The Si xth Chanmber

by
Bri an LaBel |l e



FADE | N:
EXT. DRI FT MESA, 1872 - NI GHT (BLACK & WHI TE)

SLOW MOTI ON as a BLACK- HAI RED BOY runs across the fl at
desert mesa. A CALVARY GENERAL ri des behi nd hi mon

hor seback. The CGeneral pulls a Peacemaker .45 revol ver
and ainms at the child.

Hel pl ess, the boy runs towards the edge of the nesa. He
| ooks back to notice the Calvary General quickly closing
in.

The boy | ooks down the abyss, assessing the drop, then
tows the edge, spreads his arns and cl oses his eyes.

The Cal vary Ceneral reaches for the boy. He is too |ate.

Wth grace, the child plunges over the edge and into the
dar kness.

FADE TO BLACK
FADE | N:
EXT. ABOVE AUSTI N, TEXAS, PRESENT DAY - N GHT (COLOR)

We soar between sky scrapers and into the suburban
countrysi de.

Like a bird we nake a |l azy circle above the gated
conmpound of western novelist David Westman, then dip down
through a wal | -si zed wi ndow where opera nusi c resonates.

I NT. DAVI D VESTMAN' S STUDY - NI GHT (COLOR)

The anmber glow fromthe fireplace casts | ong shadows
across wooden wal | s.

Beneath the warmlight of a stained glass Tiffany | anp,
DAVI D WESTMAN (43), with a rugged face and two day
stubble, types feverishly into his lap top conputer:

“Revenge never dies, Sheriff Young.”

Scanning the study, there is a collection of old western
guns in a glass case, and along the wall, witing awards
and pictures of David with famliar celebrities.

On the conputer, he types:

“The Prosperity M ne Massacre ravaged the
lives of twenty-six mners and the | egacy
of Sheriff Joseph Young.”



Behind David are two framed covers fromhis previous two
novels. Both covers reveal a man rearing his horse,
waving a silver revolver high in the air.

On the cover titled “Joseph Young,” the man is dressed in
a blue Calvary uniform On the cover titled “Qutlaw,” he
wears a Watt Earp-style uniformwith a tin Sheriff’s
star over his heart.

Davi d | eans back in his chair, beholding the fina
par agraph of his |atest manuscript:

“A hero was | ost. For the people of
Drift, many nournful nights would pass
before the light of a new dawn.

The End.”

He | ooks to the picture of his wife CARCLINE and his
seven year-old son COLBY on his desk

DAVI D
(to hinself)
| finished it, baby. Tinme to nove on.

On the lap top, in an e-mail envel ope, David types:

“TO  addyedit

FROM dwest man

RE: DRI FT

--Finished... Enjoy the read. And the
pre-requisite Martini.”

He pushes send. The upload bar clinbs, sending the
attached manuscri pt. Then;

A child s scream
| NT. COLBY'S BEDROOM - NI GHT ( COLOR)

COLBY (7), sits upright in his bed, scream ng. David
rushes in.

DAVI D
Ckay - okay - okay.

COLBY
| had another scary dream The sane
dream as before..

David sits beside him



DAVI D
(conforting)
It’s okay now. |It’s over. Bad dreans
are no fun.

COLBY
No.

DAVI D
| have 'em too soneti nes. Know what
hel ps nme out?

COLBY
VWhat ?
DAVI D
| talk themout so they never cone back
COLBY
You' ' re weird.
DAVI D
No, it's true... your nmomand | woul d

tal k about themand |ike magic, they'd go
awnay.

COLBY
M ne al ways cone back.

DAVI D
Wanna give it a shot?

COLBY
| don’t really wanna think about it
agai n.

DAVI D
Well, you gotta be brave. You gotta
stand up to your nightmares.

COLBY
(sighs)
"1 try.
DAVI D

kay. What's the first scary thing you
remenber ?

COLBY
(soft)
It was dark... they were all dead, all of
them An angry man was shooting guns...
it hurt ny ears. Then...



DAVI D
VWhat ?
COLBY
I was holding a light... The |ight got
brighter as | got closer to a dying boy.
(pause)

The dyi ng boy was ne.

A | ook of concern crosses over David' s face. As Col by
| ooks up to his father, David replaces it quickly wth
reassuring smile

a

COLBY (cont'd)
Was t hat brave enough?

DAVI D
Very brave. Now... close your eyes,
count to ten, and wish it away.

Col by scrunches his face determ nedly as he closes his
eyes and nouths a count to ten. After a beat,

DAVI D (cont'd)
Vel | ?

COLBY
I''mnot so scared anynore.

DAVI D
Mom was a pretty smart | ady, huh?

COLBY
Do you m ss her?

DAVI D
Very nuch. ..
pause, then upbeat)
I think she checks up on us fromtine to
time to keep us guys out of trouble.

COLBY

(giggles)
Yeah. We're troubl e-nukers.

DAVI D
You bet we are. So what do you say we
try that sleeping thing one nore tine?

COLBY
Ckay.

David playfully makes a gun with his hand.



DAVI D
You fixin® to draw that gun a yers
outlaw, or ya' jus gonna |lay there?

Col by | aughs and makes a gun with his hand.

COLBY
BANG

I NT. AUSTI N TEXAS RESTAURANT - TWO WEEKS LATER ( COLOR)

The usual lunch rush. At a window table, David sits
across from ADDY RUDNI CK, one of the npbst respected
editors and publicity agents in the literary world. A
heavyset, strong-w ||l ed woman. She m nces no words.

Addy and David banter |like old friends... and enem es.

DAVI D
| need a drink.

ADDY
You need a shrink.

A WAl TER t akes dri nk orders.

DAVI D
Wi skey Sour.

VWAI TER
Ma' anf

ADDY

Coffee. Black. No sugar.
Addy pats the manuscript on the table.

ADDY (cont’ d)
(to David)
So it’s your best work to date...
(he smles)
...right up until you kill off your main
character.

David sips his water.

DAVI D
It was a trilogy fromthe conception
Joseph Young dies in a mne explosion.
Now it’s time to nove on.



ADDY

David, mllions of people read your
books. There are waiting lists in
bookst ores across the country for your
next installnment. Hell, across the
world. You can’t just say it's tine to
nove on. There is way too much noney to
be made here.

(beat, joking)
"Il even give you a part of the profits.

DAVI D
It’s tinme, Addy. | have a child to
raise.
ADDY
So you’'re giving up
DAVI D
Don't start. | really don't need this--
ADDY

| know you' ve been through hell--

DAVI D
You' re starting--

ADDY
One session with ny therapist. Just one.
Then you tell ne you don’t need soneone
to hel p you work through--

DAVI D
You want the truth? |1’mtapped. This
stuff’s stagnant in ny inmagination and
for the first tinme, | gotta say, |'m
conpl etely spent.

The waiter brings David s drink, then holds out a napkin
and pen.

VWAI TER
My brother is a big fan. Wuld you m nd?

Davi d signs the napkin.

VWAI TER
Thank you, sir.

The wai ter | eaves.



ADDY
(eyeing him
I know you too well. There's sonething
nore than just being “tapped.”

DAVI D
(1 ooki ng down)
It was a year ago yesterday.
(regretful)
| never gave enough tine to her.

ADDY
David. Caroline knew your dreans.

DAVI D
| don’t want to make the sane m st ake
with Colby. | don't want to spend the
rest of ny life pushing away the rea
world to wite about a fictional one. |
have to build a life with ny son.

ADDY
Witing is life-based, David. Until you
stop fearing life, you won’'t be able to
tap the story. So get away for a while.
Go out and experience life, and then...
come back and wite another install nent.
Base it on the adventures you have.

DAVI D
["mout, Addy. |I'msorry. No nore.

ADDY
kay. So you'll be on a witing
sabbatical for a little while.

DAVI D
No, Addy, not a little while. Forever.
I owe that to Col by.

ADDY
(passi onat e)
And how about what you owe your fans?
You gave thema hero... a nman wonen
adore, nmen want to be, and little boys
want for a father. You can’t just take
that away fromthem

DAVI D
Addy. You're so dramatic. They' |l get
over it.



ADDY
Toni ght you go online with fans from
Poughkeepsie to Peoria. Do sonething for
me. Listen to them

DAVI D
Fine, but... it’s not going to change
things. Just these past two weeks, |’ve
spent nore time with Col by than | have in
years. |I'mfinally getting to know ny
own son.

ADDY
Howis he? | mss him |I'mhis

Godnot her and | never get to see him

DAVI D
Wel |, he has enough bad influences at
school
(of f her 1 o00k)
He's fine. W' re driving out to the book-
signing in Tucson next week. Colby's
never seen the whol e West.

ADDY
See, that’s what | nean. A road tripis
perfect. You re getting out,
experiencing life... and when you get
back, I’m sure you'll have a renewed
sense of purpose. A new story to tell.

DAVI D
That’ s not the reason |'’mtaking nmy son
on a road trip.

ADDY
Fi ne.
(taps manuscri pt)
But 1"mholding the printing of this
until you get back. Mybe you'll change
your m nd. And change the ending.

DAVI D
You' re crazy.

ADDY
That’s right. That’s why | have a
therapist. You' re the one in denial.

DAVI D
Who needs a therapist when |I’ve got you
to tell me how insane | anf



ADDY
(smles)
You’' ve got a point there.

I NT. ONLI NE CENTRAL SERVER BASE

David enters the Comruni cati ons Room holding Col by’s
hand. In the roomis a |arge screen facing plush seats
and a technical booth where TWO TECHNI Cl ANS wor k.

DAN REEVES has an inner-tube stomach, thick bottle-I|ensed
gl asses, and a beard worth tuggi ng on.

DAN
David, it's a pleasure to neet you. Dan
Reeves, chat-room host.

DAVI D
H. M son... Colby. Sorry we're |ate.

DAN
Col by, good to neet you.
(slowy, as to a small child)
Have you ever heard of the internet?

COLBY
I’ve had my own e-mail account since |
was five.
DAN
(surprised)
Vel |, then.
DAVI D

Col by’ s sort of ny technical consultant.
I’ mnot so great with conputers.

COLBY
(al | busi ness)
How is this set-up going to work tonight?

DAN
Well, instead of talking to one person
| i ke when you instant-nmessage a friend...
we'll be talking to several thousand

peopl e at one tine.

COLBY
Can we talk to girls?

DAVI D
Al right, cyberstud. Enough questions.



DAN
Rest assured, it's not that kind of
chat room

DAVI D

['"'mnot typing, aml?

DAN
Not to worry, David, you won't need
lift a finger. Just sit right here
watch the screen. We'Il handle the
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to
and
rest.

Col by's sinks into one of the chairs, consuned by its

size, amazed by the room

COLBY
It's like Star Trek in here.

DAN
Just answer any question you w sh.

handl e the typing and our technicians

will open the |ine.

DAVI D
Fai r enough.

DAN
It's alnost eight p.m, so we'll go
and | og on.

ahead

The lights dim On the large central screen we see “ACL
connect with the world.” Dan types and the nessage

appears:

“HOST: Wel cone to AOL Live. Tonight we

chat with western novelist, David

West man. ”
MONTAGE:
Comments and questions fromfans via online: Questions
fill the screen, DI SSOLVING i nto answers, then nore

questions. The place |ooks |ike Mssion Contr
END MONTAGE.
Col by dozes in the chair behind Dan and Davi d.
DAN (cont’ d)
(to David)

W' re at the bottom of the hour now.
you want to take one nore question?

ol .

Do
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DAVI D
Sur e.

ON THE SCREEN:
“HOST: one nore question.”

David awaits the final question. Suddenly, his calmface
turns to concern and then... fear.

ON THE SCREEN:
“DWESTMAN: Revenge Never Dies, David...”
Davi d renoves his reading glasses in disbelief.

DAN
(unconcer ned)
There's a jerk in every session. Not
unusual . Let's shut 'er down.

DAVI D
(nortified)
Nobody shoul d know t hat phrase.

Col by stirs, unconsciously aware of his father’s fear.

COLBY

(sl eepy)
What's wrong, Dad?

DAVI D
Not hi ng, shooter.
(quieter, to Dan)
That nessage cane from ny account. Look
at the address.

ON SCREEN
“DWESTMAN: Revenge Never Dies, David...”
EXT. DAVI D WESTMAN S HOME - NI GHT (COLOR)

Sirens. Cops on top of the place. On the driveway next
to David stands SHERI FF JONAS WHI TE, urban face, plunp
with early grey hair.

SHERI FF WHI TE
Alarm went off around 8:30 p.m Two of
our finest are searchin' the pl ace.
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DAVI D
They knew ny conputer code and nanaged to
retrieve dial ogue froman unpublished
manuscri pt.

SHERI FF WHI TE
" m not doubting you m ght have yourself
a stal ker.

DAVI D
(sarcastic)
Real | y? Thanks Jonas, you're a rea
hel p.

| NT. DAVI D WESTMAN S HOVE - NI GHT
OFFI CER #1 conbs the long hallways with a flashlight.
ON THE STUDY

OFFI CER #2 enters. The beam of the flashlight bounces
of f awards and franed pictures. He shines the flashlight
on David's conputer. The conputer screen reads:

“Revenge Never Dies, David.”

The O ficer's flashlight illum nates the gun case. The
gl ass is broken and one of the guns is mssing. A white
pi ece of |atex hangs on a glass sliver.

I NT. COLBY' S BEDROOM - CONTI NUCUS ( COLOR)

Ofice #1 enters. Moonlight shines through a w ndow t hat
has been forced open. The white drapes billow out from
the wind. There is blood on the glass. The Oficer
notices droplets of blood on the carpet, |eading out of
Col by's bedroom and into the hall.

EXT. DAVI D WESTMAN S HOUSE - CONTI NUOUS ( COLOR)
O ficer #2 approaches David and Sheriff Wite.
OFFI CER #2
Only thing m ssing was a gun from your
collection. No fingerprints. They wore
| at ex gl oves.
He hol ds up the baggy with evidence of the gl ove inside.

Oficer #1 shouts fromthe front door

OFFI CER #1
You guys shoul d check this out.
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DAVI D
Stay with the officer, Colby.

COLBY
I want to go.

DAVI D
Stay here.

I NT. DAVID S BEDROOM - M NUTES LATER ( COLOR)

Drops of blood lead fromthe rug onto David's bed. The
carcass of a dead hawk lies in its own sneared bl ood,
feathers scattered. Sheets red. The bird is mangl ed, as
if killed wwth nothing nore than a strong set of hands.

Davi d stands over the bed, stunned. He studies the dead
hawk and notices a piece of paper is stuffed inside the
chest cavity. David reaches for the hawk.

SHERI FF WHI TE (cont’ d)
Don't touch it. Crine scene.

DAVI D
There's a note inside.

David pulls out the piece of paper. It reads:
“1"mwat ching you David.”

SHERI FF WHI TE
What's it say?

Davi d passes the note to the Sheriff as a | arge drop of

bl ood spl ashes on his hand. The Sheriff notices

si mul taneously and both slowy ook to ceiling. A sneared
nmessage is witten in fresh blood. It reads:

“Eyes |i ke a Hawk”

SHERI FF WHI TE (cont’ d)
Eyes |ike a hawk. What does that nean?
Who would wite that?

DAVI D
A crazed fan. They've taken a liking for
the bad guy in ny manuscript.

SHERI FF WHI TE
(dunbf ounded)
A hawk?



DAVI D
That's his name. He kills Sheriff Young
in a gold mne.
(then)
| take it you never read the free copies
| gave you.

SHERI FF WHI TE
(sheepi sh)
| got busy. But with this in mnd, |'1I
read them toni ght.

DAVI D
You're so kind.

SHERI FF WHI TE
Listen, | hear you're driving to Tucson
Wi th your son.

DAVI D
In a couple days. Book signing at old
Tucson.

SHERI FF WHI TE
Renmenber our senior year of high school
when we cl ogged those toilets and fl ooded
the entire first floor? Say you do what
we did then. Gab what you need. Cet a
hotel and | eave town in the norning.
Gve us tine to do some work here. |I'm
sure it’s nothing, |like you said... sone
sort of crazed fan, nothing nore.

Davi d waves his hand at the bl ood and ness.

DAVI D
This is pretty crazy, Jonas.

SHERI FF WHI TE
It is. But we'll get to the bottom of
it. Now, get your stuff together.

DAVI D
(reluctant)
Ckay.
EXT. SOUTH ON | NTERSTATE 35 - MORNI NG ( COLOR)

A black BMWVWcuts turns and slices through traffic.
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INT. DAVID S BMN - CONTI NUOUS ( COLOR)

Davi d gl ances through the rearview mrror. Colby is
devoured by the passenger seat, still w ping sleep from
his eyes. Tired, he yawns.

The car speeds by a road sign: SAN MARCOS 25 M LES, SAN
ANTONI O 90 M LES, CORPUS CHRI STI 200 M LES.

COLBY
How far is Tucson?
DAVI D
Not that far.
COLBY
WIIl it take |ong?
DAVI D
Easy day and a half.
COLBY
What if we have to eat?
DAVI D
Then we'l |l eat.
COLBY
VWhat will we eat?
DAVI D

What do you think we'll eat? Road trip
food. The nost unbal anced di et you' ve
ever had.

COLBY
Li ke Twi nki es.

DAVI D
Better. Moon Pi es.

COLBY
| Iike Twi nkies better.

Col by pulls an action figure fromhis pocket. He gazes
out to the flat plains of Texas.

COLBY (cont’ d)
Dad?

DAVI D
Yep.
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COLBY
If there’s a God, why are there so many
bad t hi ngs?

Pause. This is a zinger. David thinks it through.

DAVI D
(searching)
Well... | think the bad things are there
to rem nd us how special the good things
in the world are... and that we should
never take any of it for granted.
(satisfied)
You t hi nk?
COLBY
Maybe so.

The car passes through San Antonio veering west. The
road ahead stretches to the horizon.
The cell phone rings.

DAVI D
(into phone)
Hell o? Addy, hi... I'mfine... we're
fine... broke into the conputer... No, we
| eft the hotel an hour ago...
(quieter)

... he doesn't know.
Col by plays with the action figure.

DAVI D
No, really, we're fine... | don't know
how t hey knew the code... No. Don't fly
to Tucson... We'll be fine... He's
fine... okay... He's fine!..

COLBY
Tell her I'’mfine.
DAVI D
Dd you hear that?... Yes, we'll be
careful ... Bye... Goodbye, Addy.
COLBY

Bye Addy!

Davi d hangs up the phone and studies the freeway through
the rear view mrror
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DAVI D

(to hinself)
Not a soul on the road today.

The cellul ar phone rings again. He answers.

DAVI D
Addy, you're really a pain in the ass.
VO CE (V.Q)
(deep)
Mur der er .
DAVI D
(chill ed)
Who is this?
VO CE (V.Q)
Desti ny.
DAVI D
What do you want ?
VO CE (V.Q)
| want you to die. | want your son to
di e.

The needl e on the
limt as David gri

How di d

speedoneter rises well above the speed
ps the steering wheel.

DAVI D
you get this nunber?

VO CE (V. 0.)

Wat ch your speed, David. There's a cop
behi nd you. Eyes |ike a hawk, renenber?

Static. The voice

A notorcycle cop's
rearview mrror.
Jesus.

Dad?

Ever yt hi

David pulls over.

IS gone.

siren bl ares. David | ooks in his
Red and blue lights flash.

DAVI D
VWhat t he- -

COLBY
DAVI D
ng's fine.

The COP approaches David's w ndow.

David is suspicious.



corP
"Il need your drivers |icense and
regi stration

Davi d reaches into the gl ove conpartnent.

COP (cont'd)
What's your excuse?

DAVI D
Excuse?

corP

(condescendi nQg)
Everyone’s got one. What's yours? Late
to work?

