8/ 12/ 02

The Achi evers



FADE | N:

TELEVI SI ON STATIC AND NO SE. Eventually, the static fades
in and out to reveal A MAN IN SILHOUETTE Wal ki ng t owar ds us,
his long | eather coat flaps in the wind, A LEATHER- BOUND
PCLI CE BADGE SW NGs FROM H S NECK - he stops and reaches
into his jacket pocket

JUWP CUT TGO
EXTREME CLOSE OF MATCH I GNI TING HE LI GHTS A Cl GARETTE.
JUWP CUT TGO

A Cl GARETTE HANG NG FROM THE MAN' S LI PS; HE CRUSHES THE
CHERRY BETWEEN HI S FI NGERS -

MURPHY (V. Q)
| can see your future.

He flicks the cigarette into the air
SLO MO EXTREME CLOSE ON Cl GARETTE FLI PPI NG THROUGH THE Al R
CUT TO

AN EVI CTI ON NOTI CE SLAPPED ON A FRONT DOOR. SOUND OVER SW SH-
THUNK!

MURPHY (V. Q) (CONT' D)
And this is your fortune:

CUT TO

A LARCE MECHANI CAL STAMPI NG DEVI CE POUNDI NG ONTO A ROLL OF
PAPER. SOUND OVER MECHANI CAL SWOOP- THUNK! THE STAMPER PULLS
BACK TO REVEAL PRI NTED ON THE PAPER

"YOU WLL FIND A NEW HOVE"
| NT. CONSULTI NG FI RM - DAY

We push forward through a hallway as office workers shove
past us like trout swinmmng upstream there's a grow ng
CACOPHONY of keyboards CLICKI NG phones RING NG VO CES, as
t he hal l way opens up into -

A VAST ROOM containing a SEA OF CUBI CLES. Workers crisscross
past them at breakneck speeds.

We push into one of these cubicles to see ELLEN, 24, Chinese
Anmerican, working at her desk. She's pretty behind a pair

of glasses, smartly dressed. She's typing, reading a report,
and talking to a client on the phone -- all at the sane tine.
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There are two franed PHOTOGRAPHS on her desk: A picture of
Ellen as a child enbraced by her MOTHER, and a recent picture
of Ellen and her boyfriend BRAD:. Wite, |vy League,

pi erci ngly handsone.

El l en sees that the picture of her nother is blocking Brad's --
so she places his picture in front of hers.

| NT. DEVI ATE - DAY

A trendy wonen's clothing store bunping with CLUB MJSI C.
G ant phot ographic nurals of beautiful wonen, racks of red
and bl ack club wear.

AKI RA, 24, Japanese Anmerican, works the counter. She's
sharply beautiful, wth intense eyes that can see through
bul I shit with x-ray vision.

She's doodling on a shopping bag: A cute cartoon of herself
behind the counter, bored out of her mnd.

CUT TO
LARCE MECHANI CAL STAMPI NG DEVI CE POUNDI NG ONTO A ROLL COF
PAPER. SOUND OVER MECHANI CAL SWOOP- THUNK! THE STAMPER PULLS
BACK TO REVEAL PRI NTED ON THE PAPER
"YOU WLL FIND SOVEONE TO LOVE"

BACK TO

AN ASI AN COUPLE BROWSI NG THE STORE. WHI LE H' S G RLFRI END
SHOPS, THE MAN (JAKE) BREAKS AVAY TO APPROACH AKI RA -

JAKE
H. [|'mJake.
AKI RA
My nane's Akira. |It's a boy's nane.

Hi s eyes run up and down her body -

JAKE
Well. You are definitely not a boy.

She smles at him already know ng what he wants.

| NT. THE APARTMENT - G RLS BEDROOM - DAY

VWE FOLLOW AKI RA THROUGH A DOORWAY AS SHE LEADS JAKE | NTO HER
BEDROOM  SHE SLI PS A KNOTTED RED HANDKERCHI EF ONTO THE
DOORKNOB AS SHE CLOSES THE DOCR -

She SHOVES hi m up against a wall, kissing himfuriously --
and they nove to the bed.
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After the act, Akira | ooks at herself in the bathroommrror,
fi xes her nmakeup, and lights a cigarette.

| NT. THE APARTMENT - BOYS' BEDROOM - DAY

We push towards a doorway through which we see TRENT, 24,
Chi nese Anerican, sitting at his conputer. He's achingly
shy, but he just m ght be handsone once he finally bl oons.

And just as we're about to push into his room Trent SHUTS
t he door on us.

CUT TO
LARCE MECHANI CAL STAMPI NG DEVI CE POUNDI NG ONTO A ROLL COF
PAPER. SOUND OVER MECHANI CAL SWOOP- THUNK! THE STAMPER PULLS
BACK TO REVEAL PRI NTED ON THE PAPER
"YOU WLL FIND WHAT YOU ARE LOCKI NG FCR'

BACK TO

TRENT' S COVPUTER SCREEN: AN | NTERNET SEARCH WEB SI TE. TRENT
ENTERS THE NAME "LAUREN HAYES', AND AN ADULT WEB SI TE POPS
UP FEATURI NG A GORGEQUS BLONDE MODEL. TRENT CLI CKS ON HER

| MAGES AND HI S COVWPUTER SAVES THEM ONTO A CD

We float across shelves of Trent's CDs, all marked by nodel s
nanes and dates: An enornous collection of digital porn.

| NT. HAPPY FAM LY CHI NESE RESTAURANT - DAY

WE FLY THROUGH A LARGE CHI NESE RESTAURANT -- WAI TERS ARE
SERVI NG CUSTOVERS AND CHANG NG TEA- STAI NED TABLE CLOTHS -

WE CONTI NUE ON THROUGH THE KI TCHEN WHERE COOKS ARE FRYI NG
STI RRI NG CHOPPI NG -

We push through a netal doorway and into an enornous CH NESE
BAKERY connected to the restaurant. Machi nes HUM as wor kers
harvest noon cakes and al nond cookies fromovens. The heat
in this roomis unbearable.

And on a bal cony overl ooki ng the bakery floor, MJRPHY, 24,
Korean American, types at a battered old conputer

CUT TO
LARCE MECHANI CAL STAMPI NG DEVI CE POUNDI NG ONTO A ROLL COF
PAPER. SOUND OVER MECHANI CAL SWOOP- THUNK! THE STAMPER PULLS
BACK TO REVEAL PRI NTED ON THE PAPER
“"I"MTYPING THHS WTH MY DI CK"

BACK TO
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MURPHY' S COVWPUTER SCREEN, WHERE HE TYPES: "I'M TYPI NG TH S
WTH MY DI CK".

Mur phy | aughs to hinself. He sighs and | ooks at the cl ock.
CUT TO

EXTREME CLOSE ON BACKSPACE KEY. MURPHY PRESSES AND HOLDS THE
KEY DOMN.

He goes back to typing fromthe fortune |ist.

CAVERA CRANES DOMN TO FOLLOW A CABLE RUNNI NG FROM HI S COVPUTER
TO MACHI NES DOMN BELOW THEY FCOLD PRI NTED FORTUNES | NTO
THOUSANDS OF FORTUNE COCKI ES W TH MECHANI CAL PRECI SI ON

CUT TO
TI TLE SEQUENCE OVER MONTAGE OF FORTUNE COOKI E ASSEMBLY LI NE
| NT. THE APARTMENT - LI VI NG ROOM - DAY

We hear a TV LAUCGH TRACK as we push through a doorway and
into the living roomof a once-nodern apartnment: Hand-ne-
down furniture, conflicting posters (Bruce Lee and O aude
Monet), piles of shoes by the front door.

Shi ngo, 24, Asian Anerican, sits on the couch, hypnotized by
the TV. Snoke drifts froma bong in his hand.

He absentm ndedly pulls a STRING on the wall, activating a
RUBE GOLDBERG MACHI NE constructed from Legos and toy robots.
It unl eashes a PLASTIC TOY PELICAN that flies in on a wire
and drops a bag of DORITOS in his lap. A LAUGH TRACK erupts
fromthe TV, and he expl odes in LAUGCHTER along with it.

EXT. SANTA MONI CA STREET - DUSK

Mur phy wal ks honme through a dying part of Los Angeles: Pink
and blue strip malls, 7-11s, Oriental Massage parlors and
frozen yogurt joints.

He arrives at an APARTMENT BU LDI NG once nodern in the
Ei ghti es and now as outdated as The Love Boat.

| NT. THE APARTMENT - OUTSI DE HALLWAY - NI GHT

El evat or doors open to REVEAL Murphy, whistling as he heads
down the hall. There's an ARGUMENT going on far away, barely
audi bl e. Must be the neighbors.

Mur phy pulls a set of keys out of his pocket, but FREEZES in
his tracks -- his front door is w de open.

He | eans back up against the wall, sliding towards his
door way.



The argunent is comng frominside his apartnent -- and
there's an eviction notice taped to his door -

Mur phy cranes his neck, |ooking through the doorway -
| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUOUS

Shingo is inmobilized on the couch, staring at the TV. Behind
him Ellen desperately follows a m ddl e-aged LANDLORD ar ound
as he YELLS at her -

LANDL ORD
Noi se viol ations, damage to the unit,
rent check failed to clear -

ELLEN
That's not nme! M roommate -

Mur phy wi nces from his hiding place -

ELLEN ( CONT' D)
Is in charge of the rent. And he's
not the nost responsible person in
the world, but when | see himl'm
gonna -

LANDLORD
AND I'T SMELLS LI KE MARI JUANA | N HERE

Shingo snaps to attention on the couch -

SHI NGO
Ch, ny. M bad --

He confusedly offers the bong to the Landlord -

SHI NGO ( CONT' D)
Bl aze away.

El | en SHOVES hi m back onto the couch -- the Landlord ainms an
accusing finger at her -

LANDL ORD
You should be glad I don't call the
cops!

| NT. THE APARTMENT - G RLS' BEDROOM - CONTI NUOUS

Wil e the argunent rages outside, Akira sits on her bed,
wrapped in a sheet and drawing in a SKETCHBOOK: A cute
cartoon of Ellen getting yelled at by the Landl ord.
There's a KNOCK at the bedroom door -

ELLEN (O. S.)
AKI RA!



Jake |l olls under the covers, annoyed at the noise -

JAKE
Tell that bitch to shut up -

Aki ra PUNCHES himin the shoul der, HARD. He yel ps -

AKI RA
Call my friend a bitch one nore tine
and the next one's headed for your
crotch.

| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUQUS

Exasperated, Ellen presses her forehead agai nst the door,
feebly knocking. The door opens a crack and Akira peeks her
head out -- their faces are inches apart -

ELLEN
The Landlord's here to evict us -

AKI RA
What do you want ne to do? Punch
hi m or bl ow hi n?

ELLEN
| want you to help ne talk to him

AKI RA
(Points at the doorknob)
The red handkerchief's on the door,
Elle. You know what that neans:
Don't knock.

El | en thunps her head agai nst the doorjanb, fed up -

AKI RA ( CONT' D)
(W nks)
Don'"t worry -- 1'Il blow himlater.

AND Akira di sappears behind the door. Ellen turns back to
t he | andl ord.

ELLEN
See, M. Johnstone, this is not ne.
| just sleep here. And half the
time | have to sl eep sonewhere el se
because of THAT red handkerchief -

| NT. THE APARTMENT - BOYS' BEDROOM - CONTI NUOUS

Trent nervously listens to the argunent from his bedroom

he hears Ellen's voice approaching, panics, and punches a
key on his conmputer -- the porn on his screen di sappears for
a nonent, but then with a female noan from his conputer
speakers, a pop up of nobre porn appears.



7.

He cl oses that one and nore appear, he desperately tries to
cl ose them al |

| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUOUS
The Landl ord shoves a notice into Ell en's hands -

LANDL ORD
You have three weeks to get out.

ELLEN
| don't have anywhere to go -

LANDL ORD
Do what my son does: Myve back in
with your parents. Eat their food,
crash their Lexus -

ELLEN
But -

LANDLCORD
BUT | don't care!

| NT. THE APARTMENT - OUTSI DE HALLWAY - CONTI NUOUS

The Landl ord stornms out of the apartnent and spots Mirphy --
out cones the accusing finger -

LANDLORD
You are not a nodel mnority!

MURPHY
Thanks.

And the Landl ord wal ks of f grunbling.
| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUOUS

Mur phy peeks into the living room-- Ellen's gone. Shingo's
still watching TV. The coast is clear. Mrphy tiptoes in
towards the boys' bedroom -

ELLEN (O S.)
Freeze.

We swing away to see Ellen rapping her fingernails against
the kitchen counter. She noves in for the kill -

ELLEN ( CONT' D)
Mur phy, your rent check woul dn't
have bounced if Shingo would pay us
for his part of the rent, which he
has agreed to do even though he
doesn't really live here and is
totally screwi ng us up



SHI NGO
(Sincerely)
"' m sorry.
MURPHY
Wel |, he just needs a place to crash
for a while -
ELLEN
That's what you said when he first
got here -- over a year ago!

Ellen dials a nunber into a CORDLESS PHONE -

ELLEN ( CONT' D)
He did graduate fromcollege, didn't
he?
(To Shingo)
What degree did you get?

Shingo thinks hard, then finally remenbers -

SHI NGO
Mol ecul ar Bi ol ogy.

ELLEN
Mol ecul ar Bi ol ogy?

SHI NGO
Yeah, and |I'm supposed to be in Med
School right now, but, well...
(&Gins)
You know.

Ellen rolls her eyes and puts the phone to her ear -
CUT TO

BRAD S PHONE RI NG NG ON A DESK SURROUNDED BY FRAMED
PHOTOGRAPHS OF HI MSELF -- THE ANSWERI NG MACHI NE PI CKS UP -

BRAD S ANSVERI NG MACHI NE
This is Brad, | eave a nessage! |[Beep]

BACK TO
ELLEN, WHO DI SAPPO NTEDLY HANGS UP. SHE CLOSES I N ON MURPHY -

ELLEN
Mur phy, renmenber that tine you, ne,
and Akira went to that bar, and Akira
got sick, and the two of you took
off and left ne by nyself...

MURPHY
No, | don't think.



ELLEN
In Tijuana?
MURPHY
(Trying not to smle)
Yes.
ELLEN
( Seet hi ng)

That is now the second worst thing
you' ve ever done to ne.

ightbulb goes off in Shingo's head -- he bolts up fromthe
couch -

SHI NGO
Don't bl ame Murph, man. Look --
this is all nmy fault. But |I'm gonna
handl e this -

MURPHY
Shi ngo, you don't have to -

SHI NGO
No, Murph -- Shingo's gotta grow up
and be a man. You guys won't have
to nmove anywhere. |'ll take care of
this.

| NT. THE APARTMENT - BOYS' BEDROOM - CONTI NUOUS

Trent stares at a dark screen. Suddenly the door BURSTS
open -

SHI NGO
Trent! Can | use your conputer?

Trent turns on the conputer screen again and gives his seat
up to Shingo. He cracks his knuckl es, punches a coupl e of
keys. Suddenly we hear beat-thunping MJUSIC. Shingo bobs
his head to it as he types.

TRENT
How di d you. .

On the conmputer screen: A search web site. Then a web page
pops up displaying a DI AGRAM of a RED MOLECULE spinning in
t hree di nensi ons.

Shingo smles at the screen -- to him this nolecule is the
solution to all of their problens.

El l en and Murphy watch himfromthe doorway -

ELLEN
How di d he ever graduate from col | ege?
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MURPHY
He used to be nore focused.

| NT. HAPPY FAM LY BAKERY - DAY
Mur phy types on his computer as he thinks al oud -

MURPHY
Your direction... Your path..

On his conputer screen as he types: "YOUR PATH WLL BE
Dl FFI CULT BUT W LL BE REWARDI NG'

And t he machi nes on the bakery floor churn out hundreds of
cooki es containing this fortune.

Mur phy | ooks around to nmake sure no one's watching. Then he
qui ckly begins to type -

ON SCREEN: "YOU WLL D E A HORRI BLE DEATH'

ON SCREEN: "I1'M TRAPPED I N HELL! LOVE, GRANDVA
BACK TO
Mur phy | aughi ng di abolically.
SUPERVI SOR (0. S.)
HEY!
Murphy is startled by the voice, -- he turns to see his Md

Dog- f aced SUPERVI SOR -

SUPERVI SOR ( CONT' D)
They need you up front!

| NT. HAPPY FAM LY CHI NESE RESTAURANT - MOMENTS LATER

Mur phy emerges fromthe swi nging kitchen doors carrying a
| arge tray of food.

| NT. CONSULTING FIRM - ELLEN S CUBI CLE - DAY

Ellen types rapid-fire on her conputer, totally focused on
her wor k.

CUT TO
ELLEN FI LI NG REPORTS I N A ROOM FULL OF CABI NETS; SHE DOES A
LI TTLE DANCE, SHUTTI NG THE DRAVERS W TH HER ELBOAS AND KNEES
KI CKI NG THE LAST ONE I N WTH HER HEEL -

Ellen is stanping and signing a stack of reports when her
phone RINGS -- she picks it up -
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ELLEN
(Professionally chipper)
Jackson and Brown, this is Ellen..
Hel l o, M. Bale!

She waves at a business-suited man (MR BALE) behind a GLASS
WALL on the far side of the office. He waves back at her as
he tal ks to her on the phone.

ELLEN ( CONT' D)

Yes, |'mjust finishing the
Wbrt hi ngt on account now...the
Ful l erton account? But |...no,

it'"s no problem Yes...yes, well,
it's all about the bottomline.

She peeks out over a nonolithic STACK of work on her desk -
| NT. HAPPY FAM LY CHI NESE RESTAURANT - KI TCHEN - DAY

Mur phy struggles to keep an enornous tray of food bal anced
on his shoul der while his BOSS keeps PILING even nore food
on.

