UNVMASKI NG MORETTO

FADE | N:
CREDI TS BEG N
CLOSE ON:

An artist's canvas which reveals a young girl in a red dress standing in
a nmeadow of poppies. She | ooks sad, sedate. A paintbrush sweeps above
her, darkening the blue sky. It sweeps by several nore tines, giving a
feeling of dusk to the beautiful, somber scene.

I NT. STEFANO S LOFT - DAY

The artist, STEFANO D PRESSO stands above his work with brush in hand.
On his palate he m xes blue with nore black and neticulously returns to
t he Spani sh sky of the painting. DiPresso is in his early fifties, with
an angul ar face and Italian jow s, which nmake hi m| ook rmuch ol der than
his age. His every nove resonates the touch of a perfectionist. The
studio is filled with paintings - still-lifes, abstracts, and

wat ercol ors. A sinple sofa rests against the east wall and a dining
tabl e stands nearby. Stefano takes a step back fromhis work and studies
it with an anxi ous eye. The slot on the front door creaks, and a snal
pile of mail falls through. Stefano sets down his brush for a nmonent and
collects the pile. He sorts through it quickly, and then stops. H's face
becones a col |l age of disgust and anger

CLOSE ON:
the cover of San Francisco nmagazine, all in green, with a huge red

question mark stretching fromtop to bottom In white block letters, it
reads WHO | S MORETTO.

Stefano hurls the magazine at the dining table, and it slides neatly
across, scattering to the floor at the other end. He sets down the rest
of the mail, and returns to the easel. He is inmedi ately absorbed again
in his work, plying the smallest, sinplest strokes with the care of a
first-time heart surgeon

A | oud KNOCK cones fromthe front door.

Stefano turns around, and only stares at the door, annoyed at the
di sturbance. He gives a long, angry scowl and then returns to the
canvas.

The door opens behind Stefano and LUCI O enters. Lucio is slightly ol der
than Stefano, slightly overweight, but well-dressed and attractive. The
| anguage of both men retains a sharp taste of their native Italian
Lucio is carrying a picnic basket with a | oaf of bread poking out the

t op.

LUCI O
What, you don't answer the door no nore?

STEFANO



If you're only going to cone in anyhow, why
shoul d I answer the door?

Luci o sets the basket on the table and joins Stefano.

LUCl O
She is | ooking beautiful. You' ve been working on
her, eh?

STEFANO

(never | ooking at him
VWhat does it look |ike? Have | been working on

her!
LUCl O
VWhat do you call her?
STEFANO
It has two nanes.
LUCl O
Two nanes? Since when do paintings have two
nanmes?
STEFANO

It is called Andal usi an Eyes.

LUCI O
Andal usi an Eyes? Li ke the south of Spain? Wat
do you know about Spain? What's the other nane?

STEFANO
And |1l usion Dies.

LUCI O
It's beautiful, Stefano. It will be in a gallery
soon. | feel certain.

Stefano grabs Lucio's face and ki sses both cheeks.

STEFANO
I want it hanging in sonebody's private
collection. | need it to sell, am co.

LUCI O
Gabriella sent me with food. | have nel anzane,
ravioli, and bread. Have a break and eat with

ne.
St efano sets down his brush.

STEFANO
Va bene. Mangi ano.

LATER

Lucio and Stefano sit over devoured plates of tiram su and gl asses of
red wine. The TV is on behind them A news broadcast can be heard.



STEFANO
You thank CGabriella for ne. She is a good
friend.

LUCl O
She says the secret behind every great artist is
good food. M chael angelo his manicotti, Picasso
his paella, Van Gogh his veal cutlet, and
Di Presso his dessert.

STEFANO
(taking a final bite)
She m ght be right. Mght be right.

LUCI O
Why do you not paint Italy anynore? Your
villages in Italy, those are ny favorites.

STEFANO
| tell you. |I can still see the green hills of
Unbria where | grew up, and ny nother, but it's
all lost its lustre. | cannot paint what |

cannot see.

Luci o' s eyes suddenly go wide, and he alnobst falls out of his chair
trying to nab the TV renote control

LUCl O
The news is so boring. Let’'s find sonething el se
on TV.

But, it's too late, as Stefano gives his full attention to the screen
CLCSE ON -

the TV. A newsreporter, MANNY MARTINEZ, is on a busy San Francisco
street in front of an art gallery.

MANNY
Qur search through the San Francisco art world
continues. Who is Miretto? That is the question
on everybody's |ips. But the answer seens as
perpl exi ng as sone of the art itself.

Stefano stabs at the renote control and the screens drones to bl ack

STEFANO
Moretto, Moretto! Who cares who is Moretto?
There are other artists!

Lucio squirns in his seat, his eyes roamthe room | ooking for sonething
to say. He has heard this rant before. There is a long silence, Lucio
squi rmng, Stefano fum ng

LUCI O
When will you take out the new painting? The
Spani sh girl.

STEFANO



And- a- | oooo-si an Eyes. Tonorrow.

LUCl O
I will help you.

STEFANO
You're a good friend.

CUT TO
EXT. MARI NA DI STRICT - DAY
Young joggers nove swiftly along the oceansi de boardwal k. Sail boats and
cat amarans dot the sunny San Franci sco coast. Lucio, in a nice suit, and

Stefano, in a silk shirt and black pants, |ook |largely out of place.
Each is carrying a large portfolio-sized package.

LUCl O
VWere do we go first?
STEFANO
The LeMan.
LUCl O
(wi th disdain)
Aaaaaaacchhh!
STEFANO
What ? What is it?
LUCl O
They're no good to you there.
STEFANO
They owe ne. They still owe nme sonething.

Lucio only | ooks off toward the ocean, disbelieving.
I NT. THE LEMAN GALLERY

A tasteful art parlor with walls sponged faux. A nunmber of vibrant,
richly colorful abstracts line the wall as they enter. A huge banner is
rai sed above them which reads - MORETTO - THE NEW WORKS. A nunber of
patrons stand admring the works. Stefano and Lucio enter. Stefano | ooks
di sdain-fully at the display.

STEFANO
More rubbi sh. More rubbi sh every week.
LUCl O
He doesn't have-a half your talent, that
Moretto.
STEFANO

Hal f of ny talent? He has no talent. No tal ent
at all.



A youngi sh [ ooki ng man wal ks their way. ROBERT, 22, is in suit and tie
with wire-rimed gl asses.

ROBERT
Can | help you gentl enmen?

STEFANO
| am here to see Carnine

ROBERT
Oh, I"'msorry. Carmne took a job in New York
last nonth. Is there anything | can help you
with?

STEFANO
VWho are you?

ROBERT
Nane's Robert Shaw. I'mthe assistant gallery
nmanager .

LUCl O

This is Stefano Di Presso. Wthout himthere
woul d be no Leman Gall ery.

STEFANO
What brings you here, Robert? Are you an artist?
ROBERT
Aaah, no. |I'mstill a student, actually.
STEFANO
A student? Studying what? Art history?
ROBERT
No, sir. |'ma business ngjor.
STEFANO
Busi ness, hmmmm Well, | tell you, | used to

bring my paintings to Carm ne, and she woul d
give thema cozy place on the showoom you
under st and?

ROBERT
I'"msorry. Your nanme agai n?

STEFANO
Stefano D Presso. Mne was one of the first big
shows the Lenman ever had.

ROBERT
First shows? You nean twel ve years ago?

LUCI O
Have a | ook at this.

Luci o begi ns unzi pping the | eather cover he has been carrying. Inside is
the painting of the girl in red.



LUCl O
This is beautiful, eh? Should be a centerpiece.

ROBERT
Are you his agent?
STEFANO
Agent? | aman artist. | amnot a cl own.
ROBERT
It...it's very beautiful, M. D Presso. But, I'm

sorry, we're very full right now And next week
we are expanding the Mretto display. If you'l
give me your nunber, I'Il pass it along to Ms.
Yat es.

STEFANO
You are expanding the Miretto display? Wth new
pai ntings?

ROBERT
That's how | understand it, sir

STEFANO
What does he do, paint sonething new every day?
Do you think that's art, Robert? A painting a
day?

ROBERT
W' ve been getting close to six hundred people a
day in to look at it, sir.

STEFANO
They conme because he is a nystery. It has
nothing to do with art. If it was known who is
this Moretto, you would not get ten people a

day.

ROBERT
That may be true, sir. It's certainly a clever
ploy. I"'msorry. | really need to get back
to.....

STEFANO

Let ne explain something to you, Robert. On the
canvas of all great art |lies some hidden

neani ng. Since Mretto is not capable of great
art, he has instead hidden hinself.

LUCI O
(hol ding up Stefano's painting)
This is greatness.
Robert only smrks and shrugs.

EXT. FRANKLI N STREET



A cable car runs up the hill where Lucio and Stefano trudge with their
bundl es in hand. They nove toward a | arge canopy whi ch reads HANSON
GALLERY.

I NT. HANSON GALLERY

Much bi gger than the LeMan and nore el aborate. Woden floors and fancy
wooden al coves for the prized paintings. There are far fewer paintings
in a nmuch | arger space. DOLORES REYES, a dark, attractive woman in her
late forties is dusting. A young couple is browsing the paintings in
back. Lucio and Stefano enter with portfolios in hand.

DOLORES
St ef ano, Lucio. Hello. How are you?

Stef ano noves to Dol ores and they exchange cheek-chafing ci aos.

STEFANO
Dolores. It is always wonderful to see you. |
want to ask....

DOLORES
Stefano, | know why you are here. I'msorry. W
cannot display any nore of your work. W still
have your last two portraits hanging in the
back.

Dol ores leads the two of themto the back corner where two very dark
portraits hang.

DOLORES
The market is very bad right now

STEFANO
Unl ess your name is Moretto, eh?

DOLORES
W' ve di scussed this before, Stefano. | |ove
your work. You know that. (pause) |I'd love to
see it.

LUCI O
Yes, yes. You nust see it. | think that wll

change your m nd.
Luci o agai n unzips the portfolio and bares the precious painting.

LUCI O
You see. It is sure to sell. It's beautiful.

DOLORES
It is beautiful, Stefano. Maybe one of the
smal ler galleries has roomfor it. You have been
a prized...

STEFANO
(suddenl y scream ng)
Once, every painting on that entire wall was one
of mne. And this, this | bring you is even



better. I amgetting better as an artist, and
you are wasting your time with amateurs!!

The young coupl e quickly scurries out at this outburst.

DOLORES
The tines changed, Stefano. You can’'t blame ne
for that.

I NT. BLAKEMORE GALLERI A

Anot her cozier artden. Thick colors are splashed across not only the
canvasses that line the walls, but across the walls thensel ves. Tabl es
are set up and a young, chic clientele sips on coffee and nibbles at
croissants. Stefano and Lucio are in the back with Marguerite. She is

French, lithe and opinionated. Lucio is displaying the new painting.
STEFANO
Stefano Di Presso. The name neant sonething here
once.
MARGUERI TE

Yes, you are right. It nmeant sonething once. But
that is worse than if it never nmeant anything.
You can only be a virgin once, Stefano. This,
this that you paint, it is not what people want
anynore.

EXT. BROM ST. - N GHT

Dusk is settling in on the two weary travelers as they anble slowy
along the street. Both ook tired and sad.

LUCI O
Tonorrow. Tonmorrow we try again.

Bef ore he can respond, Stefano's eyes shoot open and he stares ahead.
Abandoni ng Luci o, and m ndless of traffic, he darts across the street
and al nost runs toward a pawn shop, portfolio still in hand

LUCI O
St efano, what are you doi ng?

EXT. PALMER S PAWN SHOP

A gray and nusty building where fam |y nmenentos and keepsakes are
probably pawned. The wi ndow is spray-painted with red “Buy and Sel
Cheap.” Lucio hurries to where Stefano is perched, staring at the w ndow
and. ..

CLOSE ON:

a painting. An Italian village, with streets of cobbled stones, and old
nen in conversation. Children in | ong pants chase each other through the
center of town, and shadows fromtwo-story buildings fall on two young

| overs who ki ss.

LUCI O
St efano, what are you doi ng?



STEFANO

Look! Look!
LUCI O
That.... oh dear.
STEFANO

(angui shed)
Luglio a Locarno. It was once purchased for
t housands of dollars. It was the prize of ny
second show. It is a disgrace that it is here.

LUCl O
There nust be a m stake, Stefano. Sonebody nust
not have realized.

STEFANO
Real i zed? Realized what? Look at it. It is
everything that | remenber about Italy.
Everything. Look at it. HERE!

Stefano sets down his portfolio, grabs his head in his hands and sinply
wal ks away. Lucio picks up the abandoned bag, but it is quite a struggle
to carry themboth. He attenpts to chase Stefano, but cannot nove as
quickly as the smaller nman with both bags in his arns.

I NT. STEFANO S APARTMENT - NI GHT
Stefano sits in the corner between two knocked-over paint-ings. He sips

froma bottle of wine. Lucio enters out of breath, and al nost coll apses
fromthe weight of both the painting and its easel.

LUCI O
St efano, what are you doi ng?
STEFANO
| am finishing our wine. Go. Go hone. Go back to
your wife.
LUCI O
Stefano, we will go back out tonmorrow. We'll go

up to North Beach.

STEFANO
NO No! It will be nore of the same. If the
pai nti ng does not have a big Mon it, they do
not want it.

LUCI O
Have you ever thought of it, Stefano? Have you
ever thought of painting under a different nane?
You coul d becone as big a nystery as Mretto
hi msel f.

Stefano rises at this, fire in his eyes.

STEFANO
(angry, passionate)



| don't want to be a nystery!! | want to be

Stefano Di Presso again. | want people to | ove ny
art because it is mine, not because it is a
nmysteryl!!

LUCI O
Peopl e are stupid, Stefano. They do not
recogni ze genius. Gabriella and I - we think you

are a geni us.

STEFANO
It's that dammed Moretto. Flooding the
gal leries, lowering the standards of art al

over the city. If I knew who he was - if | knew
who he was, | would kill himdead.
LUCI O

You' re talking crazy. You are a genius. It is
only a matter of tine. Perhaps you can take that
job at the art school until you sell a couple of
pi eces.

STEFANO
| amnot talking crazy!! It was a mstake to
have you with nme today.
Sayi ng stupid things and begging themto take ny
pai nti ng. You made ne | ook desperate!

LUCI O
(resentful)
Listen to you. You blanme this Mretto. You bl anme
ne. Always sonebody el se to blame with you,
Stefano. But never Stefano. Wiy don't you paint
Italy anynore?

STEFANO
(expl odi ng)
GET QUT!! YOU ARE AN IDICOT!'! | amstill genius!

Lucio has a seat in a chair at the dining table.

LUCI O
| amnot leaving until you stop talking crazy.

Stefano grits his teeth and funes for a nonent, then rushes past Lucio
toward the door.

LUCI O
Where are you goi ng?

STEFANO
To find Mretto.

LUCI O
To find hin? How? What for?

STEFANO
To kill him



St ef ano sl ans the door behind him Lucio sits, stunned.
EXT. PALMER S PAVWN SHOP - NI GHT

Stefano is standing at the wi ndow, staring at Luglio a Locarno.
Passersby weave around himin the sidewal k and he seens obli vious.
Finally, he turns and enters the store.

I NT. PALMER S PAWN SHOP

The store is crammed with goods, fromthe worthless to the abandoned.
Wat ches, wallets, paintings, jewelry, exercise equipnent, caneras,

cl othes, you nane it. A seedy |ooking MANAGER sits |ethargically behind
the counter.

MANAGER
You in the nmarket for that painting up front?
seen you eyeing it. | can cut you a deal. Rare

pi ece really.

STEFANO
No. | amnot here for the painting. | am here
for sonething el se.

I NT. BARTELLI FAM LY ROOM - N GHT

Lucio and his wife GABRIELLA, a round-faced, confident wonman in her late
40s, are seated at the dining table. The roomis sinple, with a coffee
tabl e, bookshelves, and a small TV. A huge painting of an Italian
village hangs on the wall behind the table.

GABRI ELLA
So, you didn't even go after hin? He threatens
to kill a man, and you just let himgo?

LUCI O
He's no killer. You didn't spend all day with
him He'll drive you crazy.

GABRI ELLA

He's no killer? He's an artist. He IS crazy. You
know he's crazy, and you don't help hinf

LUCI O
Help hinP |'"mjust glad it's this Mretto he is
going to kill and not ne.

Gabriella begins violently doing the Sign of the Cross across her chest.

GABRI ELLA
If it weren't for the men inny life, | would
know peace on this earth. You just as bad as he
is. You both a couple of killers. Wiy don't you
just kill nme?

11



LUCl O
You want to help hin? Wiy don't you go over
there and try to hel p and maybe he WLL Kkill
you. And then you'll see. He's crazy.

Gabriella continues doing the Sign of the Cross, and finishes it off by
giving Lucio “the finger”.

I NT. STEFANO S APARTMENT

Stefano is seated at the dining roomtable, with the San Francisco
Chronicle spread out before him On the table next to himrests a brown
paper bag. He is reading through the Datebook section of the Chronicle
in the Art section. A huge ad reads, “Hanspard Galleries presents The
Moretto Col l ection.” Stefano grabs a paint brush and circles this ad
with the tip. He sets the newspaper down and picks up the paper bag.
Fromit, he renoves a handgun, shiny and silver. He lifts the bag up and
six bullets fall into his palm He opens the chanmber of the gun and
begi ns placing the bullets in, but a | oud KNOCK sounds on the door. He
scranbles to put the gun back in the bag.

STEFANO
Chi e? Chi e?

Stefano noves to the door and opens it slightly. As soon as he does, it
flies open just mssing his nose. Gabriella bursts through the door

GABRI ELLA
I amglad you are here, Stefano. Lucio, he tells
ne you will not be here. He tells nme you will be
out killing sonebody.

Stefano reluctantly shuts the door behind him

STEFANO
It is good to see you, Gabriella. | amnot out
killing anybody.

GABRI ELLA

Good. Good. You are tal king sense again
STEFANO

But | amgoing to kill him soon
GABRI ELLA

Crazy man! You are going to kill who? This
Moretto? You do not even know who he is.

STEFANO
I"mgoing to find out.

GABRI ELLA
You're going to kill a man you don't even know?
You crazy! Wiy are you suddenly a killer? This
Moretto did what to you?

