (CONT' D)
(as David)
"Two and a half years and | never
broke. You know why?"

He re-enters the room holding a lit acetylene torch and a
chi sel .



KEVI N ( CONT' D)
"Because those slant-eyed bastards
had not hing on ny Daddy."

M SSY
Kevin, for God's sake....

Kevin starts paci ng back and forth, alnost joyfully,
the chisel's blade with the torch.

KEVI N
(still as David)
"Pain was ny wet nurse! | am al

scars and cal luses. My scars are the
only thing that holds me together."

M SSY
Kevin. You're not him
KEVI N
Shut up, M ssy.
M SSY
You're different. You knowthis is
wrong - -
KEVI N

SHUT UP, M SSY!
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heati ng

She m ght be getting somewhere. She rushes to be heard.

M SSY
You don't want to do this to ne...
if you go down this road, you'l
never be the sane.

KEVI N
(calmy)
Exactly. That's exactly what | want.

Havi ng put down the torch, and holding the plastic end of
the chisel in his nouth, he takes a box-cutter and abruptly
rips Mssy's shirt down the mddle, exposing her back. He
has a tear or two in his eyes as he drops the cutter and
waves the chisel rhythmcally inches from M ssy's back

M SSY
Kevin... no... please....
KEVI N
In ten, twenty mnutes, |'mhoping....

you' Il stop being Mssy. You'll just
be... the latest one. My first girl!
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(1 aughs)
It mght take three hours or so before
you stop being human. That's when
["1l probably have to call it a day,
bef ore boredom sets in.

M SSY
No. ...
KEVI N
After a good night's sleep, | can

start fresh, but, you know, it'l]
never be the sanme fromthat point..

it's all downhill fromthere...
M SSY

Pl ease. ..
KEVI N

Kind of exciting now, though, huh?
Wiere to begi n? Not hi ng nore daunting
t han a bl ank canvas. Where's it gonna
be, M ssy? Can you guess? \Were's

it gonna be?

MAN S VA CE
Put it down, Francis.

Kevin turns slowy. There is a backlit, shadowy figure at
the bottomof the stairs. Could it be...

KEVI N
(voi ce shaki ng)
Davi d?
MAN S VO CE

Put it down, son

Kevin strains his eyes, |ooks around in confusion. Mssy is
in a state of shock -- she can't even call for help.

KEVI N
No. . .

He | ooks back at the figure. H's face turns into a nmask of
hatred and rage.

KEVI N ( CONT' D)
NO! ! !

He runs at David, chisel raised.
Two BLAZES in the darkness.
Two SHOTS from a silenced gun

Two HOLES, one in Kevin's forehead, and one in his heart.
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M ssy screans. Kevin, stopped in his tracks, has a split
second to smle gratefully before he crunples to the floor.

M ssy wails. Enotional overl oad.

Davi d steps out of the shadows. Only... of course it's not
Davi d.

It's John, the attorney, gun snoking, his finger to his |ips.

JOHN
Shhh. It's all right now

He crosses the roomin a few steps, his cell phone already
out and his gun hol stered as he begins to free Mssy from
her shackl es.

JOHN (CONT' D)
It's okay. Just a sec....
(into the phone)
This is the Whodsman. Baby Bear down.
Gol di l ocks injured but fine. W're
going to need a cl eanup.

INT. KITCHEN - LATE NI GHT

About a dozen OFFI Cl AL- LOOKI NG PEOPLE are novi ng around the
house, busy at work. They take boxes out of David's study
and the basenent, and studiously ignore M ssy.

Mssy sits at the kitchen table with a cup of tea, idly
t appi ng one key on her typewiter again and again. Her arm
is in a sling;, her expression, zonbie-like.

A hand on M ssy's shoul der, her good one. Mssy starts, then
rel axes. John sits down next to her.

JOHN
Doc got you all taken care of ?

M SSY
Yeah.
(i ndi cates sling)
Ta- da.

JOHN
Everyt hing el se OK? Body-wi se,
mean?

M ssy shrugs. Her eyes get teary. John puts his hand on hers,
but she pulls away.

M SSY
John, what the hell's going on? Wo
are all these people? For that matter,
who the hell are you?