DREW a 24 year-old white waiter, watches with concern as
the tray precariously sways back and forth.

Knees quivering, Murphy's finally ready to go. Hi s boss
gives hima SLAP on his shoulder -- and the tray slips a
mllimeter before it CRASHES to the ground. A hundred bucks
worth of Chinese food is now road kill.

Mur phy | ooks down at the nmess as his boss YELLS BLOODY MJURDER
AT H M -

EXT. ALLEY - DAY
Mur phy and Drew stand next to a Dunpster behind the restaurant

as they sip boba through straws. Shingo sits near by,
carefully witing in a notebook.

MURPHY
God, | hate this job.

DREW
| hear you. |'moutta here, man.
Just as soon as | get accepted into
Med School .

MURPHY

How s that goi ng?

DREW
Not so good. Though I did get on
the wait |ist for one in Honduras.
( MORE)



12.

DREW ( CONT' D)
(Then, re: Shingo)
Meanwhi l e, this fool can get into
any school he wants, yet he chooses
to kick it on your couch -

Shingo SPITS a boba ball through his straw, knocking a can
off a wall. He scribbles sonething into his notebook -

| NSERT A PAGE FROM SH NGO S NOTEBOOK: COWPLEX CHEM CAL
FORMULAS SURRCUNDED BY DOCDLES OF ELEPHANTS AND TURTLES.

DREW ( CONT' D)
(Back to Murphy)
And you wanna be a witer, don't
you? At least this job keeps you
witing.

MURPHY
They've got nme witing fortune
cookies, Drew. These are things
t hat people add the words "in bed"

to. | gotta wite sonething good.
DREW

Wel |, maybe you should get a rea

j ob.
MURPHY

May be.

| NT. NEWSPAPER OFFI CE - DAY

Reporters sit at rows of desks hammering out articles. A
MJURAL on the back wall reads: "THE LOS ANGELES TI MES"

I NT. EDI TOR S OFFI CE - DAY

HONG PARK, a form dabl e Korean American man, sits behind a
desk backed by awards froma lifetinme of achievenent. He
flips through a WRI TI NG SAMPLE whi |l e Murphy nervously wat ches
his reaction -

HONG PARK
(Shakes hi s head)
These are all short stories. This
is fiction.

MURPHY
| know.

Hong gives hima hard | ook -
HONG PARK

If you want to wite for a newspaper,
you can't wite fiction.



13.

MURPHY
| don't want to wite for a newspaper,
Dad.
This isn't a job interview-- it's a son show ng his father

what he's doing with his life. And Dad isn't pleased -

HONG PARK
Your nother and | paid good noney
for you to study journalismw th the
expectation that you woul d,
eventual |y, beconme a journalist!

Hong sighs and chucks the pages onto his desk -

HONG PARK ( CONT' D)
Tell me -- what do you expect to
acconplish by witing this stuff?

MURPHY
| don't know. Make people | augh?
Make t hem questi on stereotypes?

HONG PARK
When | was your age, you know where
| was?.. Covering race riots.

Getting bricks throwm at ny car by
striking auto workers -

MURPHY
| know, Dad -

HONG PARK
You fight stereotypes with the truth.
You want to be a witer? Wite
sonething real. | told you before,
we can start you off as a clerk, and
in a year you'll be witing rea
articles -

MURPHY
Dad, can you please just let ne go
ny own way for once? | nean
technically I"'mfollow ng in your
footsteps -- maybe I'mjust taking a
di fferent path.

HONG PARK
| thought you m ght have changed
your mnd. Wat the hell are you
doi ng here then?

Mur phy gives his father an enbarrassed smle that he instantly
recogni zes; Hong sighs, pulls out his wallet, and hands a
few twenty dollar bills to his son. As they're wal ki ng out

of his office, Murphy turns back to his father -
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MURPHY
Thanks, Dad. Someday, you'll be
proud of sonmething | wite.

HONG PARK
"1l be proud of you the day you pay
me back.

| NT. DEVI ATE - DAY

Akira folds clothes at the counter as a DANCE BEAT bl asts
around her. She glances up nmonentarily, |ooking out at the
street through the store's glass facade -

HER POV: ACROSS THE STREET, A FATHER AND HI S 6 YEAR-OLD
DAUGHTER. THE LI TTLE G RL WH SPERS SOVETHI NG TO HER FATHER,
AND HE PI CKS HER UP AND HOLDS HER IN H'S ARMS. CARS ZOOM
PAST | N FRONT OF THEM TURNI NG AKIRA'S VI EW I NTO A BLUR

And Akira returns to her work, nmechanically fol ding and
sorting with deliberate, increased speed.

I NT. CONSULTING FIRM - ELLEN S CUBI CLE - DAY

We drift across beautiful houses with white picket fences --
cut - out MAGAZI NE PHOTCS pinned to the wall of Ellen's cubicle.
And we end up on -

The picture of Ellen and Brad. Ellen w pes a snudge off it
as she holds the phone to her ear, hoping he'll pick up..
But instead she gets -

BRAD S ANSVEERI NG MACHI NE
This is Brad, | eave a nessage. [ BEEP]

ELLEN
H sweetheart, | mss you. | know
you're busy, but | want to see you.
So call nme when you can.

| NT. HAPPY FAM LY CHI NESE RESTAURANT - DAY

Ellen sits with Akira at a table by the window. Ellenis

scanni ng the CLASSI FI ED ADS | ooking for a new apartnent --
she neticulously sorts each listing on a note pad based on
size, rent, comute tinme -

AKI RA

Wiy are you still with hinf
ELLEN

Who?
AKI RA

You- knowwho. The Anerican Dream
Bradl ey "Harvard Law School " Jones.
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ELLEN
(Sm | es)
Because he's perfect.
AKI RA
| know. [|'ve seen himfrom behind.

(Then)
But |I've heard that a relationship
is where you call the guy and he
calls you back. It's been, what, a
week since he's called you back?

Ellen idly twists a small gold RING on her finger -

AKI RA ( CONT' D)
| think you can do better than that,
Elle.

ELLEN
This isn't college anynore, AKira.
| can't spend ny tine chasing after

nmen -
AKI RA

Who said that you have to chase then?

All I1'"'msaying is that you're in a

| ong-di stance relationship with a
boy who LI VES HERE

El l en | ooks back down at the classified ads -

ELLEN
| don't need to see a guy every day.
(pause)
O in your case, every night.

Akira is slightly irked by this, but noves on. She taps a
gl ass with her chopsticks -- ding-ding-ding -- and Mirphy
arrives at their table with his pen and pad.

He sits down next to Akira and sniles -
MURPHY

What will you fine | adies be having
for lunch today?

AKI RA
Mur phy, 1'1l have the nunber twenty-
three and Ellen here will have a new
boyfri end.

MURPHY

(As he writes)
One spicy pepper chicken and one
het er osexual mal e.
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Mur phy spots Ellen with the classifieds -

MURPHY ( CONT' D)
Found a new pl ace yet?

ELLEN
Just started | ooking.
MURPHY
VWll, | think all of us should |ive

t oget her agai n.
ELLEN
Dry) _ :
Does "all of us" include Shingo?

AKI RA
El l en thinks that having a stoner in
the living roomis bad Feng Shui.

Suddenly, Akira SQUEALS and WAVES wi | dly at soneone outsi de
the restaurant; Ellen and Murphy turn to see a tall, hunky
man (DEKE) pressed up agai nst the w ndow making faces at
her.

Deke runs into the restaurant and into Akira's arns. And
Mur phy shrinks in his seat as she KISSES hi m

El l en notices Miurphy's reaction and shows hima corner of
t he newspaper where she's witten the words "YET ANOTHER
ONE" .

AKI RA ( CONT' D)

Quys, this is Deke! Deke's in a
band!

Mur phy sl aps the table, wishing he could jettison hinself
into space. He stands -

MURPHY
| gotta get back to work.

And he hurries off. Deke takes Murphy's seat, grinning at
Akira -- and she wat ches Murphy as he di sappears into the
kit chen.

| NT. CONSULTI NG FI RM - DAY

ANGLE ON TRENT' S FLUORESCENTLY LI T FACE AS HE STARES | NTO A
CAROUSEL- STYLE VENDI NG MACHI NE. FOOD SLOALY ROTATES | NSI DE

Trent paces down a crowded hal | way, anonynous as a shadow.

CUT TO
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TRENT WORKING IN H'S TINY OFFI CE:  FOUR BARE WALLS AND A
COMPUTER.  PEOPLE BRI SKLY WALK PAST HI'S OPEN DOOR AS H' S
EYES STARE STRAI GHT AHEAD AT THE SCREEN

CUT TO

TRENT' S COVPUTER AT HOVE, | TS SCREEN PULSATI NG W TH PI CTURES
OF LAUREN HAYES -- | T'S AUTOVATI CALLY COLLECTI NG THEM OFF
THE | NTERNET WHI LE HE' S AWAY.

EXT. SANTA MONI CA STREET - DAY

Trent wal ks al one as crowds of people go past; he stares at
t he ground, never making eye contact w th anyone. Coupl es
wal k by as he quickly steps out of their way. And in the

di stance we can just barely hear children's nocking |aughter.

| NT. THE APARTMENT - BOYS' BEDROOM - DAY

Trent sits down at his conputer and clicks a key. It
faithfully displays all the IMAGES that it collected in his
absence.

He clicks on one of themand it EXPANDS to fill the screen:
Lauren Hayes' smling face. He smles back at it, reflected
in the screen. She's the only beautiful thing in his life,
and he | ooks at her |ike he's dream ng.

Just then, Mirphy, sneezing, wal ks into the room -

MURPHY
Hey.
TRENT
(Wth a Mandarin accent)
Hey.

Mur phy's used to seeing his roommate staring at porn; he
wal ks right past and riffles through the clutter on his own
desk. He grabs an allergy prescription bottle hidden

under neath sonme papers. He opens it and takes out the | ast
tiny red pill.

MURPHY
Oh, great.

He puts the bottle down on the edge of the desk. As he wal ks
away it rolls off the desk and down to the ground.
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WE PAN ACRCSS A SHELF OF MURPHY'S FRAMED PHOTCS: H' M ELLEN
AND AKI RA | N GRADUATI ON GOMNS. .. MJRPHY AND AKI RA, HER ARMS
AROUND HI M .. AND FINALLY, PICTURES ONLY OF AKI RA: SMOOCHI NG
THE CAMERA, PRETENDI NG TO EAT A SQUI D, AND A FI NAL CANDI D

SHOT OF HER, LONELY-EYED, STARI NG I NTO THE DI STANCE

EXT. BASKETBALL COURT - DAY

Akira and Murphy are playing Horse. Akira takes a shot that
SWOOSHES into the basket. Mirphy sneezes, dribbles the bal
to the free throw line -

MURPHY
So how s Deke?

AKI RA
Why, you like hinf

MURPHY
Psssh. YES.

AKI RA
Murphy... | just wanna have sone
fun, y'know? These boys don't nean
anything to me. | don't need them

MURPHY
Then why are you with thenf

AKI RA
VWhat does it matter? 1In the end
they all get fucked.

This causes Murphy to slip as he shoots; the ball sails
awkwardly off course -

MURPHY
VWhat ?

Akira grins as she snags the ball -

AKI RA
The word "fuck™ has two definitions.
Definition Nunber One: To nake | ove
to sonmeone. And Definition Nunber
Two: To destroy soneone -- to fuck
them up. Never get 'em m xed up -

MURPHY
"1l try not to.

AKI RA
Deke and the boys are headed for
Definition Nunber Two.

She takes a |long shot and nails it -
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MURPHY
Vell in that case, can | take a Nunber
One?

AKI RA

(Laughs, then)
| don't fuck friends, Mirphy. You
know that. And you are just too
nice of a guy to fuck wth.

MJURPHY

( Coy)
No |'m not.

Akira smles as she grabs the ball and dribbles it to the
free throw line. Mirphy puts his hand out -

MURPHY ( CONT' D)
It's nmy ball. G e the ball.

Akira holds the ball over her head with a playful smle,
chal l enging him Mrphy tries to steal it out of her hands
but she YANKS it away.

EXT. SANTA MONI CA STREET - DAY

A MAN wearing a GAS MASK pedals an old SCHW NN BI CYCLE
zi gzaggi ng through traffic.

W're right in front of himas he huffs and pedal s harder;

he pushes the gas nmask onto his forehead to reveal that it's
Shingo. He bal ances a heavy CARDBOARD BOX on the handl ebars --
he pops a wheelie, and sonething nmade of gl ass CLINKS inside.

I NT. LAW FI RM RECEPTI ON AREA - DAY

RECEPTI ONI ST sits at the front desk of an ultra-nodern | aw
firm talking on the phone -

RECEPTI ONI ST
He's not here -

ELLEN (V. Q)
Well, he's not at home, and... This
is his girlfriend -

RECEPTI ONI ST
Honey, | get "emall calling in here.
Wves, husbands, kids, and
girlfriends.
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WE PULL BACKWARDS THROUGH GLASS DOORS TO REVEAL ELLEN STANDI NG
QUTSI DE, TALKI NG TO THE RECEPTI ONI ST ON HER CELL PHONE -

ELLEN
| was thinking about comng by to
surprise him..

RECEPTI ONI ST (V. Q.)
| can book one for next Wdnesday.

| NT. THE APARTMENT - LIVING ROOM - NI GHT

On the door to the girls' bedroom A TACK BOARD di vi ded

into an Akira half and an Ellen half. Akira's half is covered
with POST-1T NOTES -- nessages fromher nen -- and Ellen's
half is depressingly enpty.

Akira runs down her notes with her finger -- Dave call ed,
Randy, Steve, Jake...

But she freezes on a final note: "YOUR DAD CALLED'
Akira rips the note off the door and stares at it, unnerved.

Just then, Shingo cones in through the front door burdened
by the CARDBOARD BOX -- she shows himthe note -

AKI RA
Dd you wite this?

Shingo squints at it -

SHI NGO
| think so.

Akira TEARS the note in two and goes into her room
| NT. THE APARTMENT - BOYS' BEDROOM - NI GHT

Shingo hauls the cardboard box over to the CLOSET and turns
on the light inside:

We see that this walk-in closet is really a makeshift bedroom
conplete with a COT and hundreds of BOOKS on shel ves:
Chem stry and Physics textbooks, novels, dozens of CDs.

Shi ngo unpacks the contents of the box: Beakers, glassware,

a burner -- all kinds of CHEM STRY EQUI PMENT. As he wal ks
back out of the closet his foot kicks sonething on the ground.
It is Murphy's prescription bottle.

SHI NGO
Cool , canofl auge.

He picks the bottle up.
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| NT. THE APARTMENT - LIVI NG ROOM - NI GHT
CLOSE ON A TYPEWRI TER AS I T TYPES THE WORDS "HE HAS A PLAN'
REVEAL Murphy witing on the typewiter, pausing to think
bet ween spurts of typing. As he clicks the keys we see
GLI MPSES of a scene that he's witing:
He types the words: "H S BADGE SW NGS FROM A CHAI N' -

JUWP CUT TO

A MAN I'N SI LHOUETTE WALKS DOMN A SI DEWALK, A LEATHER- BOUND
POLI CE BADGE SW NG NG FROM HI' S NECK -

Mur phy types: "A Cl GARETTE BURNS FROM HI S LI PS"
JUWP CUT TO

A Cl GARETTE HANG NG FROM THE MAN' S LI PS; HE CRUSHES THE
CHERRY BETWEEN HI S FI NGERS -

And Murphy continues witing, lost in thought.

We PULL AVAY to see Akira sitting in a doorway w th her
SKETCHBOOKX in her lap; she's secretly drawing a sketch of
Mur phy as he writes.

She flips through her sketchbook | ooking for a blank page to
draw on. W see that it's one of a SERIES of sketches of

Mur phy: Pensively typing, |looking up into the air for
inspiration, |laughing at what he's witten, all of these
sketches drawn with care.

| NT. VIDEO STORE - N GHT

El | en browses a shelf of cheesy ROVANCES; behind her, a
CUTE COUPLE pl ayfully argue about what to rent, underlining
the fact that Ellen's here to get a novie to watch by herself.

She | ooks up and frowns when she sees that she's browsing a
section titled "MOVIES FOR LONELY WOVEN'.

Suddenly, her cell phone RINGS -- she funbles to pick it up -

ELLEN
Hel | 0?

BRAD (V. Q)
| got your nessage.

Ellen smles at his voice; her whole body lifts with delight.
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| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

The girls' walk-in closet is divided into two halves: The
hal f belonging to Akira is all red and bl ack club wear, and
the half belonging to Ellen is all dark blue business attire.

Akira sits with her back pressed into Ellen's clothes; she's
inpatiently giddy -

AKI RA
Let nme seel

El | en enmerges from behind Akira's hanging clothes -- she's
dressed in one of Akira's outfits: Sonething tight, red,
scandal ous.

Akira joins her as Ellen | ooks at herself in a mrror,
enbarrassed -

AKI RA ( CONT' D)
Ww -- who's the hot one now?

Ell en | ooks down at her chest -

ELLEN
| don't fill out the front enough.

AKI RA
You want to get his attention, don't
you? You' ve gotta grab him by the
nuts and take control -

Ell en takes a bl ack dress from her side of the closet and
shows it to Akira -

ELLEN
This is what |'m wearing.

And she wal ks out with it.

AKI RA
(Calls out)
Fine. After dinner you can join a
convent!

| NT. Bl STRO ORANGE - NI GHT

A glitteringly expensive Beverly Hlls restaurant gilded in
glass and gold. Ellen |ooks around smling, tasting the
good life. She's elegantly dressed -- an unexpected beauty.