STEFANO
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If not for Moretto, | would still be fanpus. |
woul d still be able to do shows in any gallery I
choose.

Gabriella, |ooking exhausted, takes a seat at the dining table. The
paper bag is just next to her, and Stefano eyes her nervously.

GABRI ELLA
You are not a killer. Wthout nme, you would not
even be able to feed yourself. Wat is this
here? What do you buy to feed yoursel f?

Stefano lunges for the paper bag, but Gabriella seizes it first. She
opens it and lets out a huge GASP. Wth fitful breathing she begins
anot her flurry of Sign of the Cross.

GABRI ELLA
Ch, mio Dio. Do, Dio, Dio! You a killer now?
Huh?

Stefano grabs the bag away fromher and tucks it into his jacket.

STEFANO
You don't understand, Gabriella. This nman - he
has ruined the lives of hundreds of tal ented
artists.

GABRI ELLA
This man. This man! Lucio tells nme you just
painted a Spanish girl in a field in Spain. Wat
you know about Spai n? What you know about girls
in fields?

STEFANO
| have studied the culture of Spain. | have seen
nmany pictures.

GABRI ELLA
You' ve seen pictures! You didn't used to paint
from pictures, Stefano. You used to paint from
everywhere inside. You want to be | oved again?
Way don't you paint fromthe heart and quit
killing peopl e!

Stefano turns his back on her and stares out the w ndow.

STEFANO
Did Lucio send you here?

GABRI ELLA
Yes, Lucio - he sent ne here. You know, Lucio -
he has-a three brothers. | have never seen him

spend a whol e day with any of them But you, oh
he's always willing to spend the whole day with
you.

STEFANO
I"msorry that you cannot understand. This man
has di sgraced ne.
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GABRI ELLA
You are the one who does not understand.

Gabriella takes a covered bowl from her purse.

GABRI ELLA
This - this | brought for you. But | tell you
right now - you kill anybody, | don't bring no
nore food. You are a stubborn man

Gabriella wal ks up behind himand ki sses himon the cheek.

I NT. STRAVALI CAFE

A smal |

magazi ne.
gl asses,
St ef ano.

artsy coffeehouse peopled with a crowd
per suasi on i magi nable. Stefano sits at a table, reading through a
STAN BELLOAS, 40s, with cl ose-cropped hair, John Lennon
and red suspenders, enters and takes a seat across from

STAN

Stefano, good to see you. It's been a long tine.
STEFANO

Too long. Are you .. how is your painting?
STAN

Aaaah, |'mnostly into scul pture these days.

Sold a few pieces | ast weekend.

STEFANO
That is good. Good to hear. I... | amstil
pai nti ng, and nobody will take ny work. Mretto,
Moretto, Moretto. Every gallery you go in, it's
only Mretto they want. O the “next” Moretto.
What do you know of this Mretto?

STAN
What does anybody know, right? | heard a theory
that Moretto is really just a big conpany that
nmass- produces paintings, and they're running us
all out of business.

STEFANO
Do you think that's possible?

STAN
Naaah, stuff's too good. Too unique.

STEFANO
I want to find this Mretto. Doesn't it make you
mad?

STAN
It's kind of ironic, isn't it? Mretto's the one
who's invisible, but you and I are the ones who
di sappear ed.

of every race and

CUT TO



STEFANO
How do | find hinP

STAN
Well, he nust be a San Franciscan. At |east he
sure pronotes the local gal-leries. You're in
the right place. What do you want with Moretto?

STEFANO
[.... | just want to expose him | think if we
can expose him we can ruin him

STAN
| doubt it, Stefano. It would probably only make
hi m nore fanous

STEFANO
I"mgoing to find him Wat do you think I
shoul d do?

STAN
What about his shows? He's got a coupl e of
openi ngs conming up. He nay be a nystery, but
he's still an artist. He's got to have an ego
i ke the rest of us.

STEFANO
You nean you think he attends his own openings?

STAN
Most exciting nights of an artist's life, right?
I'd be willing to bet on it.

I NT. LAROUCHE S LOFT

LAURENT LAROUCHE is an eccentric artist in his 40s. H's small loft is
dark - the only light that illumnates it comes from countl ess paintings
that | ook Iike they were nerely splashed with paint. They range in size
fromsnmall to huge, repre-senting every color in the rai nbow. A wobbly
card table and a dirty couch are the only other furniture. LaRouche is
dressed in | eather pants and a stained T-shirt. He is sitting at the
card table across from Stefano. LaRouche | ooks frazzled.

LAROUCHE
It is no use, ny friend. It is the greatest
conspiracy of our day. You cannot find him
because they nmake sure he's not going to be
f ound.

STEFANO
They? Who is they?

LAROUCHE
The governnent. They can't ban art. They can't
censor artists. So, instead they just cut back
our funding and support Mretto - thus
dest royi ng us.

STEFANO
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Vll, I"'mgoing to find him

LARQUCHE
And what are you going to do?

St ef ano pauses for a noment, not sure whether or not to say.

STEFANO
(in a whisper)
I"mgoing to kill him
LARQUCHE
Qoooh, ohh. | doubt that. The FBI - they will
kill you before you get near him Be careful who
you talk to, Stefano. | had a friend, Sinon

Berlitz, who tried to find out about Mretto.
Next thing | knew he just disappeared. Poof.
Di sappeared wi thout a trace.

STEFANO
(suddenly irritated)
| know Sinon Berlitz! He noved back to Gernmany!
He did not disappear!

LAROUCHE
That's probably what they tell you. Wat they
want you to believe. If he is in Gernmany, tel
ne this - how cone he never wites me? Huh?

LaRouche gives Stefano a | ook that suggests he has just solved the
unsol vabl e, and Stefano nerely sighs.

EXT. GOLDEN GATE PARK - DAY

The park is alive with sunshine and young | aughter. Frisbees fly, birds
feed, and |l overs hold hands. Stefano is seated next to VI CTOR
BUSTAMANTE, a proud Italian in his late 70s. Unlike Stefano, Victor
retains very little of his Italian dialect. He has a bag of bread that
he is tossing to the pigeons.

VI CTOR
Anelia Airhart they never found. Jimy Hoffa -
never found him Sone people are never going to
be found. Sone people were not neant to be
found. Hai capito?

STEFANO
You have been teaching art for forty years in
this city. You know every artist, every piece of
wor k. You must know sonet hi ng.

VI CTOR
The only man who ever knew anythi ng was Pau
Hatcher. For the first two years of Miretto's
career, all the paintings were shown in
Hatcher's gallery. Made both of themvery rich.
And Hat cher would not tell anybody anything.
Wien he died of a heart attack, Mretto' s work
nmade it to new galleries, but fromwhat |
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understand, the nmoney now goes to charity, so it
can never be traced back to anyone.

STEFANO
Wl |, there nust be something | can do?

VI CTOR
Smarter men than you and ne have tried to find
Moretto. The reporters, critics, all of "em And
none of them | earned anyt hing.

STEFANO
How is this possible? There nust be nany people
that know t he secret.

VI CTOR
Maybe so, maybe not. | can tell you this. If you
want to | earn anything about any artist, it does
not nmatter who he knows, what galleries he
visits, none of that. You want to |earn about
the artist - you have to | ook inside the art.

I NT. LEVMAN GALLERY - DAY

The LeMan is slightly less crowded than it had been previously. Stefano
joins a few others who are admring the Moretto display. Stefano stops
at the first painting - a small canvas sporting a square outlined in one
half with a dark blue and on the other half with a bright red. Were

t hey converge, there are splashes of purple, and inside the box a circle
of blood red. At the bottomis a small, yellow M

Stefano noves on to the next painting. Again, a smattering of paint,
this time in violent swirls that seemto curve fromone end of the
canvas to the next in black and green. At the top of the painting are
two yell ow dots that shine out fromthe black that surrounds them
Again, a huge Mat the bottom An ELDERLY MAN AND WOVAN join Stefano in
adm ring the work.

ELDERLY MAN
Kind of |ooks like the ocean swaying all over
the place, doesn't it?
Hs wife nods and stares on.

ELDERLY MAN
And then those two little yellow dots. Al nost
| ooks like two headlights com ng at you out of
not hi ng, doesn't it?

At this, Stefano peers in and his face brightens. Suddenly he is |ooking
at the work froma whol e new perspective

CLCSE ON:

the painting. Green swirls borne out of blackness that wi nd down the
canvas. Two yel l ow dots break up the bl ackness at the top of the

pai nti ng.

CUT TO
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EXT. LOVBARD STREET - NI GHT

An exact match to the ethereal painting. You would never know it at
first glance, but the painting is a crude repre-sentation of Lonbard,
the windiest street in the world. The green are the shrubs that grow
around the street, and can be seen even at night. Bl ackness surrounds
the area, but when cars first begin the descent, their headlights shine
out just as in the painting. Stefano stands at the bottom of the street
with a postcard of the painting in hand, and a smle snmearing his face.

He begi ns wal ki ng backward, trying to discern fromwhich angle the
street must have been viewed for the artist. He continues wal ki ng back
further, further, passing shops, bunping into pedestrians, his gaze

still torn between the postcard and the street itself. Finally he stops.
The perspective seens about the sane. He turns and just behind himsits:

EXT. LOVBARD CAFE - NI GHT

A large coffeehouse with anpl e outdoor seating. Stefano pockets the
postcard and takes a seat at an enpty table on the sidewalk. A man in
front of him obscures his view of the top of the windy road, so he
adjusts his chair for a better |ook. A perky, young waitress named AMY
with her hair tied back bounds out to him She is chipper and bubbly.

AWY
What can | get for you, sir?

STEFANO
["11, uhhh, have a Cappucci no.

AWY
Be right back.

She turns to | eave but:

STEFANO
Unhh, wait, miss, | want to ask you sonet hing.
AWY
What can | do you for? Sonething to eat as well?
STEFANO
No, no. | wondered if you have ever seen anybody
sitting out here painting. Painting, or, uhh
dr awi ng.
AWY
Oh, yeah. Painting, drawing, witing poetry.
I've seen it all. Had two guys in once who

wanted to filma scene for a porno novie here.
They even wanted ne to be in it. Managenent
woul dn't et 'em though.

STEFANO

So, it, uhh, happens, all the tine.
AWY

Hell, mster, just look at the view
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Stefano pulls the postcard fromhis pocket and hands it to the waitress.

STEFANO
This. Have you ever seen anyone here painting
this?

AWY

No. Usually people who sit out here just draw
Lonbard. Anything el se?

St ef ano sl unps back, deject ed.

STEFANO
Have you ever heard of Mretto?

AMY
Ch, the painter. Yeah. In fact, there was a guy
in here last week telling ne he was Mretto.

STEFANO
VWhat ? Wiy woul d he tell you this?

WAl TRESS
He wanted me to go out with him | told himto
give me a good reason why | should. Then he told
ne he was Moretto. | still didn't go out with
hi m though.

STEFANO
This man ... would you know himif you saw him
agai n?

WAl TRESS
Oh, yeah. He's been in here a bunch of tines.

STEFANO
What is your nane?

AMY

(playfully)
Any. What's yours?

STEFANO
Stefano D Presso. Any, | want to ask you to do
me a favor.

ESTABLI SH NG SHOT - HANSPARD GALLERY - EXTERI OR - N GHT

A fancy marble building flooded with Iight and adorned with a huge sign
- HANSPARD GALLERY PRESENTS MORETTO. 10/06 - 11/27.

EXT. HANSPARD GALLERY - NI GHT

A long line has formed outside. Men in tuxes, wonen in eveni ng gowns.
Near the back of line stand Stefano in a suit, and Any in a dress.
Though they | ook nice, they are underdressed in conparison with their
counterparts.

AMY



| thought you said this dress would be fine.

STEFANO
You | ook lovely. Don't worry.

AWY
| didn't know this was opening night. How did
you manage to get tickets to this?

STEFANO
| just know some people. Now, | ook around. Is
that man fromthe cafe here? Do you see hinP

AMWY
| told you. I'Il let you know if | see him
Rel ax.

St ef ano | ooks suspi ciously at everybody around him

STEFANO
VWhen we get inside, we are going to split up.
want you to mingle, listen to people.

AMY

You're not a very romantic date, you know that?
I NT. HANSPARD GALLERY - NI GHT

Packed with people admring the paintings that line the walls and
snacki ng on cheese and wine. Waiters serve at both ends of the |ong
marbl e corridor. Miretto's paintings donm nate the east wall - spaced
neatly apart. Tuxes and eveni ng dresses commi ngle, |aughter and

i ght heartedness. Admiration at the new display. Stefano is standing
before a huge painting, with a sign reading, Inside the Gty's Ear
Moretto, 1998. Swirling bands of orange twi st into plum ces of purple
and white. The bottomof the painting is a sea of green. Stefano studies
it wwth a winkled brow Behind him TW MEN are al so taking in the
sight. They speak in whispers.

FI RST MAN
Eeeew. Inside the City's Ear. | think | could
have done without that inage.

SECOND MAN
But that's the genius of Moretto. H's colors
clash, his images clash. Hs is a unique mxture
of inpressionismand avant garde
experinentation. It's so bold, so brash. He
probes the darker side of the city, gets inside
its head. Can't you feel it?

Listening in on this, Stefano only sneers with disgust. He noves on to
the next work - a feast of light, yellow and orange, where the heads of
nen and wonen of different race appear without bodies, without awareness
of the other heads that populate the painting. The sign above the frane
reads O solationO Stefano examines it, still condescending. A WOVAN | N
BLUE noves next to himand | ooks on. She is short and attractive, early
30s. She | ooks for a nonent at the painting, then at Stefano. She does a
doubl e t ake.
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WOVAN | N BLUE
Pardon ne. Aren't you Stefano D Presso?

STEFANO
(surprised)
Uhh, yes. Yes | am

WOVAN | N BLUE
Ww. This is so exciting. | studied Art Hi story
at San Francisco State. | |ove your work. | used
to go to your shows all the tinme in college.

STEFANO
Thank you. | cannot tell you how nice it is to
hear that. | never had this nany peopl e cone out

to my shows, however.

WOVAN | N BLUE
What about that show at the Heinzel in Berkeley?
| think that was still the nopst innovative use
of Iight and shadow that | have ever seen. The
way the sun played across each of the cities.

STEFANO
| am.. | cannot believe you renenber that
show... It is .. nust be ten years ago. I...

Suddenly, Any hurries next to Stefano on the other side and grabs his
arm Her eyes are big, her notions excited.

AWY
(whi spering in his ear)
Stefano, he IS here. He's right over there.
Fol | ow ne.

Torn, Stefano turns to the Wonan in Blue. Her eyes plead with himto
st ay.

STEFANO
| amsorry. My friend - she has sonething she
wants desperately for me to see

WOVAN | N BLUE
Well, it was very nice to neet you, M.
Di Presso. You have brought ne great joy.

STEFANO
Thank you. It was a-nice to nmeet you, uhh,.

But Anmy yanks his armand pulls himaway. Stefano's head stays turned in
her direction.

AWY
You have brought her great joy? God, | can't
| eave you alone for a mnute. Not very nice to
do so nmuch flirting right in your date's face

Any pulls himto the corner of the roomand points to a snmall group of
peopl e gathered near the wine table. Two nmen, two wonen.



AWY
It's him There. Wth the blue cummer-bund.

St ef ano conti nues | ooki ng over his shoul der at the Wman in Bl ue.

STEFANO
But... | was just...Has he seen you? Wwo are
t hose people he is wth?

AMY
No, he hasn't seen me. | recognize that wonman
he's with. She comes into the cafe sonetinmes. He
must have settled for her when | wouldn't go out
with him

STEFANO
Li sten, you nmingle at the other side of the
room Don't let himsee you. Not yet.

AWY
Free drinks, right? You can find nme at the other
wine bar. If I'"'mtalking to the blond guy in
tails, don't interrupt.

Stefano noves slowy toward the group of four. Both wonen are dressed in
red, and very beautiful, late 30s. The two nen are the prototype

busi nessnen, starched shirts, clean necklines, and cat-like eye contact.
Their nanmes are DONNA, JENNI FER, CHRI STOPHER, and Any's nystery man is
DAVI D.

CHRI STOPHER
So, David, what did you say you do?

St efano approaches the wine bar and listens intently.

DAVI D
Oh, I'min sales. Conputers and hardware.
DONNA
And Jennifer tells me you're also an artist.
DAVI D
Aaah, not really. | nean, | dabble init. | am
passi onate about art, but | look at the works of
a Mretto, and | realize it will never be nore

than a hobby for ne.

JENNI FER
Oh, he's being nodest. | saw sonething he's
working on, and it was anazi ng.

CHRI STOPHER
Ww, we might be | ooking at the next Mretto.
DONNA
O who knows? Maybe even Moretto hinsel f.
They all laugh at this, and then nove off to have a |l ook at the art on
the west wall. Grabbing a glass of red wine and cringing at the first
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sip, Stefano follows just behind. The group of four slowy break apart
and Stefano finds hinself standing right next to David in front of a
enor nous wat ercol or of sail boats on the sea.

STEFANO
Uhh, scusi. Excuse me. | couldn't hel p but
overhear - you are in conputers. I, well, | am
| ooking for an upgrade. | amsorry to bother you
here, like this.

DAVI D

No, it's no bother. No bother at all. You got
good ears, huh?

STEFANO
I, so | have been told. | do not like to mx
business with a night like this, of pleasure.
Per haps you have a busi ness card, a nunber |
could reach you at.

Davi d reaches into his coat pocket and pulls out a card as if he had
been expecting to do busi ness.

DAVI D
Absol utely. Here you go. My nane's David Braun
You call ne anytine, OK?

Davi d extends his hand.

STEFANO
M. Braun, nice to neet you. | am uhhh, Al fonso
Bertelli. | will call you. You enjoy the show.

Stefano retreats hastily away from David, bunmping into Jennifer as he
goes. David watches strangely.