Davi d hands over his |license and registration.

DAVI D
' m being foll owed.

corP
Right. By which of the many cars on the
road today?

The cop points to the enpty road.
DAVI D

Sonebody is following ne. They called
just seconds ago and told ne you were on

ny tail.
COLBY
Dad, |' m scar ed.
coP

(to Col by, unaffected)
No need to be scared, son.

(to David)
Now, |'ve heard sone cockamam e bul
stories, but I've got to tell ya, this is
the best load of crap yet. You even got
your son acting for you?

DAVI D
It’s true. Call this guy.

He pulls fromhis wallet Sheriff Wite' s card.

18.
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DAVI D (cont’ d)

Sheri ff Jonas Wite,

Austin Police. He

can give you details of the past twenty

f our hours.

The cop takes the card and shoves it
it.

wi t hout even gl anci ng at

coP

Your phone, may |

Davi d gi ves hi mthe phone.

in his pocket

see it?

The cop di sconnects the

battery and returns the phone in two pieces.

COP (cont’ d)

Sinple, isn't it? Wtch your speed.
DAVI D

You're not going to hel p?
corP

What do you want ne to do?
DAVI D

File a report. Mke a call. [|'m open.
corP

You' re |ucky |
reckl ess driving.

didn't cite you for

Go. And drive safely.

DAVI D
(to hinself)

Unbel i evabl e.

The Cop junps on his notorcycle and peels into the road,

ki cking up a path of dust.
battery back into the phone,
He di als the phone.

Davi d aggressively snaps the
t hen speeds into the road.

DAVI D (cont’ d)

Jonas,

cell nunber.

it's David.

The bastard has ny

SHERI FF WHI TE (V. Q)

When he cal l s again,

keep himon the |ine

for at |east twenty seconds. W'IIl put a
trace on the call. Don't let himhang up
or we'll lose him

DAVI D
Fi ne.

Davi d hangs up and speeds down the road.



20.

COLBY
Dad, what’s goi ng on?

DAVI D
Not hi ng, Col by. Just sonme guy who...

(struggling)
...read ny book and wants to... contact

ne.

COLBY
(conf used)
What does he want to tell you?

DAVI D
| don’t know.

EXT. ROOSEVELT, TEXAS - EARLY EVEN NG ( COLOR)
Long eveni ng shadows descend across the Texas pl ains.

COLBY (O. S.)
['"'m hungry. And | have to pee.

DAVID (O S.)
Al right, cowboy.

Davi d’s BMWN passes a road sign that reads: ROOSEVELT,
TEXAS WELCOMES YOU. GAS, FOOD, LODG NG NEXT EXIT.

EXT. DAI RY QUEEN - M NUTES LATER ( COLOR)

David and Col by sit at an outside table eating an
unheal thy “road trip” dinner of french fries and ice
cream

David is quiet, barely eating, while Col by ravishes his
food. David studies every car in the parking |ot; each
person ordering a neal; people sitting across fromhim
to the side and in front.

H s hand rests on the cell phone. Finger tapping.
Wi ti ng.

COLBY

Are you waiting for a call?
DAVI D

Yes, | am
COLBY

Fr om who?



DAVI D
It's work stuff.

COLBY
Just because |'ma kid doesn't mean |I'm
st upi d.

DAVI D
| don’t think you re stupid.

COLBY
Is the man who broke into our house | ast
ni ght the sanme nman who read your book and
wants to contact you?

21.

Davi d pauses, surprised at what his son has put together.

David is taken back by Col by's seem ngly adult words.

Then;

DAVI D
| think so.

COLBY
What's he want ?

DAVI D
(fake | augh)
Probabl y an aut ographed book.

COLBY
(straightforward)
| think he wants to hurt us.

DAVI D
You ki dding? Mess with us? W're tough
guys, renenber?

COLBY
(beat, then)
Dad, it’s just you and ne. Maybe it
woul dn’t be so hard for you if you
started telling me the truth soneti nes.

COLBY (cont’ d)
| gotta pee.

Col by | eaves to go to the restroom

Seconds | ater, the cell phone rings.

DAVI D
Hel | o.



VO CE (V.Q)
(cold, static)
Davi d.

Davi d begins clocking the tine on his watch.

DAVI D
Wiy don't you | eave us al one?

VO CE (V.Q)
Sheri ff Joseph Young slaughters fifty on
a full nmoon night. Blood on his face and
hands. He’'s a nurdering animal. And you
think he's a hero?

DAVI D
You're crazy. He's just a character.

VO CE (V.Q)

(mal i cious)
You made hima hero. He's no hero,
David. He's just |ike you. You take
fifty. | take one.

(beat)
Your son's a good kid. Want to say one
final farewell before I cut his little

t hr oat ?
DAVI D
You touch a hair on ny son’s head, |'1I
kill you.
VO CE (V.Q)
Good | uck.

A static click, then dial tone.

DAVI D
JESUS.

David sprints for the bathroom He kicks open the
bat hr oom door .

DAVI D (cont’ d)
CCLBY!
ON THE BATHROOM
Col by stands there, innocently washing his hands.

DAVI D (cont’ d)
You alright?

22.
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COLBY
[’ m fine.
(beat)
Dad, you're losing it.

DAVI D
Let’ s get going.

I NT. AUSTI N POLI CE DEPARTMENT - NI GHT (COLOR)

Sheriff Jonas Wiite stands behi nd OFFI CER SEGER, a young
man operating the call tracing machi ne.

OFFl CER SEGER
It’s a | ock.

SHERI FF WHI TE
Good wor k, Seger.

OFFl CER SEGER
But it'’s not in 512... [t’'s 915... The
Fort Stockton area.

Seger types into a conputer offering a list of tel ephone
nunbers.

OFFI CER SEGER (cont’ d)
Here she is. State H ghway 26,
Roosevel t, Texas. Public tel ephone at a
Dai ry Queen.

SHERI FF WHI TE
Get the Fort Stockton authorities down
there right away. This guy’'s two tacos
shy of a conbo pl ate.

Jonas gazes out the window. Stormclouds roll in from
the west. Lightning flashes in the distance.

SHERI FF WHI TE (cont’ d)
Call David and warn hi m about his
| ocati on.

EXT. NEW MEXI CO BORDER - N GHT (COLOR)

Rai n pounds the wi ndshield of David's car as he passes a
sign that reads: WELCOVE TO NEW MEXI CO. Col by has fallen
asl eep in the backseat.

Det our Ahead. A truck has jackknifed, blocking all but
one | ane. PATROLMEN direct traffic off the freeway.
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DAVID (O S.)
Ah, cone on

David' s car veers off the freeway onto a narrow two-I| ane
road. Signs read: ALTERNATE ROUTE. STEEP GRADE. W NDI NG
ROAD.

INT. DAVID S BMN - CONTI NUOUS ( COLOR)

David can hardly see through the wi ndshield. A large
truck flashes his headlights and blares his horn behind
hi m

DAVI D
Son of a-

David slams the horn

The sem Kkicks up water, then disappears into the storm
The cell phone rings.

Nervous, David ignores the call.

It rings again... again... and rings again.

On the fifth ring, he picks up the phone and awaits the
stal ker’ s nmenaci ng voi ce.

DAVI D (cont’ d)
VWhat ?

SHERI FF WHI TE (O. S.)
(static)
David, it's Jonas.

DAVI D
You scared the shit out of ne, Jonas.

SHERI FF WHI TE (O. S.)
(breaki ng up)
We traced the call...

DAVI D
| can hardly hear you

SHERI FF WHI TE (O S.)
Get off Hi ghway 26... he knows where you
are.

DAVI D
"' mon sone back road in the pouring
rain.
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SHERI FF WHI TE O S
...the next town...get off--

Pure static.

DAVI D
Jonas?
(beat)
Danmm!

Davi d hangs up the phone and flips on the radio.
Bl ondi €' s song, "ONE WAY OR ANOTHER" rips through the rain
and t hunder:
The clock on the dash reads: 9:30pm

TWO HOURS LATER
The clock on the dash reads 11:32pm

Lightning bursts, giving viewto a flat desert valley
bel ow, nmesas and rivers beyond.

The road hugs the nmountain. On the passenger side of
Davi d's car, pavenent stops at an abysnmal drop

David fixates on the road, but anxi ety consunmes him
Col by awakens.

COLBY
VWhere are we?

Col by sees fear in his father’s eyes. He peeks out his
wi ndow, noticing the cliff edge they are driving upon.

DAVI D
(nervous)
It’s a long way down, isn't it?
COLBY
| can't tell.
DAVI D

| should pull over.

COLBY
There's nowhere to stop

Lightning flashes. David beholds the endl ess valley
bel ow. Dizziness sweeps him Breathing becones quick
and shal | ow.
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Lights froma small distant town appear ahead. Street
signs read: GAS, FOOD, LODA NG 5 M LES.

Anot her car drives up behind David, riding close.

DAVI D
Get off ny ass!

The car gets closer, nearly tapping the bunper, flashing
the headlights. David speeds up. The road straightens,
of fering nore shoulder on the cliffside. The driver

behi nd hi m doesn't |et up.

SMACK!  The driver nails David s bunper.

The car behind himpasses them then nerges, cutting
David off. David slans the brakes. Nothing happens. The
brakes are gone. David swerves into the on-com ng | ane,
attenpts the brakes again. No | uck.

At high velocity, they are out of control. Wth no other
way to stop, David slans his car agai nst the nountain.

Sparks fly as netal scrapes rock. The car squeals and
catches a protruding granite slab. David is knocked
unconsci ous.

The car spins into the center of the road, then slides
towards the cliff's edge.

Col by screans in terror as the edge closes in.

BLACK QUT.

FADE | N:

I NT. ANNALEE' S MOTEL ROOM - EARLY MORNI NG ( COLOR)

David rests upon the bed with a bandage on his knee. His
open wal |l et displaying his Drivers license rests on a
table next to the cot.

ANNALEE MCLAURY (late 20's), in reading gl asses, cleans
the bl oody gash on David's forehead. She's attractive.
The next door type.

Davi d opens his eyes and adjusts to the Iight of the sun
rising through the w ndow.

ANNAL EE
| ' m Annal ee.
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DAVI D
What happened?

ANNAL EE
You were in an accident. You have a mld
concussi on.

DAVI D
VWhere am | ?

ANNAL EE
Prosperity, New Mexico. | was on ny way
into town when | saw your car. Lucky I
did. I think I"'mthe only doctor within
a hundred mles. Can you tell nme your
name?

DAVI D

(weakl y)

Keyser Soze.

ANNAL EE

Sense of hunor's a good sign. David
Westman, | think you'll be alright after
all.

She offers a glass of water. Suddenly renenbering, David
sits up, frantic.

DAVI D
Col by. Were's ny son?
ANNAL EE
Your son?
DAVI D

(l oses his cool)
Were is he?

ANNALEE
Are you certain your son was with you?

DAVI D
Yes. He was in the car. Wth ne.

ANNALEE
You were al one when | found you.

DAVI D
He's got ny son

David tries to get up. He falters woozily and puts a
hand to his forehead.
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ANNAL EE
Davi d, please. Lay down. W0 has your
son?

DAVI D
The psycho who's following ne. He was
behind us all the way. | gotta cal
Jonas.

ANNAL EE

We'll call the police.

DAVI D
He is the police.

EXT. PROSPERI TY NEW MEXI CO - DAY (COLOR)

Davi d wal ks across the dusty main street. He | ooks
around. Everything | ooks strikingly famliar to him He
takes it all in as the wind grazes his hair. Annal ee
observes his actions in the distance.

Prosperity is a small town with old architecture fromthe
nineteenth century mxed with small buildings of the
early fifties - a Route 66, old-style town.

He noves wi thout direction out of confusion and shock.
The town spins around him People wal k by staring. Each
person suspiciously | ooks as famliar as the next. An OLD
MAN, A WOMAN with her TWO KIDS, and ot hers.

Finally he stops in front of an old run down gas station.
The sign on the building reads: CURLY BEAR S GARAGE AND
AUTO SHOP

EXT. THE ROAD TO PROSPERI TY - DAY

We hear the phone conversation with Jonas as David s BMWV
is towed fromthe diff’s edge

DAVID (V.Q)
Jonas, it's ne. He ran us off the road
in the storm W were in an accident and-
- he's got Colby! | need your help!

ON THE TOW TRUCK

Wth the mangled BMVin tow, as it heads down the w nding
road and into town.

SHERI FF WHI TE (V. Q)
David, stay where you are. |'IIl drive
out. \Were are you?
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DAVID (V.Q)
A town called Prosperity, 100 mles off
the freeway at the New Mexico border
Hurry up and get here. Pl ease.

SHERI FF WHI TE (V. Q)

Stay calm |1'Il be there soon. And |’|
contact the Prosperity sheriff for you.
["11 fill himin on the details we know.

We followthe tow truck as it passes a sign that reads:
PROSPERI TY WELCOVES YOU. POPULATI ON 1, 200.

The tow truck pulls into the driveway of a small Garage
and Auto repair shop.

EXT. CURLY BEAR S GARAGE - CONTI NUOUS ( COLOR)

It’s a junk yard for cars wasted away with rust, two

out dat ed gas punps that both bear “Qut of Service” signs,
and hone to CURLY BEAR (40's), Native Anerican servicenman
who never takes off his sunglasses - night or day - and
his son ZEUS. Skinny (14).

A convertible canary yellow ‘67 Ford Fairl ane backs out
of the garage, which Zeus is driving.

Curly Bear pulls into the driveway. Qut the w ndow, he
shouts to his son.

CURLY BEAR
Zeus!

Zeus revs the engine to the Fairlane, enthralled by her
sound.

CURLY BEAR (cont' d)

(1 ouder)
Zeus!
ZEUS
Yeah?
CURLY BEAR

Take it easy on her. She's old.

Curly backs David's car into the garage.

ZEUS
(caressing the dash)
Not this girl. Not no nore.

(beat)
Hey, that guy in the accident.
( MORE)



ZEUS( CONT' D)

He's inside, kinda freaked out!
he's crazy or sonething.

I think

I NT. CURLY BEAR S AUTO SHOP - CONTI NUOUS ( COLOR)

30.

Davi d hangs up the phone as Curly Bear enters his office,
where a dusty candy display hangs over a gl ass case ful

of various pistols and guns. There aren’t

about what a man can sell in New Mxico.
DAVI D
My car. It's drivable, right?
CURLY BEAR

many | aws

| don't know that. Just pulled her into

t he gar age.

DAVI D
How | ong before it’s fixed?

CURLY BEAR
It’'s pretty banged up. You'll

have to

give nme sone tinme. Foreign parts, and

all.
Annal ee enters.

ANNALEE
David. There you are.
(to Curly Bear)
Curly Bear, right?

Zeus enters.

ZEUS
Lady, | said ny father's busy!

CURLY BEAR
It's alright, Zeus.

ANNALEE

David, there's nothing nore you can do.

Hel p is on the way.

CURLY BEAR
Are you David West man?
DAVI D
| need a place to stay.
ANNALEE
Ri ght now, |’mthe notel’s only custoner.
| think there’ s probably room



DAVI D
Then that's where I'l| Dbe.
CURLY BEAR
| know you. | read both of your books.

They’ re amazi ng.

(then, quieter)
I'"msorry about your wife. It was all
over the news. | know how awful --

David' s tension hits a high

DAVI D
(build to anger)
| don't want you to be sorry. | don't
care if you' ve read ny books. In fact,
I'"'mnot asking you to care at all. Are

we clear? Two things I want. One: Fix
the car! Two: Sonewhere out there, sone
| unatic has nmy child, and | have to find
him no matter what it takes! So you
see, | don’'t think you know nme! Just fix

my car!

David slanms his fist down on the glass display case,
cracking it into pieces.

ANNAL EE
Jesus!

ZEUS
Told you he's a psycho.

Davi d's hand bl eeds profusely.

ANNALEE
Davi d, you have to cal m down.
(to Curly Bear)
I'"'msorry, he's had a concussion. Do you
have a towel or sonething? Anything to
control the bl eeding.

CURLY BEAR
Zeus, cone wth ne.

Curly Bear and Zeus | eave as blood falls from David's
hand onto the gl ass.

SLOW MOTI ON: A drop of blood | ands on the shards of
gl ass.

ANNALEE
Let’s see your hand.

31.
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Annal ee takes his hand. David stares through the cracks.
He pulls away from her.

Everything falls silent around him He becones dizzy,
hearing only the sound of his breath and beating heart.

ANNALEE (cont' d)
You okay?

No response.

ANNALEE (cont' d)
Davi d?

FOCUS beneath the glass to an old tarni shed Peacenaker
.45 REVOLVER in a red velvet-lined wooden box.

He pulls out the box. Picks up the gun. Studies it.

ANNALEE (cont' d)
What are you doi ng?

SLOW MOTI ON as:

David turns around with the revolver. He briefly points
it in Annalee’s direction, then turns and ains the gun at
hi s own head.

THE COLOR SHI FTS TO BLACK AND WHI TE. David nmorphs into
Joseph Young and the store norphs into:

FLASH TO:
I NT. PROSPERITY MNE, DRIFT - 1880 (B & W
Dar kness. Heavy breat hi ng.

Hawk, a half-white/half-Indian teen with blue eyes and

bl ack hair, appears out of the darkness. He has a bl ood-
splattered face and one hand behind his back. Sheriff
Joseph Young (David Westman) ains the gun at him

HAVWK
(to Joseph)
| knew you woul d cone.

JOSEPH
Tell me who the hell you are.

FLASH TO:
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BLACK AND WHI TE bl urry i mages of Calvary Sol di ers and
I ndians in bloody battle.

FLASH TO:

BLACK AND WHI TE i mage of a small child, identical to
Col by, hol ding the Peacemaker revolver in his snall
hands.

FLASH TO:

SLOW MOTI ON, BLACK AND WHI TE i mage of Hawk as a young
boy, |eaping over the edge of a cliff and into the
dar kness.

FLASH TO:
I NT. PROSPERITY M NE, DRIFT - 1880 (B & W

As Joseph ains the gun, Hawk reveals what is behind his
back. He holds a TNT Detonator in his hand.

HAVWK
Revenge never dies, Sheriff Young.

FLASH TO:
I NT. CURLY BEAR S AUTO SHOP - BACK TO PRESENT (COLOR)

Annal ee backs away as David brings the gun closer to his
f or ehead.

ANNALEE
David. Stop. Don’'t do this.

From behind, Curly Bear intervenes, grabbing David' s arm
The gun fires into the wall. David coll apses as Annal ee
noves toward him

Curly Bear has David pinned to the ground. He wenches
the gun out of David' s hand. David flails and hollers.

DAVI D
Let me go! Wiat's happeni ng? Stop!

CURLY BEAR
Call the police, lady. The guy’s
dangerous to hinself and us.

ZEUS
(shaki ng his head)
Psycho.



34.

ANNALEE
Let hi m go.

Davi d resists.

CURLY BEAR
He tried to blow his brains out.

ANNALEE
| said | et himgo!

Curly Bear releases him David settles, exhausted.
Scared. Qut of breath.

DAVI D
(horrified)
Hel p. Sonebody hel p ne.

ANNALEE
It’s alright. You' re okay. W'IlIl get
you out of here.

I NT. STARLITE MOTEL (DAVID S ROOM - DAY (COLOR)
Annal ee waps Davi d's cut hand.

ANNALEE
Funny thing is, I"mnot a doctor yet.

David pulls his hand away.

ANNALEE
| graduate in two nonths with a Ph.D in
Psychol ogy. C ose enough?

She takes his hand back.

DAVI D
What are you doi ng out here?