Seated in front of her is BRAD, a sharp-suited G eek statue
of a man. He devours a steak as he |ectures -
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BRAD
(chew ng)
But you shouldn't |et other people
interfere with your success. | know

they' re your friends, but you' ve got
to stop feeling sorry for them You
shoul d never feel sorry for anyone.

ELLEN
It's hard | eavi ng peopl e behi nd.
BRAD
| understand. And | know it sounds
harsh, but... You knowne -- | can't
st and weakness.
ELLEN
(Sm | es)
I"mglad you called nme tonight. [|I'm

gl ad that you remenbered.

Brad is puzzled, but he knows that the best thing to say
when you' re caught off guard is:

BRAD
(still chew ng)
Yes.

She rubs the ring on her finger -

ELLEN
It's been one whol e year.

He smiles, puts his hand on hers, and touches the ring.
| NT. BRAD S APARTMENT - LIVING ROOM - NI GHT

Everything in this dark roomis coldly inpressive: Floor to
ceiling wi ndows, a huge glowing fish tank, a big screen TV.

Brad takes Ellen into the shadows and ki sses her there;
she's intimdated by his speed, but she gives in, happy to
finally be with him

| NT. BRAD S APARTMENT - BEDROOM - MOMENTS LATER

Brad stands over Ellen as she sits on his bed. She |ooks up
at him eyes seeking acceptance, then slowy begins to
unbutton his pants.

MOVE I N TO CLOCK ON BEDSTAND READI NG 10: 30.

DI SSCLVE TO
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SAME SHOT CLOCK READI NG 10: 45
| NT. BRAD S APARTMENT - LIVING ROOM - NI GHT
ANGLE ON PHOTO BEAUTI FUL TUDOR HOUSE W TH RI CH GREEN LAWN

PULL BACK to reveal that the house is only a picture in a
MAGAZI NE that Ellen is holding in her lap. Ellen |ooks at
it longingly as she sits dressed in a RED BATHROBE, Brad's
big screen TV blares in front of her.

In the kitchen, Brad is mxing a juice drink in a blender;
he rocks and thunps it -

ELLEN
(Loudly, over the
noi se)
| have to find a new place to live.

Brad crinkles his brow and turns the bl ender on to end the
conversation- Ellen waits a nonent.

Afraid of |ooking weak, she back-pedals -

ELLEN (| oudly) (CONT' D)
' mnot saying that | need a place
to stay -

He turns the bl ender on high -

ELLEN ( CONT' D)
(To hersel f)
|"mjust saying that | need to start
| ooki ng.

| NT. THE APARTMENT - LIVING ROOM - N GHT

Mirphy wites on his typewiter as the TV blazes. Just then,
there's a KNOCK at the front door. Mirphy answers it: It's
Jake -- he shoves past Murphy w thout a word.

Jake strolls over to the girls' bedroom door and WHI PS it
open; W see Akira inside, startled at his crass -- she
shoots Murphy a | ook through the doorway.

Jake tosses the RED HANDKERCHI EF to Murphy as he swaggers
into the girls' bedroom and shuts the door behind him and
Mur phy cl enches the handkerchief in his hand, angry at what
he can't have.

| NT. THE APARTMENT - BOYS' BEDROOM - NI GHT

Lauren Hayes on the conputer screen illuminates Trent's face,
asleep in his chair.
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Behind himin the dark is the door to Shingo' s closet,
outlined by light comng fromwthin -

| NT. THE APARTMENT - SHINGO S CLOSET - N GHT

Shingo crafts a stapler-like device (the PILL STAMPER) with

a pair of pliers. He's now conpletely surrounded by chem stry
equi pnent, and drawn on his wall are chem cal diagrans --

i ncluding the RED MOLECULE from bef ore.

Shi ngo squeezes goo froma cake icer into the pill stanper
then presses it shut. He opens it and holds the result up
to the light:

A tiny RED PILL engraved with a |lower-case "S'. Shingo rolls
it between his fingers, exam ning his handi work.

SHI NGO
Pr ot ot ype nunber 10.

He carefully puts the pill into Murphy's prescription bottle.
There are nowten pills in the bottle. He puts the safety
cap on it and leaves it on the table.

I NT. ELLEN' S CAR - MORNI NG

Ellen is driving through rush-hour traffic; she BANGS on
t he dashboard until the static noise silences and the RAD O
cones to life.

The classified ads sit next to her on the passenger's seat,
neatly circled in red pen.

CUT TO
A MONTAGE OF ELLEN S SEARCH FOR A NEW APARTMENT
Ellen strolls through a |iving room gui ded by an APARTMENT
MANAGER. She |i kes what she sees, nouths the words "how
much" -- and the manager tells her a nunber that nakes her
bri efcase fall out of her hand.

Ell en inspects a kitchen in a second apartnent. She opens
t he di shwasher and its door CLUNKS agai nst the oven.

She | ooks out fromthe wi ndow of a third apartnment as police
cars race past, sirens WAILING And she opens a curtain to
reveal a half-dozen BULLET HOLES in the gl ass.

BACK TO
ELLEN DRI VI NG AGAI N, FRUSTRATED.
The light turns red and she stops. She sees in the car next

to her a nother and daughter. A miniature WND CH ME hangs
fromtheir rear view mrror.
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CH LD S HAND REACHES UP TO TOUCH I T -- I T JI NGLES AGAI NST
HER FI NGERS. CAMERA MOVES TO REVEAL ELLEN AS 8 YEAR OLD
G RL

FLASHBACK ELLEN AND MOTHER | N CAR - DAY

Young Ellen turns to the driver of the car: ELLEN S MOTHER,
32, smling warmy.

YOUNG ELLEN
How big is our new house?

ELLEN S MOTHER
(Wth a Cantonese
accent)
Just the right size for the two of
us.

Young Ell en knows that this is her nother's polite way of
saying that it's tiny.

YOUNG ELLEN
Wiy do we have to nove?

ELLEN S MOTHER
Your Daddy isn't here anynore. W
have nowhere el se to stay.

Young El |l en wat ches passing strangers -

YOUNG ELLEN
VWhat if he cones back and we're not
t here?

Thi s question breaks her nmothers' heart, but she hides it
wel | -

ELLEN S MOTHER
We have our own place now You and
ne.

FLASHBACK MONTHS LATER ELLEN S NEI GHBORHOOD - DAY

Ellen is wal king hone fromschool. She turns the corner and
wal ks toward her building. She |ooks up.

Ellen's Mother smles hopefully fromthe UPSTAI RS W NDOW of
an APARTMENT BUI LDING its baby blue paint cracked and

chi pped. She's waiting for her daughter to come hone. Ellen
| ooks away and keeps on wal ki ng.

BACK TO THE PRESENT:
Wiere Ellen is standing in front of the same building. She

| ooks to the upstairs wndow -- its drapes flutter out in
the breeze, and inside it's dark, silent.
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Ell en | ooks at the front door, wanting to go in.
But instead she gets into her car and drives away.
| NT. THE APARTMENT - LI VI NG ROOM - DAY

Akira runs down a new set of POST-IT NOTES on her door --
Deke call ed, Jake, Randy... And she GROANS when she sees
three nore NOTES that read: "YOUR DAD CALLED'.

She RIPS the notes away -

AKI RA
Damm t, Shingo. ..

EXT. THE APARTMENT - ROCFTOP - DUSK

The roof of the building -- a tar surface bordered by a | ow
wal |, and surrounded by L. A in all directions.

Shi ngo pours a bubbling LIQUI D out of a chili pot and into a
METAL BARREL; he shoves the gas nmask onto his face and stirs
wi th a wooden pol e.

Suddenly, he hears MJUSIC -- a rhythm c BEAT. He |ooks around
but can't tell where it's comng from his head bobs
uncontrollably to its sound.

The sun is setting now, and we see it through Shingo' s POV:
Orange and purple hues mxing in the shadows of buil dings,
green and red spikes of palmtrees cutting into the sky,
yel l ow and blue light shining off of cars. |npossible colors
colliding in his mnd.

And t he BEAT conti nues as -
EXT. BAD NEI GHBORHOOD - DUSK

JOHNNY WANG, 29, nenacingly struts past a chain-link fence,
its shadow crisscrossing his face.

He is the man that we caught glinpses of earlier in Mirphy's
witing -- a cop’'s BADGE swings froma chain around his neck,
and a Cl GARETTE burns fromhis |ips.

He arrives at a crunbling old TENEMENT BU LDI NG and runs up
to the front door -

| NT. TENEMENT - NI GHT

The Wang clinbs a dark staircase, arriving at the front door
of his apartnment. Suddenly, he FREEZES in his tracks -

There's an EVICTION NOTICE taped to his door. He tears it
of f, reads -
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JOHNNY WANG
VWhat the fuck?

I NT. LANDLORD S OFFI CE - N GHT

The LANDLORD, a balding tater tot of a man, counts noney at
hi s desk. Someone BANGS on the door -

LANDLORD
| m busy!

The door gets KICKED off its hinges; The Wang slowly steps
into the room burning with anger -

JOHNNY WANG
So you're gonna | ock ne out of ny
crib, huh?
| NT. THE APARTMENT - LIVING ROOM - NI GHT

Mur phy wites on his typewiter, absorbed by the scene that
he's creating (and that we are w tnessing) -

MURPHY
Wite what you know.

| NT. LANDLORD S OFFI CE - N GHT
The Wang HAULS the terrified Landlord to his feet -
JUWP CUT TO

MURPHY' S TYPEWRI TER AS HE TYPES: |'M HERE TO REDEEM YOUR
COUPON -

JOHNNY WANG
|"'m here to redeem your coupon...for
a can of whoop-ass!!

The Wang PUNCHES the Landlord -- he falls backward and stacks
of nmoney SPRAY into the air, floating dowmm in a storm A
hundred dollar bill drifts down, and The Wang SNATCHES it -
JOHNNY WANG ( CONT' D)
And I'lIl be taking back ny security
deposit now, you cack!
| NSERT A Tl TLE PAGE

JOHNNY WANG ~ KI LL UNTI L DEAD
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SCREENPLAY BY MJURPHY PARK
EXT. BAD NEI GHBORHOOD - N GHT

A FI ERY EXPLOSI ON.  The Wang wal ks out of the flames in SLOW
MOTION | i ke a man energing victorious from hell

MURPHY (V. Q)
Johnny Wang: The exact opposite of
the stereotypes of Asian nen -

THE TYPEWRI TER AS MURPHY TYPES: MASCULI NE
BACK TO

THE WANG AS HE FI GHTS A MACHETE- ARMED VI LLAI N WHO SLI CES,
TWRLS, AND KEEPS ON M SSING HM THE WANG THUDS HHM W TH
H' S FI STS, THEN SPI NS AND KI CKS THE DUDE | N THE FACE, HE
COLLAPSES I N A TRASH HEAP -

JOHNNY WANG
Dam, you left a tooth on ny fist!

THE TYPEWRI TER: SPEAKS PERFECT ENGLI SH
BACK TO

THE WANG AS EVI L GOONS SURROUND H M W TH CROWBARS, KNI VES,
AND CHAI'NS. THE WANG CROSSES H S ARM5, UNI MPRESSED -

JOHNNY WANG ( CONT' D)
Boys, the verisimlitude of this
altercation is that you're all going
to get thrashed, trodden, and
ot herw se batteued -

GOON TRI ES TO SNEAK UP BEHI ND HI M BUT GETS BACKHANDED -

JOHNNY WANG ( CONT' D)
Bl TCH!

A one-sided FIGHT erupts -- Johnny Wang effortl essly punches,
ki cks, and tosses goons left and right -- he's fluid |ike
water, striking like a tidal wave

THE TYPEWRI TER: AND HE' S SMOOTH LI KE BUTTER
I NT. JOHANNY WANG S BEDROOM - NI GHT

GORCEQUS WOVAN reclines on The Wang's bed. Her POV: The
Wang standing in the doorway, shirt off, muscles rippled
i ke carved wood. He | ooks back at her with a hungry smle -

JOHNNY WANG
Hey baby. [|I'mhere to deliver sone
Wang.
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THE TYPEWRI TER: HE TAKES HER | NTO H S ARMS
The Wang takes her into his arnms -
THE TYPEWRI TER: LEANS IN FOR THE KI SS
And The Wang's |ips are about to touch hers -
Just then, we hear a tel ephone RI NG -
| NT. THE APARTMENT - LIVI NG ROOM - NI GHT

Mur phy pauses over the keys, derailed, as the phone RI NGS
He picks it up -

MURPHY
(Annoyed)
Yeah?. .
(Calls out)

Aki ral It's Stevel

Aki ra saunters by and grabs the phone, chatting it up -- and
Murphy returns to his witing, trying to ignore her.

I NT. CONSULTING FIRM - ELLEN S CUBI CLE - DAY

Ell en types on her conputer, satisfied with her high |evel
of productivity -- she's a nachi ne today.

She hits a key to SAVE, but her conputer rejects her with a
BEEP. She squints at the screen and hits another key -- it
BEEPS again. She GROANS, clicks a few nore keys, and BEEP-
BEEP- BEEP -- the machi ne's dead.

El | en opens her desk drawer and conmes up with a |ist of phone
nunbers. She dials a nunber and soneone picks up -

TRENT (V. Q)
| . T. Support.

ELLEN
Yeah -- | can't connect to the
net wor k.

TRENT (V. Q)

| s your Ethernet cable plugged in?
She | ooks at the back of her conputer -

ELLEN
Yes.

TRENT (V.Q)
Do you know your user nane and
passwor d?
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ELLEN
Look, | don't nean to be rude, but
coul d you pl ease just cone up here?
Twel fth Floor, Block B

There's a CLICK on the other end -
| NT. CONSULTI NG FIRM - ELLEN S CUBI CLE - LATER

El | en presses keys on her conputer, continuing to nake it
BEEP; she senses soneone behind her and turns to see -

ELLEN
Trent! Hey! | didn't know you work
here -

TRENT

(Unconf ort abl e)
Yes, ever since | nove into the

apartnment.

ELLEN
Well, | guess that shows how nmuch we
tal k.

TRENT WORKI NG ON HER COVPUTER WHI LE ELLEN WATCHES

ELLEN
|"msorry that you had to get into
this situation with us. Wen you
first noved in | should ve told you
that we're not very responsi bl e.
(Then)
So have you found a new place yet?

TRENT
| sign a | ease yesterday.
ELLEN
That was quick... Hey, you and |

shoul d -
He hits a key and Ellen's work successfully saves -

TRENT
It's fixed. |Is everything el se okay?

ELLEN
The machine's fine, but -

TRENT
kay.

As he | eaves -
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ELLEN
Trent! | wanted to say that you and
| should go for lunch sonetine,
since...we're roomuates and
everyt hi ng.

TRENT
Yes.

We follow himas he wal ks away. But after a nonment, he | ooks
back at her over his shoulder -- and she catches hi mand
sm | es.

Enbarrassed, he quickly scanpers away.

| NT. THE APARTMENT - BOYS' BEDROOM - NI GHT

Trent bal ances on a chair, straining to retrieve a METAL BOX
fromits hiding place on top of a shelf; he opens it,
revealing a STACK OF CDs, each marked with an "L" and a date.

He takes one of the CDs and carefully places it in his
conputer; its screen junps to life

A PHOTO OF HI MSELF, THROUGH A DOORWAY, WORKI NG ON A COVPUTER
FLASH BULB goes of f -
I NT. TRENT' S DORM ROOM - FLASHBACK - DAY

MATCH CUT TGO

TRENT THROUGH THE DOORWAY OF HI' S OLD COLLEGE DORM ROOM
FOUR BARE WALLS AND A COWPUTER, MJCH LI KE H S CURRENT OFFI CE

Trent | ooks up to see an 18 year-old girl (LAUREN) standing
there holding a CAMERA -- she's fresh, beautiful with a
crooked smle -

LAUREN
What are you doi ng?

TRENT
Homewor k.

Lauren sits cross-1egged on the bed behind him -

LAUREN
You know what everybody calls you?
The Thi nker. ' Cause you al ways | ook

like you're thinking. So tell nme
what you' re thinking about.

TRENT
"' mnot thinking anything. [|'mjust -
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LAUREN
Doi ng homework. Right. Well,
everybody wants to know sonet hi ng
el se: Wiy don't you talk to anybody?

TRENT
| don't know anybody.

As she | eaves -

LAUREN
' m Lauren Hayes. And now you know
ne.

CUT TO

A MONTAGE OF LAUREN S MANY APPEARANCES OVER THE COURSE OF A
YEAR:

Trent works on his conputer as Lauren wal ks past his doorway;
she has a TOOTHBRUSH i n her nmouth. She waves -

LAUREN ( CONT' D)
Hey!

And Trent waves back w thout | ooking up from his machi ne.
Trent works on his conputer as Lauren wal ks past his doorway
dressed as the TOOTH FAIRY. College kids run past in various
HALLOWEEN COSTUMES. Lauren waves -

LAUREN ( CONT' D)
Hey!

Trent | ooks up and waves back -

TRENT
Hey.
She notions for himto join them but he declines; she
extends a WAND WTH A Q ANT TOOTH on it, holding it fixed on
hi m as she wal ks by.

Trent works on his conputer as Lauren wal ks past his doorway
wearing a SANTA HAT. She waves -

LAUREN
Hey!

He's happy to see her as he waves back -

TRENT
Hey!

She hurls a CHRI STMAS PRESENT into his room He unwaps it:
A small reproduction of the scul pture "The Thi nker".
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Trent turns it around in his hands.
CUT TO

TRENT' S ROOM | LLUM NATED BY CHRI STMAS LI GHTS HANG NG ACRGCSS
THE WALLS; LAUREN IS DANCI NG TO MJSI C I N Cl RCLES AROUND HI M
AS SHE WAVES A SPARKLER

Trent stands sheepishly as she twirls around him-- she grabs
hi s hands -

LAUREN
Dance! C non -- dance!