St efano noves back toward Any, but she is engaged in conversation with
the blond nman in tails. Stefano spots the woman in blue chatting with
anot her wonman near the entrance and noves her way. As he approaches, she
slips out the front door, leaving the gallery. He stops and sighs. He
turns around and wal ks toward the men's room

I NT. MEN S ROOM

Sinple, white walls, tile floors. Two urinals and two stalls. Stefano
tries one stall - locked. Steps into the next stall

| NT. SECOND STALL
Atoilet. Stefano stays standing. Pulls the business card fromhis
pocket. It reads DAVID BRAUN, |IVC Inc. and gives a business nunber. TWO
VO CES can be heard just outside.
VOCE 1 (QS.)
This has got to be the best show yet. The colors
are so bold, so alive

VO CE 2 (OS.)
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I"mtelling you, Mretto gets better every show.
And he's inpossible to imtate because his works
are all so different. Did you see the painting
on the east wall with the little pieces of felt
and stone? |'ve never seen anything like it.

Stefano's eyes go wide and he stuffs the card back in his pocket.
| NT. HANSPARD GALLERY

Stefano is standing at the east wall staring at the painting the man had
been referring to. It is a patchwork piece of a man of nisaligned
proportions. Smatterings of black and red paint with pieces of stone and
swat hs of cloth and felt. Stefano's face grows red. Any joins him and
stares for a beat at the work.

AWY
That's very cool. Uni que.

STEFANO
It is not cool. It is not unique. D ego Vargas
has done it. Stel baum has done it. | have done

it. It looks very much |ike mne

AWY
Ww, you're an artist?

STEFANO
| was a great artist once. Better than this.
Miuch better than this!!

A few people around Any and Stefano stop and stare. Though he is trying

to speak softly, he is still speaking with great enotion
AWY
Stefano, | just cane to tell you that |I'm going
to be leaving with sonebody el se. | hope you

don't m nd.

STEFANO
No, go. Co.

I NT. STEFANO S APARTMENT
Stefano is in a robe, seated at the dining table, reading the nmorning

paper. He sips froma coffee nmug. Sone sketches are scattered on the
tabl e around him Lucio enters carrying a paper bag.

LUCI O
Buon gi orno. Cone stai?
STEFANO
Bene, grazie. E tu?
LUCI O
| am good, Stefano. Where have you been, ny
friend?
STEFANO
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| have been out hunting for Moretto.

LUCl O
You have what? Are you a hunter or a painter?
Pl ease remind nme. | guess | get confused.
STEFANO

| think I may have found him Lucio.

Stefano | ays the business card down on the table. Lucio picks it up,
takes a seat and studies it.

LUCl O
This is a salesman. You are going to kill a
sal esman now?

STEFANO
| think he is nmore than a sal esnan

LUCl O
VWhy? Way you think this?

STEFANO
He is an artist. He goes to Moretto's shows. He
even told a wonman | know that he is Mretto.

LUCl O
(sarcastic)
That is probably why he has kept his secret for
so long - because he goes around telling people.
| tell you what - | am Moretto. You want to Kil
me?

STEFANO
| have a feeling about this, Lucio.

LUCI O
You have a feeling? You are an artist. Wen you
have feelings, you put themon the canvas. Wy
don't you grab a brush - maybe the feelings wll
go somewher e.

STEFANO
| don't even renenber painting well. Everything
good innmy lifel amforgetting. | don't
remenber painting Italy. | used to |ove
painting. Now, | do it because | am desperate.
That is wong.

LUCI O
Fine. You want to find this man? Let's find this
man. | help you kill him
STEFANO
No. Leave ne al one. Do not you patroni ze ne.
LUCI O
I will help you. | have seen your greatest

nonments. A poor inmgrant boy who becones a



success. Now | want to see your worst nonents.
Yes. | want to see you kill a sal esman

STEFANO
Leave nme alone. You are not a part of this.

Stefano hurries off to the bedroom Lucio stands, stubborn

LUCI O
Mana m a.

EXT. DAVID S APARTMENT - DAY

Stefano and Lucio anble down the street. Stefano is hurrying, Lucio
hal f - keepi ng-up and half not wanting to go on

LUCl O
Stefano, listen to ne. This is crazy. Were are
we goi ng?

STEFANO
We are going to the address in the phone book
We are going to.... stake himout.

LUCl O

Stake himout? He sells computers, not drugs.
What do you know - stake himout?

CLOSE ON - A BU LDI NG

marked 1334. It is a four-story apartnment conplex with two glass doors
in the front. Stefano checks with the page torn fromthe phone book

STEFANO
(excited)
This one. This is it.

LUCI O
Now, Stefano, you think. If you were Mretto,
woul d you live here?

STEFANO
You shut up. | do not want to inmagine nyself as
Moretto.

St efano begi ns wal ki ng around, surveying the building, as if he can see
t hrough the walls.

LUCI O
If I were a salesman, | would live here. If |
were Moretto.....

STEFANO
He lives in nunber 207. That nust be the second
floor.

LUCI O



Not in Europe. In Europe, that would be the
third floor. They start with the 100s on the
second. ..

STEFANO
BASTA!'l BASTA! !

Stefano turns his back on Lucio and remains staring up at the buil ding.

STEFANO
He is in there. I know he is in there right now

LUCl O
Wy don't you just blow up the whol e buil di ng?
Then you will get himfor sure. Unless he is at
l unch or something. You know, sal esmen do take
[ unch.

Stefano is not listening. He is engrossed in the building, like an
artist scoping a scene he is going to sketch

LUCI O
So, now what we do?

Stefano turns back to him A glinmrer in his eye.

STEFANO
You, | don't know. | amgoing to stay here and
wait for him

Stefano turns and has a seat at a bus stop a few feet away. Lucio
follows. Both nen sit for a very long beat. Stefano is in the zone,
staring at the entrance to the building, waiting. Lucio is |ooking al
around, bored, still not understanding the plan. Finally,

LUCI O
So, does he take the bus, or sonething?

STEFANO
BASTA! I |

Stefano slaps his right pal magainst his left wist, the Italian for
STOP! Luci o shrugs and unw aps the paper bag he is holding. Fromit, he
removes two sandwi ches and offers one to Stefano. Stefano takes it, and
the two eat silently.

FADE TO
LATER

Stefano is still sitting, looking intently at the building. Lucio is
besi de him dozing, his head Iinp on his shoul der. A huge bus pulls up
at the curb in front of them screeching to a halt. Lucio springs awake.
The BUS DRI VER opens the door and | ooks out at the pair, as if to say
Come on!

LUCI O

Oh, no. No thank you. We are just admring this-
a building. This gray building.
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Luci o points, the bus driver shakes his head, and the bus pulls away.
Suddenl y, Stefano slaps Lucio on the shoul der

STEFANO
Hm That is himright there! And the woman he
was with |ast night.

David and Jennifer conme out the glass doors armin arm They head toward
a red car parked on the street. David hel ps her with the door, and
before she clinbs in the driver's side, they share one last, |ong kiss.

LUCI O

Vel |, we know where he gets his inspiration
STEFANO

She knows. She knows he is Miretto. | heard her

speak of it last night.

LUCI O
Then you better be sure and kill him before she
does.

David gives a final wave as she pulls away and then heads back toward
t he buil di ng.

LUCI O
That is Mretto? That is too bad. You can't
possibly kill a man who's so in |ove.

STEFANO
You. | have had enough of you. Al you do is
patroni ze me. Go away. GO AWAY!! | cannot take

anynore of you.
Stefano gets up fromthe bench and storns off down the street.

LUCI O
What ? Where you goi ng?

Lucio gets up fromthe bench and follows for a couple of steps. He then
stops and waves his armin disgust, sits back down.

LUCI O
Fine. You go ahead - kill himthe slow way by
spying on himall day. Watch himto death - see

if | care.

Stefano turns around to retort, but another bus has conme and Luci o hops
aboard. As the bus drives past, the two nmen sneer at each ot her one
final tinme.

EXT. DAVID S APARTMENT BUI LDI NG - N GHT

The busy street is now nostly dead. A few cars, dimstreetlights, and
t he occasi onal passerby. A man approaches the front entrance of the
building, tries his key in the |ock and enters. Just before the door
shuts, a hand reaches out and grabs it. Stefano's. Stefano slips slyly
i nsi de the building.
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| NT. STAI RAELL
Stef ano ascends a set of concrete stairs |ike a burglar
| NT. APARTMENT HALLWAY

Stef ano comes through the door fromthe stairwell. Two |lights - one on
either end of the long corridor. Stefano wal ks by several doors, 203,
204, 205, and finally 207. He stands in front of the door for a |ong
nmonent. He renoves the gun froman interior jacket pocket and shifts it
to an exterior pocket. He unfolds his wallet and renpbves a credit card.
He nervously slides it down the crease of the door, clearly an amateur
at this method. He makes it all the way to the knob and the card sinply
sticks. Stefano yanks on the card, several tines, but it is jamed in
the door. Now extremely nervous, Stefano pulls his keys from his pocket
and foolishly tries themin the |ock. They rattle unsuccessfully in the
lock and then they fall to the floor with an agoni zingly | oud CLANG

Stefano stands for a nmonent, his card still stuck in the door, eyes w de
with panic. At last, he reaches down and sinply turns the handl e of the
door. It opens easily, his credit card clapping to the floor

I NT. DAVID S APARTMENT - N GHT

Stefano steps cautiously inside. Sounds of snoring. The roomis sinple,
but with tasteful decor. A couple of paintings line the walls. A |eather
sofa, a short dining table, large entertai nment center. Stefano renoves
his gun fromhis jacket and creeps toward the bedroom door. He reaches
the door and pushes it slowy open. The snoring sounds increase.

I nside, |ays David. Stefano, gun shaking in his hands, takes a step
inside. Wth a stern |ook, he trains the gun on David. It shakes in his
hands, and he slowy lowers it.

He returns to the main roomand noves to the corner where a | arge ease
has obvi ously caught his eye. The easel holds a painting, covered with a
cl ot h.

CLOSE ON - THE EASEL

as Stefano's hand slowy pulls away the cloth to reveal a bl ack
background with a random assortnent of blobs - red, green, blue. Stefano
stares down at it in horror. He notices that he is pointing his gun at
the piece, and lowers it. He places the gun back in his pocket.

Suddenly, David appears in the bedroomdoor. He is wielding a tennis
racquet. Both men SCREAM

DAVI D
Jesus! What? Who the hell are you?

STEFANO
I"msorry. | should not be here. W net | ast
ni ght.

DAVI D

Get the hell out of here!! (pause) Last night?
Wait, at the gallery?
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David switches on the main |ight, exam nes Stefano.

STEFANO
Yes, remenber? | wanted an upgrade.
DAVI D
VWhat the hell are you doi ng here?
STEFANO
I"msorry, I, | was just having a | ook at your
pai nting. | thought you were sonebody el se.
DAVI D
My pai nting? \Wat ?
STEFANO
Yes, |, | heard peopl e speak of your wonderfu
paintings last night, and | wanted to see for
nysel f.
DAVI D
Listen, | don't know what the hell this is, or

how t he hell you got in here..
St ef ano backs toward the door, hands held in the air

STEFANO
| amleaving right now | wll never bother you
again. You are a terrible painter - not the man
I am | ooking for.

DAVI D
What ? What did you - break in here to tell ne
t hat ?

STEFANO

You coul d not possibly be Mretto.

As Stefano slips past him David raises his racquet for an attack. But
St efano noves too quickly, and is out the door. David stands, stunned,
for a noment, then | owers his racquet and noves to the door, where he
locks it. He grabs his wallet fromthe bureau, and flips through it.
Still breathing heavy, he starts back toward his room but stops, stares
at the corner, and then noves to the easel where he stares quizzically
for a long beat at his own painting.

EXT. GOLDEN GATE PARK - DAY

Again, Victor Bustamante is here, feeding pigeons. Stefano is seated
next to him looking far | ess confortable. Victor places a slice of
bread on Stefano's |ap

VI CTOR
Here. Be useful. Feed the birdies.

STEFANO
Victor, just listen to ne.

VI CTOR
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Listen to you. Listen to you. Even you're sick
of listening to you, Stefano.

STEFANO
I just need two tickets. Please. Some day | will
do you an even bigger favor.

VI CTOR
You hate Moretto. You have told ne. Now you cone
to ne every week wanting gallery tickets. | can

only get two tickets, and | know hundreds of
peopl e who | ove Moretto. Wiy should | give them

to you?
STEFANO
(cringing, searching for a good
reason)

Il ... | amtrying to |l earn nore about Moretto.

VI CTOR
Non e vera. You liar. You have sone vendett a.
You just want to find Mretto.

Victor grabs the bread he placed on Stefano's |ap. He begins crunbling
it and tossing it to the birds.

STEFANO
Yes, | do want to find him Can't you understand
that? Can't you help ne just a little?

VI CTOR
| don't want to help you. Do you have any idea
how much Moretto has done for the art world?
Even young people are interested in art again.
You may not be happy with the nethods, ny

friend. But the results are brilliant. Art in
this city was dying before Moretto - now our
world has a heartbeat again. No, | don't think

ought to hel p you.

STEFANO
The art world! Mretto nowis the art world.
There's no room for anybody el se.

VI CTOR
That's not true. Mretto is fanbus because the
work is great, well-loved because there is a

pi ece of Moretto's soul on every canvas.

STEFANO
| was once fanmous. | was once wel |-l oved.
VI CTOR
That is the problem Stefano. You were once
fanous, but you were never well-1Ioved.
STEFANO

Pl ease, please. Just one nore tine.
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VI CTOR
Two nore tickets. That's it. But I will tell you
- | amrooting agai nst you, friend. | hope you
never find Mretto. | hope nobody does.

I NT. LEMAN GALLERY

Stefano has returned. He is one of about twenty patrons to the gallery.
He is admiring the new wall of Mretto work - marked as such with a tal
sign. The young man fromearlier, Robert Shaw, wal ks past and a | ook of
fear sweeps over his face as he recogni zes Stefano. He attenpts to skate
by, but

STEFANO
Hel | 0. Young man

ROBERT
Yes? Ch, hello. Listen, | spoke to nmy nanager
and | 'mreally sorry, we just don't have room
for new ...

STEFANO

| don't care about that right now This
pai nting... who brings you this painting?

ROBERT
Unhh, you nmean, how do we get Moretto's
pai ntings?

STEFANO
Yes. Does sonebody bring themin?

ROBERT
No. They just cone special delivery.

STEFANO
And what is the return address?

ROBERT
Cone on. There's no return address. They do cone
fromwithin the city, but that's the best we
know.

STEFANO
And paynent ? How do you pay Mretto?

ROBERT
Moretto donates everything to charity. The Bay
Area Cancer Foundation and Wt erhouse, a hone
for negl ected kids.

STEFANO
Everyt hi ng?

ROBERT
Everyt hi ng.

Stefano turns to the painting in front of him



STEFANO
This... this is a beautiful piece, isn't it?

ROBERT
Yeah. | nmean, |'mno expert. But that wonan..
her eyes. Every tine | walk by I feel her
| ooking at nme. | feel her |ooking through mne,
really.

STEFANO
She is beautiful. This cane recently?

ROBERT
Unhhh, we just got this |ast week. But froma
gallery on the south side. | thought you didn't

i ke Moretto.

STEFANO
This painting... this is beautiful. Mretto..
aaaaahhh.

I NT. STEFANO S APARTMENT

Stefano is seated at the dining table, sketching the face of a woman.
Lucio enters with a paper bag. Stefano doesn't flinch and Lucio takes a
seat across from him

LUCI O

So, this salesman. Wen is the funeral ?
STEFANO

Leave nme alone. | do not want you around.
LUCI O

I would not conme, but Gabriella makes nme cone.

STEFANO
She is too good for you. You should do the right
thing and | et her go.

LUCI O
Where woul d she go? She would cone to you and
you woul d make her mi serable. What are you doing
t here?

STEFANO
It is a sketch.

LUCI O
A sketch of who? It |ooks |like a woman. Who i s
this woman?

STEFANO
It is a woman in ny inmagination. |Inmagination is
the birthplace of art.

LUCI O
That is not what you once told ne.
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STEFANO
How woul d you know what | told you - you never
listen!

LUCl O
You once told ne that all great art is born from
experience. Tell ne, when was the last tinme you
experi enced a worman i nstead of imagining her?

STEFANO
This is a woman | experienced. This is a wonman
that | saw

LUCI O

Saw? Wiere did you see her? Did you talk to her?
STEFANO

Yes, | talked to her, but just alittle. | waste

so much tine talking to you it nmakes ne afraid
to talk to other people.

LUCI O
You shoul d have tal ked to her. Was she pretty?
What did you say?

STEFANO
| said, “Hello, ny nane is Stefano D Presso.”

LUCI O
Ch, no, no, no, no, no.

STEFANO
What, what ? Stop!

LUCI O
You do not bore a pretty woman with details
about yourself. You have to ask a pretty wonan
questions, show her that you are nore interested
in her than in yourself.

STEFANO
| only told her ny nane!!!

LUCI O
First you show her that you are interested in
her name. What was her nane?

STEFANO
She, ... it all happened very fast. | don't know
her name.

LUCI O

You don't know her nane? You tal ked to her and
you don't know her nane?

STEFANO
She knew nmy work. | was surprised.

LUCI O
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She knew your work and you don't know her nane!
You are a very selfish man

STEFANO
Leave nme alone. | amgoing to the opening
Saturday night. | am hoping she will be there
agai n.

LUCl O

| hope you are hoping. Maybe this tine you wll
stop tal king about yourself for a second and ask
her nane.

STEFANO
Why do you cone here - to torture nme? | am
tortured enough.

LUCI O
| told you - | cone here because Gabri-ella
nmakes me cone.

STEFANO
She makes you conme because she is sick of you.
She has to nake you go sonmewhere

LUCI O
| bring, of course, food.

Lucio pulls two sandw ches fromthe bag and | ays one down before
Stefano. Luci o begins eating in silence. Stefano sketches, ignoring the
sandw ch, but after several beats, his pencil stops, he sets it down,
and grabs the sandwich. The two | ook off to different sides of the room
to avoid each other's gaze.

STEFANO
She is too good for you. Too good.
LUCI O
At least | know her nane.
I NT. ZELLER GALLERY - NI GHT
Anot her regal affair. Miuch of the sane art that highlighted the |ast
affair lines the walls. Chic wonen in elegant party dresses, men in
formal attire - like a convention of young nodels. There are sone ol der
faces in evening wear as well, including Stefano and Luci o. They stand

in a corner, each with a glass of wine, looking at a painting of a wonman
swi mmi ng naked in a | ake.

LUCI O
When Moretto paints this - | bet it isn't a
woman from his inmagi nation.