ANNALEE
|’ m passing through nyself. M/ parents
live in San Diego. M nother's not well.
(then)
You wanna tal k about the gun?

DAVI D
Since the nonment | opened ny eyes in this
town things have felt strangely famliar
The snell of the air. The people. Even
you. Deja vu maybe but this is
ridi cul ous.
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ANNALEE
When you picked up that gun, the | ook on
your face was... was like... like you
wer e soneone el se.
DAVI D
don't renmenber anything. | picked it

I
up. Next thing | know, |I'mpinned to the
floor.

ANNALEE
Because you tried to conmmt suicide,
David. Right after you told us you had
to find your son, at any cost.

DAVI D
| don’t know why | didit. | don't...
woul dn’t do sonething |ike that.

ANNALEE
Maybe it's not your fault. It could be a

m nd ganme. You see the gun. The gun
triggers a nenory. You black out. So
the question to ask is: Wat was the
menory? Maybe it caused a schi zophrenic
hal | ucination. O maybe it was paranoi a.
Sone people claimto hear voices

di recting their behavior.

DAVI D
| didn’t hear voi ces.
(beat)
I’ mnot crazy, you know.

ANNALEE
| know that. But you are afraid of
sonet hi ng.

DAVI D
O course I'mafraid. M kid's in the
hands of a lunatic and you're anal yzi ng
nmy mnd to find out what’s wong with ne.

ANNALEE
I"'msorry if |I'"mbeing insensitive, |
just thought if we knew the origin of
what happened, we--

DAVI D
| appreciate the help. | just-- | could
use sone tine alone. Jonas has ny nunber
here. |1’mjust going to... wait.



ANNALEE
Fine, But you need to call the FBI. You
need nore hel p.

DAVI D
I’ m sure Jonas has al ready done that.

ANNALEE
(pause)
Davi d, can you describe the vehicle that
caused your crash on the cliff? Could
you see the |licence plate? Those t hings
woul d hel p us find your son.

DAVI D
| couldn’t see nmuch. It was dark, and--
| don’t renenber a thing that happened
after the crash.

ANNALEE
If you want to renenber, | can try to
hel p you retrieve those nenories. 1'm

ri ght down the hall
She | eaves a card with him then exits.
I NT. CURLY BEAR S GARAGE - AFTERNOON ( COLOR)

Zeus dances around beneath David's car as it is up on a
hydraulic [ift. Curly Bear exam nes the brake discs.
Zeus checks the passenger-side front brake |ine.

ZEUS
Ah ha! |'mthe master. Just call ne
master Zeus. The crowd goes w | d!

CURLY BEAR
What ?

ZEUS
Brake |ines, baby. Check 'em out.

Curly Bear wal ks over to study the brake fluid Iines.
They are severed in half.

CURLY BEAR
Merry Christmas. Looks |ike sonebody
took a buck knife to it.

36.
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INT. JONAS' S POLI CE CAR/ ON THE ROAD -- DAY (COLOR)

SHERI FF WHI TE
(over CB receiver)
Seger. Jonas here copy?

(static)
This is Sheriff Jonas Wite. Pl ease
notify F.B.I. W have a m ssing person.
(Static)

| repeat m ssing person--
The radi o gives a | oud squel ch, bendi ng and whi ni ng.

Jonas throws the receiver in frustration. He notices the
gas gauge on enpty.

SHERI FF WHI TE
It rains it pours.

EXT. TEXAS GAS STATI ON - AFTERNOON ( COLOR)

Sheriff Wiite pulls into a gas station deprived of nost
noder n-day conveni ences. A tunbl eweed bl ows across the
dusty street as he pulls up to a tank.

What he doesn’'t know is that his car is |eaking gas and
we can clearly see a trail on the asphalt fromthe nonent
he pulled in.

ON THE MAI N COUNTER

Nobody is at the main counter. An old radio plays
| oudl y.

RADI O ANNOUNCER (V. Q)
...and today we saw hi ghs reaching the
century mark! There’'s a chance of a
break tonight with a desert storm com ng
in fromthe west. ..

I NT. TEXAS GAS STATI ON - CONTI NUOUS ( COLOR)

Sheriff Wiite rings the service bell at the counter. He
noti ces the phone receiver dangling off the hook.

SHERI FF WHI TE
Hel | 0? Anybody here? Sheriff Jonas Wite
Austin Police. Need to use the phone.
Pol i ce business. ..
(concerned about the silence)
And get sone gas. Hello?

No answer.



SHERI FF WHI TE (cont' d)
Just gonna help nyself then... |I'm
| eavin’ the noney on the counter.

Sheriff Wiite notices the phone off the hook dangling
over the counter. The busy signal goes off. Sonething
causes the door behind the counter to nove.

Thud. Sonet hi ng noves the door again. Sheriff Wite
reaches for his holster.

SHERI FF WHI TE (cont' d)
Anybody t here?

He noves behind the counter to the door. Blood seeps
under the door, neeting his boots.

SHERI FF WHI TE (cont' d)
Sweet Jesus. ..

Sheriff Wiite draws his gun and opens the door.
ON THE BACK ROOM
Dar kness. Jonas flips on a |ight.

The young SERVI CE ATTENDANT lies at Jonas’'s feet. Hi's

body trenbles. A netal oil funnel has been shoved into

his stomach and is full of bl ood.
He's not dead yet.
SHERI FF WHI TE (cont' d)

38.

Good God!
The service man's eyes grow wwde with fear. He tries to
speak.
SERVI CE MAN
(petrified)

Be. . . be-
H s trenbling becones worse.

SERVI CE MAN
BEHI ND YQU

Sheriff Wiite turns around. A shadowy figure darts by
the door. He goes after it.

ON THE MAI N COUNTER

Bl ood all over the counter, streaked to form one word:
( MORE)
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“ DESTI NY”

He | ooks at it in confusion, then notices the front gl ass
door sw ngi ng.

EXT. TEXAS GAS STATI ON - CONTI NUCUS ( COLOR)

Sheriff Wiite cautiously noves towards his patrol car.
He gets inside shuts, the door and gets on the radio.

INT. WHI TE'S PATROL CAR - CONTI NUCUS ( COLOR)
Sheriff Wiite frantically radios for help.

SHERI FF WHI TE
This is Sheriff Jonas White of the Austin
Pol i ce requesting i medi ate back up--

Under the radio we notice the severed wires as:

A human figure energes fromthe back seat, placing the
barrel of a gun against the back of Jonas's head.

SHERI FF WHI TE (cont' d)
Sweet Jesus-

EXT. TEXAS GAS STATI ON - CONTI NUCUS ( COLOR)

A tunbl eweed rolls across the parking lot in front of the
patrol car.

The gunshot rings out, blowing a hole through the
wi ndshi el d as bl ood sprays the Sheriff badge decal on the
front hood. Then, the endless shrill of a car horn.

EXT. PROSPERI TY LI BRARY - LATE AFTERNOON ( COLOR)
On the w ndow, a flyer reads:

“DAY OF THE DEAD ANNUAL MASQUERADE. JA N
IN ON THE RECREATION OF THI S HI STORI C
EVENT. ”

| NT. PROSPERI TY LI BRARY - CONTI NUCUS ( COLOR)

Annal ee scans the rows of books. An old clerk named
SAMPSON noves in behind her. He's a creepy gentleman. A d
and nysterious.

SAMPSON
My favorite is Melville.

Annal ee j unps.



SAMPSON
Forgive ne. | startled you.

ANNALEE
No. It’s okay | was |ooking for a
particul ar novel, |’mnot sure you would
have it.
(noticing the dust on the
books)
It’'s fairly new.

She studies the man, there is sonething about him

H s sil ent

SAMPSON
There’s a few of ‘“emhere. Not all very
recent. But we try.

ANNALEE
Anyt hi ng by David West man?

stare nmakes her nervous.

ANNALEE
(freaked out)
| didn’t think so. Never hurts to check
SAMPSON
In the Ws. “Joseph Young”. “Qutl|aw’
He’ s got anot her com ng. Supposed to be
his last. Usually they save the best for
| ast .

ANNALEE
Thank you.

SAMPSON
You're not from here, but you look |ike
you bel ong here. Sonmethin’ in your eyes.
Sonet hin’ always in the eyes.

ANNALEE
Sir, this will sound strange. |’ m doing
sone research that may take sone tinme and
I’ m hoping | may have access to your
l'ibrary after hours.

SAMPSON
The nane’ s Sanpson.
ANNALEE
Sorry. Annalee. | get so caught up

forget to introduce nyself.

40.



SAMPSON
Sure as hell doesn’t bother nme none. A
little conpany m ght be nice. Library’s
all yours. I'll just |eave the key on ny
desk.

ANNAL EE
Thank you Sanpson. You think we m ght
have net before? You do |look famliar.

SAMPSON
Hard to say. Seen so many faces in the
past few years.

She smles weakly and the old clerk wal ks away.

I NT. STARLITE MOTEL (DAVID S ROOM - SUNSET (COLOR)

The Peacenaker

The clock reads 7:30 p. m

the wi ndow, kicking up the white drapes.
rings. David answers.

H s cel

DAVI D
(frustrated)
Jonas where the Hell are you?

DAVI D
Hel | o.

COLBY (V.0Q)
Dad?! - -

VO CE (V.Q)

Your friend is dead. That's what you get
for calling the police.

DAVI D
(awake)
Jonas? \What have you done? Were’s
Col by?!

VO CE (V.Q)
Call the authorities again and I'll send
Col by to you in nonthly install nents,
pi ece by piece. This is personal, David,
bet ween you and ne.

DAVI D
What’'s he got to do with this?

41.

| ays in the darkness upon the dresser.

A steady wi nd how s through

phone
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VO CE (V.Q)
He's alittle wormat the end of a I ong
hook.

DAVI D

What do | have to do with this?

VO CE (V.Q)
Revenge never dies, David.

DAVI D
You' re quoting ny book. M unpublished
book. You've got ny attention. You ve
got ny son. Wat do you want?

VO CE (V.Q)
How do you feel?

DAVI D
Li ke shit! That's how | feel! \Wat the
fuck do vou want ?

D al Tone.

He hurls the phone across the room G abs the gun and
ains it at the phone... then throws it on the bed and
breaks down.

I NT. PROSPERI TY LI BRARY - N GHT (COLOR)

She pulls two books: “JOSEPH YOUNG' BY DAVI D WVESTMAN and
" QUTLAW BY DAVI D WESTMVAN

She sits at a table buried beneath old research books and
speaks into a voice recorder

ANNALEE
It's ny first day with Westman. Bizarre
behavior to say the |east. Hopefully
tonight 1'lIl cone closer to understandi ng
all this.

Annal ee pushes “STOP” on the recorder. She scans through
“JOSEPH YOUNG', eyes wide and in intense thought. Her
nmout h noves as she reads silently, then al oud.

ANNALEE (cont’ d)
(readi ng)
“Maj or Ceneral Joseph Young of the 6th
U S. Calvary was stationed near Tucson."

Turns the page.
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ANNALEE (cont' d)

"The sage breeze, the crisp snow capped
nount ains... none could speak Mrgan's
soft whisper. For Joseph, |ife began
that cool Decenber day in Tucson. The
day he nmet Morgan. The day God's country
in all her majesty shrunk to a pin
poi nt."

(to herself)
How sweet .

She scans through nore pages.

ANNALEE
"Colt Peacenmaker .45 Caliber revol ver.
Joseph engraved the initials in a
di screte place, beneath the handle, a 'J
and a "Y.' "....
(t hi nki ng)
Colt Peaceneker.

a hand falls upon her shoul der. Annal ee screans.

ANNAL EE
Jesus!

She sees David' s reflection in the window in front of
her.

ANNALEE
David you scared the hell out of ne.

DAVI D
He kill ed Jonas.

Annal ee renoves her glasses and | ooks at himw th
concern.

DAVI D (cont’d) (CONT' D)
And he has ny son
(of f her 1 o00k)
| want to renenber every detail on that
car. Every detail about the accident.
You have to help ne -- whatever you got.
[’ mready.

I NT. STARLITE MOTEL (DAVID S ROOM - N GHT (COLOR)

David lays on the bed with his eyes closed. Annalee sits
in a chair next to him
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ANNALEE
You're conpletely relaxed. You feel the
wei ght of your body upon the mattress.

Wien | count to three, you will wake up
(beat)
David. How old are you?
DAVI D
43.
ANNALEE
Wien and where were you born?
DAVI D
Dayton Ohi o County Hospital, August 15th,
1957.
ANNALEE

Now t ake yourself forward in tine to the
early norning of August 6th, 200 _. Can
you tell nme what you see?
DAVI D
Pouring rain. Colby is asleep. | can
hardly see the road.
FLASHBACK TGO
INT. DAVID S BMN - LAST N GHT (COLOR)
Col by is asleep and the clock reads: 11:32 a.m
BACK TO PRESENT:

I NT. STARLITE MOTEL (DAVID S ROOM - CONTI NUCUS ( COLOR)

David' s eyes are still closed as Annal ee continues to
qguestion him
ANNALEE
The time of the accident?
DAVI D
It's al nost m dni ght.
ANNALEE
What do you see?
DAVI D
Approachi ng headlights. Acliff. [I'm
afraid -- it’s the cliff.

( MORE)
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DAVI D( CONT' D)

| hate heights. The lights behind ne are
bl i ndi ng.

FLASHBACK TGO
INT. DAVID S BMN - LAST NI GHT (COLOR)
Bl i ndi ng headlights in the rearview mrror

ANNALEE (V. Q)
Can you see the car?

Davi d squints, clenched to the steering wheel.

DAVID (V.Q)
No. It's too bright.

The car passes to the left.

DAVID (V.Q ) (cont'd)
He's passi ng us.

ANNALEE (V. Q)
What do you see?

DAVID (V.Q)
| can’t tell, maybe a Thunderbird. Looks
new. | can see his sil houette. | can't

read the pl ates.
BACK TO PRESENT:
I NT. STARLITE MOTEL (DAVID S ROOM - CONTI NUOUS ( COLOR)

ANNAL EE
Look cl osely, David.
DAVI D
| can’t read it.
ANNAL EE
Look for the |icense plate.
DAVI D
| can't control -- | can't see!
(pani cked)
The cliff!
ANNAL EE

David. Look hard. Can you see the
licence plate?

DAVI D
| can't control the-- JESUS--
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Davi d goes silent.

ANNALEE
On the count of three you will wake up.
One... two... three.

David' s eyelids flutter as he enters R E M STATE

ANNALEE (cont' d)
Davi d. Wake up now.

Davi d does not wake up.

DAVI D
It was slaughter. W w ped out fifty
lives on that noonless night. | chased
an innocent boy to his death for Manifest
Desti ny.

ANNALEE

Davi d, Manifest Destiny was in the 19th
century. Wat are you tal king about?

FLASH TO:
EXT. DRIFT MESA, 1872 - NIGAT (B & W

Hawk (as a young boy) runs across the flat desert nesa.
Joseph Young rides behind himon horseback wearing a well -
decorated Calvary General’s uniform wth his Peacenaker
revol ver in hand.

The boy runs towards the edge of the nesa. He |ooks
back, then | ooks down the abyss.

Cl ose on Joseph's bl oody face as he closes in on the boy.
SLOW MOTI ON as the boy spreads his arnms.
Joseph reaches for the boy.
DAVID (V.Q)

| tried to grab the boy, but | was too

|ate. He spread his arns and | eaped off

the edge and di sappeared into the canyon.

No one coul d've survived the fall.

SLOW MOTI ON as the boy plunges into the abyss.
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DAVID (V.Q ) (cont'd)
And he was just a child... who'd rather
test God than a man.
BACK TO PRESENT:
I NT. STARLITE MOTEL (DAVID S ROOM - CONTI NUOUS ( COLOR)

Annal ee i s engaged and in conplete concentration as David
tells his story.

ANNALEE

What is today' s date, David?
DAVI D

Decenber 22, 1872. And ny nane is

Joseph.

Annal ee picks up her tape recorder and pushes record. A
gust of wind rustles the wi ndow drapes. She rubs her arm
as goose bunps form The drapes rustle again as we hear
the faint whistle of a Steam Train.

DAVI D (cont'd)
The train nmeans growh for Drift, and
growt h nmeans noney. There's sonething

about this night. | haven't felt this
way since the day Jesup and | joined the
Infantry.

The drapes fly up in the notel roomto reveal a very
active BLACK AND WVHI TE town of Drift, New Mexi co.

FLASH TO:
EXT. DRI FT, NEW MEXICO, 1872 - NIGHT (B & W
The train's steambill ows as wheels screech to a conplete
stop. Men and wonen wal k across the dusty Main Street.

It is a bustle of activity.

MORGAN YOUNG excitedly runs towards the Qutpost Sal oon.
She is identical to Annal ee.

I NT. DRI FT OUTPOST SALOON - NIGHT (B & W

Merchants rest their feet, chasing the night wth whiskey
shots. Horse traders are deep in conversation.

Morgan rushes in, drawing attention fromthe nen.
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LI EUTENANT JESUP PARKER converses with TWO MEN of the 6th
U S. CAVALRY at a table. Mrgan approaches,
i nterrupting.

MORGAN
Jesup!

She hugs him nearly knocking himdown, shouting with
excitenent.

JESUP
Morgan!  What’'s with you?

MORGAN
| have news!

Morgan is giddy with joy. Jesup sees the answer in her
eyes. He smles as she puts her hand on her belly.

JESUP
(formng a smle)
Holy Jesus, how far al ong?

MORGAN
Two nmont hs! Were is he?

JESUP
At the bar.

She ki sses Jesup on the cheek, then pushes her way
towards the bar

Joseph Young stands at the bar, dressed in a navy bl ue
CALVARY uniform Morgan noves in behind him

Jesup and the two Calvary nen | ook on as Joseph turns
around, surprised at the sight of his wife. Morgan

whi spers sonething in his ear. Joseph grabs Mrgan, then
| ays on a passionate kiss. Calvary Men, Jesup, and the
entire saloon cheer at the sight, whistling and how i ng.
Joseph and Morgan relish the nonent.

At a nearby table sits OITIS CARLSON, weal t hy owner of
The Carlson M ning Conpany -- the corrupt politician
type. Next to Otis is BOB LEATHERWOOD, the grey-haired,
weak-wi | | ed Mayor of Drift. Both have business on their
m nd.

LEATHERWOOD
Joseph Young’s a decorated Cvil Wr
hero. Confederate fighter. Earned field
pronotion at 25... the youngest Maj or
General in the Infantry.

( MORE)



LEATHERWOOD( CONT" D)

But it was the frontier and Dead Man's
Cave, in Arizona, that nade him a | egend.
Hi s soldiers were pinned. He fought a
savage group of Apaches hand to hand,
then managed to shoot a hole through 'em
just big enough to break his boys free.

OrITI S
He'l |l be perfect.

AT THE BAR

49.

The BARTENDER sets up a glass of whiskey for Joseph and

Mor gan.

BARTENDER
What's the occasion, Ms. Young?

MORGAN
This man’s going to be a father, Dougl as.

The Bartender pours one glass of whiskey for Joseph,
pours a glass of water for Morgan.

JOSEPH
(raising his shot glass)
We're gonna be a fam|ly!

Everyone cheers. Joseph smles at Morgan

JOSEPH (cont’ d)
I think we’re gonna be happy here.

MORGAN
We’'re gonna stay?

JOSEPH
Yes. W’'re a famly now, and | want to
take care of us.

MORGAN
You' || |eave the Calvary?
JOSEPH
["l'l find a job here in town. | can work

on a ranch for a while. Maybe we could
have our own property soon. O | could--

Otis and Mayor Leatherwood interrupt.

LEATHERWOOD
How does Sheriff Young sound?

t hen
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Leat herwood puts a hand on Joseph’s shoul der. Joseph
| ooks at them surprised. Morgan has a m xture of shock
and joy on her face.