She PULLS himforward, forcing himto nove. Trent begins to
bob at the knees, finally feeling the nusic. His self-
consci ousness fades -- he's free.

LAUREN ( CONT' D)
He's alive, ladies and gentl enen!

REVERSE ANGLE THROUGH THE DOORWAY AND | NTO TRENT' S ROOM
THE TWO OF THEM ARE DANCI NG AND LAUGHI NG | NSI DE, HAPPY TO BE
TOGETHER

BACK TO THE PRESENT:
| NT. THE APARTMENT - BOYS' BEDROOM - N GHT

On Trent's conputer screen: Pictures of hinself and Lauren.
Trent presses a key on his conmputer and the inage changes --
It's Lauren studying, her hair tied up with a pen.

Wth each keystroke, Trent flips through a SLI DE SHOW of her
pictures -- a steady transformation fromcollege girl to a
col l ection of her inmages as a porn star.

Suddenly, Trent whirls around to see Akira watching himfrom
t he doorway as she nonchal antly nunches on a bagel -

TRENT
(Enbarrassed)
It's not what you think.

She smirks - yeah, right. She tosses sonething into his
| ap: A BOX OF KLEENEX.

And she inpishly waves (Have Fun!) and wal ks away.
| NT. THE APARTMENT - LI VI NG ROOM - DAY
Shingo m xes CHEM CALS in a jar as he watches TV; he has a

huge grin on his face -- his favorite sitcomis on, his snack
food is easily accessible, and all is right wwth the world.
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The TV bl asts out a LAUGH TRACK whi ch suddenly wavers, pops,
and CRASHES as the TV show DI SAPPEARS i n a snowst or m of
STATI C.

Confused, Shingo clicks the renpte control -- every channel's
gone, replaced by static. He PANICS, checks the connections
on the back of the TV -- this can't be happening -

He | ooks out a wi ndow and sees a CABLE VAN parked down on
the street -

EXT. THE APARTMENT - DAY

A burly CABLE GUY wal ks out of the building holding a single
| ength of COAXIAL CABLE in his hand -- the forner connection
to Shingo's television view ng pl easure.

Shi ngo | eans out the w ndow -

SHI NGO
Hey -- | need that!

The Cable GQuy is chewing a wad of gum and couldn't care | ess -
CABLE GQUY

You apartment 6047? You're three
nmont hs past due.

SHI NGO
Well, um.. Do you take bribes?
CABLE GQUY
Wiy?  You got noney?
SHI NGO
( Thi nks)
No?

CUT TO
THE CABLE VAN SCREECH NG AVAY

SHI NGO ( CONT" D)
Dang.

| NT. HAPPY FAM LY CHI NESE RESTAURANT - DAY

STEVE, yet another one of Akira's guys, shoves chopsticks up
his nose to do his walrus inpression -- and Akira i s not

i npressed. A WAITER drops a check off at their table al ong
with two FORTUNE COXI ES -

Aki ra cracks open a cookie that reads: "WHERE DO YOU FI ND
THESE GUYS?"
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She | ooks up to see Murphy | eaning against a wall, smling
at her -- and she CRUSHES his cooki e.

EXT. SANTA MONI CA BEACH - DAY

Akira ties rollerblades onto her feet -- Mirphy watches her
extend a leg as she pulls themon tight -

CUT TO

MURPHY AS HE WALKS DOWN A CONCRETE PATH WHI LE AKI RA SKATES
I N Cl RCLES AROUND HI M -

AKI RA
What would you and | do in a
rel ati onship that we don't do now?
Have sex? |s that what you want?

Murphy smles at her candi dness -

MURPHY
I'd still want the friendship.

AKI RA
(Shakes her head)
You can't have both friendship and
sex.

MURPHY
(Assertively)
Yes you can -

Akira BRAKES right in front of him -

AKI RA

(Smi rks)
NO.  YOU CAN T HAVE BOTH FRI ENDSHI P
AND SEX.

And she skates ahead, skillfully spins and dips, then takes
a deep bow in nock circunstance.

I NT. MURPHY' S BEDROOM - MORNI NG

Murphy is just getting out of the shower. He is sneezing
repeatedly. As he wal ks by Shingo's closet he sees his
allergy prescription bottle. He shakes it and hears the
pills rattling inside.

MURPHY
Shi ngo, man, |eave ny stuff alone or
get off the pipe.

He opens the bottle and swall ows one of the pills.
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EXT. BASKETBALL COURT - DAY

Mir phy stands al one at the free-throw line, casting a | ong
shadow on the enpty court; he takes a shot that BRI CKS of f
the rim It makes a stange echoi ng war bl ed sound.

He lines up for another shot, pausing to get it right. As
he does the goal starts to undul ate, reflecting green and
purple light. Mirphy tries to shake it off -

JOHNNY WANG (O S.)
You think too nuch.

Mur phy | ooks up to see THE WANG standi ng on the court, staring
back at himin disdain. He puts his hands out -

JOHNNY WANG ( CONT' D)
G mme the rock.

Mur phy dribbles, trying to ignore this hallucination -

JOHNNY WANG ( CONT' D)
Don't look at ne like |I'mcrazy.
Now gi mme t he rock

Mur phy gives in and passes the ball to The Wang; he dribbles
with expertise, then effortlessly SINKS a shot -

JOHNNY WANG ( CONT' D)
| like your style, Witer. The world
needs an Asian Anerican |like nyself.
Daddy' s gonna be real proud of you.

(Then)
But here's a tip: |If you wanna get
Akira, you've gotta give her sonething
to | ook at.

MURPHY
How do you know Akira? Anyway, she
and | are just friends.

JOHNNY WANG
Whatever. Like it matters anyway.
When she | ooks at you she sees nothin
but a goofy little oriental. You
m ght as well be pullin' a rickshaw
around the living room

The Wang's got the ball again, and dribbles to the far end
of the court -

JOHNNY WANG ( CONT' D)
You' ve gotta make yourself into
sonet hing that she can't ignore.

And he hooks an inpossible shot that somehow goes in -



38.

JOHNNY WANG ( CONT' D)
'Cause if you haven't noticed, ny
Brotha, we're invisible.

Mur phy stares at the bouncing ball, trying to figure out how
he cleared that shot. The ball rolls to his feet as he | ooks
up to see that The Wang has vani shed.

EXT. THE APARTMENT - BALCONY - DAY

POV THROUGH BI NOCULARS: AN APARTMENT W NDOW ACROSS THE WAY.
THE BI NOCULARS FOCUS ON A PAIR OF LEGS BELONG NG TO A WOVAN
SITTING ON A COUCH WATCHI NG TV. HER LEGS CROSS AND UNCRCSS.

REVEAL that Shingo is |eaning over the balcony railing staring
t hrough the binoculars with a smle.

POV THROUGH HI S Bl NOCULARS: THE VI EW SW NGS AWAY TO SETTLE
ON THE WOMAN' S TV SCREEN -- SHI NGO | S G DDY NOW FI NALLY
ABLE TO WATCH SOME TV.

Suddenly, his view through the wi ndow is BLOCKED by the wonan,
staring back at himangrily; she SHUTS her blinds -

SHI NGO
Nut s!

Just then, the cordl ess phone RINGS; he pauses over a note
taped to it that reads: "DO NOT ANSVER | F IT'S AKIRA' S DAD".
He thinks about this for a nmonent, then answers it -

SHI NGO ( CONT' D)
Hel | 0?

JAKE (V. Q)
Hey Spicoli, put Akira on the phone.

Shi ngo pauses, trying to identify the voice -

SHI NGO
| " m Shi ngo, man...

| NT. JAKE' S APARTMENT - CONTI NUOUS
STEREO SPEAKER BLASTS BEHI ND JAKE -
JAKE
(I'nto the phone)
| don't have tine for your stoner
shit. Just put her on the phone -
EXT. THE APARTMENT - BALCONY - CONTI NUQUS

Shi ngo conplies -
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SHI NGO
(Calls out)
Aki ral It's Jake!

And we see Akira pick up the phone in the girls' bedroom
| NT. THE APARTMENT - KI TCHEN - NI GHT
Ell en dejectedly watches a TV DINNER rotate in the m crowave.

ELLEN
(Calls out)
' m sl eepi ng here tonight!

In the living room Shingo fiddles with home-nmade RABBI T
EARS, trying to get the TV to conme back to life -- with zero
success.

SHI NGO
Can't -- Jake's sl eeping over.

Ell en sticks her head out fromthe kitchen -

ELLEN
Doesn't Jake have his own apartnent?

SHI NGO

Jake lives in Burbank, and Akira
doesn't want to drive out there.

| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

Akira puts makeup on in the bathroommrror; Ellen crosses
past the doorway as she dials a nunber on the cordl ess phone -

ELLEN
(To Akira)
We're getting evicted and you're
still taking booty calls. That's
just great.

Ell en puts the phone to her ear and hears -

BRAD S ANSWERI NG MACHI NE
This is Brad, |eave a -

She hangs up, frustrated.
AKI RA
s it okay if you sleep over at
Brad' s?

Ellen is in the closet now, packing an OVERNI GHT BAG
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ELLEN
(Col d)
Sur e.

Akira senses Ellen's nobod and tries to recover the situation -

AKI RA
Hey -- Deke scored two tickets to
see the Lakers this weekend. So
whaddaya say | ditch himso you and

| can go?

ELLEN
| can't. 1've got to |look at nore
apartnents, |'ve got a ton of work
left, and I haven't gone to see ny
Momin -

AKI RA

How | ong has it been?

ELLEN
Ages.

El Il en picks up her overnight bag and wal ks out of the room
in a huff -

AKI RA
(Calls out)
Well, maybe | could go with you -

The front door SLAMS;, Akira turns towards it, uneasy.
| NT. COM C BOOK STORE - N GHT
Akira flips through a COM C BOCK, tracing the lines of ink

with her finger, trying to figure out how to duplicate the
effect. Jake stands by, dying of boredom -

JAKE
What the hell are we doing here?
AKI RA
| just need to pick up a few things
and then we'll go.

AKI RA DROPPI NG A SMALL STACK OF COM C BOOKS AT THE CHECKOUT
COUNTER;

The COM C BOOK CLERK smiles awkwardly at her -- he has a
crush on her too -

COM C BOCK CLERK
Greetings, Akira.
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AKI RA
(warm y)
H Frank.

He rings up her purchases as Jake picks through them -

JAKE
Are these for that dickless roommte
of yours?
AKI RA
(Annoyed)
| thought | told you not to ness
with ny friends.
JAKE

You nmean the dork with the typewiter?
And that's the | ast straw

AKI RA
There's been a change in plans, Jake:
Wy don't you go get sonething to
eat by yourself, go have a drink by
yoursel f, and then go hone and fuck
your sel f?

Akira takes her things and storns out of the store; Jake
stands there, blinking in disbelief -- getting dunped is a
first for him

I NT. SEYMOUR S PAD - NI GHT

A t hunpi ng BEAT shakes the walls of this cluttered apartnent.
Records spin on TURNTABLES as a wanna-be DJ (THUY) practices
hi s beat natching.

There's a | oud KNOCK at the front door; SEYMOUR, 25, Chinese
American and in excessively baggy jeans, answers the door:
It's Ellen with her overni ght bag.

ELLEN
Thanks for letting ne stay here again.

He smles as a toothpick gyrates in his nouth -

SEYMOUR
No probl em

H s eyes follow her as she carries her things into the other
room Thuy stares after her too -

THUY
Dang, C -- your cousin's fiiiine!
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SEYMOUR
(&ins)
| know.
| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

Akira lies on her bed, carefully reading through a comc
book as she sketches a perfect copy of it.

Just then, the phone RINGS -
AKI RA
(Calls out)
SHINGO  Pick up the phone!
But it RINGS again. She sighs as she rolls off the bed -

It keeps on RING NG as she | ooks into the boys' bedroom --
no one's hone to answer it. Each R NG shakes her nerves.

She wal ks over to it, slowy picks it up -

AKI RA ( CONT' D)
Hel | 0?

There's a stifled breath on the other end -
I NT. AKIRA'S FATHER S BEDROOM - CONTI NUOUS

An old man, turned away sits at the edge of his bed; He
coughs, breathes in pained and strains into the phone -

AKlI RA' S FATHER
Akira?

BACK TO
AKI RA, VWHO | NSTANTLY RECOCGNI ZES THE VO CE -- A LOOK OF FEAR
CUTS ACRCSS HER FACE. SHE SLAMS THE PHONE DOWN, SHAKEN TO
THE CORE
| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

Akira pulls a SHOEBOX out from under her bed; she opens it
to find hundreds of PHOTOGRAPHS i nsi de.

She takes TORN Pl ECES of a photograph out of the box and
arranges themon her bed like a jigsaw puzzle.

As she assenbl es the photograph, | NTERCUT -
FI NALLY BACK TO
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AN EXTREME CLOSE UP OF THE JI GSAW PI CTURE: A MAN S EYES,
ANGRY AND | NTENSE

EXTREME CLOSE ON AKI RA' S EYES

They are inherited fromher father in appearance and
intensity. SOUND OVER Yelling, SCREAM NG in the distance as
we PULL BACK to reveal the entire picture: There are pieces
m ssi ng, but are enough there to see a dark, broodi ng MAN.
This is Akira's father.

The caption reads: "SGI. AKIRA NAKAMA, U S MC. ™

| NT. THE APARTMENT - LI VI NG ROOM - DAY

Mirphy wites on his typewiter.

PULL BACK TO REVEAL ALLERGY PRESCRI PTI ON BOTTLE OPEN

We see FLASHES of The Wang in a dark alleyway. The Wang
slowy turns a PAPER CRANE around in his hands as we -

| NTERCUT WTH. A MONTAGE OF MURPHY AS HE WRI TES:

Mirphy witing in a note pad at the Happy Fam |y Restaurant
as The Wang wat ches, sinultaneously eating and snoking -

Mur phy and The Wang sitting back-to-back on a washi ng nmachi ne
in a LAUNDROVAT. Murphy scribbles away while The Wang snokes
under a |l arge NO SMXI NG sign -

Mirphy sitting on the toilet, still witing, while The Wang
rel axes in the bathtub, still snoking -

BACK TO The Wang, who unfol ds the paper crane to reveal
that it is a PICITURE OF AKI RA.

Just then, The Wang SNIFFS at the air -

MURPHY, PAUSED OVER HI S TYPEWRI TER, ALSO SN FFI NG AT THE
Al R

Mur phy follows the scent to Shingo's closet. As he's about
to knock on the door, it BURSTS open -- Shingo conmes out
hol ding a frying pan containing a steam ng, CRUSTY GOO

MURPHY
( Suspi ci ousl y)
What's that?

SHI NGO
( Thi nks)
Toast ?

MURPHY
Toast, eh?
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Mur phy extracts sonme of the goo with his finger, sniffs it,
and is about to taste it when Shingo GRABS his wrist -

SHI NGO
Don't.

MURPHY
VWhat is this stuff?

SHI NGO
Met hyl enedi oxymnet hanphet am ne.

Mur phy gives hima crazy | ook -

SHI NGO ( CONT' D)
Eeeeeeee -

MURPHY
Eeee?
(A l'ightbul b goes on)
Ecstasy? You're making Ecstasy in
nmy bedr oonf?

SHI NGO
Eeeeee- yeah!

Murphy is floored -

SHI NGO ( CONT' D)
| got the recipe off the internet!

Shi ngo opens the door to give us a full viewinto his CLOSET:
It's filled with CHEM STRY EQUI PMENT and VATS that go from
ceiling to floor -- TUBES run everywhere. Al of his

bel ongi ngs are shoved into a cranp corner.

Mur phy grabs Shingo and THROAS hi m up agai nst the wall -

MURPHY
This is a felony, Shingo!

SHI NGO
It's all | could think of to raise
sone noney real quick so | can pay
you guys back -- 'cause | feel real
bad -

MURPHY

You don't pay peopl e back by making
drugs in their bedroom

Mur phy sei zes a PLASTI C BUCKET full of RED PILLS -
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| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUQUS

Mur phy | ocks hinmself in the bathroom Shingo RAPS at the
door -

SHI NGO
Hey, Murph, you're not doing anything
tonmy pills, are you?

THE PI LLS BEI NG POURED | NTO THE TO LET -

SHI NGO ( CONT' D)
" Cause that sure sounds like pills
bei ng poured into the toilet -

We hear the toil et FLUSH

SHI NGO ( CONT' D)
Okay, now that sounds like a toilet
flushing. And these two sounds
together are very distressing -

Shi ngo desperately BANGS on the door -

SHI NGO ( CONT" D)
MURPHY! Ch, man... Dang..

The door opens and Murphy hands Shingo an enpty bucket.

MURPHY
You don't have to pay us back. W'l
be out of here soon and it's cool.

SHI NGO
But friends pay each other back.

MURPHY
| know. And you've caught my ass
plenty of times in the past -- we're
even. So fromnow on, don't EVER
make anyt hi ng agai n!

| NT. THE APARTMENT - SHINGO S CLOSET - N GHT

Shingo sits on his cot, defeated. He's still feeling defeated
as he pulls a SECOND BUCKET full of red pills out fromits
hiding place. And then a THI RD, and a FOURTH..

| NT. CONSULTI NG FIRM - ELLEN S CUBI CLE - DAY

Ellen is witing an E-MAIL on her computer when her cel
phone RINGS -- she picks it up -

ELLEN
Hel | 0?
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| NT. BRAD S OFFI CE - CONTI NUOUS
Brad |azily reclines behind his ultra-nodern desk -

BRAD
| want to see you tonight.

| NT. CONSULTING FIRM - ELLEN S CUBI CLE - DAY

ELLEN
(Annoyed)
Ww, twice in one week. You sure
know how to make a girl feel special

BRAD (V. Q.)
(Stern)
Don't be like that.