STEFANO
Shut up. This |l ake - where is there a | ake Iike

t his?
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LUCl O
Aaaah, remenber the painting you did of Conp?
Conmp is a | ake. They do not know | akes here.

Stefano dons his gl asses and | ooks down at the title of the painting.
Al manor in August.

STEFANO
“Al manor in August.” Where is that?
LUCl O
Al manor? | don't know. It sounds nade up.
STEFANO
(t hought ful 1'y)
Al manor .
LUCl O
VWere is she? Wiere is the wonan you were
dr awi ng?
STEFANO

| don't know. Perhaps she will not be here. Stop
with that. You make me nervous.

LUCI O
O course you are nervous. You haven't spoken to
a pretty wonan in years. And when you do, you
don't even ask her nane.

STEFANO
Stop! Stop!! That is her. That is her that just
came in.

LUCI O

Who is she with? Ch, it |ooks |ike she is alone.
She is very pretty, Stefano. Maybe too pretty
for you.

STEFANO
Basta. Basta. Let ne alone for a mnute.

The WOMAN I N BLUE is still in blue, a different, yet equally el egant
dress. Now, her hair is worn down, and she | ooks even nore beauti ful
than before. Stefano | eaves Lucio, but rather than head toward the
woman, he heads for the wine bar, and stands in line, |ooking over his
shoul der all the while at the woman in blue. Lucio, watching this,
attenpts to notion to Stefano - get over there!l Wen Stefano sees this,
he notions back with the Italian STOP! sign again. The woman in bl ue
heads in the other direction. Lucio approaches Stefano.

LUCI O
What happened? You suddenly renmenber you were
thirsty?

STEFANO
Leave ne alone. | cannot attack her as soon as
she cones in the door. Besides, | amhere to
| earn about Moretto.
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LUCl O
VWhat are you going to learn at the wi ne bar? You
going to learn what is Miretto's favorite
Char donnay?

Luci o goes to the front of line, grabs a bottle and exanmines it.

LUCl O
It is a Napa Valley. OK? Have you | earned al
you need to know? W will search for himin the
Vi neyar ds tonorrow.

Lucio returns to Stefano's side. Everyone in line regards the two quite
strangel y.

STEFANO
Stop it. Stop naking a spectacle. There are
peopl e here who know sonething. | bet even

Moretto hinmself is here somewhere. It was stupid
of nme to bring you.

LUCI O
You want to know? Here, we find out.

Lucio taps the BLONDE WOMAN in front of themon the shoul der

LUCI O
Pardon, ne, ma'am W are trying to figure out
whi ch one at this party is Mretto. Can you tel
us who he is?

She | ooks at himfor a second, confused. Then, she starts to |augh

BLONDE WOVAN
That's what we're all trying to figure out.

LUCI O
Gazie mlle.

The wonman turns around with a strange snile.

STEFANO
Stop it. You are nmaking nme very upset.

LUCl O
You're not upset at nme. You're upset because a
beauti ful woman wal ks in and you're not brave
enough to speak with her.

STEFANO
ENOQUGH! !'! Do me a favor, OK. Go mingle. Go talk
to people - but do not be a fool. Talk to them
find out what you can

LUCI O
First, you promse you will talk to the woman.

STEFANO
Just go.
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LUCl O
You nmust-a promise you will talk to the woman.

STEFANO
| prom se! GO

Again, the line turns around at this outburst. Lucio scanpers away from
Stefano's side. Stefano picks up a glass of wine and surveys the room
He anbles over to two nmen staring at a dark portrait which shows an
apple tree in the shape of a woman, fruit strewn on the ground, and a
man resting against it. One MAN is BLACK, the other BALD

BLACK MAN
It is about the nurturing of wonen, and the
i nherent need of men for such nurturing.

BALD MAN
No. It is about the fruits of life, given us by
nat ure.

The bl ack man turns to Stefano.

BLACK MAN
Excuse ne, sir. Wat does this piece say to you?

STEFANO
It does not say anything to ne. It is a peacefu
Sunday afternoon.

Both nmen consider this, but clearly each thinks their own interpretation
nore fitting.

STEFANO
Al'l of these paintings seemto cone froma rea
pl ace, don't you think?

BALD MAN
That is what Mdretto woul d have us believe. But,

really, Mretto creates a fantasy world of color
and light that we only wish we could live in

STEFANO
Then, tell me, who anong us has that
i magi nati on?
Both men shake their heads, return to the piece at hand.

CUT TO
LUCI O

He has approached the other side of the gallery. He pokes his head
bet ween that of a young Chi nese couple, TOM and WENDY LEE

LUCI O
Tell nme, what brings you both here tonight?

TOM
(taken of f guard)
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This...this is one of the biggest shows of the
year.

LUCl O
This Mretto...what do you know about Moretto?
V\ENDY
No more than anybody else. W try to make it to
all the openings. | don't think |I've seen you

bef ore, though.

LUCl O
No, | amnot an artist. | amjust a guest of the
brilliant Stefano D Presso.

Luci o points across the room Both nod patronizingly and then turn back
to the painting.

LUCI O
So, are you artists?

VEENDY
No, no. My nane is Wendy Lee. My husband Tom and
I own an art supply store in the Haight.

LUCI O
Oh, wonderful, wonderful. As | said, nmy friend
is an artist. I'"'msure he would | ove to know

nore about it. What is the name of your store?

TOM
It's called Toms Art Store. W have very good
prices.

LUCI O
Do you have a business card? He |ikes business
cards. Very forgetful

TOM
Unhh, yeah. Just sec.

Tom pulls out his wallet and hands Lucio a tattered business card.

LUCI O
Wel |, thank you. Thank you. But you are not an
artist you say?

TOM
| only sell the supplies.

LUCI O
(very suspi ci ous)
Oh, right. Right.

Wendy grabs Tom by the armand the two nove on to the next piece.

STEFANO

CUT TO
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who is edging closer and closer to the other side of the room where the
worman in blue, alone, is sipping wine and admiring the art from afar.

St ef ano noves behind her to within feet of her. He is just about to
reach out to tap her on the shoul der when a | ong-haired, bespectacled
young man steps in front of her with w de-eyed delight.

WOVAN | N BLUE
Ch, hell o!

The woman in blue steps forward and hugs the nan graciously. Awkwardly,
Stef ano steps away. He begi ns backing up slowy and runs smack dab into

LuUC O

STEFANO
I'"msorry, excuse ne.
(realizing it's Lucio)
Onh, aaaahhhh!

LUCI O
Clunsy nan. Wiay are you not talking to her?

STEFANO

I will talk to her. Right now she is talking to
sonebody el se.

LUCI O
To who?

Stefano indicates subtly with his head.
LUCI O
To hin? He is not to be worried about. He does
not | ook |like the kind of man who woul d be
interested in a pretty wonan.

STEFANO
Stop! You drive-a ne crazy.

LUCI O
See, she's left him She's left him

The man ki sses softly her hand and heads off toward the w ne bar.

LUCI O
CGo. Go now.

STEFANO
Alright! Alright.

Stefano straightens his tie, |oosens his shirt and wal ks slowy toward
her .

STEFANO S POV

He noves slowly, inching up again on the back of her dress, turned with
a fewother admirers toward a |large painting of two children at play in
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an oak grove. Again breathlessly close, ready to reach out, she again
turns to the side, never |ooking back, and begins wal king to the other
side of the room Stefano turns to follow her, and suddenly David' s face
cones directly into view

Davi d grabs Stefano by the collar

DAVI D
Al right, man. What the hell's your problen?

Jenni fer cones on to the scene

JENNI FER
Davi d, what are you doi ng?

DAVI D
This is him This is the guy | was telling you
about. Crazy bastard that broke in to ny
apart nent.

STEFANO
Sir, sir. | amterribly sorry. | can explain
Pl ease | et ne go.

JENNI FER
David, |et him go.

David | oosens his grip on Stefano's shirt.

DAVI D
Listen. | don't know who you are, but if | catch
you followi ng me one nore tine...

STEFANO
You will never see nme again. | amsorry. It was
a terribl e m sunderstandi ng.

There is still fire in David's eyes. He's obviously been fum ng about
this. Jennifer grabs his armand pulls himaway.

JENNI FER
Cone on, David. Just walk away. He's only trying
to get a response fromyou. Just a lonely old
man.

David turns as if to wal k away, and then sw vels violently back around.
Thi s sudden notion startles Stefano, who | eaps, the contents of his red
wine staining the front of his shirt.

DAVI D
You' re goddam lucky | don't call the police
ri ght now.
Jenni fer tugs on his arm again

JENNI FER
Cone on.
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Stefano is left standing with a huge stain down the entire front of his
white shirt. He | ooks around in enbarrassnent, and then nakes a dash for
t he bat hroom

I NT. ZELLER MEN S ROOM

Stefano is at the sink, rubbing at the shirt with a series of paper
towels. Lucio enters with a glass of white w ne.

LUCl O
Stefano, Stefano. Cumsy nan. Look at you. One
m nute you are going to shoot a busi nessman
next mnute it is you who | ooks |ike you got-a
shot .

STEFANO
Leave ne al one.

LUCI O
Wil e you have been in here cleaning yourself,
the woman, she left.

St efano begi ns scrubbing the shirt even nore ferociously.

LUCI O
Water's never going to get that out. You know
what gets out red wi ne? Wite w ne.

Stefano turns to himto say sonething, and as he does, Lucio splashes
the entire contents of his white wine on Stefano's chest. Though it does
reduce the stain substantially, the red fromhis shirt travels to
Stefano's face.

STEFANO
You are an idiot. But | ama worse idiot for
bringi ng you.

St efano grabs Luci o and pushes hi m agai nst the bathroom wal |

LUCI O
WIl you still say '"'man idiot if |I tell you
that | think | found Mretto?
Stefano | oosens his grip but still has himpinned agai nst the wall
STEFANO
What ?

Just then, David enters and stares at the two. He points at Stefano.

DAVI D
You're not right, nan
(to Lucio)
"1l get help.

CUT TO

I NT. LUCI O AND GABRI ELLA' S APARTMENT - NI GHT
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St ef ano, Lucio, and Gabriella are all working on the final bites of
pl ates of pasta.

STEFANO
Buoni ssimpb, Gabriella. (indicating Lucio) You
are too, too good for this one.

GABRI ELLA
You sound |ike my mama on ny weddi ng day.

LUCl O
Alright, alright. Let's clear the plates.

Lucio excitedly collects all the dishes fromthe table. He scanpers to
t he Kkitchen.

GABRI ELLA
(to Stefano)
Thirty years | ask himto clean up. Thirty
years. Wiat did you do to hinP

Lucio returns and pulls sonmething fromhis pocket. It is the card that
he received from Tom Lee. He sets it proudly on the table. Stefano picks
it up, puts on his glasses and exanmines it.

STEFANO
Tom's Art Store? What is this? You telling nme |
need new supplies?

GABRI ELLA
It's a poor painter blanmes his brush.
LUCI O
No, | got that froma man at the show. Don't you

under stand? That is Mretto.

Lucio |l ooks at themw th excitenent. They stare back in confusion. Lucio
runs to the kitchen.

GABRI ELLA
My Mama told nme - don't marry that man. Hi s bus

don't nake it all the way to Ronme. (shouting to
the sky) M dispiace, nama. |'msorry.

Lucio returns quickly with a pad of yell ow paper and a pen.

LUCI O
Now, who's paintings did we go to see?

Nobody answers him but Gabriella shakes her head violently and sighs
audi bl y.

LUCI O
Moretto's. Si?

In block letters, he wites MORETTO S on the pad of paper.

LUCI O
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Now, what is the nane of the business on the
card?

STEFANO
(annoyed)
It's Toms Art Storel!

LUCI O
Si, si. Va bene.

He wites it as he says it - TOM S STORE.

LUCI O
You see, | ook at that word. Now watch.

Luci o begins crossing out the letters in TOMS STORE, and replacing them
bel ow, until he has spelled MORETTO S.

LUCl O
(very excited)
Hanno capito? You see?

There is a |l ong pause as the other two digest this.

GABRI ELLA
There is sonething wong with you!!!

STEFANO
Where do you conme up with these ideas?

GABRI ELLA
It is my fault. | let himgo off to a showwth
artists. Artists are all crazy people, and he's
just one step away. | knew that.

Gabriella begins with the Sign of the Cross.

LUCI O

Don't you see? It makes perfect sense.
STEFANO

It makes no sense at all. Wiy do | listen to

you?

Gabri el |l a shakes her head scol dingly at Lucio.

_ GABRI ELLA
Mama m a.
CUr 10
EXT. TOM S ART STORE - DAY
Stefano anbles up to the front of the store. It is small, but colorful,

the nane painted in bright colors on the front wi ndow Stefano stands,
contenpl ative for a |l ong beat and then noves to the door and enters.

CUr TO
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INT. TOM S ART STORE - DAY

Stefano enters and a little bell above the door rings. Three rows of
supplies - brushes, paint, canvases, easels, colored pencils. Tom Lee is
at the front counter.

TOM
Hello. Can | help you find sonethi ng?
STEFANO
I["m... uhh, just having a | ook.
TOM
Was it your friend | net at the gallery on
Sat ur day?
STEFANO
I, uhhh, yes, he told nme about your store.
TOM
He tells me you are an artist. Wat is your
nanme?
STEFANO
Yes, yes. | aman artist. My nanme is Al fonso
Bertelli, but | amnot selling too well lately.
TOM

Aaaaah, they say it is a tough market. A |l ot of
conpetition.

STEFANO
Well, Moretto has destroyed nost of the
conpetition.

TOM
Yes. Moretto is good. Very, very good.
STEFANO
And you? Are you an artist?
TOM
That's funny. That's what your friend kept
asking also. No, I'"'mnot. | just run a business.

Busi nessnen usual |y nake poor artists. And vice
versa | woul d guess.

STEFANO
It nmust get tenpting sonmetinmes. Al these
supplies. You nust have at |east tried.

TOM
Before this, my wife and | owned an auto parts
store. And you know, | never got the urge to
build a car, either. | go to a |ot of shows. |

enjoy art. But artists always tell me that
i nspiration conmes fromnore than just supplies.
Isn't that true?
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STEFANO
It used to be | didn't have to think about where

inspiration came from Now, | don't know

TOM
Wl l, 1I'mnot saying new supplies won't help
|'ve got the best prices you'll find.

STEFANO
Aaaah, yes. Yes. | can see that. Do you have any
of the Cal avari canvases? The twenty-six by
ei ght een?

TOM

Yeah. Unhh, aisle three. Just in back

Stefano grabs a coupl e of canvases fromthe third aisle. He tests them
with his thunbs for tension. He brings themto the front. Tom Lee smles
at him

TOM
There is a man who cones in here quite often. He
buys a | ot of these canvases. |'ve wondered to

nyself if maybe he was Miretto. They say Moretto
uses these.

Stefano pretends not to show a trenendous anpbunt of interest in this.

STEFANO
Oh. He.. he cones in a lot, you say? Perhaps |
know him- I... do you know hi s nane?

TOM

Unhhh, let's see. Philip sonmething. He owns that
bar down on the corner of 23rd and Fillnore. The
Dog House. Does that ring a bell?

STEFANO
Aaah, no, no. Nobody frommy circle.

TOM
Wel |, he says he buys paintings for the bar from
local artists if you're interested.

Tom hands hi m a bag.

STEFANO
Thank you. Thank you very nuch.
TOM
Wel |, cone back anytine. Bring your friend.

Stefano exits and Tom wat ches himgo. After a beat, Tom picks up a
t el ephone and di al s.

TOM
Hey, Philip. It's Tom That strange Italian guy
you were watching |last night just cane in here.
He says his nanme is Alfonso Bertelli.



mentioned Moretto and he got pretty freaked out.
(pause) Yeah, see if you can find Bertelli...B-E-
R-T-E-L-L-1.

I NT. STEFANO S APARTMENT - DAY

Stefano is alone in the dimlight of his shaded room The sketch of the
worman in blue is conpleted, tacked to the wall. He is at the easel
applying the first texture to a portrait of the sketch. He is a freed
soul when painting, his novenments nelodic, all traces of burden lifted
fromhis brow Wth intricate detail, he traces the outline of her face.

He nmoves to his palate, the tantrunms of an OPERATIC SOPRANO filling the
room He touches pink to white to orange until he has achieved a fl eshy
tone. He al nbost dances from sketch to canvas, gently applying flesh to
the face. His spirit is lifted in the craft of this new painting - an
awakened soul

EXT. GOLDEN GATE PARK - DAY
Stefano anbles up to Victor's fam liar fountain-side bench. He is

carrying a brown paper bag. Rather than feeding the birds, Victor is
buri ed behi nd a book on Renai ssance art. Stefano has a seat next to him

VI CTOR
St ef ano. How was the show?
STEFANO
Aaaah, it was very exciting.
VI CTOR
A new appreciation for Mretto - have you?
STEFANO
A new appreciation, yes. | brought this for you

to say thank you.

Stefano hands himthe paper bag - Victor renoves fromit a bottle of red
W ne.

VI CTOR

Ah, grazie. A Chianti. That's very nice. Not
necessary. Not necessary.

STEFANO
It's just my way of saying thank you.

VI CTOR
(i nspecting the bottle)
You know, they say red wine can | eave a very
nasty stain.
Stefano is taken of f-guard by this obviously pointed remark

STEFANO
What, you..... ?

Victor smiles slyly at him
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STEFANO
How did you...?

VI CTOR
| had a friend there

keepi ng an eye on you. |

take it you did not find your Mretto.

STEFANO

No. Not yet. | want to ask you one last....

VI CTOR

(cutting himoff)

You want tickets for

t he openi ng at the Hanson

Gl lery. | have already given them away. But |
have a better idea for you. The university is
sponsoring a show that opens in a few weeks. New
work fromlocal artists. You bring a coupl e of

pi eces by nmy office,

| will get you in the show.

So, you'll be busy that night anyhow. No nore

hunti ng down Moretto.

Stefano |l ooks a little depressed,

STEFANO
K, thank you. | will
soon.

VI CTOR

How i s your painting

STEFANO
| amfeeling better |
i ke my newest work.

but nust graciously accept this offer.

bring sone of nmy work by

com ng?

ately. | think you will

Victor rises fromthe bench and grabs his book, his bottle of w ne.

VI CTOR

Bene. Soon, then. Thank you for the vino. | wll
try to be careful with it.