DAVID V. O
Morgan and | were going to be a famly.
W were ready to start a new life on our
own, away fromthe burden of the U. S.

Cal vary.
OrTl S

A boontown like Drift will need the | aw
JOSEPH

Boont own?
LEATHERWOOD

CGeneral ... Ms. Young... this here is the

wealthiest man in the west.
Meet Otis Carlson. Omer of the San
Franci sco Carl son M ning Corporation.

DAVID V. O
But a proposition would be nade.

I NT. DRI FT OQUTPOST SALOON- LATER(B & W

Otis Carlson opens the window, letting in the danp
summer w nd.

JOSEPH
M. Carlson, it's getting late. | do
need to get back to ny wfe.

OrITI S
There’s gold here, General, and no one
can figure it out, because New Mexico is
Silver country.

JOSEPH
There's no gold here.

OrITI S
| felt the sane way. | sent a teamfor
silver, copper and coal. But to ny

astoni shnent, near an |ndian canp--

Otis pulls fromhis pocket a gold nugget. He holds up
in the light.

OITI'S (cont'd)
There's nothin' nore eye-fillin'.



LEATHERWOOD
Drift has been bl essed by the Lord,
Gener al .

J OSEPH
(smling ironically)
You think this is the Lord' s doin’', huh?

OrTl S

(waves it off)
Whoever’s blessing it is, Joseph, it's
going to change things. Drift wll
prosper with industry. Carlson M ning
wi |l need workers, mners, seanstresses
and carpenters. But to start, we're
going to need you... and the nen of the
6th Cal vary.

JCOSEPH
M. Carlson, we're not mners. CQur
duties serve the U S. Government. Orders
aren't given by congl onerate
cor porati ons.

OITI S
It'd be no order, | assure you, only an
opportunity that serves the best interest
of your town... and your new fam|ly.

JOSEPH
What opportunity?

OrITI S
Intervention. Prosperity has a cost.
Goes back to manifest destiny.
(positioning his words)
I''masking for the relocation of the
Indian tribe who occupies that gold-rich
| and.

LEATHERWOOD
General, | know you want to settle down
in Drift with your lovely wife and the
baby on the way. Do this for Drift and |
prom se free election as Sheriff.

JOSEPH
"' m not gonna position ny nen to battle a
tribe of harml ess Hopi tribe who have
made this land their hone for hundreds of
years before we were here.

51.
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OrITI S
If you don't do it, sonebody else wll.
(eyei ng Joseph)
Per haps soneone with | ess conpassion than
yoursel f, Gener al

LEATHERWOOD
Play what's been dealt to you, Joseph
Only you can get themoff w thout sone
ki nd of battle.

Leat herwood slides the Sheriff's badge across the table.

LEATHERWOOD (cont ' d)
You served your country. Now how about
serving your town.

Joseph eyes the badge thinking intensely about his
deci si on.

DAVID V. O
It was a smart idea. | was going to give
Morgan a |life she had al ways dreaned of.

JOSEPH
If | do this, there will be no bl oodshed.
We offer |and double in size and prom se
protection. It will be a trade.
Protection for |and.

LEATHERWOOD
That’ s our plan.

FLASH BACK TO

I NT. STARLITE MOTEL (DAVID S ROOM - PRESENT EVEN NG
(COLOR)

David rests upon the bed while Annal ee records every word
he says. Thunder pounds outside. The drapes rustle as
RAI N begi ns poundi ng on the roof.

DAVI D
Protection for | and.

ANNAL EE
What | and? Wose | and?

DAVI D
(sad)
Not ours to take.

David, still under a trance, |ooks directly at Annal ee.
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DAVI D (cont’ d)
My Morgan. She | ooks just |ike you.

ANNALEE
(freaked)
May | talk with David, please?
DAVI D
Yes. |’ m Davi d.
ANNALEE
Drift is the setting of your books, isn't
it?
(silence)
Davi d?
DAVI D
"' m here.
Annal ee persi sts.
ANNALEE
Wiy did you wite about Drift, David?
DAVI D
| didn't
(pause)

Joseph Young did.
EXT. CURLY BEAR S GARAGE - NI GHT (COLOR)

Curly Bear, Zeus and Annal ee stand beneath the car in the
gar age.

Zeus points out the brakes on David s car.

ZEUS
The brakes on his car... it wasn't an
acci dent. Sonebody cut the brake fluid
lines, creating a slow l|leak. By the tine
he hit that turn -- BAM No brakes.

CURLY BEAR
We have to drive into Al buqguerque and get
the parts in the norning.

ZEUS
Wo' s gonna keep M. Crazy at bay?

CURLY BEAR
What’'s his story anyway?
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ANNALEE
It’s conplicated.
CURLY BEAR
Wiy don’t you enlighten ne a little?
ZEUS
Yeah.
CURLY BEAR

(to his son)
Not you. You get to bed. W're getting
up early tonorrow.

Zeus | eaves the shop reluctantly. Curly Bear stands
before Annal ee, who is inpatient. H's prying has
interrupted her research tine.

CURLY BEAR (cont’d)
So what’'s his story? | want the truth.

ANNALEE
Rel ax. Studying David's condition is
actually hel ping nme conplete ny thesis.
| know this stuff -- he’s harnl ess. What
are you so worried about?

CURLY BEAR
How do you know he didn’t set this up?
Pur posely cut the brakes, crashed the
car, maybe even nurdered his son?

ANNALEE
Fine. You're right. | don’'t know  But
| believe sonething’ s brought himhere
unwi | Iingly.

CURLY BEAR
Li ke what ?

ANNALEE

Say he’s psychotic, or delusional, and
everything he’'s told us so far is in his
head. He’'s convinced soneone is after
him He is tortured by the idea that
sonebody chased him here and took his

son. Isn’t fear psychol ogical to begin
with? Who cares if it’s real or in his
head? 1It’s against his wll either way.

And think about it -- why here? The
m ddl e of nowhere?
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CURLY BEAR
Wiy does that matter?

ANNALEE
Because nobody cones to a place like this
wi t hout reason

I NT. STARLITE MOTEL (DAVID S ROOM - N GHT (COLOR)

The Peacenmaker revol ver | ays upon the bed next to David's
manuscript. The w nd kicks up and | oose pages scatter
across the bed and fl oor.

ON THE BATHROOM

Davi d spl ashes his face down in the sink. He dries off.
He | ooks into the foggy mrror, w ping the noisture away
with his hand, but in the mrror, instead of his own
reflection...

HE SEES SHERI FF JOSEPH YOUNG | N BLACK AND WHI TE.

He backs away fromthe mrror...

JOSEPH V. O
Colt Peacenmker .45 revolver. Six
chanbers. Six bullets. |’ve always

| earned to make it on the first.
Sonetines it’s the only chance you have.

| NT. PROSPERI TY LI BRARY - SAME Tl ME ( COLOR)

Annal ee sits with her research, sipping a cup of coffee.
She plays the tape she recorded of David. Hi's voice is
faint and scratchy.

DAVI D (ON TAPE)
| didn't
(pause)
Joseph Young did.

She rewinds it, then plays it back.

ANNALEE ( ON TAPE)
Wiy did you wite about Drift, David?

DAVI D (ON TAPE)
| didn't
(pause)
Joseph Young did.
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On her legal pad is a witten list of possibilities that
i ncl ude: SCHI ZOPHRENI A, MULTI PLE PERSONALI TY, DEMENTI A.
She adds one nore possibility to the list:

“PAST LI FE?”

EXT. MAIN STREET - TOAN TRANSFORMATI ON SEQUENCE - NI GHT
(COLOR/'B & W

Davi d wal ks down the mddle of the enpty street with the
revolver in hand. A small figure approaches in the
di st ance.

It is the BLACK AND WHI TE | MAGE of a little boy wearing
clothes fromthe 19th century who | ooks just |ike Col by.

David stops in his path. He holds out his arns as the
boy junps into them As he spins the boy in the air, the
entire town transforns from COLOR | NTO BLACK AND VWH TE:

A Steam Train energes out of thin air on vacant tracks.
The white steamfalls away as the engine thunders past
the Starlite Mtel.

THE STARLI TE MOTEL MORPHS | NTO AN OLD WOODEN TRAI N DEPQT.

Asphalt turns to dirt beneath David' s feet. But David is
not David. He is Joseph Young, with his seven year-old
son Nicholas in his arns.

Townspeopl e energe |i ke ghosts, filling the street.

Drift is alive with action as joyful townspeople pass.
The hustle of a prosperous mning town has energed in the
eveni ng.

NI CHOLAS
Can | shoot the gun tonight, Papa?

EXT. PRCSPERI TY CANYON 1880 - NI GHT

Joseph stokes a canpfire as orange enbers float towards
the sky. He places three glass bottles on a low tree
br anch.

NI CHOLAS
WIIl | be Sheriff soneday?

Joseph pulls out the Peacenmaker revolver.
JOSEPH

If you could be anything you want in this
entire world, is that what you'd be?



NI CHOLAS
Anything at all?

JOSEPH
Wiy hell yes, even if you could be
Presi dent Rutherford B. Hays.

NI CHOLAS
| can't be the President.

JOSEPH
You can be anyt hi ng.

NI CHOLAS
| wanna wear a star.

Joseph smles and gives N cholas the gun.

NI CHOLAS (cont’ d)
(amazed)
Vow!

Ni chol as qui ckly ai ns.

JOSEPH

(1 aughter)
WHOA!  Careful. First thing a man needs
to learn about a gun is this nunber one
rul e.

(change of tone)
You are now nore responsi ble for your
actions than you'll ever be. Being
careless with a gun can take a life, and
that neans taking their nenories, their
| ove, and their dreans and burying them
six feet beneath this ground. Don’t ever
forget that.

Ni chol as nods.

JOSEPH
See the bottles?
NI CHOLAS
Yes.
JOSEPH
Aimfor one. Line it up.
(pauses)

Now, slowly pull the hanmer back.

Ni chol as cocks the gun. CLOSE as the revolver clicks to

the first chanber

S57.
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NI CHOLAS
Sure is heavy.

JOSEPH
Use both hands. Steady.

Joseph adjusts the boy.

JOSEPH (cont' d)
Get a solid stance. Don't worry about
hitting the bottles right away. Just get
a feel for it.

Ni chol as ai nms, shoots and hits one bottle. Wth quick
refl exes, the boy cocks back and shoots the other bottle
dead center

JOSEPH (cont' d)
(1 aughi ng)
Can you show ne how you did that?

NI CHOLAS
We’ re gonna need nore bottles.

Joseph takes the gun, ains and blows the | ast bottle off
t he branch.

JOSEPH
| think you re right.

BLACK AND WHI TE SHI FTS TO COLOR as Joseph becones David
agai n.

FLASH TO:
EXT. PROSPERI TY CANYON - PRESENT NI GHT (COLOR)
We see David aimng the same gun. Al one in the darkness.
DAVI D
(del usi onal)
Ni chol as?

He notices he is al one.

DAVI D (cont'd)
What's happening to ne?

The wi nd rushes up again.
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EXT. PROSPERI TY LI BRARY - N GHT (COLOR)

A figure watches Annal ee scanning the bookshel ves from
out si de the w ndow.

I NT. PROSPERI TY LI BRARY - N GHT (COLOR)

In the periodical section, she shuffles through old
newspapers dating back to 1901. One headli ne reads:

“PROSPERI TY' S NEW MAYCR, JOHN MCLAURY, EVADES M NI NG
CONTROVERSY. ”

She leafs through the article. It reads:

"UPON THE DEATH OF W FE MORGAN MCLAURY, JOHN MCLAURY

RAI SES H' S NEWBORN SON, NATHANI EL, | N THE SHADOW OF MRS.
MCLAURY' S EARLI ER MARRI AGE TO JOSEPH YOUNG AND THE M NI NG
CONTROVERSY. "

ANNAL EE

(readi ng)
“Mayor Ml aury has defended his wi fe and
the town of Prosperity from accusations
of burying facts of a m ning disaster
that took the lives of 26 mners and Ms.
Mcl aury's first husband, Sheriff Joseph
Young, and her young son, N chol as."”
Jesus.

She flips through other newspapers and headl i nes:

" MORGAN MCLAURY, LAST SURVI VOR OF THE YOUNG LEGACY,
Dl ES. "

" ANONYMOUS LETTER PROFESSES, ' SHERI FF TO BLAME! ' "
“DRI FT BECOVES TOWN OF PROSPERI TY”

ANNALEE (cont' d)
This is inpossible.

Soneone approaches from behi nd her:

SAMPSON
Al of it’s possible.

She junps and turns to him

ANNALEE
(startl ed)
Damm it Sanpson. Can’t anyone just say
hello first!
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SAMPSON
Over the years. So nmuch has happened in
this little town. Sone good, but nostly
bad. So many buried sins.

EXT. ABANDONED HOVE - PRESENT N GHT (COLOR)

SAMPSON V. O
The kind of sins we only read about.
VWhat's fiction to one nan i s anot her
man’' s fact.

Soaked fromthe pouring rain, David searches for his son
in the only way he knows and that is by sonme sixth sense
i nstinct he has acquired since the accident.

DAVI D
(calling out in desperation)
COLBY! COLBY!
SAMPSON V. O

Wth all the lives lost here it’s no
wonder they changed the town nane. Once a
pl ace on the map. Now it has vani shed
into the perils like we are hiding from
sonet hing terrible.

He approaches an ol d house that has been ravaged by
weat her and tinme. Small-town kids have sprayed graffiti
in various places. Nanmes of visitors are etched in wood.

David sl oWy opens the squeaki ng door.

SAMPSON V. O
No one can hide fromretribution. Like
the revolver of a gun. Six chanbers for
six bullets. The first chanber houses
destiny. The sixth chanber houses
revenge.

| NT. ABANDONED HOVE - N GHT

Water drips fromrafters onto the rotted wood fl oor.
Walls with large holes lead to the dark shadows of the
next room

Timeworn furniture sets anongst enpty booze bottles and
cigarette cartons fromvarious buns and teenage kids that
have i nhabited the pl ace.

We FOLLOW DAVI D CLOSELY, and he doesn't feel alone here --
it’s as if soneone |urks behind his every step. David
| ooks around the front room-- it’'s enpty.
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He noves into bedroom doorway. Instinct feels |ike Deja
vu.

DAVI D
I know this place.

The room spins around himuntil full transformation is
conplete to an entirely BLACK AND WHI TE i nage.

SAMPSON V. O
For those involved. They have seen their
past laid out before them They call it
deja vu. It makes everyone feel better.
| NTERCUT
I NT. LIBRARY - NI GHT (COLOR)
Annal ee counters Sanpson’s far fetched phil osophy.
ANNALEE
Not hi ng science can’t answer.
SAMPSON
Some call it science. The Hi ndus call it

Karma. The Hopis and the anci ent Anasaz
tribes called it the |ast | aw of desire.
It’s the final wish before death. A w sh

carried over into the next life. I think
this town is cursed by sonething your
science w Il never explain.

ANNAL EE
Is there sonmething | should know about
you?

SAMPSON

l"man old man and | read a | ot.
He sm |l es and wal ks away.

ANNALEE
(to herself)
The National Enquirer.

I NT. ABANDONED HOMVE - NI GHT - THE PAST (BLACK AND WH TE)

The house is like new Candles burn, reflecting dancing
light on the walls. Onate furniture is elegantly

pl aced. David (as Joseph) enters the bedroom soaked from
a nonsoon rain.
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I NT. YOUNG BEDROOM - NI GHT - THE PAST (BLACK AND WHI TE)

Candl es surround the room On the bed |ays Morgan. She is
naked, |aying on her stomach, boots on, playfully aimng
t he Peacenmaker at him

Joseph smles, beholding his beautiful wfe.

MORGAN
Does the Sheriff wanna fool around?

JOSEPH
Naked with a gun and boots. |I’'d say that
goes for indecent exposure. |ndecent
exposure while arnmed with a dangerous
weapon.

He renoves his jacket. It drips water. Their eyes neet in
the reflection in the mrror.

J OSEPH
|'"d be careful. | believe it’s | oaded.
MORGAN
(devilish)

Whi ch one?

He renpves his shirt and crashes next to her on the bed.
He | ooks into her eyes with affection.

JCOSEPH
Both. | don't think |I renoved the bullets
after Nichol as.
(ki sses her)
Happy Anni versary.

She’ s suddenly distracted.

MORGAN
Ni chol as?

JOSEPH
(continuing the seducti on)
He's ol d enough to learn the
responsibility of using a Peacenaker.

Pushi ng hi m away:
MORGAN
You put a gun into our son's hands. How
coul d you, Joseph?

She gets up and throws on a robe, no longer in the nood.



MORGAN
(bitter |augh)
A Peacenaker. \What a nane for a gun that
doesn’t nmake peace, but causes war. It’s
as though you're telling himit's okay to
Kill.

JOSEPH
(not taking her serious)
I"'mtelling him *'Thou shalt not kill."
But thou shalt defend if need be.

MORGAN
VWhat a contradiction.

JOSEPH
(conmandi ng)
Don't deny him his passion of becom ng a
sheriff, Morgan.

MORGAN
_ (angry)
H s passion? He' s seven, Joseph. |
thi nk you nean your passion... for

bel onging to sone noble code. When wll
you belong to us? You barely see ne, or
your son... and when you do, you give him
a lesson in shooting. |I"mbeginning to
think this place has been an ei ght year
cur se.

JOSEPH
(cross)
Ei ght years ago, to earn this badge, |
vi ol ated the code you so ignorantly speak
of. | owe it to the people of this town
to make up for that, to be better than
t hat .

MORGAN

(out raged)
You owe us, dam it! You need to
remenber that for every nonent you fee
you owe this town is another day you're
in debt to us.

(tears)
My God, Joseph..

Joseph goes to her. She pushes hi m back.
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MORGAN (cont' d)

(crying)
What will it say on your headstone when
it's all said and done? Bel oved husband
and father?... O righteous and
honor abl e Sheriff?

(coll ecting her enotions)
Happy Anni versary.

Morgan wal ks away and |i ke a ghost, vanishes into tine--
then it all disappears.

FLASH TO COLOR
| NT. ABANDONED HOMVE - PRESENT NI GHT ( COLOR)

Umw Il ling to accept what his m nd suggests, David backs
away slowy, stuck sonepl ace between geni us and nadness
wonder i ng what door he has opened.

Suddenly the floor buckles beneath him He falls into
t he:

SUB- LEVEL
He grabs his leg in pain as he |ays upon the nuddy fl oor.

DAVI D
(hal f serious)
Wio the Hell would put a craw space
her e!

He | ays there, |ooking around. A small wood box rests
half buried in front of him He scoots over to it and
starts digging it out.

Resenbling an old lock box, it too is weathered by tine.
Davi d struggles as rust has sealed the | ock permanently.
Wth force he is able to break it away.

He opens it. A tarnished Sheriff’s star neets his eyes.
He places it his trenbling hands. H's breathing | abored,
shock and dismay hit himlike a |oconptive as he reads
the words on the badge:

DAVI D ( CONT' D)
Drift. Sheriff. Wiat the hell--

He keeps searching. He pulls out an old | NDI AN BEADED WAR
NECKLACE. Only a few beads remain. The l|leather tie has
been severed like it was ripped away.
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Then he notices a discol ored piece of paper with witing
onit. It reads: THE YOUNG FAM LY, SEPTEMBER 23, 1879. A
surge of adrenaline rushes through his veins. David flips
it to reveal a famly photograph, faded and brittle, of
Joseph Young, Morgan Young, and Nicholas with his
striking parallels to Col by. David is overwhel med, out of
breat h, saddened, confused. Nothing describes it well
enough.