El | en sighs, knowing that she's giving in too easily. She
clicks SEND on her conputer; the e-mail w ndow di sappears.

BRAD CROSSI NG OQUT AN APPO NTMENT AND WRI TI NG ELLEN S NAME
| NTO THE SLOT

BRAD ( CONT' D)
Ten o' cl ock?

ELLEN (V. Q)
Ten o' cl ock.

| NT. CONSULTING FIRM - TRENT'S OFFI CE - CONTI NUOUS
Trent clicks on a NEW MESSAGE | CON on his conputer screen -
| NSERT THE E- MAI L FROM ELLEN

H Trent. | usually have lunch by nyself, but if you're
free, I'll be at the Thai place down the street. Hope to
see you there. -- L

EXT. THAI RESTAURANT - DAY

Ellen sits at an outdoor table by herself, thunbing through
a report. We PULL BACK to see Trent watching her from an
i vy-covered archway.

He gathers his courage, and starts toward the table. He's
jolted by MEN S LAUGHTER -

He turns to see Brad and a few MALE COLLEAGUES | aughi ng as
they energe fromthe indoor seating area of the restaurant:

MALE COLLEAGUE
So -- are you having ltalian or
Mexi can toni ght?
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Brad | ooks back with a smrk -

BRAD
Chi nese.

ELLEN (O. S.)
Hi .

Brad | ooks up, surprised to see Ellen approaching him-- but
her sm|e shows that she heard none of it.

He puts his arm around her wai st and grins at his coll eagues.
They grins back -- nice.

And Trent sees this, then turns and wal ks away.
| NT. THE APARTMENT - LI VI NG ROOM - DAY
Shingo sits aimessly on the couch as the TELEVI SI ON stares
back at him lifeless. He sighs as he checks his watch --
it seens to be ticking backwards.

CUT TO
A MONTAGE OF TV SUBSTI TUTES:

SHI NGO SOLVES A RUBI K'S CUBE, SIGHS, QUI CKLY RANDOM ZES I T,
THEN | NSTANTLY SOLVES | T AGAIN -

HE CREATES M NI ATURE PORTRAI TS USI NG EZ- CHEEZE AND RI TZ
CRACKERS. HE EATS ONE -

HE SW NGS NUNCHAKUS ARCUND, SMACKI NG HI MSELF I N THE FACE -

AND FI NALLY, TOTALLY DEFEATED BY BOREDOM SHI NGO | S BACK ON
THE COUCH. HE PI CKS UP THE REMOTE CONTRCL, CLICKS -

On the television screen: STATIC

The light fromthe static fills the room Shingo | ooks away,
but the static catches his attention, draws hi mcl oser -

We hear a rhythm c BEAT fade in as he stares at the screen --
but it is drowned out by the HI SS.

He noves closer to watch, his face reflected in the screen.
It is hypnotizing. It is interesting to him

I NT. CONSULTI NG FIRM - TRENT'S OFFI CE - DAY

On Trent's conputer screen: A NEW MESSAGE | CON. Trent clicks
on it and an emmil pops up:

MODEL CON L. A. - The HOITEST Adult Models in Anerica Al In
One Hot Location: Pasadena City College Trent's eyes run
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down a list of nodels' nanes, focusing intensely on one:
LAUREN HAYES.

He stands up and sits back down again; he wings his hands,
| ooks at her nane, then smles like Christmas cane early.

I NT. CONSULTI NG FI RM - HALLWAY - DAY

Trent pushes a CART | oaded with conputer nonitors and CPUs
down a hallway as he whistles, feeling invincible.

He passes Ellen in the hall and she wal ks after him -

ELLEN

Hey, m ssed you at |unch -
TRENT

|'"msorry, Ellen. | was busy.
ELLEN

It's okay. But | was wondering if
we coul d get together sonetine.
There's sonething I want to ask you.

TRENT
Yes, soon. | prom se.

And he | eaves her behind as he continues on, an unbreakabl e
smle still etched on his face.

| NT. THE APARTMENT - SHINGO S CLOSET - N GHT

Shi ngo stanps out pills as quickly as he can, trying to nmake
up for his losses. A PLASTIC BOITLE in the corner catches
his eye -

He picks it up, shakes a RED PILL out of it. He hesitates,
wondering if nows a good tinme. But w thout another thought,
he SWALLOWS it.

A HAND PUSHI NG THE BOYS' BEDROOM DOOR OPEN; SOVEONE | S
ENTERI NG THE BEDROOM SOUND OVER BLARI NG RAVE MJSI C

Shingo's too busy dancing wildly and | aughing to notice --
he tries to do a handstand and flops onto his back.

THE HAND AS | T PUSHES OPEN THE DOOR TO SHI NGO S CLOSET,
REVEALI NG RED PI LLS SPI LLED OUT OF THE PLASTI C BOTTLE.

Shi ngo BOUNCES off the couch and |lands on his feet. He |ooks
up and sees Akira nouthing words to him but he keeps on
dancing; then her voice CH MES IN -

AKI RA
Shi ngo. Shingo! SH NGO
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The nusic abruptly SILENCES -- Shingo | ooks at her, sweating -

AKI RA ( CONT' D)
VWhat are these?

She holds out a PAIR OF RED PILLS. Shingo blinks at them

AKI RA ( CONT' D)
They | ook |ike ecst -

SHI NGO
( St ammer s)
They're, uh, ny vitamns. For when
| get... "' msick -

He lets out a tiny little COUGH;, Akira skeptically squints
the pills -

AKI RA
Vitamn "S"'?

Shingo SNATCHES the pills away from her -

SHI NGO
Yeah. The "S" stands for...
( Thi nks)
Stop... Being... Sick. Shingo.
(Then)
Goodbye.

And he escapes into the boys' bedroom

Akira smles to herself, then holds out her other hand: In
her palmare TWDO MORE RED PI LLS.

| NT. BRAD S APARTMENT - BEDROOM - N GHT

We're | ooking down at Ellen lying next to Brad as he sl eeps.
She stares up at the ceiling, feeling enpty and a little
used. She holds her hand up in the light, |ooks at the RI NG
on her finger - she gets up and grabs her cl othes.

EXT. THE APARTMENT - ROCFTOP - MORNI NG

El | en | ooks out over the haze of the city while Mirphy takes
a sip froma bottle of beer -

MURPHY
Maybe you should find soneone with a
little nore tine on his hands.

ELLEN
That woul d be Shingo. And as
attractive as he is, | can't stand

the snell of weed.
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MURPHY
Yeah, but at |east he's always there.

MURPHY sneezes tw ce.

ELLEN
Al'l ergies?

MURPHY
Yeah, I'mtaking ny Rynatan, but it
just seens to nmake ne sweaty. Weird.

ELLEN
Wel |, soon |I'm gonna make ful
consultant and Brad'll nove up in

his firm And then we can spend
nore tinme together

She | eans back against a wall; she grows quiet now as she
tells himher dream

ELLEN ( CONT' D)
W have a plan. W're going to buy
a house together.

MURPHY
Yeah.

ELLEN
And when | cone honme fromwork, he'll
ask me how ny day went. And I'l
say that it was good. And I'll be
able to say that for the rest of ny
life.

Ellen waits for his approval. Mirphy says nothing and takes
a sip of his beer.

ELLEN ( CONT' D)
So what's wong with that, Mrphy?
Not hing. And nothing's wong with

him
MURPHY
(abruptly)
Which is exactly what's wong with
him M, |I'd want to be wi th soneone

that isn't so...perfect. That way
you know that you matter to them

ELLEN
(of f ended)
Well in that case, you found the
perfect person to be attracted to.
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He nods slightly, not surprised by the truth. He takes a
swig fromhis bottle -

MURPHY
Well, tonmorrow I'mgoing to help you
find a new apartnment. It's not fair

for you to be |Iooking for all of us.
El l en | ooks away, ashaned -

ELLEN
Mur phy, | should ve told you this
sooner, but... I'mlooking for a
pl ace for nyself.

He's stunned -- she's never |eft himout of anything.
ELLEN ( CONT' D)
|"ve got to keep ny life on track.
can't deal with any nore distractions.

MURPHY
VWhat about Akira?

She pauses, conflicted, but sticks to her plan:

ELLEN
| can't spend ny life worrying about
her or any of you. [|'msorry, Mirphy.

You have to find a place for yourself.
| can't do it.

EXT. CHOCO CHI CKEN - DAY

An outdoor fast food joint by the beach. Akira eats french
fries while Murphy puts a ClGARETTE in his nouth, agitated,
he lights it, carefully inhales -

And GAGS and COUGHS the cigarette onto the ground. He picks
it up again and sticks it back in his nouth -

AKI RA
When did you start snoking?

MURPHY
( Coughs)
Yest er day.

Akira steals the cigarette out of his nouth and takes a drag -
AKI RA

You shouldn't snoke. It's really
bad for you.
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MURPHY
(Hacki ng)
| can see why that would be -

Akira | ooks out over the water, burdened by thoughts of her
father. She needs to blow off sone steam -

AKI RA
Hey, | need to have sonme fun tonight.
And you're comng with ne.

| NT. THE APARTMENT - LIVING ROOM - NI GHT

Akira enmerges fromthe girls' bedroomdressed to the nines --
| ong coat, short skirt, ready for trouble.

She sees Murphy energe fromthe boys' bedroom-- he's sharply
dressed in all-black, rem niscent of Johnny Wang. She sm | es
back, i npressed.

EXT. CLUB DARSHAN - NI GHT

Akira and Murphy are waiting in a line that stretches down
the street outside a industrial-style CLUB;, a nuffled BEAT
sounds from w t hin.

Akira | ooks troubled; she can't keep this to herself any
| onger -

AKI RA
My dad's been calling.

MURPHY
(Ast oni shed)
What ? How d he get our nunber?

AKI RA
| don't know... Has Ellen found us
a new place yet?

MURPHY
Actual ly, she said that she wants to
live by herself.

Sonet hing inside Akira snaps, but she hides it -
AKI RA

Fine. Good for her. She can do
what ever she wants.
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MURPHY AND AKI RA HEADI NG DOMN A DARK HALLWAY AND EMERG NG
ONTO THE DANCE FLOOR. THEY SNAKE THROUGH A YOUNG, RAVENOUS
CROAD AS LI GHTS FLASH ACROSS THEI R FACES AND A POANERFUL BEAT
THUMPS AROCUND THEM -

| NT. CLUB DARSHAN - LADI ES ROOM - MOMENTS LATER

Akira is reflected in the mirrors as she paces around with
her CELL PHONE to her ear; she's agonized, needing to find
out what the hell's going on with Ellen.

She hears a beep-beep-beep -- her phone can't get any
reception in here -- and she clenches it in her hands, wanting
to smash it in frustration -

| NT. CONSULTI NG FIRM - NI GHT

El l en wal ks past dark cubicles with a stack of reports in
her arms. It's late, and she's alone in the silence.

As she drops the stack on her desk, her phone RINGS; she
picks it up -

ELLEN
Jackson and Brown, this is Ellen..
H, M. Bale!

She turns to see M. Bale on the phone behind his GLASS WALL -

ELLEN ( CONT' D)
Yes, |'ve got a nmonent. Uh-huh..

Suddenly, her smle fades. Her heart stops.

ELLEN ( CONT' D)
| don't understand.

She | ooks up at M. Bale -- his back is turned. And what
he's saying to her on the phone is tearing her apart -

ELLEN ( CONT' D)
s it sonething that | did, or
sonething that | didn't do, because..
. ..sure.

Ellen gets a grip on herself, beconmes professional -

ELLEN ( CONT' D)
Yes. | will conplete them by
Thursday. | understand. It's al
about the bottom i ne.

She's slowy puts the phone down. And behind the glass wall,
M. Bal e wal ks away.
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There is a nmonment of ticking silence as Ellen | ooks around
her cubicle trying to find sonething to hold on to. The
pi ctures of the houses. The picture of her nother.
The picture of Brad.

She dials a nunber and hol ds the phone to her ear -- each
RI NG sounds forever. Then she hears -

BRAD S ANSVERI NG MACHI NE
This is Brad, | eave a nessage. |[Beep]

Ellen sits silently hol ding the phone.

| NT. CLUB DARSHAN - LADIES ROOM - NI GHT

Akira stands in a bathroomstall staring at a single RED
PILL in her hand. She hesitates, wondering if it's safe. But
she SWALLOAS it anyway.

| NT. THE APARTMENT - LIVING ROOM - NI GHT

Li kew se, Shingo shakes a RED PILL out of the plastic bottle
and SWALLOAS it too.

He | ooks at the TV -- STATIC burns across its screen.
And MJSIC fades in, explosively |oud -
| NT. CLUB DARSHAN - NI GHT

Aki ra dances wi th Mirphy, energized by the drug; she giggles
with a warnth that's gl ow ng inside her

They dance as friends woul d, copying each others' noves,
| aughi ng out loud. She's happy to be alive, for the first
time in along tine.
| NT. THE APARTMENT - LIVI NG ROOM - NI GHT
TV STATI C AND NO SE pours into the living room  Shingo
wat ches the static waver and crackle. He's shivering now,
rolling wth the Ecstasy, an enormous grin on his face -
Just then, the phone RINGS. He picks it up -
SHI NGO
Hel | 0?

(Looks around)

No, she's not here. Yeah, I'll be sure to -

Suddenly, he's shocked by what he hears -- he grows quiet -
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SHI NGO ( CONT' D)

What?.. Is this... Yeah, I'll tel
her, | promise. I'msorry... |'m
SO sorry.

He hangs up, shaken. But the STATIC calls out to him and
he answers, staring straight ahead at the TV -

SHI NGO ( CONT' D)
No bad vi bes. .. No bad vi bes..

The chaos of the static nelts with the MUSIC, pulsating with
its beat; Shingo begins to nove to the nusic, letting it
n

i
overcome himas he tries to escape fromthis nonent in tinmne.

We CUT away, | ooking at Shingo froma distance as he bobs
his head to the nusic -

We CUT further away: He's trying to hold on, growi ng nore
and nore desperate -

We CUT even further away to: SILENCE. W see Shingo through

a doorway -- he continues to rock even though the nusic is
gone. It doesn't conme fromanywhere -- it's only inside his
own head.

| NT. CLUB DARSHAN - NI GHT

But the MJSIC here is now lucid and trance-like, engulfing
Akira. Her visionis swming with Ecstasy -- she feels
overwhel mngly loved, and so incredibly lucky to be with
soneone that she | oves back

She hol ds Murphy tightly in her arns, her head pressed agai nst
his shoulder. It's not a sexual enbrace -- it's the way a
daughter would wap her arnms around her father.

Mur phy senses sonet hi ng strange about her behavior, but he

conpl etes her enbrace, happy to be close to her. He | ooks

into her eyes, sees such overwhel m ng vul nerability, and so
much pai n underneat h

In a flash he sees The Wang ami dst the crowd -- he snmles
back as he lights a cigarette -

JOHNNY WANG
Do it.

Mur phy ignores himas Akira's cheek brushes against his face;
she feels so cold. She places his arnms over her bare

shoul ders, nelting in the warnmth of his body.

The Wang's voi ce sounds out again, cutting through the nusic -

JOHNNY WANG ( CONT' D)
What are you waiting for? Do it!
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And there's a change in Mirphy's expression -- he | ooks into
Akira's eyes, sees sonething that he's wanted for so |ong.

And he ki sses her.

Akira pulls away, startled; but if this is the only way she
can have love right now, she'll take it.

And she ki sses himback with her whol e body.
The Wang smiles as snoke curls fromhis lips -

JOHNNY WANG ( CONT' D)
That's ny boy.

| NT. THE APARTMENT - LI VI NG ROOM - LATER
The RED HANDKERCHI EF is tied to the girls' bedroom door.
| NT. THE APARTMENT - G RLS' BEDROOM - CONTI NUOUS

And inside, Akira is wi de awake, |ying next to Murphy in her
bed. Both of them are naked under the covers.

She wraps a sheet around her body and goes to | ook at herself
in the bathroommrror -- she's comng down fromthe high
and is sickened by what she sees. Every ounce of |ove that
she felt has nelted away, and she's left with a freezing,
crippling enptiness.

She | ooks down into the sink.

And Murphy wat ches her fromthe bed, realizing that he's
made a terrible m stake.

| NT. CONSULTI NG FIRM - NI GHT

El | en wal ks down a hal lway, fighting back tears; she puts
her back up against the wall, crying -

And in the distance, behind a GLASS WALL, a tiny FIGURE
wat ches her cry.

It's Trent. He |ooks at her with concern, wanting to confort
her -- he understands what he's seeing.

She doesn't see himas she stifles her tears; she conposes
hersel f, straightens her clothes, and | ooks down the hal
wi th uncertainty.

| NT. THE APARTMENT - LIVING ROOM - NI GHT
We drift across Shingo in the darkness, sleeping on the couch.

Akira sits waiting at the kitchen table, and finally | ooks
up to see Ellen cone in through the front door -
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AKI RA
Mur phy said that you want to live by
your sel f.
(El'len ignores her -)
You shoul d've told nme. Because |
t hought that -

ELLEN
Well, we're not, okay? | can't do
thi s anynore.

CUT TO

MURPHY SI TTI NG ON AKIRA'S BED IN THE G RLS BEDROOM ASHAMED
OF WHAT' S GO NG ON

BACK TO
AKI RA AS SHE STANDS AND FACES ELLEN -

AKI RA
So you're gonna wal k out on ne?