STEFANO

Unhh, one nore thing. The, uhh, charity for
children that Moretto donates to ... what is the

name agai n?

Vi ctor pauses, should he tell hinf

VI CTOR
The Wat er house.

EXT. WATERHOUSE - DAY

A sign reads WATERHOUSE. A snal |

pl ayground with newl y paved and freshly

pai nt ed hopscotch and four square boxes. Several children play at
tetherball and junp-rope. Clearly an inner-city neighborhood. Stefano
anbl es up to the fence surrounding the playground. He watches distantly
as the children play, scream run, fall.

I NT. WATERHOUSE - DAY
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Stefano steps inside a small office where a SECRETARY at a desk is on
t he phone. Children's artwork lines the walls. The secretary sets down
t he phone and peers up.

SECRETARY
Can | help you, sir?
STEFANO
Uh, yes. | have a question. It is about Moretto.
SECRETARY
About Moretto? Sir, if you' d like to know about
our foundation, | can talk at you for hours. You

want to know about Moretto you' ve cone to the
wrong pl ace.

STEFANO
Surely sonebody here has tried to find out who
is giving all this noney.

SECRETARY
Wsh we had tinme for such things. You've heard
t he expression about gift horses and all, right?

St efano nods. The phone rings. The woman answers and Stefano slips out
t he door.

EXT. WATERHOUSE - DAY

Stefano is retreating past the playground again. Suddenly, slightly
obscured by a bush, he stops and stares.

CLOSE ON:

The Wonan in Blue, who is playing with some of the children, holding one
end of a junprope. Stefano stays behind the bush, and sinply watches
her. He pulls from his pocket a pad of paper and begins to sketch her
again. A LITTLE GRL with pens and paper cones up behind and startles

hi m

LITTLE G RL
What are you doi ng?
STEFANO
| am uhh, draw ng.
LITTLE G RL
What are you draw ng?
STEFANO
People. | amdraw ng peopl e.
LITTLE G RL
We got new nmarkers and paint. |'mdrawi ng nmy nom

and ny brother.
The little girl holds up her drawing - nom and brot her.

STEFANO
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That's very good. Good for you. It is inportant
to draw

LITTLE A RL
Can | draw with you?

St ef ano | ooks around nervously, realizes he is still hiding behind a
bush. But there are few people around, and he is pretty well obscured.

STEFANO
Uhh, yes. You may draw with ne. O course.

The little girl takes a seat next to Stefano, and they both continue
their work silently.

CUT TO
I NT. STEFANO S APARTMENT - DAY

Stefano is again at the easel, working on the painting of the wonman in
blue - his strokes are strong, his eyes as vibrant as the colors he is
caressing into her lapels. There is a |oud KNOCK on the door. Stefano is
clearly irritated to be interrupted at this nmonent. He noves to the door
and opens it. Standing there is a |arge wonman in a housedress and too
much makeup. This is MRS, STENBERG Stefano's |andl ady.

MRS. STENBERG
St efano, you know why | am here.

STEFANO
Ms. Stenberg, | wll have your noney by the
weekend.

MRS. STENBERG
No, no, no. You have been a wonderful tenant for
twel ve years. Never once late with the rent.
Now, this is the third nonth in a row- late. It
is the sixteenth.

STEFANO
Very soon, Ms. Stenberg. | will have it very
soon.

She | ooks sternly at him shakes her head, and finally shrugs.

MRS. STENBERG
I'"msorry, Stefano, but it had better be very,
very soon.

I NT. 3 OVANONI NMARKET

The market that Lucio and Gabriella own. Small, but well-stocked. Breads
and fruits domnate the right side, the dairy and frozen foods in back
Three check-out lines. To the right side of the store is the neat
departnent, where Lucio is behind the counter in apron and hat. Stefano
enters the store, wal ks through the small turnstile. He scans the room
and spots Lucio at the neat counter. He heads that way.

LUCI O
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(to Stefano)
Hello, sir. Can | interest you in sone Italian
prosciutto? It is fresh.

STEFANO
How can Italian prosciutto be fresh if it is in
San Franci sco, you liar? Wat are you doi ng back
t here?

Gabriell a approaches the two from behi nd.

GABRI ELLA
That's what | tell him too. What are you doing
back there? He's gonna hurt hinmself with one of
those big knives. He's not too smart, you know?

Stefano nods, agreeing with this.

LUCI O
My butcher, he is sick. Not easy to find a spare
but cher, either. Wat do you think, you can just
| ook up BUTCHER in the yell ow pages?

STEFANO
I do not know. It is not a problem!| have ever
had.

GABRI ELLA

He's gonna hurt hinself.

STEFANO
| cane by to invite you both to an art show at
the state university on Saturday night.

GABRI ELLA
If this is another way to go searching for
people to kill, you can | eave nme out.
STEFANO
No, no. This will be a show with sone of ny art.
GABRI ELLA
Have you painted nore villages in Italy?
STEFANO
Villages in Italy - no. That is fromwhen | was
a child. | nust paint sonething new
LUCI O

He's painting a woman. He's painting a wonman
he's afraid to talk to - so instead he can just
talk to the painting.

GABRI ELLA
Oh, you poor, sad nman tal king to your paintings.

STEFANO
| amnot talking to ny paintings!! This woman, |
have seen her again. She works at the shelter



that Moretto donates noney to. | think that is
why she is interested in Mretto.

LUCl O
Did you talk to her?
STEFANO
No. It was fromafar. | only cane by to say |

hope you will come to the show

GABRI ELLA
O course we will cone. | am happy you are doi ng
nore painting than killing.

STEFANO

Very good. Saturday the 29th. Eight o'clock at
the university.

LUCI O
Per haps you woul d |i ke some ground beef to go?

GABRI ELLA
G ound beef! What's he gonna do with ground
beef, make a scul pture? The nman can paint entire
villages, but he can't even turn on a stove.

Stefano turns to | eave.

STEFANO
| will see you at the show.

GABRI ELLA
(calling after him
You need a wife, Stefano. You need a wife to
feed you. To feed you!!

EXT. ESTABLI SHI NG SHOT - THE DOG HOUSE

The outside of the pub that Tom Lee spoke of. A bright sign on the
out si de, and a huge dog painted across the building.

I NT. THE DOG HOUSE - N GHT

A small, upscale pub with paintings in places you would normal |y expect
beer signs. Stefano is seated at the bar, sipping on a glass of wi ne.

At the back of the pub, PH LIP ESCOBAR is on a phone. He is peering
through the small buzz of patrons in Stefano's direction.

PHI LI P
(i nto phone)
Yeah. He's here right now.

Philip hangs up the phone and strides to the bar. He lifts the gangway
and takes his place behind it.

PHI LI P
(to Stefano)
Hey. Can | get you another?



STEFANO
No. No, | amquite alright. I...1 was told that
a man nanmed Philip buys art.

PH LI P
| do. | do. I"'ma collector. You an artist?

STEFANO
Unhh, yes, | am

PH LI P
Ch, yeah? Wat's your nane?

STEFANO
Uhh, Stefano. Stefano D Presso.

Philip | ooks at himstrangely as he says this.

PHI LI P
Stefano Di Presso. Hmm Have you sold nuch work?

STEFANO
Years ago | sold everything. Lately, it has been
far nmore difficult. And you - are you an artist?

PHI LI P
Yeah, | dabble init. 'Course, if | was much of
an artist, | guess | wouldn't have to decorate
this place with other people's paintings, would

I?

Philip laughs heartily at this. Stefano extends a spurious chuckl e.

STEFANO
Even a great artist nust recognize the work of
ot hers.

PHI LI P
Well, that's what an amateur |ike me is banking

on. So, you got sonme work you'd like to show ne?

STEFANO
Unh, yes. If you're interested.
PHI LI P
Like | said, I'ma collector. |I'm always

looking. It's a great tax wite-off, and as you
can see it gives this place a classy feel
Not hi ng too abstract or wild, though, you know
what | mean?

STEFANO
Yes, yes. Wen should | stop by?

PHI LI P
Thi ngs slow down in here after 10:30. If you're
free tonight, 1'lIl have sone time after that.

STEFANO



That's fine. Tonight then.
I NT. HANSON GALLERY - N GHT

The sane gallery where the | ast show was held. Mretto' s paintings still
dom nate the walls - a smaller, nore casually dressed crowd. Stefano is
strolling through the I arge room taking casual glances at sone works,
and nore thoughtful gazes at others. He stops at the far end of the
room and stares at a tall painting.

CLOSE ON:

the painting. It is a bedroom Three candles burn on a small table which
al so contains a gold hairbrush. A lattice work window is open slightly
and yellow curtains billowin the breeze. A woman's reflection can be
seen in the window, and the door on the edge of the painting seens to be
crunbling away. It is entitled, “No Escape”.

BACK TO
STEFANO

who is staring thoughtfully. A young wonman, TANYA, 20, black, very
pretty, stands next to himand stares at the work al so.

TANYA
What do you think that nmeans — “No Escape”?

Stefano is a little startled by conversation.

STEFANO
Unhh, perhaps it is a statement about artists.
Sonetines artists begin to feel that they have
only so many ideas, and once they have used them
all they start to wish that they coul d escape
t hensel ves - but, of course, they can't.

TANYA
Do you think Moretto ever runs out of ideas?

STEFANO
Every artist does.

TANYA
Then where can they cone up with new i deas?

STEFANO
They nust find sonething new that gives them
inspiration. Inspiration feeds ideas.

TANYA
What about the open wi ndow?

STEFANO
Uuuuh, perhaps the window to the artist's mnd.
It 1 ooks out on everything in a certain |ight.
But it has been opened, and it is w ndy. Perhaps
the inspiration has escaped, but the artist
cannot .



TANYA
Ww You must be a big fan.

STEFANO
A big fan of art? Si. Yes, | am

TANYA
No. No. | nean a big fan of Mretto.

Stefano's smle fades a bit at this.
| NT. STEFANO S APARTMENT - NI GHT

Stefano is securing the painting fromthe beginning - OAndal usi an EyesO
into a carrying case. Lucio enters. He is carrying his standard paper
bag.

LUCI O
Buona sera.

STEFANO
Buona sera. M dispiace, ny friend. I'mjust on
ny way out.

LUCI O

It is alnbst mdnight. Wiere will you go at this
tinme? | think your insomia has made you crazy.

STEFANO
| amgoing to try to sell this painting.

LUCI O
At mdnight?

Gabriella wal ks in now, behind Lucio.

GABRI ELLA
| found a parking spot. Can you believe it?
(notices Stefano) Wiere is he going?

LUCI O
He says he is going to sell a painting.

GABRI ELLA
Sell a painting now? To who? Are you dealing in
drugs, Stefano?

STEFANO
No. There is a bar |ooking to buy paintings. |
am going to show himthis.

GABRI ELLA
A bar? You paint beautiful things. You do not
pai nt doggi es snoking cigarettes. Wiat do you
want with a bar?

LUCI O
| agree. A bar is not the place for your
pai nti ngs.

55



STEFANO
There is no | onger any place for my paintings.
No galleries will take this, so now !l try to get
it shown sonewhere.

LUCl O
Are you taking the painting of the wonman?

STEFANO
No. That is for the show this weekend.

LUCl O
| think it is because you know it is beautiful.
It does not belong in a bar.

GABRI ELLA

You shoul d not go, Stefano. Your work deserves
better than a bar.

Stefano grabs the carrying case and hastily nmakes for the door.
STEFANO
My work deserves better than a pawn shop, too.
But there is nothing | can do about it anynore.
Not hi ng.
Wth this, he noves out the door, throwing on a jacket.

GABRI ELLA
A bar!?

LUCI O
I do not under st and.

EXT. THE DOGHOUSE - N GHT

St efano anbl es up outside and checks his watch. 12:08. He pushes through
t he door and enters.

I NT. THE DOGHOUSE - NI GHT
A coupl e of wistful patrons, businessnen still in suits. Philipis

behi nd the bar wi ping down glasses with a towel. Stefano steps to the
bar with the carrying case in hand.

PH LI P
M. D...DP...
STEFANO
Di Presso. Stefano D Presso.
PH LI P
well, Stefano, follow me. We can talk in ny

of fice.

Philip goes out from behind the bar and notions to a waitress who is
cleaning tables to relieve him Stefano follows himto the door in back.
Philip holds it open for Stefano, who enters. Philip enters behind him
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INT. PHLIPS OFFICE - N GHT

Philip snaps on the light, revealing two nen in ski masks standing
behi nd a desk. Stefano snaps around, confused. Philip shuts the door
behind himand turns the lock. He notions to a chair in front of the

desk. A book shelf lines one wall - two paintings the other
STEFANO
VWhat is this?
PH LI P
wll, M. DiPresso,... is it M. D Presso or M.
Bertelli? Afriend of mne told me you have
call ed yourself Alfonso Bertelli. So, I'm

conf used.
One of the two nmen renoves his ski nmask. It is Tom Lee

TOM
Dammit, Philip. | thought | renmined anonynous.

PHI LI P
You were until you took off that stupid nmask.

St ef ano | ooks back and forth at them both, incredul ous.

STEFANO
What the hell is this? Wiy are you wearing that
ridi cul ous thing?

PHI LI P
W' ve seen you at the galleries, M......

A | ong questioni ng pause.

STEFANO
My name is Di Presso. Stefano D Presso

TOM
Well, that's not what you told nme, M. Bertelli

STEFANO
| was... | was just having a gane.

PHI LI P
Exactly what we thought. And then we thought,
why would this strange man, who attracted
everybody's attention at the show the ot her
night try to have a ganme? Wiy? Because you're
trying to hide sonething.

TOM
Let ne see that painting in the bag.
The still nasked man at the door is |large, inmposing, silent.
STEFANO

No. | do not like this. | think | will be
| eavi ng now.



Stefano gets up to | eave but the man at the door steps aggressively in
hi s way.

PH LI P
| want to see that painting.

Stefano slowy unzips the painting, reveals OAndal usian EyesQ Philip
bends down to inspect it.

STEFANO
VWhat do you want fromnme? | amsorry | lied to
you about ny nanme. | have nothing to hide.

PH LI P

(ignoring him
This is good. This is really good. | think it
nmust be him

TOM
We figured out who you are, M. Moretto.
al ways thought that nane sounded Italian

STEFANO
That's because it is Italian, you idiot. But it
is not ne!!

PHI LI P

| saw in the paper the other day that one of
your original pieces sold at an auction for two
and a half mllion dollars. All we want is a
mllion of that, and we won't tell a soul

STEFANO
Oh, you just want a mllion dollars? Wiy woul d |
be trying to sell you a painting for a couple
thousand if | had a nmillion?

TOM
Look at this painting. This nust be one of your
rejects. | bet you just do this as a front. That

way people don't suspect you.

PHI LI P
W' ve been going to your shows for a year. Never
anyone acting strangely, never anything
suspi cious. Then, the last two shows, there you
are - not even |looking at the paintings, but
just watching people, listening. Wnting to know
what they say about you, huh?

STEFANO
What the hell are you tal ki ng about ?

TOM
| saw you send your friend over to spy on ny
wife and I.

STEFANO

You idiot. My friend thought you were Mretto.



TOM

VWhat ?
STEFANO
Because of the name of your store.
TOM
The nane of ny store?
PH LI P
Alright, listen. You will deliver to us a

mllion dollars cash by Saturday at this time or
we're going public to every major news station
in the bay area.

STEFANO
What are you going to tell then®

PHI LI P
W're going to tell themyou are Moretto. Your
real nane is Stefano D Presso. You live at 8385
Bush. We'll be as fanbus as you.

STEFANO
You're going to tell them | am Mrretto? Good. Do
it. Maybe then I can sell a painting.

TOM
Don't take us for stupid. One million dollars
next week or your picture makes every front page
you can find. And your days of nystery will be
done.

STEFANO
This is ridiculous. Let nme go.

Stefano goes to zip up his carrying case, but Philip grabs his hand.

PHI LI P
No, no. You can go now, but we'll be keeping
this as collateral. W had better see you with a
briefcase full of bills by Saturday. You got

t hat ?

STEFANO
Yeah. | understand. You two are sure clever. |
didn't think I'd ever be found out, but | give
you credit. I'Il be back here with your mllion

dol l ars, OK?
Philip and Tom Lee snmile wi dely.

PHI LI P
And don't try anything funny with us.

STEFANO
(sickly sarcastic)
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Not with you. You're very clever. | don't know
how you did it. 1'll see you next week. Please
do not tell.

The man in the mask opens the door and offers Stefano exit. He takes it.
CUT TO
EXT. THE DOGHOUSE - N GHT

Stef ano steps through the door into the orange-lit night. He takes a few
steps and then stares back ruefully at the bar

STEFANO
| di ot s!

I NT. STEFANO S APARTMENT - DAY

Stefano is at the table, eating chicken fromthe paper bag that Lucio
had brought the night before. Lucio wal ks through the door and Stefano
| ooks up with a guilty grinmace, having been caught eating the chicken

STEFANO
VWhat, you don't knock when you enter a nman's
hone in the norning? What if | had a woman over?

LUCl O
VWhat if you had a woman? What if you had a
woman? | stopped asking nyself that fifteen
years ago. Wiat if you had a woman? (pause) You
are eating the pollo for breakfast? Wat kind of
a breakfast is that?

STEFANO

(flatly)
You gave it tonme - so | eat it.

LUCI O
| gave it to you to eat, yes. But not at 8:30 in
t he nor ni ng.

Luci o noves to the cupboards and opens them |nside are sone spices,
sugar, and a couple of potatoes.

LUCI O
I will make sone coffee. Wiere is the coffee?

STEFANO
| am out of coffee.

LUCl O
You are out of coffee? Wiat do you nmean you are
out of coffee?

STEFANO
Qut of coffee - it neans | don't have any.
Twenty-five years you have been in this country,
you shoul d | earn the | anguage.
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LUCl O
(still dwelling on it)
Qut of coffee.....

STEFANO
You want coffee - go buy yourself coffee
LUCl O
Speaki ng of buying - did the bar buy your
pai nti ng?
STEFANO
No.
LUCl O
No? Why not? It is a beautiful painting.
STEFANO
| decided you were right - my work is too good
for a bar. | cannot have ny painting hanging in

a den of lechery and drunken-ness.

Lucio considers his friend strangely. This is certainly a different tune
t han he was singing |ast night.