DAVI D
(munbl i ng)
This is inpossible conpletely inpossible.

But the photograph he holds in his hand does not lie.
EXT. PROSPERI TY GRAVEYARD - PRESENT NI GHT ( COLOR)

Davi d anbl es between many crosses, all dated AUGUST 7,
1880.

TWENTY- SI X CROSSES.

David holds his head in dizzying pain. He noves forward
towards a | arge headstone cross. He kneels, clearing the
brush around it. On the headstone, he reads:

HERE LI ES JOSEPH YOUNG, SHERI FF OF DRI FT.
JANUARY 3, 1842 - AUGUST 7, 1880.

The wi nd picks up, blowi ng the high brush. He sees the
headstone next to it. It reads:

NI CHOLAS YOUNG, BELOVED SON 1873-1880

Tears energe in David' s eyes. The brush blows back to
reveal another headstone and anot her nane:

MORGAN YOUNG MCLAURY DECEMBER 26, 1850 -
JUNE 25, 1901.

Davi d reaches out and touches Morgan’ s nane.

I NT. PROSPERI TY LI BRARY - N GHT (COLOR)

At a lowlit desk, Annal ee continues her research,

pul ling together nore clues fromvarious articles spread
across the desk. She frantically wites the follow ng
nanmes on a famly tree di agram

“NATHANI EL MCLAURY BORN UNTO JOHN MCLAURY & MORGAN YOUNG
MCLAURY, 1901."

“NATHANI EL MCLAURY FATHER TO NATHANI EL Il BORN 1943."
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“NATHANI EL 1| FATHER TO ANNALEE MCLAURY, BCORN 1973"

ANNALEE
(to herself)
Morgan remarried to Ml aury, ny great
great grandfather, then ny father’s
father. This is so damm conf usi ng!

She steps back to | ook at the diagram W follow the
famly tree diagramto her nane.

ANNALEE
(puts the puzzle together)
I’mthe only femal e descendant. It nust
be sonet hi ng genetic. Sanpson’s right.

She pl ays back David's tape.

DAVI D (ON TAPE)
"My Morgan. She | ooks just |ike you."

We hear a door sl am

ANNALEE
Sanpson i s that you?

No answer.

ANNALEE (cont' d)
(nervous)
Sanpson?

Annal ee scoops the newspaper articles, books, and her
tape recorder in her bag and throws it over her shoul der.
She picks up a sharp envel ope opener and wal ks t owards
the door. Qutside, lightning illum nates the w ndows and
t he power surges.

ANNALEE (cont' d)
Shit - shit - shit.
(calling out)
Wio's there, damm it? Answer ne.

Thunder roars. The room goes bl ack.

She runs for the phone at the main desk. Picks up the
recei ver and prepares to dial when she hears:

VO CE (V.Q)
(staticky, on phone)
Mor gan.
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ANNAL EE
Who is this?

Di al tone:
Annal ee sl ans the phone down and bolts for the door.

She passes Sanpson’s office. He is dangling above his
desk. Neck snapped. Hung by a rope.

Annal ee backs out of the room scream ng.

EXT. PROSPERI TY MAIN STREET - NI GHT (COLOR)

In the pouring rain, Annalee runs away fromthe library.
Thunder runbles. Annal ee hears sonething and turns
around abruptly to a dark om nous figure wearing a
masquer ade mask

Hawk grabs Annal ee's throat before she can even scream
Annal ee gasps for air as Hawk pulls a knife. He throws
her agai nst the door, raises the knife and--

Annal ee ducks out of the way and out of his grasp as the
kni fe sinks into wood.

Annal ee starts running. Hawk goes after her.
ANNALEE
(scream ng)

HELP. SOVEBODY HELP!
Hawk noves faster, gaining on her.
A train approaches on the nearby tracks.
Hawk closes in, reaching for Annalee. She slips, falling
into the nud. Hawk grabs her by the hair, pulling her
up. He raises his knife a second tine.

Annal ee flips around and thrusts her shoe into Hawk’s
face, knocki ng hi m backwar ds.

She takes off toward the approaching train.

ANNALEE (cont' d)
Hel p ne!

Hawk, back on feet again, closes in once nore on Annal ee.

David runs out into the street. He ai ns the Peacenaker
and fires at Hawk. He m sses.
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ANNALEE (cont' d)
DAVI D!

Hawk is too cl ose now. David runs to her, but realizes
she is closer to the tracks than he is.

DAVI D
RUN FOR I Tl HURRY!

Annal ee runs towards the train. Ever so close now. So
cl ose, the engineer sounds his horn.

She ganbl es and junps across the tracks. The train’s
engi ne thunders as the horn sounds, m ssing Annal ee by
I nches.

She catches her breath, falling into David as the train
rolls past them car by car.

David holds the gun, waiting. He can see Hawk (still
wearing the mask) between each car until the |ast one
passes. David | ooks toward the place where Hawk was

standing -- but he is gone.

Si | ence.

Davi d hol ds Annalee tight. Gasping, she turns to him
David continues to hold her close... alnost nore for his
own security than hers.

ANNALEE
Sanpson’s Dead! Strung above his desk by
a rope! Wio the hell is this fuck!

| NT. STARLI TE MOTEL (ANNALEE' S ROOM) - NI GHT
Annal ee conmes out of the bathroomin a robe, her hair

wet. She towels it dry as she sits on the bed across
fromDavid, who sits at her desk

ANNALEE
Did you call the Police.
DAVI D
He cut the |ines.
ANNALEE
Then we’ Il get in the car and drive to

the police station.

DAVI D
W can’t do that. He' Il kill nmy son if |
get hel p.



Davi d gl ances at his cell phone.. He | oses his m nd.

Ki cking furniture.

DAVI D
When is this psycho gonna call again?

ANNALEE
David sit down. Then we gotta figure this
out on our own. Do you have your
manuscri pt with you?

DAVI D

What does that have to do wi th anything?
ANNALEE

Just take it out. | need to see it.
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David pulls his manuscript out of a backpack and drops it
bet ween the piles of books Annal ee has been researching.
He unties the box.

DAVI D
| finished it three weeks ago.
Annal ee is still shaken. David studies her trenbling
hands as she flips through the manuscript.
ANNALEE
(upset)

Davi d focuses on a book with a Yale Library sticker on

it.

Hawk. The bad guy in your book. How did
he conme about ?

DAVI D
| brought the character of Hawk back to
avenge Joseph Young in the final chapter
of Drift. He succeeded by killing
Sheriff Young in a m ne explosion and
taking his own life in the process.

ANNAL EE
Wiy did he do it? You don’t know why do
you?

DAVI D
As |'"mlearning... for reasons that
exceed the story in nmy book.

ANNALEE
Your not crazy Davi d.



DAVI D
What are you tal king about?

ANNALEE
(softly)
Sonme studies indicate that past life
menori es can be handed down through
geneti c nmake up.

She picks up her tape recorder and pushes pl ay.

ANNALEE (cont’ d)
Listen to this.

DAVID S VO CE ON TAPE
My Morgan. She | ooks just |ike you.

DAVI D
VWhat the hell--

ANNALEE
| taped the session with you. You went
into a past life while you were under

hypnosis. It’s all on here.
DAVI D
| don't believe this.
ANNALEE
Believe it.
(i ntense)
You wanna know why |I'm here, David? |[|’'m

not just passing through town, and ny
not her’ s not sick.

DAVI D
What are you tal king about?

ANNALEE
For the past year, |’'ve been haunted
every night in nmy dreans, with visions of
atime... of alife... of a child and a
husband | don’t know. All | did know was

that the towmn | saw in ny dreans was
called “Drift.”

DAVI D
(to hinself)
Drift.

ANNALEE
So | searched for “Drift” on the
i nt ernet.

( MORE)
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ANNAL EE( CONT' D)

And all | could find were two pi eces of
i nformation: that |ong ago, a town called
“Drift” was re-naned “Prosperity”... and

that a man naned David West nan had
witten two books about that same town.

Davi d | ooks at Annal ee, w de-eyed and speechl ess.

ANNALEE (cont’ d)

(wor ked up)
So instead of pestering you |like sone
psycho fan. | canme here to | earn about
the history of this place.
(quieter)
Find out why I’m so connected to it.
(then)
And three days later, | canme upon your
car crashed on the road and... you filled

in the answers | was | ooking for.
(gat hers hersel f)
| know why |I'mhere now. It's like you
sai d under hypnosis. | |look |ike Mrgan
because | am a direct descendent of her.
(softly)
| was her. | was Myrgan Young.

DAVI D
This is crazy.

ANNALEE
| am David. And you're ny--
her husband... Joseph. Al your books
were witten fromgenetic nenories of the
life you lived over one hundred years
ago. But, | sense there is another reason
| am here and | don’t know what it is.

Davi d touches Annal ee’s face. He noves into her, and h
eyes tear up fromhis touch. David w pes a tear away.

Annal ee cl oses her eyes and kisses him tapping a well
unconsci ous |l ove froma past she barely knows. After a
| ong beat, they stop.

ANNALEE (cont’ d)
David, I'mso afraid. | don’t know what
to do. Wiy is this happening to us?

Davi d pauses, knowing all too well what she's referring
to. He enbraces her, holding her tightly in his arns as
he stares out the wi ndow and into the pouring rain.
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DAVI D
| don’t know what kind of door we opened
by com ng here. But ny son’s in this town
and I’mgoing to find himAnnal ee.

I NT. STARLI TE MOTEL (ANNALEE' S ROOM) - MORNI NG ( COLOR)

Sunlight streans through the wi ndow. Annalee is asleep in
David's arns. David is having a nightmare. She wakes up
to his munbling.

DAVI D
Col by! . .. No!

Davi d’s eyes spring open, focusing under a blurry ray of
l'i ght.

ANNALEE
It’s okay. You were having a bad dream

DAVI D
VWhat tine is it?

ANNAL EE
Ei ght .

David gets up. He |ooks out the wi ndow and sees banners
bei ng hung on Main Street. Three nen are assenbling a
| arge tent.

DAVI D
(to hinself)
Day of the Dead.

EXT. PROSPERI TY MAI N STREET - MORNI NG ( COLOR)

Davi d and Annal ee walk into the center of the street
beneath a | arge banner that reads: DAY OF THE DEAD ANNUAL
CELEBRATI ON.

A Police Bronco speeds towards them its siren blaring.
DEPUTY JOHN THORTON junps out of the car, gun drawn.
David and Annal ee freeze.

THORTON
Bot h of you, down on the ground, now

DAVI D
What the hell is this about?

THORTON
Stay down.
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Thorton noves in with his gun drawn and handcuffs ready.

THORTON (cont’ d)
Davi d Westman, you’re under arrest for
the nmurder of a police officer!

DAVI D
Are you out of your fucking m nd?

Thorton sl aps the cuffs on David.

DAVI D (cont’ d)
My son has been ki dnapped. You don’t
understand. This was an act of vengeance-

THORTON
Yeah, right. Your fingerprints were on
the gun that killed a police officer
twenty mles from here.

ANNALEE
(frightened)
Davi d?
DAVI D
(to Annal ee, ignoring
Thor t on)
| didn’'t kill Jonas, Annalee. You know
t hat .
THORTON

I haven’t even said the officer’s nane
yet. You've just incrimnated yourself
even nore.

ANNALEE
(to Thorton)
No. You' re meking a m stake.

Thorton throws David into the Bronco. Annalee rises from
the ground and watches as the truck drives away,
hel pl ess.

I NT. PROSPERI TY SHERI FF' S OFFI CE - DAY (COLOR)
Davi d wal ks down a dark corridor and is led into an
i nterrogation roomby Thorton. He cuffs David to a
chair.

THORTON
The sheriff will be right with you.

David waits in the darkness.
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Then, he hears heavy footsteps. The door opens. SHERIFF
NCAH BRENNAN enters. He is tall, dark-haired with
streaked- bl ond highlights and deep blue eyes. He sits
down opposite Davi d.

A beat.

SHERI FF BRENNAN
| wasn’'t sure what to do with you. Send
you back to Austin and have those boys
beat you up, or let you rot in ny
jurisdiction.

DAVI D
(defiant)
Wel 1 ? Wat did you deci de?

SHERI FF BRENNAN
You killed a cop. You should rot in
hel | .

DAVI D
He was nmy best friend. Wy would I kill
hi nf

SHERI FF BRENNAN
| don’t really care why you killed him
Your fingerprints were all over the gun
we found.

DAVI D
(remenbering)
A gun was stolen fromny house two days
ago by an intruder. That psycho nurdered
Jonas, and he has ny son! You' ve got to--

SHERI FF BRENNAN
(sarcastic | augh)
A stolen gun? That's a tired excuse.
(he shudders)
God only knows what you did to your son.

David forgets he’'s cuffed and junps up in a rage. The
cuffs jerk himback down in his seat.

DAVI D
If you think I'd do anything to hurt ny
own boy- -
(then)
He’'s the only reason | |ive.
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SHERI FF BRENNAN
Real | y? What about that pretty little
| ady you were with this norning? Doesn’t
seem | i ke you were too concerned about
the | ocation of your son when you were
wi th her.

DAVI D
I was told not to call the police. |
searched the entire town |ast night, and
then the rain was too heavy for ne to

see. | cane back, and the psycho who has
Col by al nost killed Annal ee, after he
killed that old librarian. | was with

her because we had nowhere el se to go.

SHERI FF BRENNAN
Sanpson? Nobody killed him The bastard' s
been trying to kill hinself for years. He
finally succeeded that’s all. Al of this
i nformati on sounds pretty conveni ent,
woul dn’t you say, M. Westman? “A stolen
gun”? “Don’t call the police”? Ws
there a ransom nenti oned? Wat specific
action did he want you to take?

DAVI D
| don’t know. He hung up too fast. He
told nme he killed Jonas, that Col by was
bait to get to ne, and then... he just
hung up.

SHERI FF BRENNAN
Where were you at approxi mately eight
p.m |ast evening, M. Wstman?

DAVI D
(t hi nks)
l-- 1 think | was asleep. In ny notel

room

SHERI FF BRENNAN
Asl eep? Wiile your son was out there
somewhere, m ssing, you were sleeping?

DAVI D
I was in a car crash the night before.
|’d suffered a concussion and | was
wai ting for Jonas to get here. I-- |--
(out raged)
VHY AREN T YOU HELPI NG ME LOOK FOR MY
SON?!
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SHERI FF BRENNAN

(col d)
Because you' re a murder suspect, M.
Westman.  And a damm wel | -incrim nated

one. Your “mssing son” is duly noted...
"Il even take a | ook for himnyself.

But you have to admt, none of this |ooks
good for your case, does it?

DAVI D
(beat en)
Just, please... find Colby. He was alive
as of last night, but... I'"'mafraid

sonet hi ng’ s gonna happen tonight...at the
Day of the Dead cel ebration
(serious)
It’s the anniversary of the Prosperity
M ne Massacre.

Sheriff Brennan gives a short | augh.

SHERI FF BRENNAN
The Prosperity Massacre is a legend. |'m
not chasi ng ghosts tonight, Wstnman.

DAVI D
(desperate)
Please. Find ny son. | don’t care what
happens to ne but-- find him please.

SHERI FF BRENNAN
(enoti onl ess)
"1l do what | can.
(shout s)
Deputy, get this nmurderer out of ny face.
Lock hi m up.

Thorton conmes in with the cuff key.

DAVI D
Pl ease, you ve gotta believe ne. Things
are happening and | can not explain them

SHERI FF BRENNAN
What ever happens from now on i s out of
your contr ol

Sheriff Brennan exits. Thorton takes David away and
drags himto a holding cell.
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INT. JAIL CELL - SECONDS LATER (COLOR)

David is thrown into the cell and the Deputy | ocks the
door .

THORTON
Have a ni ce day.

DAVI D
Go to hell.

EXT. TOMN OF PROSPERI TY & MAI N STREET - SUNSET ( COLOR)
A SERI ES OF SHOTS:

We sweep over Prosperity Canyon, over the G aveyard, and
down to Main Street.

ON MAI N STREET

An anber sky bl ankets the The Day of the Dead Annual
Masquer ade. Banners wave in the wind as a storm gathers
on the horizon.

The sun finally dips behind distant Mesas.

A few early-bird townspeopl e wal k al ong si dewal ks and
around the celebration tent, in half-costunme, masks in
hands. They anxiously await for nightfall.

I NT. CURLY BEAR S GAS STATION - DUSK (COLOR)

Zeus and Curly Bear bring David's car off the hydraulic

lift. There is some mnor trouble with the lift. Zeus
operates the switch and Annal ee stands beside Curly Bear.

CURLY BEAR
Bring it down, Zeus.

ZEUS
["'mtrying, man. Cone on! You stupid
not her!

ANNALEE

You gotta help him Curly Bear. He can't
stay in there.

CURLY BEAR
It still hasn’t hit, has it? The guy’s
in for murder. Have you any idea what
you' re getting m xed up in?



ANNALEE
Yes, | do, as a matter of fact. Last
night I had a run-in with David' s
stalker. He's real, and he’'s out to kil
David. He tried to kill ne.

ZEUS
Sounds |i ke psycho-witer guy s safer on
t he inside.

ANNAL EE
Have you ever heard of the Prosperity
Massacr e?

CURLY BEAR
No. Wait-- fromhis book?

ANNALEE
Yes. It has sonething to do with the Day
of the Dead.
(beat)
It really happened, Curly.

ZEUS
She’s just as crazy as he is.

CURLY BEAR
Zeus. Respect.

ANNALEE
It did. Al of it really happened. And
sonet hi ng’ s gonna happen here tonight,
and whether you like it or not, we're a
part of it because we hel ped him

CURLY BEAR
| got nothin” to do with this man. |’ m
just fixing a car. It was just a job.

ANNALEE
Davi d needs help. | need your help.
(off Curly’s blank stare
t hrough hi s sungl asses)

You know what? |’ mwasting my time. o
ahead. Do nothing. [I’'Il help him
nysel f.

I NT. ANNALEE'S CAR - NI GHT (COLOR)

Annal ee drives down the street. Crowds now fl ock the
streets wearing nmasquer ade nmasks.
mask | ast night haunts her and she guns the engi ne as she
heads towards the Starlite Mtel.

The menory of Hawk’s

78.
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Annal ee stops at an intersection. People in masks stare
in at her through the wi ndow, sonme dancing. Kids run
around in circles where the band plays. A burst of I|ight
appears in front of her car -- small firewrks -- and
Annal ee’ s eyes w den as we:

FLASH TO:
EXT. DAY OF THE DEAD MASQUERADE - THE PAST - (B & W

Masked nmen and wonen in late 19th century cl ot hi ng dance
beneath the | arge celebration tent. Music plays.

Chil dren smash confetti-filled eggshells on the ground,
spattering the unexpected' s finest suit and gown.
Laught er abounds.

Morgan Young wal ks with her son N chol as through the | oud
cel ebration

NI CHOLAS
Do you think Papa will neet us here?

MORGAN
| hope so.
(rote)
Renmenber, he’s working hard so the town
is safe for little ones |like you.

NI CHOLAS
(proud)
| know He' s brave. He | oves us.

MORGAN

(quietly)
Yes. He does.

Morgan el egantly renoves her mask, revealing a sad | ook
that she imedi ately hides as Mayor Leat herwood
appr oaches.

LEATHERWOOD
(t hrough mask)
M's. Morgan Young. N chol as.

MORGAN
Mayor Leat herwood, is that you behind the
mask?

LEATHERWOOD

(renpoves mask)
Wonderful to see you.
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NI CHOLAS
Can | play with the other kids?

Ni chol as points to several children nearby.

MORGAN
Yes, dear.

Ni chol as runs off as a masked Otis Carl son appears.