ELLEN
Every night when | want to conme home
and sleep, | can't because of Jake,
St eve, Randy, Deke or Butkus -- you
shoul d rope off the |living room so
t hey can forma fucking |ine!

AKI RA
Oh, fucking deal with it. Yeah, |
get all the guys, | get laid and al
you get is a great successful perfect
l[ife. And every time | screw up it
makes you feel even better about
yoursel f -

ELLEN
Akira, you don't know what you're
tal ki ng about. ..

AKI RA
Oh, | know exactly. Because in your
eyes, I'"'ma fucking slut...

ELLEN

| never said that...

AKI RA
Li ke hell you didn't. Yeah I may
sl eep around but at least I'min
control. | say when and how, not
them And | never wait by the phone
for a guy that never calls.
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ELLEN
(Hurt)
What did you say?

AKI RA

| don't give ny love to a guy that
only wants ne when he has no one
el se to fuck

(Beat)
And | have never left you out, Ellen.
But if you're gonna | eave ne out
now, fine. Fuck you.

Akira heads toward the girls' bedroom -
ELLEN
For a change of pace, why don't you
fuck yoursel f?

Akira stops in her tracks. Mirphy enmerges fromthe girls’
bedroom -- Ellen shoots hima | ook, then picks up her things -

MURPHY
Where are you goi ng?

ELLEN
|"mmmoving out. NOW |'ll be at ny
cousins' place. |f anyone calls,

t ake a nmessage.
Shi ngo suddenly surfaces -

SHI NGO (to AKI RA)
There's a nessage for you.

Everyone turns to him -

SHI NGO ( CONT' D)
Your nom cal l ed.

AKI RA
| don't care.

SHI NGO
Hum |'msorry but..she said they' ve
been trying to get a hold of you
because your Dad's really sick -

AKI RA
So, great...l'"mglad -

SHI NGO
He's gonna di e.
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Silence. Akira's heart clenches; her blood runs cold -
Akira turns toward the front door, not knowi ng whether to
stay or leave; Ellen |ooks at her, but says not hing.

MURPHY
Akira, are you -

AKI RA
( Nunb)
I'mfine. Fine. 1've been waiting
for this for a long tine.

And she wal ks out the front door as Murphy and El |l en watch
her go.

EXT. THE APARTMENT - ROCFTOP - N GHT

Aki ra stands by the edge of the roof snoking a cigarette.
She stretches upwards, and the sunlight casts her in

sil houette. She |ooks down over the edge -- the distance to
the ground is wenching -- but she noves cl oser.

She's now at the very edge, |ooking down with no fear, no
enotion left. And she noves even closer, as if to junp -

And we see her cigarette slowy fall down to the ground.

REPRI SE OPEN SLO MO EXTREME CLOSE ON Cl GARETTE FLI PPl NG
THROUGH THE Al R

I NT. ELLEN S CAR - N GHT

Ellen trenbles as she drives, wiping tears from her eyes.

I NT. MURPHY'S CAR - NI GHT

Mur phy drives as Akira sits in the passengers' seat, staring
out into the night. Passing STREETLIGHTS illum nate her
face like a strobe light, her expression crunmbling with each
flash of light.

| NT. HOSPI TAL - HALLWAY - NI GHT

Akira slowy wal ks towards us while Miurphy stands at the end
of the hallway, grow ng distant.

She arrives at a DOORMWY, and | ooks into a room -

AKIRA'S FATHER lies in a bed, perfectly still. Hs face in
t he shadows. Akira stands frozen at the doorway. She tries
to get herself to enter the room but is paralyzed by fear
and anger.

She feels a HAND on her shoul der -- she | ooks up to see
Mur phy... And she wal ks away w thout a word.
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EXT. BABY BLUE APARTMENT BU LDI NG - NI GHT

Ellen stares longingly at the UPSTAIRS W NDOW wanting to
see her nother waiting for her, wanting to tell her what's
happened.

And there's a LIGHT in the window -- but after a nonent, it
goes out.

FADE TO BLACK, THEN FADE | N
| NT. THE APARTMENT - BOYS' BEDROOM - DAY

Lauren's smling face on Trent's conputer screen. Trent's
desk is now scattered with PRI NTED PHOTCS of Lauren. He
sifts through them then turns to the screen -

TRENT
There's sonething | want to tel
you.

I NT. UCLA DI NI NG HALL - FLASHBACK

And Lauren is sitting in front of himturning pasta around
on a fork -

LAUREN
There's sonething | want to tel
you. You know how we're supposed to
sign up for classes tonorrow?

TRENT
Yes.

Her crooked smle comes out of hiding -

LAUREN
"' mnot signing up for classes
tomorrow. |'mnoving to New York.

The fork becones heavy in Trent's hand -

TRENT
Wy ?

LAUREN
Everyone there knows what they want.
They're all going sonewhere inportant.
And | want to be like that. | want
to be able to | ook out and see people
all around nme. Because |I'mnot |ike
you -
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EXT. UCLA CAMPUS - FLASHBACK

Trent carries Lauren's bags out of the dornms as she foll ows
him he has a | ost expression on his face -

LAUREN (V. Q)
"' m not happy being al one.

Trent puts her bags into the trunk of her CAR  She hugs him -

LAUREN ( CONT' D)
You know how t hey say that people
change? | want you to change too.
Don't hide so nuch

TRENT
Wien am | going to see you agai n?

She gets into her car and smles back at him -
LAUREN
| guess you'll just have to conme and
find me.

Her POV as she drives away: Trent in the REAR VI EWM RROR,
becom ng m niscule with distance, and eventually di sappeari ng.

BACK TO THE PRESENT:
| NT. THE APARTMENT - G RLS BEDROOM - DAY
Akira lies on her bed holding a small M RROR in her hand.

She tilts it back and forth between the darkened doorway and
her own reflection. Her eyes are cold, distant.

She tilts the mrror -- inits reflection is Mirphy, standing
in the doorway. He enters the room sits down next to her.
MURPHY
Just wanted to see if you're ok,...if
you need anyt hi ng.
AKI RA
(Col d)
I"'mfine. Super. | don't need

anyt hi ng. . . anyone.

Mur phy puts his hand on her shoulder - Akira's nood seens to
shift.

AKI RA ( CONT' D)
Don't. Mirphy...l don't know why
but | needed soneone that night.
did. | needed a friend.
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MURPHY
(Ashaned)
"' m sorry.
She touches his hand to brush it off, and he pulls it away.
AKI RA
(Quietly)
| don't want to see you anynore,
Mur phy.
He | ooks at her, then stands and wal ks away.
| NT. CONSULTI NG FIRM - TRENT' S OFFI CE - DAY

TRENT' S COVPUTER SCREEN: THE E-MAI L | NVI TATI ON TO MODELCON
LA.

He quickly copies the directions onto a piece of paper. W
PULL BACK to reveal Ellen standing in his doorway, watching
hi m -

ELLEN
What are you doi ng?

He SCRAMBLES to hit a key and the email w ndow cl oses -

TRENT
Uh... Database things.
ELLEN
Trent, | wanted to ask you sonething.

Do you m nd?

TRENT
No.

She thinks for a nonent -

ELLEN
You and ne. We're successful, right?

Trent turns away from his conputer and | ooks up at her.

ELLEN ( CONT' D)
W went to college, we got these
jobs, we've done all the right things.
W' re successful, right?

TRENT
| don't know

ELLEN
| " m aski ng you because you seemto
get by w thout anyone el se's hel p.
( MORE)
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ELLEN ( CONT' D)
| admire that. You don't need anyone.
You' re okay being al one.

Trent | ooks away, w shing that she knew the truth.

TRENT
Well, we're on a track whet her we
want it or not. Al of us. W just
keep on going. Except Shingo maybe.

ELLEN

Sonetinmes...sonetinmes | feel like
" mjust surviving. Just going to
keep on going. But where? Wen
was a kid it was easy, do what you're
tol d.

(1 aughi ng)
And | was always trying to get
peopl es' attention, inpress sonebody.

TRENT
Your parents?

ELLEN
O course. Actually, just ny nom

TRENT
D d you know what you wanted when
you were little? | mean, did you
want to be an Associate Consultant?

ELLEN
(Sm | es)
No... Didyou want to be a Network
Engi neer when you were a kid?

TRENT
No.
(pause)
| wanted to be invisible.

ELLEN
(Laughs)
Real | y?

TRENT
(Seriously)
Yes.

ELLEN
(St ops | aughi ng)
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| NT. HAPPY FAM LY CHI NESE RESTAURANT BATHROOM - NI GHT

Mur phy bl ows his nose and throws away the Kl eenex. He reaches
into his pocket and pulls out an allergy pill. He puts it
in his nouth and turns on the faucet.

EXT. ALLEY - N GHT

Mur phy snmokes a Cl GARETTE behind the restaurant. He's nore
successful at it now, but the snoke catches in his throat
and he begins HACKING He flicks the cigarette away -

And The Wang CATCHES it and takes a drag. He tosses an
i nconpl et e SCREENPLAY at Murphy's feet -

JOHNNY WANG
Finish it.

MURPHY
Fuck you.

The Wang APPLAUDS as the cigarette twists between his teeth -

JOHNNY WANG
You know, Witer, | |ove your work.
Especially your recent stuff.

Murphy turns his back to him-- The Wang is annoyed that his
creator isn't seeing himeye-to-eye -

JOHNNY WANG ( CONT' D)
Tell me if I'"mwong, but isn't that
what you al ways wanted? To have
Aki ra nmpani ng underneath you?

MURPHY
"' mignoring you.

JOHNNY WANG
Man, | gotta hand it to you. Al ways
t he gentl eman. But now that you've
fucked her | suggest that you forget
her.

MURPHY
What is this? Were did you cone
fron? You think that life is an
action novie? You think that |I'm
gonna operate |ike you?

JOHNNY WANG
Hey -- you nade ne. And then you
made ne a part of yourself. So finish
t he j ob.

He kicks the script towards Mirphy.
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MURPHY
You can take that script and shove
it up your fictional ass.

JOHNNY WANG
(Laughs)
Well. Al the world' s a stage, but
clearly, not all of us can be players.

He grins as he draws his GUN, CHARGES it -

MURPHY
What are you gonna do? Shoot ne?

The Wang SMASHES Mur phy across the face with his gun -- he
crunples to the ground. The Wang KICKS hima few tinmes for
good neasure, then | eans over him -

JOHNNY WANG
Do | have your attention? Can you
hear me?

Mur phy COUGHS, clutching his gut -

JOHNNY WANG ( CONT' D)
You're Fu Manchu wi thout a beard,
you're Charlie Chan w thout a clue,
your Kung Fu SUCKS -- and you're
trapped in a fucking fortune cookie
factory!

Mur phy painfully picks hinmself up as he reaches for the script -

MURPHY
| didn't know | was so insecure.

JOHNNY WANG
You shoul d get over it.

MURPHY
I will.

REVEAL that Murphy is using his LIGHTER to set the script on
FIRE -- The Wang | unges for them -

JOHNNY WANG
NO

But Murphy throws the flam ng pieces into the air; the w nd
picks themup in a vortex, like fireflies in the darkness.

And they bl ow past where The Wang once st ood.



66.
I NT. BAR - NI GHT

Akira snmokes a cigarette in the shadows. She has a | ost
| ook on her face -- there's no one left for her to turn to.

AKI RA AT THE BAR --

She hamrers down a shot of vodka as a MAN behi nd her puts
his arm around her; She drunkenly falls against him | ooking
up at himw th dead eyes. He kisses her with no resistance.

AKI RA DANCI NG I N A Tl GHTLY- PACKED GROUP OF MEN; SHE KI SSES
TOTAL STRANGERS AS MJUSI C BLASTS. THEI R FACES VH RL AROUND
HER

| NTERCUT wi th Shingo as he STAMPS out nore pills, trenbling
inthe light of the television static -

BACK TO
AKI RA STARI NG AT HER REFLECTION I N A FI LTHY RESTROOM M RROR

She's green with sickness, close to throw ng up. A STRANGER
approaches her from behind -- he turns her around, running
hi s hands over her body. As he kisses her neck she | ooks
back at her reflection and cl oses her eyes.

I NT. ELLEN' S CAR - NI GHT

Ellen | ooks into her reflection in the rear view mrror,
staring at her own eyes -

| NT. THE APARTMENT - LIVING ROOM - N GHT

El |l en approaches the girls' bedroom door wanting to talk to
Akira, but she STOPS when she sees the red handkerchief on
the door. She sighs, then wal ks away -

| NT. THE APARTMENT - G RLS BEDROOM - CONTI NUOUS

Mur phy sits on Akira's bed. He notices sonething on the
ground, and picks it up -

It's Akira's SKETCHBOOK. He flips through it, faintly smling
when he sees the sketches of hinself. There are sketches of
El I en, Shingo, even of Trent. Sketches of the little girl

and her father. And Murphy turns the page to find -

The TORN- UP PHOTOGRAPH of Akira's father, pasted onto a page.
She's drawn in the m ssing pieces, and the overall picture
is denmonic, terrifying.
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| NT. CONSULTING FIRM - ELLEN S CUBI CLE - NI GHT
ANGLE ON PHOTO OF BRAD
El l en touches the photograph, wondering where he is. She
sees her nother's photograph behind his -- she takes it out,
| ooks at it sadly. Then she puts it down and wal ks away.

Just then, Ellen's phone RINGS on her desk -- but she's |ong
gone.

I NT. FILTHY BATHROOM STALL - CONTI NUOUS

Akira sits in the stall, dead-eyed listining to the dial
tone on her cell.

I NT. ELLEN' S CAR - NI GHT

Ellen is driving now, clenching the steering wheel -- she
needs to see soneone too.

EXT. BRAD S LOBBY - N GHT
El l en wal ks al ongside a GLASS WALL -- behind it is the grand

| obby of Brad's high-rent apartnent building, finished in
gold and sterile in its magnificence.

She runs her fingers along the glass -- her ring shines in
its reflection. She stares through the glass like a child,
adm ring the el egance inside -- an outsider |ooking in.
Suddenly she sees Brad energe froman el evator inside -- she
presses her hands against the glass, a smle grow ng on her
face -- she franes himlike a portrait with her hands.

Just then, a WOMAN wal ks in frombehind him puts her arns
around him Kkisses the back of his neck. Ellen's fingers
drift down against the glass, her smle nelting away as her
heart breaks.

REVERSE ANGLE to see Ellen, tiny, forlorn, watching from
behi nd the glass as Brad and his woman wal k away.

EXT. PASADENA CI TY COLLEGE - DAY

Trent briskly wal ks across a sunlit campus carrying a snal
bouquet of flowers. He arrives at the front steps of the
MAI N AUDI TORIUM -- across it is a banner that reads:
"MODELCON LOS ANGELES - THE | MAGE OF BEAUTY"

He hurries up the steps, TRIPPING and FALLING in the
excitenment; but he picks hinmself up and continues inside -
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| NT. PASADENA CI TY COLLEGE - MAIN AUDI TORI UM - MOVENTS LATER
Where it's a ZOO  Hundreds of MEN are wandering between
booths with plastic bags full of schwag. VENDORS hawk
vi deot apes and odd col |l ectibles, and there are LI NES OF MEN
each ending at a MODEL signing autographs at a booth.

Trent neanders through the crowd, eventually discovering a
STAND- UP SI GN that reads "LAUREN HAYES'. |t mmkes the
begi nning of a line whose end is out of sight.

He takes a deep breath and gets in |ine.

| NT. HOSPI TAL BATHROOM - DAY

Akira stands in front of a MRROR  She's com ng down from
l ast night, and hurts both physically and enotionally.

She | ooks up, finding the strength to speak to her reflection.

AKI RA
| want to ask you something. | want
to know why.
She pauses, w pes tears fromher eyes -- she needs to get it

right:
AKI RA ( CONT' D)
So -- | want to ask you sonet hi ng.
| want to know. ..

(Wth strength)
| forgive you. | forgive you

| NT. PASADENA CI TY COLLEGE - MAIN AUDI TORI UM - DAY

Trent stands in line, one tall man away fromgetting to the
front of the line -- his eyes are closed as he waits,

whi spering to hinself -- a menorized speech to Lauren.

| NT. HOSPI TAL - HALLWAY - DAY

Aki ra marches down the hall, tightly wound, preparing to
del i ver her nmessage to her father.

| NT. HOSPI TAL - PATI ENT ROOM - DAY

Akira stands silent in her father's hospital room -

The bed is enpty. He's gone.

We hear sonmeone weeping. Akira turns to see her MOTHER
standing by the door. She's been crying for a long tine.
She reaches out to her daughter -

But Akira silently wal ks past her and into the hall.
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| NT. PASADENA CI TY COLLEGE - MAIN AUDI TORI UM - DAY

Sitting before Trent is LAUREN. She's heavily nade-up --
there's sonething artificial about her beauty now. She's
surrounded by FLONERS, |ike the center of a halo.

Trent | ooks at the bouquet in his hand -- it seens too snall

There's a brief nmoment of recognition in her eyes -- Trent
tries to renmenber what he was supposed to say...

And Lauren takes a PHOTOGRAPH of f a stack, signs it, and
passes it to him He silently takes it, begins to wal ks
away, but STOPS -

TRENT
Do you renenber nme?

Trent awkwardly returns to the booth -- she glances up at
him then turns to the next man in line -

TRENT ( CONT' D)
| want to know. Because | renenber
you.

The others in line are getting inpatient; she turns to him
now, bl ank-faced -

TRENT ( CONT' D)
You were the only person that ever
wanted to know ne. And | was al one.
And | didn't know that | was al one
until | nmet you. And you said..
To come find you. So tell ne that
you renenber ne.

She | ooks up at himenotionless, renoving all signs of pity,
machi nel i ke -

LAUREN
Trent -- peopl e change.