LUCI O
O course. | understand. |...l nust |eave for
work now. You cone by the market this afternoon
and we can have sone |lunch together. OK?

STEFANO
Perhaps. | have sone things to do today, you
know.

LUCI O
Well, | hope | see you. And Gabriella, she hopes

so. She did not get to talk to you | ast night.

STEFANO
Forse. Maybe for Gabriella.

LUCI O
Si, si. G vidiano dopo.

Wth this, Lucio is out the door. Stefano stuffs the chicken back in the
bag.

I NT. HALLWAY - STEFANO S BUI LDI NG - DAY

Lucio travels quickly down the long corridor. He | ooks back over his
shoul der to make sure that Stefano is not com ng behind him At the end
of the hall, he stops at a door marked 137. He KNOCKS gently, and Ms.
St enberg appears there when the door opens.

MRS. STENBERG
Well, hello. If it isn't Robin Hood? You have
nore noney to give to the poor, | presune?

LUCI O
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Yes, ma’am | just want to nake sure there is
not any trouble.

CUT TO
I NT. PALMER S PAWN SHOP - DAY
The sane pawn shop that Stefano visited earlier. Stefano is at the

counter talking to the MANAGER. There is sonething rolled up in cloth on
the counter and Stefano unrolls it to reveal the gun

MANAGER
Hey, |I'msorry, buddy. You bought that over a
month ago. | can't give you your noney back now.
STEFANO
| don't want ny noney back.
MANAGER
Well, what - is it not working or somnething?

VWhat happened?

STEFANO
What happened is | used to think I was an
artist, and now | don't think so anynore. Then
| thought | was a killer, but |I'm much, nuch
worse at that.

MANAGER
(not quite understandi ng)
Wel |, those are both tough fields to break into.

STEFANO
| don't want ny noney back. | just want to nake
a trade.

MANAGER
A trade, huh? Well, we got sone new hunting

knives in. Course, if you say you've given up on
being a killer...

STEFANO
No, no hunting knives. | have a better idea.

EXT. BROMN STREET - DAY

Stefano is wal king slowy down the street with his old painting “Luglio
a Locarno” under his arm

I NT. STEFANO S APARTMENT - DAY

Stefano has “Luglio a Locarno” propped up on an easel and he is
carefully dusting it off. It is in remarkably good shape, only the frane
showi ng the wear of several years. Stefano takes out a palate and a
brush and applies a very thin layer to sections that may have | ost sonme
lustre.

He then noves over and carefully takes off the sheet covering the
painting of the woman in blue. For all the magic and mayhem of the busy
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“Luglio a Locarno”, this work is even nore resplendent - an expl osion of
light, and a face painted so |l ovingly one can feel the soft skin. He has
filled in her blue dress now, and curls of black hair caress her

shoul ders. She is bathed in a gorgeous glow, with eyes both timd and
chal l engi ng. Stefano takes a step back to admire his handi work. He dins
the lights in his studio, and as the canmera noves back to him we see
pools forming in his eyes. He has a seat, and as the tears stain his
crinson cheeks, he stares with tenderness and desperation at the |ast
breath of his life as an artist.

CUT TO
INT. VICTOR S OFFICE - N GHT

Victor is seated at a desk in his university office. He is leafing
t hrough student papers, gnawing a paper clip. Stefano hurriedly enters.
He is toting a |large carrying case.

VI CTOR
Stefano, at last. The show starts in two hours.
We nust get your work over to the gallery or you
will not be in the show.

STEFANO
Yes, yes. | will follow you.

VI CTOR
Wait. First let ne see what you brought for us.

Stefano unzips the great carrying case and produces both portraits,
lovingly wapped in styrofoam He first unearths “Luglio a Locarno”. It
is in a brand new frame. Victor dons his gl asses again to see.

STEFANO
“Luglio a Locarno”.

VI CTOR
This | ooks much like your work of old, Stefano.
You told ne that your work had taken you in new
di rections.

STEFANO

You don't like it?
VI CTOR

It is a marvelous piece. It |ooks very famliar
STEFANO

Well, you nust see this other

Stefano takes great care in unearthing the painting of the woman in
bl ue.

STEFANO
I call her “Worman in Bl ue”.

Victor | ooks with wi de-eyed anazenent at the portrait. Stefano had not
expected this kind of response.
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VI CTOR
It's beautiful, Stefano. She...she is a woman |

know.
STEFANO
You nean, you nean she conforts you?
VI CTOR
No. Well, yes, but no, I nmean this is a wonman

that....

Just then, the woman in blue, ROSALIND, who is actually nowin a red
dress, appears at the door.

RCSALI ND
Victor, | just came by to see...
(she notices Stefano)
what tinme you're going to the show.
(to Stefano)
M. DiPresso. Hello. You probably don't renmenber
ne. ...

VI CTOR
| have a feeling he does.

Stefano hurriedly turns the painting over on its back.

STEFANO
No, no. |...l do renenber you. W net at the
gal l ery, uhh, a few weeks ago. But I|... | never

got your nane.
Rosal ind enters the room Victor watches with fascination.
ROSALI ND
Oh, it's Rosalind Mdlitor. It's great to see you
agai n.

She extends her hand and Stefano, finally renmoving his hands fromthe
now enbarrassi ng painting, shakes it graciously.

STEFANO
Stefano D Pre...ahh, you know that. Wat, what
brings you here? To the university, | mean?

VI CTOR

Rosalind is one of our lecturers. She's the new
jewel of the departnent.

STEFANO
Oh, you, you teach art history?

ROSALI ND
Actually, no. | teach Contenporary Art and
Femnismin Art. This senester | amteaching
sone of your work, M. D Presso.

STEFANO
(bunbling, stunbling)
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No, no, uhh, call ne Stefano, please. | am
flattered. | cannot even tell you how flattered
I am My work?

VI CTOR
Stefano's going to show some of his new work
tonight. Wuld you like to see then?

RCSALI ND
Ch, | would love to. Are these both.....

STEFANO
NO NO It is a surprise. | am.. uhh
superstitious about anyone seeing ny work before
a show.

ROSALI ND
| understand. Kind of |like the bride on her
weddi ng day.

VI CTOR
St efano doesn't know rmuch about the comi ngs and
goi ngs of a bride on her weddi ng day.

St ef ano shoots hima nean | ook

ROSALI ND
Well, 1'll see you both over at the gallery,
then. | need to stop by Barbara's office on the
way.

STEFANO

Oh, it was a pleasure to neet you, Rosalind

ROSALI ND
| look forward to your new paintings. You've
really been a great inspiration to ne.

Stefano is too dunbstruck to much know what to say to this. He smles
ent husi astically as she exits.

STEFANO
Tha. . t hank you.

Rosal ind | eaves with a wave.
VI CTOR

As | was saying, the woman in your painting
| ooks renmarkably |ike a colleague of mne. If |

didn't know better, 1'd say it nust be her
STEFANO

| cannot do it. | cannot exhibit this painting

toni ght .

St efano snatches up the painting and goes to return it to the carrying
case.

VI CTOR
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Stef ano! Relax. That is the npst vibrant,
beautiful thing I have seen you paint in over a

decade.
STEFANO
She will think I ama fool. Such a fool!
VI CTOR
It is proof of your genius. She is a big fan of
yours. You have no idea how much it will mean to

her that you have captured her so | ovingly.

STEFANO
Ch, no no. | shouldn't have painted a real
woman. |t's that Lucio. He pollutes ny mind with
terrible ideas!!

VI CTOR
NO Don't you understand? It is so alive because
it is fromyour heart. |I have suffered through

you inmagining the jungles of Africa, the fields
of Spain, the flats of Utah on Christmas eve,
and producing themlike an amateur on the
canvas. You have sonething real here!!!

STEFANO
I don't know.

VI CTOR
We are going to go out there and sonebody is
going to buy that painting for a huge anount.
Because it is beautiful. Because it is alive.

Stefano sits back down at the desk and rubs his tenples. Victor slowy
takes a seat again across fromhim

VI CTOR
But, for the future, there are easier ways to
neet wonen, you know?
I NT. UNIVERSITY GALLERY - NI GHT

A smal lish, but stylish space. Facades of pillars in each corner, and a

floor of smooth marble. It is well-lit on all sides, with individual
lights aligned above each painting. There are about forty paintings in
all. Under each is a snall ballot box, where patrons can drop their

bi ds. Stefano's two paintings have been set up side by side. Lucio and
Gabriella stand next to himin their finest. Stefano stands very cl ose
to the wall, largely obscuring the OMnan in BlueO Gabriella sidles up
to get a better |ook.

GABRI ELLA
Move! | cannot see your painting.

St efano | ooks suspiciously around, but not spotting her, noves aside to
give Gabriella a better | ook.

STEFANO
Hurry, hurry. Have a | ook.
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Luci o and Gabriella both nove in for a closer | ook

GABRI ELLA
Is this the woman you' ve been telling nme about?
Oh, she is beautiful, Stefano. The light on her
face sinmply shines off the canvas.

LUCl O
It is amazing, Stefano. It |ooks just like her
She nust have posed for you.

GABRI ELLA
Ch, it could not look like her. Nobody is this
beaut i f ul

Suddenl y, Stefano shoves the two aside and junps in front of the
pai nti ng. Rosalind approaches from behi nd.

ROSALI ND
Hel | o agai n, Stefano.

Gabriella turns around, and on seeing Rosalind, her eyes go huge. She
i medi ately starts in with the Sign of the Coss.

GABRI ELLA
Ch, mama m a.

Stefano is standing on his tip-toes to cover as much of the painting as
he can.

STEFANO
Unhh, Rosalind, these are ny friends, Gabriella
and Luci o.

Rosal i nd shakes each of their hands and they continue to stare at her as
if in a trance.

ROSALI ND
Your new work. | am so anxious to see it.

Rosalind turns first to “Luglio a Locarno”. She studies it with a
puzzl ed gaze.

ROSALI ND
This is very beautiful, Stefano. It |ooks very
much |like an old painting of yours if | recall.

LUCI O
Yes, | was thinking that, also. It |ooks
remar kably |ike an old painting of yours that |
remenber .

GABRI ELLA

Oh, what do you renenber? You're lucky if you
remenber to brush your teeth before you go to
bed.

STEFANO



Ch, you shouldn't waste time on nme. There are

many wonder f ul

artists here tonight - many nuch

nore tal ented than ne.
RCSALI ND
Don't be ridiculous. | grew up on your

paintings. | told you that.

GABRI ELLA
Move aside now, Stefano. Let her see the
painting of... of...
LUCl O
Let her see the painting of the beautiful wonman.
(to Rosalind)
Oh, you will love this new painting. It is al

he has done for
tal k about.

the last two nonths. Al he can

If Stefano's eyes were arned with weapons, Lucio would be in a bl oody

pul p.
ROSALI ND
Pl ease, Stefano. | would love to see it.
Stefano stands firmy, his arms plastered agai nst the canvas, |ike a man
on the firing line.
STEFANO

| have just realized that it is not yet ready
for show. There are some final touches it needs

- the blue int

he background, it is all wong. |

cannot allow you to see it in this unfinished

state. It......

Finally, Lucio sinply pulls on his body with a strong tug around the
wai st, and Stefano peels fromthe painting, both nen crashing to the

floor. “The Wbnman in Bl ue”

is unveiled in even nore light and | oving

spl endor than we had seen her before.

Gabriella | ooks back and forth between Rosalind and the painting a
couple of times and then quietly starts with the Hail Marys again

Rosal i nd st ares breathl essl
delicate detail - it is an

y at the painting - its texture, colors,
amazi ng creation - but even nore than that -

with each of thembathed in this light - it is her - captured nore
candi dly than any canera coul d reproduce. Her nouth drops a little as
she sucks in the image before her - her

RCSALI ND

Stefano, it...

Stefano junps to his feet.

it is amazing.

He nmakes a nove to cover the painting with

hi s body again, but realizes it is too |ate.

STEFANO
When |, uhh, as | look at her just in this
light, | realize she m ght bear sone resenbl ance

to you. Isn't that strange?
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As Rosal i nd
passi ng j ust

RCSALI ND
Yes. She does look a little bit |ike ne.

LUCl O
(aside to Gabriella)
Alittle bit like her? She could be |ooking at a
mrror and it wouldn't |ook that much like her

RCSALI ND
| have seen thousands of portraits and profiles,
Stefano. But | have never seen one done |ike
this. The way she's lit in all the darkness.
It's amazing.

says this, she noves closer to the painting, her

under the light above her, recreating the lighting fromthe

pai nti ng. Behind her, Gabriella shakes a little and her Hai

becone nore

Gabriella sl

frantic.

STEFANO
| am.. thank you. | am happy you like it. As |
was sayi ng, the background..

ROSALI ND
No, | love it. The background is |ike an endl ess
sky.

LUCI O

(again aside to Gabriella)
An endl ess sky? Where do they see these things?

aps him across the shoul der

ROSALI ND
She is both strong and afraid. It is so full of
enot i on.

STEFANO
Oh, thank you. Thank you. It is an honor to nme
that you think so

Stefano turns nervously to Gabriella and Lucio.

STEFANO
Rosalind is a professor here. At the university.

GABRI ELLA
Oh, a professor. That's very good. Tell me, how
do you know St efano?

ROSALI ND
Well, Stefano and | only net a couple of nonths
ago. But | have been following his work for
many, many years. | think he is one of this

city's great artists.

LUCI O
You should tell that to sone of the |oca
gal leries. For nonths we try to get themto

head
Marys
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di splay his beautiful paintings and they won't
do it.

Stefano notions violently for Lucio to stop

RCSALI ND
Wwn't take your work?

STEFANO
Oh, he is exaggerating. He has that probl em when
he starts speaking - he gets very carried away.

GABRI ELLA
St ef ano, you shoul d not be ashamed. They are the
ones who should be ashanmed. Look at this. This
is nmore beautiful than anything in any of those
gal l eri es.

ROSALI ND
I"msorry. | didn't realize. | just assuned that
you had stopped painting for awhile.

St ef ano shoots Luci o anot her nean | ook, but then, as he | ooks back to
Rosal i nd, his expression nelts to sadness.

STEFANO

No, | have always been painting. | have just
stopped selling for a |ong while.

There is a long silence. Stefano's face and shoulders slunmp. This is a
subj ect of great shame for him

STEFANO

If you'll excuse ne, |, uhh, need to use the
bat hr oom

Stefano hurries away fromthe three of them Each is clearly
di sconforted by the haste of his departure.

CUT TO
INT. MEN' S ROOM - UN VERSI TY GALLERY - LATER

A larger restroom Four stalls, four sinks. Stefano is at one of the
sinks, cupping water to his face. Lucio enters, approaches himslowy.

LUCI O
You know, beautiful as it is in here, do you
t hi nk maybe we shoul d go check out sone of the
artwork in the gallery?

STEFANO
She renmenber ed.

LUCI O
She renenbered what? What are you tal ki ng about ?

STEFANO

70



She renmenbered when | was consi dered a great
artist. She saw ne as that. Wat | used to be.
Now, she knows the truth.

LUCl O
VWhat are you tal king about? She told you to your
face just ten mnutes ago that she had never
seen anything so beautiful as your new painting.
Your new painting.

STEFANO
That was before she knew. Before she knew that |
do not have it anynore.

LUCI O
Have it? Have-a what ?

STEFANO
That magic. That nmagic to create beautifu
things that grab hold of people inside. | used
to grab hold of people inside.

LUCI O
Do you not listen to anything that anybody says?
That painting grabbed hold of all of us inside.
It looks just like her - and she loves it.

STEFANO
She only said that because she was enbarrassed.
She is pitying ne.

LUCI O
You foolish man. You are pitying you.

STEFANO
She renenbered when | was a great artist. You
had to destroy all that!!

LUCI O
Not hi ng has been destroyed. You are a great
artist. You are a great artist who is spending
too nuch tine in restroons.

STEFANO
| cannot face her. | cannot face her again

LUCI O
Stefano, there is a beautiful woman out there
who thinks you are a genius. She is a | over of
art. She does not care if you are selling your
wor k.

STEFANO
| care. The nman she thought she was neeting was
a fanmpbus artist, not a failed artist.

Luci o backs away, noves to the door

LUCI O
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If you have failed, Stefano, it has nothing to
do with your art.

Wth this, he exits.

CUr TO
I NT. UNI VERSI TY GALLERY

Qutside the restroom Gabriella and Rosalind are waiting for Lucio. He
conmes out shaki ng his head.

LUCl O
He... he is not feeling well. | think he nust be
very nervous for the show

Rosalind nods with a tinge of sadness. Lucio and Gabriella exchange a
know ng | ook.

GABRI ELLA
Ch, | ook. Sonebody is bidding on his painting.

CUT TO
STEFANO S WOVAN | N BLUE
An older man is at the ballot box, scrawling sonething on a yellow piece
of paper. He folds it twice and deposits it in the box. Next to him his
wi fe nods at the work pl easantly.
GABRI ELLA

Ch, | hope sonmebody bids on his Italian vill age.
Hs Italian villages are ny favorites.

ROSALI ND
Oh, mne as well. They're always so busy with
peopl e. You can just hear, and snell, and taste
the city.

LUCI O
You say things so beautifully. | wi sh you could
talk to him Al | can think to say is that his
pai ntings are beautiful. “l can taste them and
snell them” | will try that.

Lucio | ooks at a nearby painting and sniffs with his nose.

GABRI ELLA
You know, Stefano, he is a very, very good nan.
Lucio and | have a son. He lives in New York
now. But when he was little, we were both
working all day every day. And Stefano woul d
take care of him Al nost every day for three
years, and Vincent would just sit and watch him
paint. All that time with an artist, | guess
that is why Vincent is trying to becone an actor
now. Manma m a.

Rosal i nd | aughs at this.
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RCSALI ND
I remenber Stefano fromhis shows. He al ways
seened so happy just to have all those people
around.

GABRI ELLA
Lot sa people. Like his villages. Life can be
very lonely for a man who conmes froma small
village with fam liar faces. But he blanes this
Moretto.

Confusion flushes Rosalind s face.

ROSALI ND
Moretto? What do you nean?

GABRI ELLA
This Mretto canme and filled up all of the
gal leries. Stefano thinks Mretto caused the
death of the artist in the city.