OrITI S
(renoves mask)
Well, Ms. Young, what a splendid
surprise. Wuere's M. Young? O,
Sheriff Young, | shoul d say.

LEATHERWOOD
He shouldn't | eave such a |ovely | ady
al one.

MORGAN
I wish he agreed with you, but... the

Sheriff is doing what a Sheriff does.
There are sone drunken m ners w eaki ng
havoc up by the m ne, and he had to tend
to business. After all, he belongs to
the people of Drift, not to ne, isn't
that right, M. Carlson?

OrITI S
Work brings wealth, Ms. Young. Your
husband and | saved this town from fadi ng
away i nto nothing.
(poi nt ed)
You ought to be nore grateful.

MORGAN
(direct)
Wealth can’t replace ny husband. O the
truth of how this town was saved.

OrITI S
(referencing the crowd)
Sonme of us m ght disagree.

LEATHERWOOD
(pressed to change subject)
Let's all enjoy this fine cel ebration.
M. Carlson, we'd best be on our way. |
beli eve we have a pie-tasting to attend.
Good eveni ng, Morgan.
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MORGAN
Good eveni ng, gentl enen.

Otis and Leat herwood nove away, weavi ng through the
cr owd.

Morgan stands silent, a |one unhappy figure in the face
of prosperity, joy and celebration. She w pes away a
tear with a gloved hand and wal ks to a quiet place beyond
the tent and the dancing. The band plays a slower, nore
romanti c song.

Joseph Young energes fromthe desert, wal king his horse
behind him He approaches Mdrgan from behi nd and slides
his arnms around her wai st, surprising her.

JOSEPH
Wiy aren’t you wearing a mask?

MORGAN
(slightly cold)
I am

Joseph notices her tone, but tries to breeze past it.

J OSEPH
| told you I'd nmake it.
MORGAN
It’s al nbost over. | was about to take

Ni chol as hone. He wanted to see you. |
wanted to see you

J OSEPH
| " m here now.

Joseph turns her around and enbraces her. At first,
Mor gan hol ds back, but then she lets herself be held by
him He kisses her, and the ice is broken.

Joseph pulls away, holds her by the shoul ders, and stares
into her eyes.

JOSEPH (cont’ d)

| | ove you, Modrgan. | do.
MORGAN
(softly)
I know.

(off his intensity)
What’'s wrong?



82.

JOSEPH
There’s sonething | gotta do... For us.
For you. And Ni chol as.
MORGAN
Just be here. That’'s all we need.
JOSEPH
Il will. After this, | wll.

(wth determ nation)
It’s tinme they all know.

MORGAN
Know. . . ?

JOSEPH
Find N cholas. Take him hone. | have
sonme people to talk to, and then 1’1l be
home. For good.

MORGAN
You' re okay?

JOSEPH
I wll be.

Joseph ki sses Morgan agai n.

MORGAN
"Il see you soon

JOSEPH
Before you know it.

Joseph | eaves on his horse. Monents |ater, N cholas runs
up behi nd Morgan, huggi ng her wai st.

NI CHOLAS
Mame? Did you see? | held a sparkler!

MORGAN
Ch, ny! How was that?

NI CHOLAS
It was so pretty! The lights cane down
all around ne, but they didn’t burn ne!
FLASH TO:
I NT. ANNALEE'S CAR - NI GHT (COLOR)

The lights of a sparkler held by a child shower in front
of Annal ee’s car.
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A drunk man wearing a mask taps on her wi ndow, jolting
Annal ee out of her vision fromthe past.

DRUNK MAN
Let ne in.

Fri ghtened, Annalee floors it, her heart racing. She
peel s away. Lightning froma dry-heat desert storm
flashes as she turns into in the parking | ot of the
Starlite Motel.

I NT. STARLI TE MOTEL (ANNALEE' S ROOM) - NI GHT
Bl ackness. ..

Then the door creaks open and Annal ee enters the room
She funbles for the light switch. Her fingers reach
along the wall. Reaching further.

A male armnoves into frane from behind the curtain.
Annal ee keeps reaching until she nearly touches the
curtain and the intruder’s arm..ever so close, then:

She retracts her hand and reaches up - finding the
swtch, she flicks on the |ight.

W nd ki cks up, blow ng the door closed. Annalee junps,
then hol ds her hand to her chest, relieved it’s just the
wi nd. She starts packing a suitcase hurriedly, throw ng
sonme of the books fromthe pile into it.

Through the mrror, Hawk’s om nous shadow noves behi nd
her. Lightning flashes revealing Sheriff Brennan hol di ng
Hawk’ s masquer ade mask. The lights go out.

ANNALEE
Wha- -

When lightning strikes again, Annalee finds herself face-
to-face with Brennan. This tinme he is wearing the nask.

EXT. STARLITE MOTEL - MOMENTS LATER

We see the headlights of a car. Reveal a ‘67 Fairl ane
pulling to a stop in the Starlite Mdtel parking |ot.

BACK ON ROOM

Wiere a reflection fromthe noon reveals Annalee lying in
the corner, notionless. Shards froma broken mrror
reflect the Iight of a car approaching.
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Anot her lightning flash Iights the room nonentarily,
reveal i ng that Hawk...

IS gone.
INT. JAIL CELL - N GHT (COLOR)

Deputy Thorton reads his newspaper while David paces in
his cell.

DAVI D
Do you have kids, Deputy?

THORTON
None of your damm busi ness.

DAVI D
Know what it’s like to hear your kid
| augh, to see himsmle?

The Deputy ignores him

DAVI D (cont’ d)
I’ mnever going to see ny kid again if |
don’t find himtonight.

Thorton | owers the newspaper and gives David a
di sinterested | ook.

DAVI D
That freak is out there. And if |’ m not
there to stop him he’'s gonna kill the
| ast bit of love |I have on this earth.
You have to help ne. Please.

THORTON
(paci fying)
If your boy’'s out there, Sheriff
Brennan’s sure to find him

David' s eyes grow wide. An alarmng thought has hit him
and we. ..

FLASH TO:
EXT. DRIFT MESA, 1872 - NIGAT (B & W

The boy | ooks over at Joseph, his piercing |ight eyes
wide with fear, then | eaps over the edge of the canyon.

FLASH TO:
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I NT. PROSPERI TY SHERI FF S OFFI CE - EARLIER I N THE DAY
(COLOR)

Sheriff Brennan saunters in the office, his deep blue
eyes glaring at David, who sits handcuff ed.

BACK TO PRESENT.
I NT. JAIL CELL - PRESENT (COLOR)
David hits the bars in front of hi mand SCREANS.

DAVI D
No!

EXT. STARLI TE MOTEL - N GHT (COLOR)

Curly Bear runs fromthe notel office to Annal ee’s room
He knocks, then pushes open the unl ocked door.

I NT. STARLI TE MOTEL (ANNALEE' S ROOM) - N GHT (COLOR)

Curly Bear rushes into the room It is torn apart. He
sees the the phrase witten in blood on the wall:

“REVENGE NEVER DI ES. ™

Stricken with the i mage, he renoves his sungl asses for
the first tine, revealing dark brown eyes.

He hears a slight noban and his eyes nove fromthe imge
on the wall to find Annalee’s body Iying crunpled on the
floor.

CURLY BEAR
Annal ee!

Annal ee’s right hand twitches and her fingers begin to
nove. Curly Bear rushes to her side. Her eyes open

groggily.

CURLY BEAR

Who did this to you?
ANNALEE

| told you... he was out there.
CURLY BEAR

VWhere' s Davi d?

ANNALEE
Injail.
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CURLY BEAR
(to hinself)
So it’s not him..
(to Annal ee)
Can you nove?

ANNAL EE
l... | don't...

Curly Bear brushes mrror shards off of her body.
Annal ee wearily attenpts to sit up. Curly Bear picks her
up in one notion

CURLY BEAR
Cone on. | got you
ANNAL EE
(nmuttering, seem ngly out of
it)
He’s gone... he's gone... he’'s...

Curly Bear carries her to the door.

CURLY BEAR
Shh... try not to talk. You re okay now.

Annal ee’s eyelids flutter as she clearly sees sonething
known only to her and we. ..

FLASH TO:
I NT. JOSEPH YOUNG S HOVE, 1880 - NIGHT (B & W
Morgan and Nicholas, still in his mask, enter the house.

NI CHOLAS
I"'mtired. And cold.

MORGAN
It’s past your bedtine! Run upstairs and
get an extra blanket fromny room |[|’1I]
be up to kiss you goodni ght.

NI CHOLAS
Ckay.

Ni chol as races upstairs as Mdrgan places her mask on the
kitchen table. She's tired, too.

NI CHOLAS (O S.) (cont'd)
(fromupstairs)
Papa forgot his gun!



87.

MORGAN
(laughs to hersel f)
That’s hard to believe.
(calling upstairs)
|”msure he borrowed one, sweetheart.

Morgan stands in the kitchen, alone. A little sad. She
traces the shape of her masquerade mask on the table with
her finger. The candles in the wi ndow are burned down
to their base.

MORGAN
(to herself)
Must be al nost m dni ght.
(calling out)
Ni chol as, blow out the candl es before you
get in bed.

Si | ence.

MORGAN (cont’ d)
Ni chol as?

She enters Nichol as's bedroom
ON NI CHOLAS S ROOM

The bed is enpty. A small masquerade nmask | ays on the
pill ow.

MORGAN
Ni ck?

She picks up a lantern, searching the house.

MORGAN (cont' d)
Ni ck, where are you?

Morgan enters her bedroom The roomis enpty. The
wooden box whi ch houses the Peacenmaker .45 revolver is
al so enpty. Mrgan wal ks to the box and puts her hand
where the gun shoul d be.

She runs out of the house, calling for her son.

MORGAN
NI CHOLAS!



EXT. DRIFT GOLD M NE, 1880 -

Ni chol as approaches the m ne entrance, Peacenaker
revol ver clutched in his hands.
I NT. CURLY BEAR' S CAR - NI GHT (COLOR)
CLOSE on Annal ee.
ANNALEE
The mine... he’s in the mne... MW

God... ny poor little boy...

CURLY BEAR
Annal ee?
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M NUTES LATER (B & W

FLASH TO:

Curly Bear drives as Annalee sits in the passenger seat.

ANNAL EE
(nore aware)
The m ne! He nust be there!

CURLY BEAR
Annal ee, who?
ANNALEE
My-- David's son. |If the stal ker wants

to restage the past, he' d keep Col by at
Prosperity Mne. W have to tel

Davi d.

A sudden pain hits her and she brings a hand to her

f or ehead.

ANNALEE (cont’ d)

Ch god.
CURLY BEAR
You' re beat up pretty bad.
ANNALEE
(weaker)
Do you believe ne now?
CURLY BEAR
| do, but-- | don’t understand.
happened... in the past?
ANNALEE
(sl owy)

| know it sounds crazy. W're
rei ncarnates.
( MORE)

What
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ANNAL EE( CONT' D)

Descendents, actually, reliving
experi ences passed through our genes.

CURLY BEAR
Who?

ANNALEE
Me, David, Colby... and a boy nanmed Hawk.
We’' re connected to each ot her through our

ancestors’ pasts. |It’s |ike Shared
Psychotic D sorder. Each of us sees the
sanme hal | uci nati ons of the past... but

for us, it’s not nade up.
She cl oses her eyes, upset.

ANNALEE (cont’ d)
We have to get David out of there
sonmehow. Only he can find his son-- he’'s
been t hrough this before!

CURLY BEAR
I’ mtaking you hone first. You need
help. 1’11 get David.

EXT. DAY OF THE DEAD MASQUERADE, PROSPERI TY - N GHT
(COLOR)

Most of the crowd has arrived. People in masquerade
masks dance. Misic pounds as clowns perform In the
street, teenagers send fireworks to the sky. Holl owed
egg shells filled with confetti are smashed by young
children over each others heads...

and Sheriff Brennan parts the crowds with a cold look in
his eye.

I NT. CURLY BEAR S GARACE - NI GHT (COLOR)

The clock on the wall reads: 11:30 P.M Zeus is watching
“H gh Noon” on television when Curly Bear enters with
Annalee in his arns. Zeus junps up as Curly Bear |ay
Annal ee on the couch.

ANNAL EE
(weakl y)
Hey, Zeus.
ZEUS

What happened?

Curly Bear rummages through the GUN RACK, not | ooking at
Zeus.
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CURLY BEAR
She’' s been attacked.
ZEUS
By who- -
CURLY BEAR
(direct)
Listen to ne close. Wen | |eave, |ock

the doors and shut off the |ights.

He hands his son a gun. He grabs a rifle and a revol ver
for hinself.

CURLY BEAR (cont’d)
Take care of her until | get back.
What ever you do, do not go outside. And
do not let anyone in. Cear?

ZEUS
Where are you goi ng?
CURLY BEAR
Don’t worry about it.
ANNALEE
It’s okay, Zeus.
ZEUS
(i ncredul ous)
It’s okay?! |It’s not okay! | want to

know what’ s goi ng on!

CURLY BEAR
(firm

For once, Zeus, do what | tell you
O f his anger, Zeus backs down.

ZEUS
Fi ne.
(waves his father off)
I"ll take care of her. Go!

Rifle in one hand, pistol in another, Curly Bear runs out
the door. Zeus locks it behind him his hand trenbling.
He flicks off the |ights.

INT. JAIL CELL - NI GHT (COLOR)

Deputy Thorton sits at the front desk down the hall from
David' s cell.
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Davi d shouts violently fromhis cell, shaking the bars,
but Rock-and-Roll pounds through a headset over Thorton’'s
ears.

DAVI D
Let me out of here! He has ny son! |
know he is Hawk!

David paces like a lion in a cage and EYES the keys on
the Deputy’ s belt |oop. Deputy Thorton pounds his penci
to the beat of the nusic in his ears, then

David stops pacing in the cell. Both hands on the bars,
he makes a psychol ogi cal nove, focusing his eyes directly
on Thorton.

DAVI D
(direct)
Li eut enant Jesup Parker
Thorton suddenly stops pounding his pencil. PUSH ON
Thor t on.
FLASH TO:

EXT. DRI FT CANYON CLIFF, 1872 - DUSK (B & W

Joseph's horse slips as the ground gives way. Boot
caught in the stirrup, he falls with the horse over the
edge. Jesup conmes to his aid.

JESUP
G ve nme your hand, Joseph

SLOW MOTI ON as Jesup grabs Joseph’s hand and pulls himto
safety.

FLASH TO:
INT. JAIL - PRESENT NI GHT (COLOR)

Thorton slowy renoves his headphones. Ashen, he stands,
hi s hands trenbling.

DAVI D
You were there.

Thorton turns to David and shakes his head in disbelief.

THORTON
| must be--

DAVI D
You' re not.



THORTON
| don't--
DAVI D
Believe it.
Thorton noves towards David' s cell. He puts the pieces

of the nmenory together in his mnd.

THORTON
Day of the Dead. You were there.
(realizing)
You were ny friend.

DAVI D
Yes.
(norose)
You gotta get ne out of here, Deputy.

Slowy, Thorton reaches for the keys on his belt. He
reaches towards the | ock, then

TWO LOUD BANGS

Thorton stands in shock as bl ood saturates the front of
his uniform He falls as David grips his right hand,
hol ding on to his dying friend the best he can.

DAVI D (cont’ d)
G ve nme the keys, Jesup.

THORTON
(slurred)
Li ke those days in the Infantry.

92.

Thorton attenpts to deliver the keys with his left hand.

He is too weak. He squeezes David' s hand, then exhal es
his final breath.

THORTON (cont’ d)
Joseph. ..

Hi s heart stops and he drops his hand. The keys fal
onto the boots of Sheriff Brennan.

SHERI FF BRENNAN
(dar k whi sper)
At mdni ght Prosperity Mne will explode
again. Init, your boy will burn.

Brennan noves toward David, grabs himthrough the bars
and places the point of a knife to David' s throat.
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SHERI FF BRENNAN (cont’ d)
No redenption

DAVI D
You're a nurderer.

SHERI FF BRENNAN
Just |i ke you.

DAVI D
|’ ve done nothing! You know that!

SHERI FF BRENNAN
You' re responsi ble for your past. |If
you' re not, who is?

DAVI D
No one!
(desperate)
Wiy are you doing this?

SHERI FF BRENNAN
It starts by feeling |like you've been
somewhere before...

Slowy Sheriff Brennan pushes the knife further into
Davi d’ s neck.

SHERI FF BRENNAN( CONT' D)
...then it hits at an enotional |evel.
The ni ghtmares. ..

He drives the point deeper, breaking the skin. A drop of
blood falls. David stands his ground, too angry to
flinch.

SHERI FF BRENNAN
...the rage buried deep in your soul..

Bl ood rolls down David s neck.

SHERI FF BRENNAN
...and then the fear vanishes and it al
becones clear... and then you realize
what you have to do. You nust avenge the
i nnocent until the blood of revenge drips
fromyour hands. Like the bl ood of your
wi fe.

DAVI D
What did you say?
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SHERI FF BRENNAN
FBI's been on it like flies on shit. You
shoul d have been with her that night.
I nstead you stayed honme witing your life
away. You let her drive alone all by
hersel f. .

FLASH TO:
H GHVWAY - NI GHT - A YEAR AGO (COLOR)
SHERI FF BRENNAN V. O
...Stranded in a broken down car all by
hersel f.

Caroline struggles to start her car on the shoul der of
the road. Her cell phone reads: NO SERVI CE

She | ooks in the rear viewmrror with concern as
headl i ght s approach behi nd her.

A shadowy figure energes fromthe car. Gun in hand.
CLOSE as the revolver spins to the second chanber.
BACK TO PRESENT:

SHERI FF BRENNAN
It was too easy.

DAVI D
You fuck! You ruined ny life!

SHERI FF WHI TE
You ruined your |ife!

Brennan drives the knife deeper.

DAVI D
Go ahead. Finish the job.

W hear the LOCK AND LOAD OF A LARGE RI FLE
Curly Bear enters, rifle ainmed at Sheriff Brennan.

CURLY BEAR
Drop the knife.

Sheriff Brennan | ooks behind him calm Wthout a word,
he retracts the knife and drops it on the floor. He
backs away from David, studying Curly Bear.
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SHERI FF BRENNAN
Shoul dn’t you be out enjoying the party?

CURLY BEAR
Party seens to be here. Open the cell.

Sheriff Brennan picks up the keys and opens the cell.

CURLY BEAR (cont’d)
Let hi m wal k.

Davi d wal ks out of the cell, slowy, avoiding Brennan.

CURLY BEAR (cont’d)

(CONT’ D)
David. Take ny car and go. Keys are in
the ignition.

David exits. Curly Bear glares at Brennan.

CURLY BEAR (cont’d)
Get in the cell, Brennan.

Sheriff Brennan eyes the knife on the floor. He smles
as he slowy backs into the cell, then quickly drops,
rolls, grips the knife, and with agile reflexes, hurls it
into Curly Bear’s chest.

SHERI FF BRENNAN
[t’'s Hawk.

Curly Bear falls backward as H'S GUN GOES OFF in the
Sheriff’s direction.

ON SHERI FF BRENNAN
who | ay against the wall, a bullet in his shoul der.
ON CURLY BEAR

propped agai nst the opposite wall like a rag doll, the
knife in his chest.

They both glare at each other, suffocating in the
si | ence.

CURLY BEAR
(cool)
Next time | come back... it’'s your ass.

Sheriff Brennan gives himan evil smle as Curly Bear
exhales is final breath.
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CRANE above his body, hovering above the roomlike a
spirit as:

Sheriff Brennan noves towards Curly Bear’'s body, pulls
the knife fromCurly Bear’s chest and exits into the
ni ght .