102.

After a nmoment, he decides to answer, giving a quick | ook
around.

JOHN
There's not too much I can tell you

And nost of it, you wouldn't want to hear anyway. Let's just

say this is... famly business. Qur famly.
M SSY
Fam ly. So, what are you -- ClA?
FBI ?

He gives her a "sort of" nod.

JOHN
How can | put it? There are gray
areas, between Special Forces,
mlitary intelligence, the CA,

private "security" conpanies.... W --
David and I -- we worked the gray
ar eas.

(sighs)

Oten a pretty dark shade of gray.
He rubs his hands together, staring at them

JOHN (CONT' D)
As you know, David barely took a
nmoment to catch his breath after he
got back fromVietnam |'d gotten
involved in intelligence, and |
brought himin. He just kinda took
the ball and ran with it.

I NT. BASEMENT - CONTI NU NG

The "cl eaners” attend to different chores in the basenent:
cl eaning up blood and fingerprints, dismantling the dungeon,
organi zing the work area.

JOHN (V. Q)
Al the time the two of you were
living on the different Arny bases?
He was setting up... ventures. Making
important friends. A ways working
several angles at a tine.
Triangul ation, he called it. Wich
inevitably led to hi mnaking enem es,
as well. | know this doesn't nake
sense, but | can't go into detail.
You under st and.

One of the cleaners, dressed all in plastic, is starting up
sone sort of silenced, hand-held circular saw
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I NT. KITCHEN - CONTI NUI NG

JOHN
Trouble is, he started |eaving a
trail.
(takes a nonent)
Just m ssing persons, never bodies.
But eventually, it nust have caught
up with him

M ssy looks at him shocked at the enormty of what she's
heari ng.

M SSY
You knew. . ..

JOHN
(1 ooki ng away)
No. Not then, anyway. But soneone
did, I think. W suspected that
David's "retirenment" was actually
coerced, sone sort of blackmail. So
we started digging.

M ssy i s shaking her head.

JOHN ( CONT' D)
It goes way back, Mssy. And there's
no way to untangle it from..
everything el se. This?
(gestures)
Thi s can never, never cone out.

M SSY
Wll, it's going to have to.

JOHN
You can't inagine the size of the
scandal --

M SSY

Fuck the scandal! Do you know what
t hese people, their famlies are
goi ng through?

JOHN
Damm it, Mssy! This isn't about
your "conscience,” or mne, or naking
sonme sad people feel better!
(whi spers fiercely)
This is about a house of cards! This
gets out, everything gets out --
people go to jail, get killed, our
nati onal security is conprom sed....
(cal ns down)
Put it this way.
( MORE)
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JOHN ( CONT' D)
You don't have a choice. There w ||
be no disclosure. By you or by anyone.
This case is cl osed.

M ssy doesn't want to accept this, but she has no choice.
She waits a nmonment for her anger to subside.

M SSY
What about Kevin?

JOHN
We'll take care of that.

M SSY
You'll take CARE of that?!?

JOHN
Listen to ne. You've been robbed. A
burglar threw you on the ground,
t ook some silver and jewelry.

M SSY
My silver?

JOHN
A bl ack man, early twenties, about
6'2". W'll file the report.

M SSY
A white nman.

JCOHN
Excuse nme?

M SSY

No bl ack man had anything to do with
this. If I"'mgoing to do this, the
burglar is white.

JOHN
Fai r enough.

He nmakes a note in his notebook and hands it to a passing
cl eaner, who nods.

JOHN ( CONT' D)
You' re going to need to go on vacation
for a couple of weeks.

M SSY
And Kevi n?

JOHN
You haven't seen hi m since...

He checks hi s notes.
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PASSI NG CLEANER
Thur sday.

JOHN
Since Thursday. You talked in the
car. After the, uh, adult video store.

M ssy, shocked, starts to say something than stops. O course
they were follow ng her.

M SSY
One nore thing.

JOHN
Shoot .

M SSY
Was it one of your people? Driving
the car, the one that hit David?

JOHN
M ssy. ..
M SSY
O... Kevin?
JOHN
The sooner you stop asking questi ons,

t he better.
He gets up to | eave the room but stops at the door.