Rosal i nd | ooks dunmbstruck by this. She opens her mouth to speak, but
St efano suddenly energes fromthe restroom w ping his broww th a
handker chi ef .

STEFANO
| amsorry. | amfeeling alittle better now.
Per haps sonething | ate..

GABRI ELLA
Stefano, look at all the people crowded around
your area. It is the nobst popul ar painting here.

CLOSE ON:

the painting. W pull back to reveal, indeed, a |large group gathered in
silent revelry.

LUCI O
Gabriella, why don't we go and | ook at sone of
the paintings on the other side of the room

GABRI ELLA
Si, si.

Gabriella waves her fingers to say goodbye to Stefano and Rosalind. She
foll ows Lucio across the room

STEFANO
Do you know nany of the artists here?
ROSALI ND
| was |l ooking at the list. | know about half of

them A friend of mne, John Noland has a couple
pi eces there in the corner. WIIl you join ne?

CLOSE ON:



Lucio and Gabriella at the other side of the room watching the tw wal k
toget her. They share a satisfied nod.

CUT TO
LATER

The crowd has di m ni shed. Lapels | oosened, ties discarded. Sone of the
artists stand by their work and shake hands. Lucio and Gabriella are
still present, pretending to | ook at paintings, but clearly catching
peeks of Stefano and Rosalind engaged in |ight-hearted banter. Rosalind
lets out a laugh and the two exchange know ng gl ances. Victor approaches
Stefano and Rosal i nd near Stefano's paintings.

VI CTOR
Stefano, | saw a great many bids dropped in your
box. 1'd say your Wonan in Blue was the smash of
t he show.

STEFANO
| amglad the people liked it. It nmakes ne fee
good.

VI CTOR
It's an amazing work. |'m gonna be going. |'l

be in touch about the bids tomorrow, ny friend.
Rosal i nd, you | ook |ovely. Good night.

Vi ctor exchanges cheek ciaos with each. Lucio and Gabriella approach

LUCI O
It is unfair, nmy friend. Unfair to all these
other artists to be on display in the same room
as you.

Stefano nmakes the Italian STOP notion - right hand to left wist as he
says it.

STEFANO
Sht op! !

GABRI ELLA
Rosalind, it was adorable to nmeet you. W hope
we will see you again soon.

ROSALI ND
Very nice to neet you both.

LUCI O
And you renmenber, you know where to go for a
ni ce cut of beef.

Al'l four exchange cheek ciaos. As Lucio and Stefano enbrace, Lucio
lingers for a nmonent.

LUCI O
(whi spering)
Perhaps | will not stop by in the nmorning. You
know, in case you have a wonman over.
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They wave goodbye as they exit, |eaving Rosalind and Stefano al npst
alone in the room

RCSALI ND

Vel l, | should probably nove on nysel f.
STEFANO

Wuld you... uh, can I....?
RCSALI ND

Wul d you like to get sone coffee?

STEFANO
Yes, yes, uhh, now?

RCSALI ND
Yeah. How 'bout it? | know a great place.

Stefano cl asps his hands together. This nonment was nade easier

STEFANO
Buoni ssi no.

EXT. LOVBARD CAFE - NI GHT

The cafe that Stefano had visited when tracking down Mretto. At night,
the view of Lonbard is even nore beautiful. The cafe is crowded with
peopl e, both inside and out. Stefano and Rosalind ascend the steep
street toward the cafe. Stefano | ooks around in disbelief, nervous.

ROSALI ND
The Lonbard Cafe. Have you been here before?

STEFANO
Ah, yes. Yes. One tine.

ROSALI ND
Oh, | ooks like some people are leaving. Let's
grab that table.

The two hurry and take a table outside, settle.
ROSALI ND

So, you were telling me about your chil dhood.
Your vill age.

STEFANO
Ah, si. My nother noved to New York when she was
young. She stayed for many years. | was born in
New York. We noved back to Italy shortly after
was born

ROSALI ND
Back to Unbri a.

STEFANO
Si. It was just the two of us, but the people of

ny village took great care of both of us. It was
like a big fam |y

75



RCSALI ND

Wy did you nove back? Back here, | mnean.

STEFANO

Everyone told nme | was so lucky to be an

American citizen. Al the opportunity.
back to California. And here | am

Suddenl y, an excited voice turns Stefano' s head.

AMY
St ef ano! How are you?
Any is standing over their table now with a penci
STEFANO
Ch, uh, hello. I amgood. How are you?

He | ooks to Rosalind, gulps, enbarrassed.

AMY

So | flew

and paper

| haven't seen you in weeks. So, did you ever

find, uhh, Mretto?

STEFANO
No, no. | gave up on all that.

AMY
Ch, that's too bad. It seened |ike fun.
Detective work and all that. Well, what
get you bot h?

STEFANO
A cappucci no, grazie.

AWY
(to Rosalind)

can |

Eeeeeew. Don't you love that Italian accent?

| ove that.
ROSALI ND

I ndeed. 1'll have the sane.
AWY

Al right, be right back
Any scanpers off. Stefano | ooks sheepishly back at

ROSALI ND
You say you have only been here once?

STEFANO
Unhh, strange girl, very friendly.

Stefano shifts nervously in his chair

STEFANO

Rosal i nd.

So, your turn. Tell me about your chil dhood.

i n hand.
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RCSALI ND
Well, it kind of [acks the international flavor
of your story. | was born in San Franci sco.
Rai sed here. Never saw nuch outside the walls of
the city growing up. Except for the sunmer
trips. Every sumer ny famly woul d take a week
and go up to Lake Al manor. Have you heard of it?

Recognition - Al manor, the name of the painting fl oods Stefano's face.
A quick flash of the painting on the screen. He recovers quickly.

STEFANO
Uh, no. No, | don't believe | have.

H's wi de eyes betray him but Rosalind doesn't seemto notice.

ROSALI ND
Just a little I ake up north. Secluded and
beautiful - so different than the city. Those
are the weeks I'Il never forget about chil dhood.
STEFANO

Al manor you say? It sounds familiar. Perhaps |
have read of it somewhere

Any bustles fromthe cafe with a tray and sets down a cappuccino in
front of each of them

AWY
You know, Stefano, | haven't seen that guy,
David in here in a long time. | thought maybe
you got him

STEFANO
No, no. | have not gotten anyone. Thank you for
the coffee.

AWY

Unhhh, uhhh, prego. Your wel cone.

Any smles and scoots off carel essly. Rosalind | ooks questioningly at
St efano, but he only shrugs.

ROSALI ND
Well, that was chil dhood. But let me tell you
sonet hi ng about nmy coll ege years. | was this
| ost soul, looking for a future. My friends had

all grown tiresone and materialistic. So,
sought refuge in art galleries. And there,

di scovered your work. | had al ways | oved art,
but your work - that's what nade ne an art
naj or.

STEFANO
And now an art professor. | amflattered. | have
never heard anything so nice about ny work.

RCSALI ND

77



Ch, | spent enough time with Lucio and Gabriella
tonight to know that's not true.

STEFANO
Yes. They are good friends.

Stefano smles and Rosalind smles sweetly back at him

STEFANO
That woman in the painting - she was you.

Rosal i nd bl ushes, her eyes gl eaning back at him
RCSALI ND

Stefano, |I've never really done anything |ike
this before, but...

STEFANO

Li ke what ?
RCSALI ND

Wul d you like to go home with ne tonight?
STEFANO

Uhh, go-a hone...with you?
RCSALI ND

Wul d you like to spend the night ... with nme?
STEFANO

| ..ahhh... Yes.
CUT TO

I NT. ROSALIND S APARTMENT

A spacious flat of sophisticated design. Cherry-stai ned wood and

spl ashes of black. Paintings on every side of the large walls.
Bookshel ves |ined with books - an oblong bl ack couch and a set of red
chairs. A picture windowin front | ooks down on the bay. A large
staircase | eads up. The front door clicks open, and Stefano foll ows
Rosal i nd i nsi de.

ROSALI ND
This is hone.
STEFANO
It.. it is a palace. It's so big.
ROSALI ND
Well, | love art. | wanted as nmuch wall space as
possi bl e.
Stefano wanders to the west wall. He | ooks at the two paintings. The

first is of a vineyard - a |long, sweeping view with two nmen wal ki ng si de
by side down a dusty trail

RCSALI ND
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That was painted by nmy friend fromtonight, John
Nol and. He is fromthe Napa Valley.

STEFANO
Ah, the Napa Valley. Are you a wi ne drinker?

Rosal i nd noves up next to Stefano, admring the picture. Both are
awkwar dl y | ooki ng out of the corner of their eye nore at the other than
at the painting.

RCSALI ND
Yes, | enjoy wine. Napa wi nes, Chiantis, not so
much the French w nes, although--

But before she can finish her distracted response, Stefano seizes her
face in his hands, stares at her for a second as he had the painting of
her, and then kisses her, slowy at first, and then passionately.

The two kiss for a |long beat and then, wi thout breaking enbrace,
Rosal i nd begi ns | eadi ng hi mback toward the staircase. They nove

t oget her, an awkward dance. As they finally approach the staircase,
Rosal i nd takes a careful step up the first stair, but the nmonentum of
the two causes themboth to fall, Stefano just catching hinself before
he crushes her. They | ook at each other for a nmonent, making sure the
other is alright, and then together return to the kiss.

I NT. ROSALIND S APARTMENT - UPSTAI RS - LATER

Stefano energes fromthe bedroomin a woman's robe, much too tight for
him H's hair is ruffled, his deneanor calm He trods cautiously down a
long hall past a closed door to the end, where he enters the bat hroom
We hear water running, and seconds |later he energes, his face wet. He
creeps back down the hall, this tine pausing at the cl osed door. He
slowy tries the handle, but it won't budge, |ocked. He stares for a
beat at the door, then creeps silently back to the bedroom

CUT TO
I NT. ROSALIND S BEDROOM - SUNRI SE

A huge king-size bed with a giant oak headboard. A huge vanity mrror
across froman antique bureau. Rosalind enmerges froma huge wal k-in
cl oset dressed smartly in a blue suit. In the bed, Stefano is just
com ng awake.

ROSALI ND
Good nmorning. I'mreally sorry, but | volunteer
every Sunday down at the Waterhouse, it's a
shelter for under-privileged kids. There's
cof fee and eggs in the kitchen. Help yourself.

Stefano | ooks at her inquisitively. She turns away to slip her shoes on
STEFANO
Charity work, huh? Very good, very good. |'m
sorry to see you go

She noves over to himand gives hima kiss on the lips.



RCSALI ND
| know. Me too. Call ne soon, OK?.

STEFANO
| want to see you tonight.
RCSALI ND
Toni ght ? Toni ght woul d be wonderful. "Il see

you at 8 o' clock. Here.

STEFANO
Perf ect.

She kisses himone nore tine and hurries out the door with a wave.

| NT. ROSALIND S APARTMENT - LATER

Showered and dressed, Stefano is seated on Rosalind s couch sipping a
cup of coffee and reading the newspaper. He sets the paper down and
turns around slowy, gazing up the stairs.

I NT. ROSALIND S APARTMENT - UPSTAI RS

Stef ano ascends the stairs and the hallway |ight pops on. He noves
straight to the closed door in the mddle of the hall and grabs the
handl e. Again, it will not budge. He bends down and attenpts to peer in
the keyhole, but it affords no view He shrugs and turns back toward the
stairs.

EXT. ROSALI ND' S APARTMENT - DAY

Stefano strides out the front door. He turns back to | ock the door and
as he does, sonething above himcatches his eye. H s hand falls away
fromthe door and he stares up in disbelief.

STEFANO S POV

Through the branches of a lone poplar, and in the frane of a dark
wi ndow, we can make out the yellow curtains that block out the sun.

Suddenly, the screen fills up with the flash of that painting “No
Escape” - a wonman's inmage, a crunbling doorway, three candles, a
hai r brush, and those yellow curtains in the w nd.

TANYA (V. Q)
Ww You nust be a big fan.

STEFANO (V. Q)
A big fan of art? Si. Yes, | am

TANYA (V. Q)
No. No. | nmean a big fan of Mretto.

St efano rushes back inside the apartnent...

I NT. ROSALIND S APARTMENT - UPSTAI RS
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...and up the stairs. He stops at the | ocked door, pushes his hands
against it. He | ooks around, perplexed. He runs back down the stairs.

DOMNSTAI RS

He runs to the bookshelves, lined with novels, folders, textbooks, and
teachi ng packets. He quickly scans themw th his hand, and stops on a
packet of pages, which he pulls fromthe shelf. Fromthe corner, he
tears | oose a large paperclip, and returns the packet to the shelf. He
runs back

UPSTAI RS

where he hustles to the door and drops to his knees. He carefully
unravels the paper clip until it looks nore Iike a fish-hook. Carefully,
he feeds the clip into the lock and jiggles it slightly. He presses his
ear to the door, listening for the click, but instead, the clip rattles
to the floor. He picks it up and carefully replaces it into the |lock and
jiggles it again, until it catches sonmething. He stops and then swiftly

turns the clip to the right. There is a loud CLICK Stefano stands,
pockets the clip and tries the door handle. It noves this tine, and the
door swi ngs open.

I NT. ROSALIND S STUDI O

Stefano steps slowy into the roomand gasps. It is identical to the
roomfromthe painting. Atable with three candles set up before the

wi ndow where those yellow curtains are closed. There is a large mrror
just next to the window, and standing here in the doorway, Stefano sees
not a wonan's inmage, but his own. In the opposite corner of the room
there are two easels with sheets draped over them Stefano puts his hand
to his chest, taking it all in. He noves al nbost mechanically, still in
shock, to the covered easels. He begins slowy renoving a paisley sheet,
whi ch reveal s an inconplete painting with pine trees. He replaces the
sheet and renoves the other slowy. He gasps again at a conpl eted work,
this one a busy feast of activity as nen and wonen with detail ed bodi es,
but no faces, scurry across a crowded street.

CLOSE ON:

the lower right corner of the painting in which that unm st akabl e
capital Mis proudly brushed in red ink. Stefano only stares for a |l ong
nonent, then suddenly--

ROSALIND (O S.)
Stefano! Stefano, are you still here?

Frantically, Stefano throws the sheet back over the painting. He rushes
toward the door, exits, and tries to slowy pull it shut. It inches
shut, closer, closer, but then Rosalind s head appears comng up the
stairs, and just as Stefano squeezes the door shut, Rosalind freezes in
her tracks.

ROSALI ND
What were you doing in there?
STEFANO
It just.. uh, nothing. | was nerely curious--

81



RCSALI ND
(furious)
Did you find out what you needed to know?

STEFANO
I"'m... I"'msorry, Rosalind. |I don't know what |
was thinking. | just saw those yell ow
curtains....

RCSALI ND

Wy did | trust you? | think I've been
idealizing you in my mind for fourteen years. To

cone back here under this pretense... | feel
si ck.
STEFANO
No. Rosalind, | had no intention.
ROSALI ND
Goddammit, why didn't | |isten? That waitress

even said you were playing detective. So, now
what ? You going to expose nme? What's your gane?

STEFANO
No, it's not a game. | just got too curious. |I'm
not trying to....

ROSALI ND
Get the hell out of ny house.

STEFANO
No, Rosalind, please. It is not like....

RCSALI ND
GET THE HELL OQUT OF MY HOUSE!!

Alittle frightened by this, Stefano backs slowmy down the stairs.

ROSALI ND
I want to know one |ast thing, Stefano D Presso.
Was this about blacknmail? Because |'Il tell you
right now -- no matter whomyou threaten to
tell, I won't pay a cent.

Rosal i nd descends the stairs after him backing himslowy toward the
front door.

STEFANO
No, | do not want your nobney. | amnot going to
expose you. | swear. | wasn't trying to hurt
you. My curiosity... | just--

ROSALI ND

Get out - now
EXT. ROCSALI ND'S APARTMENT

Stefano steps outside and then turns quickly to say sonething, but the
door slams in his face.
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I NT. LUCI O AND GABRI ELLA' S HOUSE - DAY

Lucio and Gabriella are seated, poised with excitenment, |ike expectant
fathers. Stefano is at the end of their dining table, sipping coffee.
H's entire body reaks of rejection, but Lucio and Gabriella don't seem
to notice.

GABRI ELLA
So, tell us, cone on, tell us. Did you take her
hone with you?

STEFANO
No, | did not take her hone with me.

LUCl O
That is alright. It is too quick, too quick.

STEFANO
She took ne hone with her.

Both gasp at this, exchange a glance, nod, and smle.

LUCI O
She took-a you hone?

STEFANO
Yes. But now she will no |onger speak to ne.

Both attentive faces change fromsmiles to scows at this. The two think

about it a nonent, then

GABRI ELLA
W1l not speak to you? Ch, Stefano, did you
explain to her that it has been a long, |ong
time?

STEFANO
No, no. | did a horrible thing.

LUCI O
It happens, but Gabriella' s right. You nust
explain to her that you are out of practice. A
man can only go so |ong before--

STEFANO
That part was fine! | broke into her studio.

LUCI O AND GABRI ELLA

What ! ?
STEFANO
She is Moretto. | found out this norning.
LUCI O
Moretto? What do you nmean she is Moretto?
STEFANO
She is the artist | was |looking for. | did not
even suspect until last night at the coffee
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shop. But now she thinks I was only interested
in finding her out.

GABRI ELLA
She is the one you wanted to kill?
STEFANO
(dej ect ed)
No, | didn't want to kill her. | wanted to Kil
Moretto when | thought... | don't renenber what
| thought.
LUCl O
So, this terrible artist is Rosalind?
STEFANO
Moretto is not terrible. When | finally opened
ny eyes to his, er, her paintings, | realized

that. Moretto is anazing - she is amazing. But
now she will not believe me. She thinks | am out
to get her.

GABRI ELLA
Stefano, go to her. She cannot think you are out
to get her. The wonman | saw | ast night was crazy
about you. It sounds like you were stupid. Go to
her and tell her you were stupid. Wonen |ike nmen
who can admit that they are stupid.

LUCI O
| am not st upid!

GABRI ELLA
We are not tal king about you, stupid! Go to her
St ef ano.

STEFANO
She is a dream She lights ne up inside. My
curiosity got the better of me. Wien | paint
villages, and fields, and girls lately, | did
not feel them But when | was painting her,
could feel it everywhere inside--

LUCI O
(hopeful this will work)
That painting of her - | could taste it and
smell it.
STEFANO

What are you tal king about ?