ON CURLY BEAR

fl oating above his body then out the open w ndow.

EXT. CURLY BEAR S GARAGE - CONTI NUOUS ( COLOR)

We float toward the front wi ndow until we are inside.

I NT. CURLY BEAR S GARACE - CONTI NUOUS (COLOR)

In the dark, Zeus gently applies a danp cloth to
Annal ee’ s forehead wound.

Suddenl y, Zeus becones visibly unconfortable.

ANNAL EE
What is it?

H GH ANGLE, fl oating above them

ZEUS

It’s ny dad. Sonething s wong.
ANNALEE

They’ || be here soon.

Zeus silently backs away over the realization that his
father’s spirit is with them Curly Bear is no |onger
al i ve.

ANNALEE
Zeus, it’s okay--
ZEUS
We’ve gotta go. |I’'Il get sone things.

Zeus goes to a back room | eaving Annal ee on the couch.
EXT. TOMN OF PROSPERITY - NIGHT (COLOR/'B & W

Peopl e scatter as David rips through town in the
Fairlane. He veers sharply into an all eyway, crosses the
train junction and speeds up a gravel road into the hills
beyond the graveyard.
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He speeds through the desert terrain. Headlights,
lighting his way. Suddenly he slans on his brakes as he
finds hinself over --

EXT. DRI FT MESA - PRESENT N GHT

VWE PULL BACK FROM THE FAI RLANE TO REVEAL: a human
skeleton |it by his head lights. David turns the car

off. Pulling back further, as David gets out of the car,
there are nore then one human skeleton. There seemto be
several, weathered over the years but still with desert
heat and sand have sonehow been preserved over the years.

David stands alone in silence in the mddle of what was
once a battl eground, behol ding the distance Mesa’s
beyond. He has driven onto a pl at eau.

Then he hears the horses.
EXT. DRI FT MESA, 1872 - DUSK (B & W

A brigade of Calvary Soldiers on horseback, |ed by
General Joseph Young, tranple across the canyon.

To Joseph's right rides Otis Carlson; on his left,
Li eut enant Jesup Parker

JOSEPH
(to the Calvary)
Alright. Lieutenant Parker and | w |
go. Stay back unl ess ordered.

OrITI S
Mght it be foolish to | eave your
def enses, young man?

JOSEPH
We're making a trade, Jesup, not starting
a battle. Qtis, you'll remain with the
rest.

OrITI S

(sarcastic)
Well, go then... General

Joseph Young and Jesup Parker ride down into the valley
bel ow.

EXT. INDIAN VILLAGE - DUSK (B & W
Joseph and Jesup ride between conpl exes of adobe and

stone. Nervous | ndians gather in nass. Sone col | ect
their weapons and junp on horses.
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One Indian stands guard as the rest of the tribe stand in

def ense.

The I ndian acts as a transl ator.

The Transl ator speaks to the group of nmen, and their
Chi ef enmerges fromthem acknow edgi ng Joseph with a nod.

JOSEPH
(to the chief)
| assure you. |It's in the best interest
of your tribe.

| NDI AN TRANSLATOR
(transl ating)
How woul d you know what is best for us?
Qur people have lived on this land for
hundreds of years. This land is our best
I nterest.

JOSEPH
(to Chief)
I"'mafraid this land will becone property
of the Carlson M ning Conpany, by right
of United States | aw.

| NDI AN TRANSLATOR
How do you place Iaws on |and that does
not belong to anyone but Mot her Earth?

JOSEPH
W only wish to trade. One thousand
acres has been provided for your tribe,
one days’ trek from here.

As his Chief speaks, the Indian translates each word.

The Chi ef

| NDI AN TRANSLATOR
Have you no vision of the future? After
we nove to this new place, what white man

Will run us fromthere?
JOSEPH
| promi se, you will have conplete

protection under the town code. W wll
guar ant ee your safety.

si nply shakes hi s head.

| NDI AN TRANSLATOR
He does not believe you.
(transl ating, then)
This is no trade. You bribe with no care
but for what is good for you.
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JOSEPH
(wi th urgency)
Then tell him your only reason for
staying is to defend what has al ready

been taken fromyou. |'mwarning you of
great danger. The next nen you see wl|
not ask you to leave. They wll sinply
use force... and guns... to nake you

| eave.

DRI FT HI LLSIDE - CONTINUOQUS (B & W

OrTI S
This is horse shit. There could be
trouble. Fall in, nen

CAVALRY SOLDI ER
W' ve been ordered to stay back.

OrTl S

There's a tine for orders, young man, and

a time for survival

Otis whips his horse and gal | ops ahead.

EXT.

| NDI AN VI LLAGE - CONTINUQUS (B & W
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Joseph holds an affidavit to the acreage in his hands.

JOSEPH
The affidavit declares your rights to a
t housand acres. A deed of trust signed
by the Mayor of Drift.

Otis and the 6th Calvary energe over the hillside.

The Indian notices and pulls a Leman Indian Treaty Rifle.

Fromafar, Otis ains his rifle

ON OTTI S

OrITI S
Get off ny | and.

Shooting the translator and the Chief in the chest.

ot her

I ndi ans prepare for imedi ate battle.

JOSEPH
(to his Calvary)
No! Christ, hold your fire!

The
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On horseback, an Indian charges Joseph, sw nging a \War
G ub. Joseph draws his Spencer Carbine Rifle, ains, and
shoots. The I ndian drops.

The Calvary Sol di ers nove down the hillside, weapons
dr awn.

I nstant chaos. As horses stanpede the village, |ndian
wonen take their children and run for shelter.

A young, bl ue-eyed, black-haired, half-white boy stands
paral yzed while two soldiers close in on him One
soldier falls with his horse, an arrow in his back. An
I ndi an woman screans to the child.

| NDI AN VWOVAN
Hawk!

Hawk is frozen, frightened and confused.

The soldier on foot noves in on the woman. He grabs her
hair, pulls her head back, and slices her throat.

HAWK
No. Mal!

Joseph throws down his rifle and throws up his hands.
JOSEPH

(to the Calvary)
STOP SHOOTI NG AND SURRENDER

Jesup rides up to him

JESUP
What the hell are you doi ng?
JOSEPH
Surrender, Jesup. Drop your gun!
JESUP
Forget it. I'mnot going to be
sl aught er ed.
JOSEPH

" M ORDERI NG YOU, LIEUTENANT. DO IT NOW

JESUP
Jesus!

A SERI ES OF SHOTS:
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An | ndi an charges Joseph, throwing himfrom his horse.
He gets up on his knees. An Indian Warrior ains his Bow
and Arrow.

Jesup draws his revolver. He shoots the Indian in the
back.

Joseph junps to his feet.

Nearby, OQtis Carlson fires his rifle. He smles as he
shoots an Indian at point blank range.

Hawk attenpts to help his Indian nother, but she is
al ready dead. He pulls her body out of the nelee.

PUSH I N on Hawk's eyes as he sees and hears Joseph Young
bark orders.

JOSEPH
(to hinself)
We're gonna have to kill themall.
CAVALRY MAN

What do we do now, Ceneral?
Joseph draws his Peacenmaker revol ver

CAVALRY MAN (cont'd)
CGeneral ?

CLOSE as the revolver clicks to the third chanber.
And t hrough Hawk’s eyes we witness in SLOW MOTI ON
JOSEPH
(defeated; to his Calvary)
DEFEND YOURSELVES! SHOOT TO KILL! LEAVE
NO SURVI VORS!

A Calvary Oficer is pulled fromhis horse by an Indian
and then struck by a Hatchet.

Joseph fires again at a rapidly advanci ng | NDI AN WARRI OR.

The bullet slips fromthe shaft of his gun, slicing the
air. Snoke billows frombehind it.

Joseph fires again and again until the Indian Warrior
falls fromhis horse.

EXTREME CLOSE UP: Young Hawk sees nassacre before his
eyes.
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EXTREME CLOSE UP, SLOW MOTI ON: Joseph's face quivers with
each gunshot, anger and regret in his eyes.

Joseph fires three nore shots. He disnounts and uses his
horse as a shield to rel oad.

Men fight around himas i nnocent wonen and children are
sl aughtered. Joseph junps on his horse and rides towards
Otis, who |oads his six-shooter on horseback.

Joseph punches OQtis off his horse.

J OSEPH
(fit of rage)
| said no bl oodshed! That was the deal!

OrITI S
You were in danger.

JOSEPH
They were about to sign! They were about
to sign, you arrogant son of a bitch

Jesup struggles in a hand to hand battle with an I ndi an.
Anot her I ndian rides up behind him shooting an arrow.
Jesup | ooks up just as the arrow enters the back of his
shoul der bl ade. He hollers in sudden pain.

Slowy, he pulls it out and jabs it deep into the first
I ndi an’ s neck.

Hawk flees. Al are slaughtered - wonen, children,
everyone but Hawk.

Joseph rides after the boy.

JESUP
Let 'em go, General!

Hawk runs across the flat desert floor. Joseph follows
on horseback, Peacenmaker revol ver in hand.

The boy dashes toward the cliff's edge and stops. He
| ooks back, then assesses the drop.

SLOW MOTI ON as the boy | eaps over the edge, arns spread
i ke an eagle.

Joseph's horse slips as the ground gives way. Hi s boot

caught in the stirrup, he begins to fall with his horse

over the edge. Joseph clutches a thick branch with both

arnms. Boot still stuck, Joseph hangs fromthe branch as
the horse lands on two nore branches four feet bel ow



103.

Joseph cries out in extrene pain. Jesup rides to his aid
and di snmount s.

JESUP
G ve nme your hand, Joseph

Joseph | ooks down at the dizzying drop. H's horse flails
beneath him tangled between the two branches. Both
branches begin to crack as the horse slips. Rock and
debris fall to earth and the bone in Joseph's ankle
snaps.

JOSEPH
Argghh!.. He's pulling me domn. | can't-

The branch Joseph hangs from begins to crack.

JESUP
You have to free your boot.

Joseph struggles to release his foot. He slowy |oses
his grip. The leather stirrup buckle stretches as one of
the linbs supporting the horse gives way.

J OSEPH
| can't hold on

The stirrup snaps free as the other branch shatters and
his horse falls to the river below Joseph's branch
snaps as he reaches for Jesup's hand. He dangles from
Jesup.

JESUP
| got you!

Jesup pulls himup. Tired, breathless and in pain,
Joseph and Jesup lay at the cliff’s edge, beaten
nmerci |l essly.

JESUP
(catches breath)
God al m ghty. Wat have we done?

J OSEPH
| don’t know.

We scan the field beyond them
famlies, several Calvary nen, al
dead.

t is carnage: Indian
| of themravaged and
EXT. THE RIVER - CONTINUOUS (B & W

Fromthe white rapids of the river below, Hawk surfaces,
flailing and gaspi ng.
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The boy manages to |ift hinself upon a large rock to
safety. He holds on for life. And sobs.

Under the tears, PUSH INTO his crystal blue eyes.
FLASH TO:
EXT. DRI FT MESA - PRESENT NI GHT

Davi d West man wal ks toward the edge gazi ng down across
Prosperity Canyon

DAVI D
(builds to tears)
Ch God -- I'’mso sorry.

He stops closer to the drop. Taking in a deep breath, he
cl oses his eyes and slowy places one foot in front of
the other until he can't go any further.

He stares into the abyss without a shutter or w nce.

In the distance, an electric-lit sky lights a pat hway
t hrough the di stant Mesas beyond.

EXT. PRCSPERI TY M NE - N GHT

The Ford Fairlane cuts across an old dirt road and pulls
up to the boarded up Prosperity Mne Entrance. As David
| ooks into the rearview mrror--

A METAMORPHOSI S BEG NS:

Through the reflection in the mrror, the town of
Prosperity transfornms. Buildings shift and di sappear,
becom ng the traditional architecture of an old western
t own.

Col or vani shes as the black and white past eats through
town as if it were tinme catching up. David and the car
(seen in color) are all that remains of present tine.

EXT. PROSPERI TY MAIN STREET - N GHT (COLOR)

A masked Sheriff Brennan noves |ike a snake through the
crowd towards The Day of the Dead cel ebration tent.

Behi nd him pavenent becones dirt as the masquer ade of
the present becones The Day of the Dead masquer ade of the
past .
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EXT. PROSPERI TY M NE, DRIFT - ALTERNATE REALITY - NI GHT
(COLOR/'B & W

David (in color) noves through a group of WORKI NG M NERS
Just above himis Prosperity M ne.

M ners haul buckets and coils of wire explosives as David
West man rushes up the hill towards the m ne.

| NT. PROSPERITY GOLD M NE - NI GHT - ALTERNATE REALI TY
(COLOR/'B & W

Bl ack and white picture. |In the darkness, water seeps

t hrough noi st rock. Buckets lay enpty, sone full.

M ners work, sending Pick Axes into the mneral, casting
forth sedinent. Only a miner’'s |anp cuts the darkness.

In the dimflickering light, Colby (in color) sits, bound
by sturdy wire, screamng to be seen by the soot-covered

mners (in black and white) around him Yet they cannot

see himand he cannot speak to them Col by cries out

agai n.

COLBY
(cries)
Hel p, pl ease!

A mner chisels away at the rock wall next to him
ANOTHER BOY calls out for his father.

NI CHOLAS (O S.)
Papa?! Are you in here?

Col by sees the silhouette of a boy his age, with the sane
| ooks, and the same voi ce.

NI CHOLAS (O. S.)(cont’d)
Papal!

Ni cholas (in black and white) is fully revealed to
Col by's eyes -- but N cholas can not see Col by.

COLBY
(sobbing, to Nicholas’ image)
Pl ease -- go away.

EXT. DAY OF THE DEAD MASQUERADE - NI GHT - ALTERNATE
REALI TY (COLOR/'B & W

Annal ee (in color) exists in the sane altered, black &
white reality as Col by and Davi d.
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Now, instead of reliving the past as Mdrgan, she is a

si npl e observer of the scene. Everything she sees is an
hal | uci nati on, but she can do nothing to stop what is
about to occur.

Annal ee stands nearby, watching Joseph hands the reigns
of his horse to Jesup

JOSEPH
Tie ny horse, Deputy.

JESUP
What’'s this about, Joseph?

JOSEPH
Redenpti on.

Annal ee | ooks into Joseph eyes. Sonething is truly
eating at him

Li ke a determ ned General, Joseph plows through the crowd
towards the main stage where the nusic plays. He runs
right into Mayor Leat herwood.

LEATHERWOOD
(cheerfully)
Sheriff! You made it!

Joseph drives a punch through Leatherwood' s face,
knocking off his mask as the crowd scatters in shock.
Joseph pushes forward to the stage. The nusic stops.
The crowd watches in suspense and sil ence.

JOSEPH
(to the crowd)
Your Mayor and | have kept a grave secret
fromall of you

Annal ee stops and |istens.

JOSEPH
I will no longer represent the greed of
this town...

Joseph renoves his Sheriff’'s Star and throws it down into
the dust before the feet of the Mayor and Qtis.

JOSEPH
...and you deserve to know the truth.
Ei ght years ago- -
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I NT. PROSPERI TY GOLD M NE - N GHT - ALTERNATE REALITY
(B&Ww

Deep in the bowels, a mner chisels into a new vein, his
face obscured in the harsh shadows.

HAVWK
| got sonethin'!

M ner #1, a few yards up the tunnel, shouts back.

M NER #1
Tell ne it's a new vein

HAVWK
Get down here. Look for yourself.

M ner #1 clinbs down the narrow crevasse, his Kerosene
Lantern burning through the darkness.

M NER #1
Christ, it's hot up here.

He exam nes the rock wall, | ooking for the non-existent
gol d streak.

M NER #1 (cont' d)
You sure you're seein’ right?

Before he can turn back, Hawk raises his pick ax and
sends it into the mner’s skull

Up the tunnel, the Mner’'s screamis heard by M NER #2.

M NER #2
Ckay down there?

Hawk pulls out two Six Shooters.
M NER #2 enters and behol ds his co-worker’s |inp body.

M NER #2 (cont’ d)
What the hell did you do?

HAVK
(col dly)
| killed two nen.

Hawk pulls the trigger. CLAP! W follow the bullet
through M ner 2's chest and out his back.
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EXT. PROSPERI TY GOLD M NE - NI GHT - ALTERNATE REALI TY
(COLOR B & W

Two | oud gunshots are heard. The Mners in the
foreground | ook up.

David (in color) quickly runs up the hill as a barrage of
gunfire ensues and M ners scatter.

DAVI D
NO

EXT. DAY OF THE DEAD MASQUERADE, DRI FT - ALTERNATE
REALITY (COLOR/'B & W

Annal ee (in color) observes as Joseph (in black & white) -
- without his sheriff’'s star for the first tine in seven
years -- rides past the Masquerade tent, headi ng towards
hone.

Suddenly, a barrage of gunfire erupts from above at the
mne. The people in main street panic.

TOMNNSPEOPLE
What’'s going on?! / Who's up there?

A pani cked Townsman grabs Joseph’s rein as he noves past.

PANI CKED TONNSMVAN

(beggi ng him
Sheriff! You gotta get ny boy out of
therel! He's in the m nel!

Several nearby Townspeopl e echo his sentinents. Joseph
doesn’t think tw ce about what he has to do.

JOSEPH
(cal l'i ng back)
Jesup, let’s go!

Jesup Parker junps on his horse.

They are about to | eave when, in an unbelievable play
wi th imagery, Annal ee watches as Mdrgan Young runs past
her toward Joseph, horrified.

MORGAN
Joseph! My God- -

J OSEPH
What is it?
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MORGAN
(breat hl ess)
It's Nichol as--

JOSEPH
What's wrong?

MORGAN
You | eft your gun. He went to | ook for
you. | can't find himanywhere.

Joseph | ooks at his enpty gun holster. Mners continue
to shout fromthe m ne above

MORGAN (cont’ d)
(terrified)
What if he went to the mne? He always
| ooks for you there!
(of f a SHOT)
What’' s goi ng on?

JOSEPH
There's been... a disturbance. W'l
find him Mrgan. He'll be okay, |
prom se.

MORGAN

My god, Joseph! Bring back our baby!

JOSEPH
I wll.

Wth a | ook to Jesup, the two imedi ately ride off in a
cl oud of dust. Mdrgan begins to sob.

EXT. PROSPERI TY M NE, DRIFT - M NUTES LATER - ALTERNATE
REALI TY (COLOR/'B & W

Dust and debris fill the air. The entrance is caved in.
Ten m ners stand outside. Four of themare injured.

Joseph Young and Deputy Parker approach. They di snount.

M NER #3

It's massacre! He's killing everyone!
JOSEPH

Who?
M NER #3

They cal |l hi m Hawk!
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JESUP
How many are still inside?

ANOTHER M NER
We're not sure -- probably twenty-five
trapped inside. Ten of us escaped.
Whoever it was bl ew the goddamm entrance

JOSEPH
|'ve got to get inside.

Davi d runs up behi nd Joseph, passing himin his urgency
to get to Col by. He abruptly stops in front the cave
because of the debris -- David can only observe the past,
he cannot alter it.

For the first tinme, David gets a first-hand glinpse of
who he was in his past |life as Joseph noves in, beginning
to clear away rock and debris fromthe m ne entrance.

The renmai nder of the uninjured mners and Jesup help
clear a path into darkness. Joseph crawls further into
t he m ne.
David stands still -- unable to help. He tries bending
his thoughts, tearing through his hallucination and back
to present reality.

FLASH TO:

EXT. PRCSPERI TY GOLD M NE, PROSPERI TY - PRESENT NI GHT
(COLOR)

David stands in front of the boarded-up Prosperity M ne

entrance. Lightning flashes and rain begins to fall. He
begins tearing through the wood, using all his will and
strength until he reaches a hole to the darkness inside.
DAVI D
(pani cked cry)

COLBY!