JOHN ( CONT' D)
But no. It was just a random acci dent.

M SSY
I"mnot sure that | believe you.

John shrugs.

JOHN
Sorry.

He | eaves. M ssy stares into space.

M SSY
Kevin. ...

EXT. FRONT STEP - DAY

M ssy sits on her front step, battle-worn and strangely calm
wat chi ng t he nei ghbor hood as, thankfully, nothing happens.

There is a HONK. A taxi pulls up into the driveway.
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M ssy stands and starts trying to get her carry-on onto her
good shoul der, so she can drag her suitcase behind her, but
the CAB DRI VER hurries to help.

CAB DRI VER
Pl ease... let ne....

M SSY
Ch, thanks. | can --

CAB DRI VER
Don't be silly.

He takes both bags, as M ssy notices a figure running across
the street toward her. Kate.

KATE
M ssy!

Mssy waits with a worried expression as Kate runs up.

KATE ( CONT' D)
(conti nui ng)
Hi .

M SSY
H , Katie.

KATE
You' re, uh, you're going sonmewhere?

M SSY
To New York for a day or two. Then |
fly to Chio. Thought 1'd spend sone
time wwth ny Dad and ny ni ece and
nephew.

KATE
Wi ch neans seeing your sister

M SSY
Yeah.
(1 aughs)
Wul d you believe I'm actual ly | ooking
forward to seeing her?

She doesn't know what to say. What about Kevin?

KATE
(awkwar dl y)
| heard about what happened the other
night, the burglary. You all right?

M ssy shrugs, then wi nces.

M SSY
Own. Yeah. Except when | do that.
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KATE
| hope they catch the fuckers.

M SSY
Yeah. Well.

Kat e suddenly hugs her, holding her in a desperate enbrace.
Mssy gives a "wait a mnute" sign to the driver.

KATE
You' re com ng back, right?

M SSY
Yeah. In a couple of weeks. | prom se.

KATE
I mssed you. I'mso sorry...

M SSY
Me too..

Kat e has begun to sob.

M SSY ( CONT' D)
(conti nui ng)
Honey! Wat's w ong!

KATE
He' s gone!

M SSY
Who' s gone? What are you tal king
about ?

Kat e searches her pockets and comes out with a crunpled piece
of paper. She straightens it out and gives it to Mssy, w ping
tears from her eyes.

M ssy reads the note.

M SSY (CONT' D)
(conti nui ng)
This is from Kevi n?

She can't believe this.

M SSY ( CONT' D)
(conti nui ng)
He ran away?

KATE
He said we're "fucked up" and he
needed to get away from us.

( MORE)
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KATE ( CONT' D)
A bunch of his stuff was gone, but
he didn't go back to school... and
the police haven't found himyet..
he coul d be anywhere. ...

M ssy hugs her again.

M SSY
Ch Kate... I'mso sorry. ...

KATE
| don't blane you. It's ny fault.

M ssy's brows furrow.
M SSY
It's not anyone's fault, Kate. Maybe

he's just doing what he thinks he
needs to do.

KATE
Right. He'll conme back, probably.
This is nornmal, teenagers do this,
ri ght?

M SSY
O course. Perfectly normal. He'll
be back. Just you wait and see.

But her eyes are filling with tears. There's nothing el se
she can say.

EXT. TAXI - DAY
M ssy sitting upright in the back seat of the cab...
EXT. TRAIN - DAY

...l eaning her head agai nst the w ndow as she watches the
world go by...

I NT. HOTEL ROOM - EVEN NG

...tipping the bellhop, closing the door and coll apsi ng back
on to the cleanly nade bed...

EXT. NEW YORK SUBWAY EXI T - DAY

M ssy cones out of the subway station that David cane out of
the nmorning he was killed. She | ooks at the cars rushing by.

She | ooks at her feet. Painted on the sidewalk is a sil houette
of a man. The stenciled words, "Killed by a car 4/20/2002."

She squats and runs her hand al ong the concrete.
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The vendor notices her and wal ks up to talk to her, holding
his hat in his hands. She stands and shakes his hand.

FADE QUT.
THE END.
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