EXT. PASADENA CI TY COLLEGE - MAIN AUDI TORI UM - DAY

Trent sits on the front steps of the auditorium as people
streampast. He's a mllion mles away fromall of them
now, hol ding the small bouquet of flowers in his |ap.

| NT. THE APARTMENT - LIVING ROOM - N GHT

Mur phy sneezes. He grabs a tissue and blows his nose. Then
he reaches into his pocket and pulls out his allergy
prescription bottle and shakes it. It rattles with the sound
of one pill. He opens it and as he does the one pill falls
to the floor. He reaches down and picks it up. He wipes it
off on his shirt and inspects it.
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ANGLE ON PI LL EXTREME CLOSE
There is a big "S" onit. Suddenly it all clicks.

MURPHY
Oh, ny Cod.

Just then Shingo wal ks in. Mirphy bolts up and slanms Shingo
agai nst the wall.

MURPHY ( CONT' D)
You idiot! Wat were you trying to

do, kill nme?
SHI NGO

Easy, nman easy!
MURPHY

What was | a guinea pig?
SHI NGO

| don't know. ..

MURPHY
|'ve been taking these for ny
allergies, and | ooks like |I've got a
new prescription.

Mur phy hol ds up the one pill left and shows the "S" to Shingo.
He gets it now
SHI NGO
Oh, man there they are. | knew

had made an extra 10. Mrph | was
just using the bottle to keep them
in...

MURPHY
So I've been on eeeeee for this whole
time. No wonder |'ve been seeing
things...you idiot! | should Kkick
your ass...

SHI NGO
(interrupting)
Hey Murphy -- before you do could
you give nme a ride out to Burbank?

| NT. THE APARTMENT - BOYS' BEDROOM - N GHT

Mur phy opens the door to Shingo's CLOSET -- inside, we see
Shi ngo hol di ng up TWO HUGE BAGS OF RED PILLS. Murphy goes
berserk -

MURPHY
We've gotta get rid of this stuff!
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He lunges for the bags, but Shingo YANKS t hem away -

SHI NGO
That's why we've got to go to Burbank
MURPHY
What's in Burbank?
SHI NGO
F- Dogg.
MURPHY

What's an F- Dogg?

SHI NGO
He's the guy that's going to buy al
this E off of ne.

MURPHY
No way -- you're calling the dea
of f.

SHI NGO

No, can't call the deal off. |
prom sed to deliver three thousand
hits of E for twenty-five thousand
doll ars -

Thi s anobunt makes Mirphy pause.

MURPHY
Twenty-five thousand dol |l ars?

SHI NGO
Yeah. And you do not break your
prom ses to these people. And |
want to pay you guys back. Al we
have to do is go to Burbank, neet F-
Dogg, and that's it.

Mir phy crosses his arns -
MURPHY
After this, you' re out of the drug-
maki ng busi ness for good?
Shi ngo makes the sign of a Scout's Honor.

SHI NGO
| just laid nyself off.

EXT. THE APARTMENT - NI GHT

Shi ngo, happy as a puppy, carries a box with the two bags of
pills out the front door. Mirphy GRABS himby the collar -
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MURPHY
Can we put the huge bags of drugs in
t he trunk, please?

SHI NGO
No can do, they mght spill all over.

They get in the car and take off.
| NT. THE APARTMENT - BOYS BEDROOM - LATER

Akira opens the door. Akira frantically runmmages through
Shingo's closet and finally cones up with a PLASTI C BOTTLE.
She opens it and shakes a DOZEN RED PILLS into her hand.

CUT TGO Akira laying the red pills in a row on her bat hroom
counter. She |ooks into the mrror one last tine and SWALLONS
TWO of the pills.

I NT. MURPHY'S CAR - NI GHT

Mur phy nervously drives while Shingo sits in the passengers
seat, humm ng. He has a BOX full of drugs in his |ap.

| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

The Ecstasy is already beginning to affect Akira -- she
qui ckly paces as she chats up the phone -

AKI RA
(I'nto the phone)
Hel l o, Eddie? Guess what? |'m
getting evicted -

CUT TO
A MONTAGE OF AKIRA CALLI NG UP EVERY MAN SHE KNOWS -- ACE
DAN, RANDY, STEVE, DAVE, DEKE, MANY OTHERS -- LEAVI NG MESSAGES
AND | NVI TATI ONS

AKI RA ( CONT' D)

Yeah, 1'm having a get-together
tonight at ny place. It's a going
away t hi ng.

EXT. BURBANK - NI GHT

Cars ZOOM past on a barren street lit by sparse streetlights.
Mir phy stands with the cardboard BOX OF DRUGS at his feet
whil e Shingo sighs with relief as he pees against a wall -

MURPHY
' mstanding on a corner next to
twenty-five thousand dollars worth

of Ecstasy.
( MORE)
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MURPHY ( CONT' D)
|"'mgetting evicted, | haven't found
a place to live, and | can't conme up
wi th anything good to wite.

Shi ngo shakes and zi ps up -

SHI NGO
Wel |, what you just said sounds pretty
darn entertaining.

Mur phy shakes his head with a tiny smle -

SHI NGO ( CONT' D)
Wite what you know man.

MURPHY
| don't know nuch

SHI NGO
Me either...nothing.

Mur phy | ooks at Shingo |ike he's crazy -

SHI NGO ( CONT' D)
Not hi ng. Just static. Like the TV
now. It's neat. It teaches you how
to...beconme not hi ng.

MURPHY
You're trying to becone nothing..
( Si ghs)
What happened to you, Shingo? Back
in school you used to study! You
used to |l ecture ne about being |azy -

SHI NGO
Never bel onged in coll ege, Mirphy.
You know that. And Med School ..
That stuff's for people who know
what they want. M, | just want to
start from scratch

MURPHY
Wy ?

SHI NGO
' Cause everybody's been trying to
get nme to becone sonething for years.
So | figure that if | start over
fromnothing, | can be whatever |
want .

(Then)

Parents, school, work, TV, they al
make you. But how much of yourself
do you get to nake?
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Mur phy pauses.

MURPHY
| don't know

Just then, a BLACK CAR pulls up down the street. Four DARK
FI GURES energe fromit and stare them down -

MURPHY ( CONT' D)
| s that F-Dogg?

SHI NGO
Yup. Ckay, I'll see you later.

Shi ngo picks up the box of drugs and heads toward the car -

MURPHY
Were are you goi ng?

SHI NGO
| gotta give F-Dogg a sanple of the
pr oduct .

Mur phy wal ks after him -

MURPHY
Then I'mcomng with you -

SHI NGO
This isn't going to be safe, Mirphy.
You know what the "F" in F-Dogg stands
for? It stands for "I'm Gonna Fuckin
Kill You". Go hone -

MURPHY
No -
Shingo can't shake Murphy off his tail, and he's getting
anxi ous -- F-Dogg's gonna spot him-- Shingo turns around
and SCREAMS -
SHI NGO

GO THE FUCK HOVE!

Murphy is startled by Shingo's sudden change; he gives in,
hands Shingo his CELL PHONE -

MURPHY
Call ne when you're done, and |'|
conme get you
Shingo returns to his normal state -

SHI NGO
Don't worry, Murph. 1'Il be back.
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And he waves as he wal ks toward the black car, slowy
di sappearing in the darkness.

| NT. THE APARTMENT - LIVING ROOM - N GHT

MJUSI C bl asts; Akira's "going away party" has the room CROADED
with MEN, all drinking, snoking, and denolishing the place.

A TRI O of them (RAY, ACE, and NICK) are talking loudly in a
huddl e -

RAY
This is the worst sausage fest |'ve
ever seen.

ACE

Seriously. Were' s Akira?
| NT. THE APARTMENT - G RLS' BEDROOM - CONTI NUOUS

Al one in her room Akira has her back to the bedroom door --
the Ecstasy is driving her hard, and she slips to the ground,
sweating and clenching her teeth; she hears their VO CES
out si de -

ACE (O S.)
What's the deal? |s everybody here
gonna fuck her?

NICK (O S.)
| think everybody here already has.

Akira gropes along the wall, stunmbling into her bathroom -
There are the RED PILLS, neat in a row.

She tries to focus on them she needs to feel good again, to
return to baseline. She picks up another RED PILL, SWALLOAS
it, then looks in the mrror to see her reflection.

It wavers as she touches it, inpenetrable behind the glass.
Her mind is tearing apart at the sight of herself, at what
she's becone. She grinds her teeth as she presses her hands,
her face, against the gl ass.

She begins to SWALLOAS the red pills, one by one.
I NT. F-DOGG S HOUSE - KITCHEN - NI GHT

A small PLASTIC BAGis turned on its side -- spilled out of
it onto a kitchen table are a bunch of RED PILLS.

There sits F-DOGG a gaunt Asian gangster, inpatiently sorting
a hand of cards. His CREWsits around him restless. One

of the them (40 OUNCE -- who, at 5 feet tall, is about as

tall as a 40 Qunce) speaks up -
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40 OUNCE
Hey, Dogg -- you feel anything?

F- DOGG
Nope.

F- Dogg | ooks at his watch, then out into his LIVING ROOM
Shingo's sitting on the couch watching static on his TV.

F-Dogg puts his cards down, and the crewrise to their feet.
I NT. F-DOGG S HOUSE - LI VI NG ROOM - CONTI NUQUS

Shingo is lost in the static; he doesn't notice F-Dogg and
the crew come up behind him-- F-Dogg GRABS him -

F- DOGG
You tryin' to sell us sonme shit!

And t hey HAUL Shi ngo backwards off the couch - F-Dogg rears
back and punches Shingo in the face.

| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

The drug has Akira sprawl ed out on her bed, BREATH NG
incredi bly fast, her heart beating itself to death. She is
munbl i ng sonething. A few nen are on the bed with her
grabbi ng her and renoving her clothes. The door opens and
Jake wal ks in holding a beer. He laughs to hinself then
starts to roughly grab the other nmen on the bed.

JAKE
C non, out of here, one at a tinme
and |'"mgetting her first.

Two of the nmen sit on the bed uncertain.

JAKE (CONT' D)
| said get the fuck out!!

He throws the bottle at the wall. The two remaining nen
bolt out the door. Akira lays there in front of himhalf
undressed and out of it. He smles.

| NT. THE APARTMENT - G RLS BEDROOM DOOR- NI GHT

He puts the RED HANDKERCHI EF on t he doorknob and shuts the
door -

I NT. F-DOGG S HOUSE - LIVING ROOM - NI GHT
F- Dogg PUNCHES Shingo in the face -- he collapses on the

ground, sputtering blood. F-Dogg's crew grab Shingo and
hold himup so F-Dogg can get in another H T -
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| NT. THE APARTMENT - G RLS BEDROOM - NI GHT

Akira's hal f-open eyes are fixed on the ceiling -- she's on
t he edge of consci ousness, breathing out incoherent words.
Jake clinbs on top of her -

JAKE
What did you say?

AKI RA
Wiy did you...make ne this way? Wy
did you...hurt ne...why...fuck...ne

He puts his ear to her nouth, listens -

JAKE
You want to be fucked? |[|'Il fuck
you.

| NT. THE APARTMENT - LIVING ROOM - N GHT

The front door opens and Murphy cones in, shocked by all the
men in the room he winds his way through the crowd towards
the girls' bedroom BANGS on the door -

MURPHY
AKI RAI

| nsi de, Jake turns Akira onto her stomach and pulls her
panties off -

| NT. THE APARTMENT - LIVING ROOM - N GHT

Mur phy HAMMERS at the door, calling out Akira' s name -- he
puts his hand on the doorknob, pausing at the red handkerchief --
but FUCK THE HANDKERCHI EF -

| NT. THE APARTMENT - G RLS BEDROOM - CONTI NUOUS

Mur phy BURSTS t hrough the door. Light fromthe bathroom
illumnates red pills spilled on the ground; he sees Jake
on top of Akira punping away and rushes over, trying to pul
himoff of her -

JAKE
Wait your fucking turn!

Jake throws Murphy aside -- he conmes CRASHI NG to the floor
Mur phy shakes it off and gets up -

| NT. THE APARTMENT - LIVING ROOM - N GHT

Mur phy pushes through the crowd; he gets to the coffee table
and grabs his TYPEWRI TER -
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| NT. THE APARTMENT - G RLS' BEDROOM - CONTI NUOUS
Jake is turning Akira over to get a new position going -
Just then, Murphy runs in with his typewiter and SMASHES

Jake over the head with it; he falls off the bed, GROAN NG
as he clutches his skull.

Mur phy turns Akira over -- she's opens her eyes and | ooks at
Mur phy.
AKI RA
| forgive you..l forgive you.

Aki ra passes out. Miurphy waps her body in a sheet -
| NT. THE APARTMENT - LI VI NG ROOM - CONTI NUOUS

Mur phy carries Akira's linp body out of the girls' bedroom --
a path clears for himas everyone around them stops to watch
Mur phy heads for the front door.

MJURPHY

Al'l of you get the fuck out of here,
now.

And everything SLOAS DOMN as Murphy struggles to carry AKira.
The MJSI C becones an echo, and the door seens so far away. ..

CLCSE on Akira's face: Cold, pale, lifeless.

And |ights flash across the crowd's faces as Murphy's screans
fade to sil ence.

F-DOGG S TELEVI SI ON, FILLED W TH SI LENT STATI C

FADE TO BLACK.
FADE | N:
| NT. HOSPI TAL - HALLWAY - NI GHT

Lit by stark, fluorescent |ights, Mirphy briskly wal ks toward
us, concerned at what he's about to find -

| NT. HOSPI TAL - PATI ENT ROOM - NI GHT

Mur phy stands in the doorway |ooking in. He enters, slowy
approaches the bed -

Lying there, perfectly still, is Akira. Her face is as pale
as death, but her eyes slowy open -

AKI RA
(surprised)
l|"mstill here.
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MURPHY
You're still here.

AKI RA
(A very faint smle)
And so are you

He sits down beside her, gently strokes her hair. He's
serious now, having seen how nuch she's suffered.

MURPHY
| didn't want to be another guy to
wal k out on you.

She smles slightly then begins to cry -

AKI RA
My dad's gone.

MURPHY
| know.

AKI RA
Al | ever wanted was to | ove him
| wanted to | ove himthe npst. |
wanted to hate himthe nost. And
now | can't go back and hurt him I
can't go back and ask himwhy... he

fucked ne. Because of all the nen
t hat have ever fucked ne, ny dad..
Fucked nme first.

MURPHY
(l'ightheartedly)
He really "nunmber 2'd" you | guess.

AKI RA
(pause)
Nurmber one.
Mur phy finally understands, and holds Akira's hand tightly.
EXT. HOSPI TAL - N GHT

Mur phy stands by an outdoor PAY PHONE Iit by the emergency
lights of an anbul ance. He has the receiver to his ear -

I NT. F-DOGG S HOUSE - LI VI NG ROOM - CONTI NUOUS

Mur phy's cell phone lies on the ground RRNG NG There's no
one around to answer it, and the voice mail picks up -

| NT. THE APARTMENT - BOYS' BEDROOM - NI GHT

We're | ooking down on Trent as he lies in bed, notionless.
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H s conmputer screen is blank, and in the TRASH CANis a
m shmash of photos of Lauren Hayes.

FADE QUT:
FADE | N:
EXT. BABY BLUE APARTMENT BUI LDI NG - DAY

Ell en stands in front of her nother's building, staring at
the front door. She |ooks to the UPSTAIRS WNDOW -- it's

enpty.

She wal ks to the front door, reluctant to enter, but forces
herself to go in.

| NT. BABY BLUE APARTMENT BUI LDI NG - BEDROOM - DAY

We foll ow her through the doorway. Her nother's bedroomis
furnished like the living room quaint and cheerful.

El l en sees her MOTHER sl eeping in her bed; she kneels
al ongsi de, sadly whispers -

ELLEN
Mom |'m hone.

Her not her doesn't stir -

ELLEN ( CONT' D)
| just want to tell you how I've
been doing. | lost ny job, | |ost
ny home, and Brad... Everything's
falling apart. And it's been
happening for a long tine now. |
just never knewit. And | was working
so hard to be an Anerican that |
forgot -

She pauses, ashaned -

ELLEN ( CONT' D)
forgot that it was you that nade ne
one in the first place.

She rests her head on the bed, touches her nother's hair -

ELLEN ( CONT' D)
(Slowy, in tears)
So | want to know if you think that
| " msuccessful. | want to know if
I"mworth all the sacrifices that
you made. And I want to know if
|"ve lived up to you

El | en shuts her eyes and listens, hoping for a response.
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And when she opens her eyes, we see that she's kneeling in
an EMPTY ROOM alone. W CUT AVWAY t hrough the apartnent, to
see that every roomis EMPTY.

And we push forward through the window in the living roomto
see the LICGHT outside, filling our vision.

EXT. BASKETBALL COURT - DAY

BASKETBALL hits the rim teeters for a nonment, then goes in.
Mur phy grabs it and passes it to Drew -

DREW
So you haven't heard from Shi ngo?

Mur phy shakes hi s head.

DREW ( CONT' D)
|'ve got one nore shot at the MCATSs,
and he offered to help ne study -

Drew takes a shot -- the ball goes in -

MURPHY
So you're going to give Med School
anot her chance?

DREW
(Sm | es)
| can't be a waiter forever. And
nei ther can you.

MURPHY
I"'mtrying my best, man.
DREW
(Sm | es)

Just wite sonething good, Mirph.
And nmake sure it doesn't come out of
a goddammed cooki e.

| NT. CONSULTING FIRM - ELLEN S CUBI CLE - DAY

The walls of Ellen's cubicle are enpty -- the pictures of

t he houses are gone, but the framed photograph of Brad
remains. Ellen sadly gathers her things and puts theminto
a CARDBOARD BOX. She picks up the picture of Brad -- it
feel s heavy in her hands, and she places it face down on her
desk.