David tears his way through until his mnd gets the best
of himonce nore and he enters...

FLASH TO:

I NT. PROSPERITY M NE, DRIFT - NI GHT - ALTERNATE REALI TY
(COLOR/'B & W

DARKNESS.
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Joseph Young picks up a lantern fromthe ground. The
glass is broken and the fire only illum nates a few feet
in front of him Wth caution he noves forward, Jesup’s
gun in hand.

Davi d noves past Joseph, desperate to find his son

DAVI D
Col by!

He hears Col by's cry echo down the m ne.

COLBY (O. S.)
Daddy! Hel p!

David (in color) noves over the black & white dead bodies
and trickling water.

DAVI D
Col by! \Where are you?
COLBY (O. S.)
Over here, Daddy!
DAVI D
Were, Colby? | can't see you
COLBY (O. S.)

Behi nd you.

David follows the voice and then, through thick dust and
behi nd piles of rocks, sees his son. Colby (in color)
sits on the soft dirt, bound by thick nmetal wire, unable
to nove.

COLBY (cont'd)
(sobbi ng)
Daddy, | was so scared.

Davi d kneel s down enbracing his son tight in his arns.

DAVI D
Ch god! Thank god you' re here!

Then, David and Col by behold the |ight of Joseph Young's
| antern, revealing the body of one nore soul.

ON NI CHOLAS (I N BLACK & WHI TE)

Near by, the dying boy raises his armto get the attention
of his father.
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NI CHOLAS
(whi sper)
Hel p ne.
JOSEPH
(adrenal surge)
Ni chol as!

Joseph grabs his son's hand to reassure himand renoves
his jacket, placing it on his chest to try to stop the
bl eedi ng.

JOSEPH (cont’ d)
(tears)
Pl ease hang on

NI CHOLAS
Wat er .

ON DAVI D AND COLBY (I N COLOR)

As Col by wat ches Joseph tend to Nichol as, David reassures
hi m
DAVI D
Cl ose your eyes, Colby. 1It’s not real.

ON JOSEPH AND NI CHOLAS (I N BLACK & WHI TE)

Joseph holds a canteen for Nicholas. Joseph's hand
trenbles as tears rush fromhis face. Wter dribbles
fromN cholas’ lips. H's chest noist with blood. Joseph
applies pressure with his hand.

NI CHOLAS
(faint)
What happened?
JOSEPH
| don't know.
NI CHOLAS

He's not one of us. He’'s nad at us.
J OSEPH
(through the tears)
Who is he? Were is he?

Joseph takes his hand once nore, holding on tight.



113.

NI CHOLAS
He said you're old friends.
(losing his breath)
Papa |’ m scar ed.

Joseph takes Nicholas in his arns. Hol di ng hi mcl ose.

JOSEPH
(desperate)
You' re okay. You'll be okay, N cholas,

you have to hold on-- please!
ON DAVI D AND COLBY (I N COLOR)

Davi d noves quickly to untie Col by, but sonething catches
his attention. He sees the ticking clock of a nodern day
time bonb Sheriff Brennan has set. It counts down from
4 M NUTES.

DAVI D
We gotta get you out of here.

Col by tries to squirmthrough the wire as:
ON JOSEPH AND NI CHOLAS (I N BLACK & WHI TE)

Ni chol as cl oses his eyes and exhal es his final breath.
The boys hand goes linp in his father’s. As he holds his
son, Joseph breaks down.

JOSEPH
(sadness and anger converge)
Who did this?

Joseph’s cry echoes. There is sudden novenent down the
tunnel. An approaching voice is heard -- a voice in
Native Anerican tongue. It is Hawk.

HAWK (O S.)
W we lolo
Ah yumtu wa

Joseph pulls the Peacemaker from his son's hand and
checks the six chanbers of the gun. Seeing that each
chanber is | oaded, he snaps it back.
CLOSE as the revolver spins to the fourth chanber.
He stands alert and ready.

JOSEPH

(rage)
Show your face.
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Joseph cocks the gun and ains towards Hawk’s approaching
Voi ce.

HAWK (O S.)
Sa qua nma na
Kuy yea va
Nah tuk se na.

Hawk appears, face shadowed, blood splattered on his
face, hiding one hand behind his back.

ON DAVI D AND COLBY (I N COLOR)

The clock reads: 3:10, as David realizes he cannot free
Col by wi thout sonething to cut the wre.

DAVI D
My God, no!

ON JOSEPH, NI CHOLAS & HAWK (I N BLACK & WHI TE)

HAVWK
(to Joseph)
| knew you woul d cone.

Joseph shoots Hawk in the leg. Hawk falls, but smles
evilly at Joseph anyway.

JOSEPH
Tell me who the hell you are!

ON DAVI D AND COLBY (I N COLOR)

Davi d desperately pulls on the wire around Colby. It is
usel ess.

The cl ock reads: 2:30.
ON JOSEPH, NI CHOLAS & HAWK (I N BLACK & WHI TE)
Joseph cocks his gun again above his crippled eneny.

JOSEPH (cont’ d)
"Il shoot your face clean off! Tell ne,
you mur derer!

HAVWK
My nane is Hawk. “One who brings hell.”
(then)
You killed nmy people, General Young.

Joseph studi es Hawk’s face. H s eyes. And he
remenbers.
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JOSEPH
You were the boy.
HAVWK
Now | "ma man. M innocence is |ong

gone.
ON DAVI D AND COLBY (I N COLOR)

David is helpless. He cannot free Col by. He searches
desperately for a way to cut the boy free.

FLASH TO

I NT. PROSPERI TY GOLD M NE, PROSPERI TY - PRESENT REALITY
(COLOR)

The mine is dark and silent. David and Col by are al one.
Davi d sees and old dusty pick ax laying in the dirt. He
picks it up

FLASH TO:

| NT. PROSPERI TY GOLD M NE - ALTERNATE REALI TY
( COLOR/ B&W )

ON JOSEPH, NI CHOLAS & HAWK (I N BLACK & WHI TE)
Hawk is enraged.

HAVWK
You can kill a thousand nen, but you
can't kill their spirits!
A long cord extends from Hawk's sl eeve into the depths of
the tunnel. Hawk holds an ol d expl osive detonator in his
hand.

ON DAVI D AND COLBY
The clock on the detonator next to Col by reads: 1:10.

David starts cutting through the wire with the pick ax.

DAVI D
Col by, when | cut this wire, don't | ook
back. Run!

COLBY

What about you?

DAVI D
['I'l be right behind you.
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ON JOSEPH, NI CHOLAS & HAWK (I N BLACK & WHI TE)
Joseph rel eases his anger.

JOSEPH
|’msorry for what happened. But why--
why are you killing innocent people? Wy
not just ne?

HAVWK
An entire tribe was killed for the
benefit of an entire town. [It’'s npot just

you.

Hawk squeezes the detonator in his hand. An expl osive
runmbl e shakes | oose rock and debris.

ON DAVI D AND COLBY (I N COLOR)

The cl ock reads: :23 (seconds)

David continues to bring the pick ax down on the wire
over and over. It finally breaks. He pulls if off
Col by.

The clock on the detonator next to Col by reads: :12
(seconds)

DAVI D
Nowl  RUN!

Col by takes off for the entrance. David runs behind him

A | oud boom

ON JOSEPH, NI CHOLAS AND HAWK (I N BLACK & WHI TE)
Fire inundates the depths of the m ne as:
The sweltering updraft blows through Hawk’s hair.
HAVWK
(col d)
Revenge never dies, Sheriff Young.

Hawk di sappears in the flanes.

JOSEPH
God forgive ne.

Joseph closes his eyes as the fire sweeps into himand
his dead son’s body.

ON DAVI D AND COLBY (I N COLOR)
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A Colorful ball of fire rushes up the tunnel behind David
and Col by. The wall of fire approaches fast.

David junps onto Col by and they both hit the ground as a
ceiling of fire sweeps a few feet above them

David yells as heat |ashes out at his face. He buries
Col by close to him They huddl e cl ose, holding on tight,
comng to terms with their fate in what |ooks to be the
final nonent:

FLASH TO

EXT. PRCSPERI TY GOLD M NE, PROSPERI TY - PRESENT NI GHT
(COLOR)

BLACK AND VWHI TE SHI FTS TO COLOR

Fire expl odes through the entrance. Wod and rock go
ai rborne and the sign that reads: “WELCOVE TO DRI FT,”
twrls into frane.

I NT. CURLY BEAR S GAS STATION - SAME Tl ME (COLOR)

The deafening explosion fromthe mne rattles the w ndows
and shakes Zeus out of his stupor. He struggles up to
| ook in the sound’s direction.

Scared, Zeus backs away fromthe direction of the w ndow
facing the hill side as he clutches his wound. Catching
his breath, he | ooks out the w ndow as snoke billows up
fromthe mne and gl ow ng orange enbers float out |ike
fire flies into the night.

EXT. PROSPERI TY MAIN STREET - SAME TI ME (COLOR)

The explosion rings out through town. People dart as
Annal ee springs into a linping run down the mddle of the
street toward the canyon above.

ANNALEE
(scream ng)
Davi d!

EXT. PROSPERI TY GOLD M NE, PROSPERI TY - CONTI NUOUS
(COLOR)

Qut of the snoke-filled darkness, David energes with
Col by tight in his arns. The boy is unconscious,
wheezi ng shal | ow breat hs.

David lays his son down, rocking himin his arns.
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DAVI D
(desperate)
Wake up, Col by! Pl ease!

Col by chokes and coughs.

DAVI D (cont’ d)
Conme on. Good. That’'s good.

Col by opens his eyes, subdued.

DAVI D (cont’ d)
(wth alleviation)
We’ re gonna be okay.

David carries Colby to the car.
I NT. FAI RLANE - CONTI NUOUS ( COLOR)

David gently | ays Col by, exhausted and asl eep, across the
back seat. He starts the car and drives towards town.

EXT. PROSPERI TY TRAIN JUNCTI ON - M NUTES LATER ( COLOR)

The Fairlane slows to a stop as the railroad crossing
guard lowers. Red lights flash off the xing with warning
as an oncomng train thunders by, shattering the night.

I NT. FAI RLANE - CONTI NUOUS ( COLOR)

Davi d, anxious to get to Annal ee and vacate town, revs
the engine with inpatience.

DAVI D
Conme on.

Each car passes in SLONVMOITION as red lights blink in
succession off the crossing guard.

Ugency is witten on David' s face.

And then, in the rearviewmrror, not far fromthe rear
of the car, a tall om nous human figure appears wearing a
masquer ade mask. Gun in hand.

Davi d makes eye contact with the eyes in the nmask, and
knows what he has to do. He opens his door wthout
waki ng his son
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EXT. PROSPERI TY TRAI'N JUNCTI ON - SECONDS LATER ( COLOR)

Several yards fromthe car, David and Sheriff Brennan
stand before each other as Joseph and Hawk di d over one
hundred years ago. They focus on nothing el se but each
other as the sound of train cars rattling is behind them

David carries no weapon. He is solely reliant on his own
physi cal skill.

The | ast car rattles by. As the rain begins to fall,
there is only the sound of a hollow wi nd and rain.

There are no words at this nonent, just the fierce | ook
of two nmen in the hands of fate and a cl ear understandi ng
that this is the nonent.

The reflection of David Westman casts off a nearby
puddl e, and quickly dissolves by ripples made by the
rain.

Then the reflection cones together once nore and in it
| ays the black and white reflection of Joseph Young.

DAVI D
Take off the mask. | know who you are.

Sheriff Brennan renoves the nmasquerade mask del i berately,
throwing it at David s feet. He raises his gun, gripping
it so tightly his armtrenbles.

DAVI D (cont’ d)
You want ne. Here | am You claiml
caused you so nuch pain then pull that
trigger.

Thunder roll s.

Sheriff Brennan squeezes the trigger. The bullet slices
through the rain, then enters David’'s arm David cries
out and grips his bleeding arm suffering in pain while
still standing his ground.

Sheriff Brennan ains again, but the gun sinply clicks.
Qut of bullets.

Davi d recovers, hol ding back his pain.

DAVI D
I won’t fight. Prom se not to harm ny
son. He did nothing to you. Prom se not
to harm anynore i nnocent people.

( MORE)
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DAVI D( CONT' D)

Prom se that nuch and then take nmy life.
Pl ease. Spare ny son

Brennan kicks David in the face. Blood imediately
gushes from his nose.

In Sheriff Brennan’s eyes is the black and white
reflection of a child running for his life towards the
cliff’s edge.

David crawms up to his feet once nore.

DAVI D
Prom se this wll stop

PUSH | NTO Davi d’s eyes: The black and white reflection of
Sheriff Joseph Young holding his dead son in his arns.

I NT. FAI RLANE - CONTI NUOUS ( COLOR)

A huge clap of thunder erupts. Col by awakens in the back
seat. Rain pounds against the windshield. Hi s eyes do
their best to gain focus.

COLBY (V.0Q)
| had another scary dream The sane
dream as before..

DAVID (V.Q)
(conforting)
It’s okay now. |It’s over. Bad dreans

are no fun.

PUSH I N on Col by, dazed and tired, unsure if the entire
evening was real or a dream

From out si de, he hears a voi ce.

ANNALEE (O S)
(fromfar away)
Davi d?!  Davi d!

Lightning flashes. Fromhis crouched position in the
backseat, through the front w ndshield, Colby sees a
woman (Annal ee) he has never nmet before - yet she seens
strangely famliar to him Slowy, he raises his head to
be seen through the w ndow.

ANNALEE (O. S)(cont’d)
Col by? Col by!

She rushes toward the car.
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Col by’ s eyes widen as he sees a silver object beneath the
seat. It is the handle of the Peacemaker revolver |eft
fromwhen Curly Bear rescued Annal ee. Under the handle
are The initials: “J.Y.”

He takes it in his hand and slowy the revolver clicks to
the fifth chanber

Behi nd hi m Annal ee approaches in the w ndow. Col by’ s eyes
dilate. Enter the darkness of his pupil.

MATCH MOVE TO
SHERI FF BRENNAN

Brennan pounds David hard in the face. On the ground
Davi d spits bl ood, gasping for air.

DAVI D
I was reaching for you. | didn't want--

Brennan kicks himhard in the stonach.
DAVI D
Carl son forced the anmbush. | ordered them
back but nobody |i stened.

Brennan picks himup and throws hi magai nst the car, then
pulls a knife.

Brennan grabs David by the shirt, holds himup and
prepares to drive the knife into his chest.

They both see eye to eye.

DAVI D
| tried to save your life.

ON BRENNAN as we:

FLASH TO:
THE CLIFF S EDGE (B/'W
Joseph Young on horse back ainms his gun as Hawk runs to
the edge. Joseph retracts his gun placing it back in his

hol ster.

He reaches for the child, hand extended toward frane.
Hawk t oes the edge | ooking back in apprehension.

JOSEPH
No! Don’t! |I’mnot going to harm you.
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Joseph reaches out but only manages to grab Hawk’ s war
neckl ace. The neckl ace snaps and the beads explode in all
directions as Hawk falls into the canyon.

FLASHBACK TO:

Brennan retracts the knife. David holds out Hawk’ s war
neckl ace. David collapses on to Brennan. The renmi ni ng
beads scatter across the pavenent. Sheriff Brennan
brings David slowy to the ground. Both feed into each
others’ eyes with the sane expression: “Wiy us?”

SHERI FF BRENNAN
It wasn’t our fight.

Sheriff Brennan holds David as he falls into
unconsci ousness.

Brennan cl oses his eyes. Opens them agai n.
Annal ee stands before him Peacenmaker revol ver in hand.
CLOSE as the revolver clicks to the sixth chanber.

ANNALEE
(to Brennan)
Revenge never di es.

She squeezes the trigger, and fromthe inner shaft the
bul | et expl odes.

The reflection of the bullet spins in Sheriff Brennan’'s
eyes, quickly closing in. Sheriff Brennan closes his
eyes.

Annal ee stands in shock aimng the Peacemaker revolver, a
gun that has not killed in 123 years. Snoke billows from
the shaft.

ANNALEE (V. Q)
No one can hide fromretribution. Like
the revolver of a gun. Six chanbers for
six bullets. The first Chanber houses
destiny. The sixth chanber houses
revenge.

EXT. NEWYORK CITY - 6 MONTHS LATER - DAY
Super: 6 nonths |ater.

Over the busy city streets of Manhatt an.
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I NT. MANHATTAN H GH RI SE - DAY

Sounds of wurban hustle. Daylight bounces in through the
wi ndow of a spacious |oft apartnent.

Movi ng around the enpty room we notice unpacked novi ng
boxes and fam liar furniture fromDavid s Austin Texas

home -- plus several boxes marked: *“Annalee.”

on a box marked: “COLBY”, where several toys stick out.

WOMAN PSYCHOLOG ST (V. Q)
He’ s not exhi biting any conscious
menori es of the event. Aside fromthe
occasi onal nightmare, he's pulling
through quite well.

DAVID (V.Q)
It’s a blessing he doesn’t renenber.
Chil dren are survivors, Doctor

PAN ACRCSS a wall of books - old books fromthe
ni neteenth century.

WOMAN PSYCHOLOG ST (V. Q)
That’s right. They are.
(poi nt ed)
How are you hol ding up?

On a lone picture frane on the desk, David, Annalee, and
Col by stand in Central Park - smling, if only to hide
t he pain.

DAVID (V.Q)
I'm.. fine. W’re... trying to forget.
(under 1 augh)
But all | forget is ny Metro Card or
where | put ny office keys. Not adjusted
to the city |I suppose.

I NT. METRO - CONTI NUOUS

David, in casual dress, stands in front of the doors on
the Metro train. Behind himNew Yorkers of all ethnic
background sit quietly awaiting their stop. He touches
the scar on his chest through his shirt.

METRO DRI VER 0. S.
(through the speaker)
Central Park West.

The doors slide open and a very bl oody Sheriff Brennan,
knife in hand, lunges into frame yelling.
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DAVI D
(i ntense fear)
No!
But... only an old WOVAN stands in front of him startled

by David s reaction.

STARTLED WOVAN

Om god!
DAVI D
(catching his breath)
["msorry. |, uh, thought you were

soneone el se.

David exits towards the escalator. He noves down the
corridor, parting the crowds, briefcase in hand.

WOMAN PSYCHOLOG ST (V. Q)
A der m nds may not be so | ucky. You may
not forget, but you will heal.

EXT. BUSY NEW YORK BOOKSTORE - DAY

PULL BACK froma | arge wi ndow di splay of books - all
titled: “DRI FT" BY DAVI D WESTMAN.

Curious readers browse inside as David, hidden in the
crowd, crosses frane.

EXT. MANHATTAN SI DEWALK - DAY

Qutside a high-rise apartnent buil ding, under the canopy
of Central Park, Colby stands with Annal ee, waiting.

WOMAN PSYCHOLOG ST (V. Q)

There will conme a tinme when you will be
wi t hout the constant fear. Your |ives
will begin again...

Davi d approaches. Happy to see his father, Colby runs to
enbrace him They hug.

WOMAN PSYCHOLOG ST
(V.O)(cont’d)
And | prom se, salvation will be found in
each other - in being a famly.

Davi d takes Annalee’s hand in one, his son’s in the
ot her, and they wal k down the street together.

Ri se above the city of eight mllion. Car horns, cell
phones, radio static, etc.
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COLOR TURNS TO BLACK AND WHI TE.

DI SSOLVE TO
EXT. PROSPERI TY/ DRI FT - DAY
The thundering Mesas of New Mexico and the town of Drift.
FADE TO BLACK.
The End