Trent watches her fromfar away -- he hesitates, but
approaches her -

TRENT
Hey.
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She turns to him gives hima weak smle.

ELLEN
Hi .

He notices her packed boxes -

TRENT
They noving you to anot her office?

ELLEN
No.

El l en pauses, then finally lets it out:

ELLEN ( CONT' D)
| haven't even been able to say it
to nyself, but... | got laid off.

Trent is shocked -

TRENT
Wy ?

ELLEN

They hired too many Associ ate
Consul tants. They've got to drop
t he dead wei ght.

(Hal f-hearted smle)
It's like you said - we're on a track
whet her we want it or not. But
sonetinmes the track doesn't want

you.

TRENT
|"msorry, Ellen -- you'll be okay.
| know it.

(Then)
After the next few days, we aren't
going to see each other anynore.

ELLEN
No. I'msure we'll run into each
ot her agai n soneti ne.

She's slipping away fromhim He tries to think of sonething
to say.

TRENT
Where can | get a hold of you?

ELLEN
| don't know yet. But |I'msure you
be able to find ne. Bye.
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TRENT
Bye.

CUT TO

ELLEN CARRI ES A POTTED PLANT WALKI NG TOMRD US DOMN A LONG
HALLWAY;

She arrives at a set of ELEVATOR DOORS, then turns to see
Trent, tiny in the distance, watching her go. Trent, realizes
that this has happened before, and it may be his |ast chance

He bolts down the |long hallway, TRI PPING and TUMBLING to the
ground -- but picks hinmself up and keeps on going. The
el evator doors are opening and Ellen is getting in.

He junps toward the el evator and sticks his armin between
the closing doors. Ellenis alittle shocked by this as he
now calmy wal ks into the el evator.

ELLEN
(Surprised)
Hey!

TRENT
| just wanted to...get your enai
address. Do you have a conputer?

ELLEN
Yeah, sure.

TRENT
Oh, so. (Good.
(Takes a deep breath)
Ellen...there is something | want to
tell you.

Ellen gives himher full attention -

TRENT ( CONT' D)
You' re w ong.

ELLEN
"' m wrong?

TRENT
(Wth a sad smle)
' m not okay being al one.
(Then)
| aminvisible. And | don't want to
be anynore.

ELLEN
Then you have to |let people in. You
have to let us know that you're there.
( MORE)
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ELLEN ( CONT' D)
(Sm | es)
| want to know

He | ooks away from her, hesitates -

TRENT
| don't want to disappoint you.

ELLEN
Wy woul d you di sappoi nt nme?

TRENT
Because |'m not that successful.

ELLEN
Nei t her am |.

| NT. CONSULTI NG FI RM - HALLWAY - DAY

The el evator doors open and Ell en and Trent wal k out together
he grabs the potted plant and carries it for her. She takes
his arm-- it's stiff at first, but it |oosens.

| NT. THE APARTMENT - G RLS BEDROOM - DAY

Akira sits in the closet with her back to her own cl ot hes.
She | ooks up at Ellen's side -- all of Ellen's things are
gone.

| NT. THE APARTMENT - LI VI NG ROOM - DAY

Murphy sits alone on the couch. He notices a STRI NG hangi ng
fromthe wall -- curious, he yanks it -

To his surprise, Shingos' RUBE GOLDBERG MACHI NE begi ns
cranking away in the kitchen. And the plastic pelican
faithfully files in and drops a bag of DORI TOS on Murphy's
head -- it bounces into his |ap.

| NT. THE APARTMENT - BOYS BEDROOM - DAY
Murphy is on the phone, waiting through the rings -

CUT TG Murphy's cell phone RING NG as it sits in a PILE OF
CELL PHONES on a table.

BACK TO Murphy as he hangs up, worried. He reaches in his
pocket and finds the last "S" pill. He shrugs his shoul ders
and swal lows it.

| NT. HAPPY FAM LY BAKERY - DAY

Single FORTUNE COXXI E sits on Murphy's desk. Mirphy sits
down in front of it -- he cracks it open -
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The fortune reads: "I'M RIGHT BEH ND YOU. "
He turns around -- there's The Wang, seething -
JOHNNY WANG

You haven't been witing.

The Wang PUNCHES Murphy out of his chair -- he hits the ground
so hard his SHCE falls off. The Wang pi cks Murphy up again
and THROWS hi m agai nst a desk -- he gasps, clutching his

back -

JOHNNY WANG ( CONT' D)
You're gonna finish ny script -

MURPHY
O el se what?

The Wang SEI ZES Murphy, pulling himto his feet -

JOHNNY WANG
Don't think. Feel !

The Wang KI CKS Murphy across the room -- he CRASHES agai nst
the wall. Mirphy sits up with a FOOTPRI NT on his chest -

JOHNNY WANG ( CONT' D)
| made you what you are today, ny
Brotha. You wanted Akira and you
got her. And you were THI' S close to
bei ng The Man -

MURPHY
| wanted to be |like you. But not
anynore. |'mgonna be real
JOHNNY WANG

Back to the way the world sees you?
As a vi deogane- pl ayi ng, nmat hemati cs-
acei ng, buck-toothed, slanty-eyed,
oriental ?

MURPHY
No. |'m gonna be ne.

Mirphy rises to his feet and puts up his dukes -

MURPHY ( CONT' D)
Bring it on, you two-di nensional
bast ar d!

FI GHT SCENE -- Murphy conmes out swi nging -- The Wang BLOCKS,
KI CKS, Murphy dodges, PUNCHES back -- The Wang gets hit,
stands surprised... Then conmes back like a hurricane. He
PUNCHES Mur phy, who SLAMS against the railing of the bal cony,
alnost falling onto the floor bel ow - Murphy touches his |ip.
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He tastes his own BLOOD, then throws hinmself back into the
fight with a vengeance; he nmanages to PUNCH The Wang twi ce,
whi ch astoni shes him

But The Wang returns with a precise roundhouse KICK -- Mirphy
SMASHES agai nst a stack of crates.

The Wang pi cks Murphy up by the THROAT -- he struggles,
grasping at The Wang's jacket. The Wang SLAMS Murphy's head
against the railing, and he falls to the ground, linp -

JOHNNY WANG
You gotta fight stereotypes with
action -- you've gotta be sonething
they can't ignore. Now -- are you
gonna WRITE, or do | have to get
unpl easant ?

Mur phy groans, struggles onto his back -

MURPHY
Wy don't you just shoot ne?

JOHNNY WANG
just mght -

The Wang reaches for his GUN but finds that it's not there --
he | ooks up to see that Murphy has his own gun AIMED at him -

JOHNNY WANG ( CONT' D)
Smoot h nove, Witer -- you stole ny
gun.

The gun trenbles in Murphy's hand as The Wang slowy
appr oaches, hands up -

JOHNNY WANG ( CONT' D)

Don't forget -- you nade ne -

MURPHY
And | can unmeke you too, you plastic
sucka!

The Wang ROARS and CHARGES -- but Murphy FIRES -- one, two,
three tines. The Wang | ooks down at the holes in his body.

JOHNNY WANG
| just... Wanted to be a real boy.

And he COLLAPSES agai nst a STACK OF CARDBOARD BOXES -- they
BURST open, sending fortunes fluttering down |ike rain.

Mur phy pi cks one out of the air, reads it to The Wang's body:
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MURPHY
"Life is short -- so eat out nore
often” -- you cack!

I NT. ELLEN' S CAR - DAY

Ell en drives down a tree-lined street -- she |ooks up through
the car wi ndow to see blinding SUNLI GHT pushi ng t hrough the
branches above.

EXT. CEMETARY - DAY

El | en kneel s before a HEADSTONE, upon which is engraved her
not her's nane in Chinese and in English.

AKIRA (Q S.)
She' d be proud of you.

Ellen turns to see Akira | eaning against a tree nearby.

AKI RA ( CONT' D)
Trent said you were gonna be here.

ELLEN
" mnot so proud of nyself.

short pause -

AKI RA
Did you know that | was al ways | eal ous
of you? The only thing you and |
had i n conmon was that we were
friends.

ELLEN
W have nore in conmmon than that.

AKI RA
No. M father made nme. And your
not her made you. And | ook at how
different we are.

ELLEN
Well, they're gone. And nowit's
just you and nme. Let's see what we

can do.
Akira smles and | ooks out across the grass -- the world is
silent now, peaceful. She feels Ellen's hand on her shoul der,

and puts her arm around her.
| NT. THE APARTMENT - LI VI NG ROOM - DAY
It's MOVING DAY. W drift through the apartnent to see that

everyt hi ng has been packed into stacks of CARDBOARD BOXES
all that's left is the TV and the couch.
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| NT. THE APARTMENT - BOYS' BEDROOM - CONTI NUOUS

Mur phy packs his typewiter into a box; he |ooks up to see
SHINGO S CLOSET -- all of his things are still there, and
Mur phy wonders where he coul d possibly be.

Monents | ater, Murphy's on the phone, waiting through the
rings -- just as his voice mail is about to pick up, soneone
answers -

SHI NGO (V. Q)
Hel | 0?

MURPHY
Shingo! Where the hell are you?

SHI NGO (V. Q)
Behi nd you.

Mur phy whi ps around to see Shingo standing there with the
cell phone to his ear and a BAND-AI D on his nose -

SHI NGO ( CONT' D)
(I'nto the phone)
What's up?

Mur phy SLAMS t he phone down, thankful to see him -

MURPHY
Wiere the hell have you been?

I NT. F-DOGG S HOUSE - LIVING ROOM - FLASHBACK

F-Dogg and his crew are KICKING THE CRAP out of Shingo at
the end of the hallway -

SHI NGO (V. Q)
The negotiations with F-Dogg took a
little | onger than expect ed.

Suddenly, F-Dogg starts LAUGH NG -

F- DOGG
You know what, fellas? | really
enj oy our choice of lifestyle!

40 OUNCE
Yeah! Kicking the shit out of this
guy really makes nme happy!

The drug is beginning to affect them their kicks get softer
until they're just barely tapping Shingo -- he looks up with
a bl oody nose -
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F- DOGG
(Enpat heti c)
Dang, man -- | think we hurt him
They pick Shingo up and brush himoff... And then start to

MASSAGE hi m

SHI NGO (V. Q)
They liked the pills so nmuch, they
took nme to Vegas.

EXT. VEGAS - FLASHBACK

Shi ngo, F-Dogg, and the crew are driving down The Strip,
hooti ng and hol | eri ng.

SHI NGO (V. Q)
Too bad they didn't know they were
caffeine pills.

MURPHY (V. Q)
Caffeine pills?

| NT. THE APARTMENT - LI VI NG ROOM - FLASHBACK
Shingo sorts pills into two PLASTI C BOITLES -

SHI NGO (V. Q)
Yeah. Making E is, like, hard.
coul d only make enough to give F-
Dogg and his friends a taste test.
Meanwhi l e, | cooked up a few thousand
caffeine pills and sold "emto them

Shingo turns the bottles around and we see that they're
| abel ed "REAL" and "NOT REAL".

| NT. THE APARTMENT - LIVING ROOM - DAY
Shingo grins -
SHI NGO
| didn't think they'd buy them but

then again, they weren't Mol ecul ar
Bi ol ogy mmj ors.

MURPHY
Un isn't F-Dogg going to find you
and Fuckin' kill you?

SHI NGO
No, because he thinks that | live in

Bur bank and that ny nanme's...
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| NT. JAKE' S APARTMENT - NI GHT

40 QUNCE
... JAKE! '

Soneone's BANG NG on the front door. Jake opens it to find
40 Qunce standing there with a baseball bat. He H TS Jake
in the shin -

JAKE
OM You little shit!

Jake CHASES 40 Qunce into the hallway, then senses soneone
behind him he turns to see F-Dogg and his crew, all hol ding
basebal | hats and wearing big shit eatin' grins -

JAKE ( CONT' D)
Aw, fuck.

And F-Dogg smles even wider at the sound of his nane.
| NT. THE APARTMENT - LI VI NG ROOM - DAY
Shingo hands a few STAPLED PAGES to Mirphy -
SHI NGO
Qur new | ease. | gave the Landlord
our rent for the year, in cash. SO

if you guys need a place to crash,
got a nice little apartnent here.

MURPHY
Ohn. Well, 1'd love to hang out with
you sone nore, but |'ve gotta nove
on. |'msorry, Shingo.

Shingo flops onto the couch, disappointed.

SHI NGO
h.  Wow.

MURPHY
Hey -- |'mgonna go have a drink
with a friend. Wy don't you cone
with us?

Shi ngo picks up the REMOTE, turns on the TV -- STATIC fl ashes
on its screen.

SHI NGO
Naw. |'mgonna relax a bit, watch
some TV.

As he | eaves, Mirphy | ooks back at Shingo -
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MURPHY
Then | hope that you nake sonet hing
of yourself.

Shi ngo absentm ndedly stares at the TV -

SHI NGO
Me too.

ANGLE ON STATIC TV. MOVE IN AS | T STARTS TO FADE AND FLI CKER

MURPHY (V. Q)
| can see your future. And this is
your fortune:

EXT. CEMETARY - DAY

COFFI N LOVERS | NTO THE GROUND. AKI RA, MJURPHY, AND ELLEN
WATCH I T DESCEND. WE PULL AWAY TO SEE A SMALL FUNERAL
GATHERED | N THE STARK DAYLI GHT -

Aki ra whispers words to the coffin as it disappears into the
ground; she throws the TORN PI ECES of her father's photograph
onto it, and they cone to rest upon flowers laid across its
shel | .

And the pieces bearing his EYES di sappear in the darkness.

MURPHY (V. Q)
You will find soneone to | ove.

| NT. THE NAKAMA HOUSE - LI VI NG ROOM - DAY

We see Akira's reflection in a mrror. She has her sketchbook
in her lap. Her nother comes in and sits next to her. Akira
hugs her deeply. She |looks at the mrror as she draws what
she sees. And in their reflection is a growi ng seed of hope.

I NT. BRAD S OFFI CE - DAY

CLOCSE on an ENVELOPE on Brad's desk. Brad enters gabbing
busi ness on the cell phone. He sits behind his desk and
sees the envelope. He slices it open, shakes its contents
into his hand: Ellen's gold R NG

He holds it up to the light.

| NT. ELLEN S CAR - DAY

Ellen sits in the passenger's seat, watching the world drift

by like she did as a child. She turns to | ook at the DRI VER --
it's Akira.

MURPHY (V. Q.)
You will find a new hone.
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EXT. NEW APARTMENT BUI LDI NG - DAY

Ell en takes a BOX out of the trunk of her car and passes it
to Akira -- they're laughing about old tines as they nove
into a new apartnent buil ding.

| NT. CLASSROOM - DAY

Ellen reads to children clustered on the floor around her.
She has given up consulting for teaching. The recess bel
rings and all the kids rush toward the door. Trent stands
at the doorway with a small picnic basket as the kids work
their way around him Ellen smles.

ANGLE ON ELLEN WALKI NG TO TRENT AND KI SSING HHM MOVE TO
REVEAL MOTHER S PHOTOGRAPH ON HER DESK

MURPHY (V. Q)
You w Il find what you are | ooking
for.
| NT. HAPPY FAM LY BAKERY - DAY

Mirphy is typing away on the battered old fortune cookie
conputer -

MURPHY (V. Q)

And I"'mstill trapped in a Chinese
fortune cookie factory. But before
| go, I'mgonna take the opportunity

to publish nyself.
| NT. HAPPY FAM LY CHI NESE RESTAURANT - KI TCHEN - DAY

On the bakery floor below, machines are printing and stuffing
t housands of fortune cooki es.

Mur phy' s Boss wi pes his nouth after just finishing his neal.
On the table sits a small dish with one fortune cookie neatly
placed on it. He picks up the fortune cookie and cracks it
open. It reads: "I QUT." He looks at it with dismy as a
WAI TER behind himslips, and a tray of food comes CRASHI NG
to the ground.

| NT. EDI TOR S OFFI CE - DAY

Hong Park wal ks in, hangs up his coat, and approaches a single
FORTUNE COOKI E waiting for himon his desk. He picks it up
with a puzzled | ook. Underneath it is a bound stack of pages.
The top page reads: "FORTUNATE, A SHORT STORY BY MURPHY PARK. "
EXT. HAPPY FAM LY CHI NESE RESTAURANT - DAY

Mur phy shoves open a door and energes into daylight. He
chucks his apron aside as he wal ks away a free man -- the
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sun lights his face as he | ooks out across the street to see
Akira waiting for him Cars ZOOM past between them

She begi ns wal ki ng, and Murphy follows her on his side of
t he street.

Suddenly, she smiles at himand takes off RUNNING He runs

after her wwth a grin on his face -- the crosswal k is just

up ahead, and he's cl osing the gap.

And we're flying down the street as Murphy runs towards us.
DI SSOLVE TO

STATIC ON TV FULL SCREEN

MURPHY (V. Q)
| can see your future.

| NT. THE APARTMENT - LIVING ROOM - N GHT

Shingo sits alone in the darkness hypnotized by TELEVI SI ON
STATIC. He digs in his pocket -

There's one last RED PILL in Shingo's hand. He puts it in
hi s nout h.

But a second later, he SPITS it out.

He | ooks ahead at the TV, and his expression begins to change.
The bl ankness that was there fades away, and it's as if he's
suddenl y awakened from deep sl eep.

He turns and | ooks at the front door, then turns back to the
TV.

MURPHY (V. Q)
And you will find a way to escape.

MURPHY points the renote at the TV and clicks it

FULL SCREEN STATI C FLASH FRAMES TO JOHNNY WANG W NKI NG AND
THEN -

CUTS TO BLACK
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