GABRI ELLA
There is something wong with youl
(pause - to Stefano)
Go to her! Go to her

I NT. UNI VERSI TY GALLERY - DAY
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Victor and a few others are cleaning up fromthe previous night's
activities. Stefano appears in the glass-w ndowed door. Victor shoots to
the door and hurriedly notions for Stefano to enter. He does so.

VI CTOR
I have been trying to call you all day.

Victor notions for Stefano to follow himaway fromthe others. They head
over to the section where Stefano's paintings still hang. Victor holds
up a folded yell ow pi ece of paper

VI CTOR
Stefano, this bid was in the box for your Wnman
in Blue last night. Look at it.

Vi ctor hands the paper to Stefano. W can only see his face as he
unfolds it. His eyes go wide. Hi s jaw drops.

STEFANO
Is this for real?

VI CTOR
| called the man who gave this bid. H s nane is
Carsten Tait. He owns a private collection in
Sausalito. He also wants to get in touch with
you to comm ssion you to do anot her piece.

Victor noves to himand gives hima huge hug. Stefano only stands,
staring at the paper, dunbfounded.

VI CTOR
You are back, ny friend. You are back
STEFANO
| can't believe it. | can't believe he bid this

much.
Both men stare at the painting in question.

VI CTOR
| guess he absolutely had to have it.

STEFANO
I know how he feels.

VI CTOR
You and Rosalind seenmed to be getting on well
| ast night, eh? She is a wonderful wonan.

STEFANO
(sadly)
Yes, she is.
VI CTOR
What's wong, Stefano?
STEFANO
| did sonething stupid, Victor. Sonething so

st upi d.
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VI CTOR
You did sonething to Rosalind?

Stefano takes a step back and | ooks again at his painting.

STEFANO
Yes.
VI CTOR
Ch, Stefano. | know you too well. |I'm sure you

didn't do anything so bad.

Stefano stares again at the painting. H's face is pained, indolent.
Vi ctor eyes himquizzically.

VI CTOR
The ultimate artist, you are. Even in your
monent of triunph, you have found sone tragedy
to torture you

Stefano breaks fromhis trance with fire in his eyes.
STEFANO
| amgoing to her, Victor. | will call you later
about the paintings.
Stefano i s al nmost running out of the gallery.
VI CTOR

She is in class right now Hanmacher Hall

STEFANO
Yes. Yes.

St efano bangs through the door and just keeps going. Victor stands,
confused for a nonment, and then resunmes collecting gl asses and napki ns.

I NT. HAMVACHER HALL CLASSROOM

A class of about thirty students is taking notes as Rosalind | ectures.
She is not a strict podiumlecturer, using the full length of the floor
at the front of the classroom her passion for the subject clear in her
many powerful gestures.

RCSALI ND

W have di scussed the effect of the wonmen’s novenment on
art. The art world experienced sweeping changes as wonen
began to publicly express thensel ves as freely as their nale
counterparts. But why did this anger sone female artists?

An eager student in the middle of the classroomputs her hand in the
air. At the sane tine, a door in the back of the classroom opens, and
Stefano wal ks in quietly, awkwardly, clearly unconfortable with the

inevitable attention one draws by entering a class in md-lecture. He
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takes a seat in back as discreetly as possible. Rosalind watches himfor
a nonent, which draws nore attention his way. After a beat, she points
toward the raised hand.

RCSALI ND
Ki nberly.

KI MBERLY
There were sonme female artists who weren't
painting for political reasons.

RCSALI ND
Good. Janes, for these artists, wthout
political notivation, what were sone of these
frustrations?

She points at a nose-ringed student, JAVES, who doesn’t | ook |like he was
vol unteering this answer.

JAMES
Unhh, | guess sone of the wonen artists just
wanted to be accepted as artists.

ROSALI ND
Exactly. There were and still are a nunber of
artists, femnists, who didn't always want their
work included in exhibits designated as fenale,
or fem nist. Being thought of as great “fenale”
artists was seen as nerely a formof segregation
to these wonmen who believed that equality is not
achi eved through segregati on but through
i ntegration.

Rosal i nd pauses in her explanation, clearly sizing up Stefano in the
back of the classroomas she does. Stefano shifts in his seat
unconfortably.

ROSALI ND
It is not always easy to have attention called
to you. Most artists adore drawing attention to
their art far nore than drawing attention to
thensel ves. Art, at its greatest, cones froma
pl ace of exquisite invention, the exhausting of
the mnd and soul to reach a half-conscious
state of inspiration and potential that in a
normal sel f-conscious state one woul d never
dream onesel f capabl e. When an artist has
created sonething they feel truly proud of, when
t hey have captured a piece of thenselves and
franmed it for the world to behold, and that
pi ece of expresses EVERYTH NG they are and
EVERYTHI NG they see — it is not fair to say
nerely ‘this expresses her femal e point of view
or ‘this piece expresses what it nmeans to be an
aging old man.’

Janes shoots his hand up this tinme. Rosalind continues to regard
St ef ano.

RCSALI ND
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Yes, Janes.

JAMES
I was with you there ‘til the aging old man
part. Wiere does that come in?

RCSALI ND
Yes, I'"msorry if that was confusing everybody.
| meant only to say that there are frustrations
for every artist regarding public perception of
their work. I'"msure there are nmen who struggle
as mghtily as wonmen to have their work
recogni zed and appreci ated. And nost likely only
an artist can truly appreciate what a scary,
vul nerable thing it is to send a piece of your
soul out into the world.

Rosal i nd pauses, and cl aps her hands together, still staring at Stefano.
The class seens a little confused.

ROSALI ND
|"msorry, everybody, but | have to cut class a
little short today. Please have Chapter 16 read
by Wednesday. Bye.

Wth that Rosalind grabs her bag, and hustles toward the side door of
the classroom Stefano rises and starts down the stairs, but with the
class exiting toward back, he is swi nmmng agai nst the school. By the
tinme he reaches the lecture floor, Rosalind has exited hastily.

I NT. UNI VERSI TY GALLERY

Victor is still tidying the space, taking a duster to one of the

scul ptures. There conmes a | oud KNOCKI NG at the door. Through the wi ndow
we can see a reporter, MANNY MARTINEZ, and a crew of three toting a
canera and m crophone. One of Victor's coll eagues opens the door, and

t he headstrong Manny bursts in the room He is 30ish, a bundle of energy
and ego.

MANNY
Is this where, uhhh, uhhh..

Manny snaps his fingers and a coll ege-aged I NTERN flips quickly through
a not epad.

| NTERN
St ef ano Di Presso.

MANNY
...where Stefano Di Presso had a show | ast night?

Vi ctor approaches Manny sl owy.

VI CTOR
It wasn't really his show, but he did have sone
wor k on display. How can | hel p you?
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MANNY
Just point ne to his paintings.

VI CTOR
Fol | ow ne.

Manny and his entire crew follow Victor over to Stefano's section. Manny
waves his armand they begin setting up the canera, pointed directly at
the Woman in Bl ue.

VI CTOR
VWhat is this all about?
MANNY
We're doing a little story on this D Presso. You
know hi nf
VI CTOR
Yeah, | know himwell. Wt kind of a story are

you doi ng?

Behind them the crewis getting a shot of each of Stefano's paintings.

MANNY
You know himwell? You a good friend?
VI CTOR
Yes, I'ma good friend. I've known himfor

years.
Manny snaps quickly and loudly to the canmera crew.

MANNY
Over here. Over here.

The crew turns quickly and points the canmera at Victor.

MANNY
| want you to tell nme everything you can about
the man that calls hinself Stefano D Presso.

We see Victor now in the cameraman's point of view through a black and
whi t e newscaner a.

VI CTOR
Calls hinmself? He is an artist. A very talented
artist--

Suddenly, a phone rings |loudly. Manny notions to shut off the canera.
Manny flips open a pocket cell phone and the crew rel axes. Victor stares
i n conf usion.

MANNY
(i nto phone)
Hel | 0? Yeah. He's not at home? Damm. Well, |
don't.... actually, just a sec.
(to Victor)
Do you know where Di Presso is? Do you know who
he is with?
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VI CTOR
... what is this about? Is this about his work?

MANNY
(rmotioning frantically)
Yes, it is. This is really inmportant, man. Cone
on, do you know?

Taken off guard, confused, Victor nods slowy.

MANNY
(into phone)
Don't worry. We know where to find him

EXT. UNI VERSITY GALLERY

Manny and his crew tear away fromthe building. Their large white van is
parked just across the street. They cross toward the van just as anot her
van with 7 scrawl ed across the body pulls up at the curb. Manny noves to
the other van before clinbing in his own. Another crew energes. He bangs
t he hood.

MANNY
You're |l ate, boys. Too |ate.

I NT. UNI VERSI TY GALLERY

Through the wi ndow across the street, Victor is watching all this. As
Manny pul s away, the other crew cones running toward Victor. He shivers
and runs his hands nervously through his hair

EXT. RCSALIND S APARTMENT - DAY

Stefano i s speeding down the sidewal k toward her apartnent, an urgency
in his stride. He is clutching a | arge bouquet of daffodils. He strides
to Rosalind s door, clutches his chest, closes his eyes, nocks one of
Gabriella's Signs of the Cross, and knocks. After several beats, the
door opens.

ROSALI ND
What are you doi ng here?

STEFANO
These are for you.

He hands her the bouquet. She takes it, sighs.

ROSALI ND
Stefano, | trusted you. You violated ne.
STEFANO
| cane to tell you that | amsorry. | had no
ri ght breaking into your studio. But you
m sunderstood ny intentions. | am anmazed that
you are Moretto. | think you are the nost
tal ented woman - the nost tal ented person | have
ever net.
ROSALI ND
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That didn't give you the right to--

STEFANO
You sketched Nocturne of the Soul fromthe cafe
you took me to last night. It is an abstract
representati on of Lonbard at night — twi sted and
eerie as a distrustful soul. You painted August
in Al manor, a glorious painting of two |onely
boats based on the nmenory of your sunmer trips
as a young girl. Those two boats...you see them
in your dreans, and you no |onger know if they
are a piece of your real childhood nmenories, or
an invention of your adult mind trying to
recreate dead days. You painted No Escape in
that very studio that | so stupidly broke into.
It is about the isolation you sonetines feel as
an artist who does not |et anyone know that she
is an artist. It is about feeling trapped into
bei ng sonebody whom you are and you are not.

ROSALI ND
How do you know all this?
STEFANO
You know ny work. Well, | know yours, too. Only

| didn't know it was yours until now. And we are
both noved by sonething in each other's work,
because each of our paintings cries out for the
sane thing. Al | knew about Mretto was that
Moretto was talented and lonely. |'mtired of
bei ng | onely, Rosali nd.

ROSALI ND
Cone on in, OK?

Stefano noves strongly through the front door. H s awkwardness is gone,
hi s nervousness swal | owed.

| NT. ROSALIND S APARTNMENT
St efano enters behind her and both take a seat on the couch

ROSALI ND
When | cane home and found you up there,
sonething in ne just snapped. Life is just so
stressful trying to keep a big secret from
everyone | know.

STEFANO
| amnot here to betray your secret. | just want
to say | amsorry. And | want to know why

ROSALI ND
Why what ?

STEFANO
Why are you this Mretto? Wiy can you not just
be Rosal i nd?
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Rosal i nd takes a deep breath, collecting herself.

RCSALI ND
VWhen | started painting, everything | did was
rejected. At first, | thought | just had no
talent. | stopped believing in nyself. | had to
paint, but | was scared to death of constant
rejection. So, | devised this alter-ego that I
could hide behind. | thought it wouldn't be so
hum liating if Miretto got rejected.

STEFANO
So, why did you call yourself Mretto?

ROSALI ND
| thought Moretto was a gender-neutral name. But
it turned out it wasn't really gender-neutral.
Everybody assunmed it was a nman. Suddenly | was
pai nting and selling, and painting and selling,
and painting and selling, until the spotlight on

Moretto was this huge blinding light. | had
al ways planned to reveal nyself, but | know
nyself. | wouldn't shine in that spotlight, |

woul d probably nelt.

STEFANO
But the spotlight you have created...it’s there
because you are so nmarvel ous, because you don’t
need Moretto.

ROSALI ND
I"mnot Moretto. And yet | am Moretto is
not hing. And yet it's everything. The scary
thing is, when | step into ny studio, | really
am Moretto. | don't knowif | could even paint
as Rosalind Mlitore anynore.

STEFANO
There is no Moretto. There is only Rosalind
Molitore. If Moretto is driving you mad, it is
time for the death of Mrretto.

ROSALI ND
It's a crazy situation, you know? As Moretto, |
can get anything | paint in a gallery like that.
(she snaps her fingers)
As nyself, | could take the same paintings
around town, and never get a second | ook.

STEFANO
That is not true. Your work is alive and
vi brant. You paint from somewhere inside and
peopl e can sense that. Mretto is a gimmck. |
used to think that's all it was. But now | can
see that you don't need a gi mm ck.

ROSALI ND
Maybe | do.

Stefano noves to her, takes her face in his hands again.
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STEFANO
No, you don't.

He ki sses her tenderly. She falls into him

RCSALI ND
| live in fear. I"'mafraid that if | abandon
Moretto, | will be nothing. I have two charities

that depend on nme for that noney. But |I'malso
forever afraid that sonebody is going to find

out about Mretto, because | don't want a life
l'i ke that.

STEFANO
Alife like what?

ROSALI ND
The life of a celebrity. My life is quiet, ny
students, ny artwork, ny charities, my friends.
That's all | want.

STEFANO
You can trust ne, Rosalind.

He kisses her again, and she kisses himback. After several seconds,
there is the sound of tires SCREECH NG car doors SLAMM NG out si de
Rosal i nd | eaps fromthe couch and peeks through the blinds. Qut front,
five different news vans have pulled to the curb. One even parks in the
street. Car horns BLARE. Hordes of reporters and crews pour fromthe
vans and dart toward Rosalind s house. She furiously shuts the blinds.

ROSALI ND
You bast ard.

She makes a mad dash for the stairs. Stefano cracks the blinds, stunned.

ROSALI ND
You bast ard!

She is already up the stairs, and he scranbles after her.

STEFANO
Rosalind, wait. It was not ne. | prom se.

I NT. ROSALIND S APARTMENT - UPSTAI RS

The door to her studio is ajar as Stefano enters the hall. He hurries
through it.

I NT. ROSALIND S STUDI O

Rosal i nd has renoved both paintings fromthe easels. She throws open a
carrying case and pl aces both inside.

STEFANO
Rosalind, |listen to me.

RCSALI ND
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How coul d you? To cone over and say all those
things. You were just waiting for the cavalry to
arrive, weren't you?

Rosal i nd grabs a huge padl ock. She zips the carrying case shut and then
secures it with the padl ock

STEFANO
Rosalind, no. | did not do this. I would not do
this to you. You nust believe ne.

RCSALI ND
I can tell you right now - |I'mgoing to deny it.
Nobody can link me to those paintings. The
artwork i s untraceable and so are the profits.

STEFANO
| amnot trying to expose you. | do not know
what is going on.

ROSALI ND
Get the hell away from ne.

She pushes past himand grabs her art supplies, brushes, a palate. She
grabs a bag fromthe closet and deposits everything inside. Stefano
noves to the window with yellow curtains. He peers out at the grow ng
nel ee. More vans and cars, honking horns. Seven caneranmen set up side by
side across the street. Suddenly, the phone rings. Rosalind stonps out
of the room

I NT. ROSALIND S BEDROOM
She grabs the phone.
ROSALI ND

(i nto phone)
Leave ne al one!!

She hangs it up and pulls it out of the wall. Stefano creeps into the
room
ROSALI ND
Are you happy?
STEFANO
No. This... it is terrible.
ROSALI ND

Get out of here. And go tell your buddies to go
horme, because |'m not coning out.

St efano backs up, noves to the back door of the bedroom It contains two
| arge wi ndows that | ook out on a |large balcony. On the street below, the
chaos continues. Stefano crouches against the wall, so as not to be
seen. Suddenly, his eyes go wide, his face contorts.

STEFANO S POV
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of the street bel ow. Between the busy buzz of reporters and techni cians,
we see two nen - Tom Lee and Philip fromthe bar. They are talking to a
reporter.

Stefano's knees go linp, he puts his hands to his face.

STEFANO
Ch, ny God. | don't think they are here for you.

RCSALI ND
Ch, no, of course. They probably just want to
get a shot of ny apartnent. That's the crew of
Tradi ng Spaces, right?

STEFANO
No. It is a m sunderstanding. They are here for
ne.
The sound of knocking at the front door can still be heard.
RCSALI ND
Yes, | understand that. They're here so you can

say - hey, |ook who | found.

STEFANO
Rosalind, it is not |ike that. They don't know
anyt hi ng.

ROSALI ND

Get out of ny house!

STEFANO
No, no. (pausing) | will prove it to you.

Stefano stonps toward the bal cony door

ROSALI ND
What are you doi ng?

STEFANO
I'ma going out there.

ROSALI ND
What are you going to say?

STEFANO
I"'mgoing to tell themthe truth.

ROSALI ND
STOP!'! Pl ease! Haven't you done enough?

Stefano | ooks at her pleadingly, then turns the handl e and steps out
onto the

EXT. RCSALIND S BALCONY - DAY

As Stefano energes, a huge buzz cones up fromthe crowd, the pop of
caneras fills the air. Instantly, video caneras are turned up at him



standi ng above a sea of about two hundred peopl e now gat hered on the
street, the sidewal k, the | awn.

PHI LI P

(pointing, yelling)
That's himl That's him

| mredi atel y, people begin shouting, yelling, everybody trying to ask a
di fferent question at a higher volune than the person next to them
Stefano only stares out despondently at the chorus of chaos. He waves
his arms, but the runble continues. He raises his hands out in front of
himand violently gives themthe Italian STOP signal.

STEFANO
SHTOP! SHTOP! !

Down bel ow, all caneras are trai ned on Stefano.
CUT TO
POV CAMERANAN

St ef ano appears slapping his right hand against his left wist. A
nel odramati ¢ NEWSCASTER i s doing a voi ce-over as the action unfolds. A
photo of Tom and Philip appears in the corner of the screen.

NEWSCASTER (V. Q)
It seens these two nmen, Tom Lee and Philip
Svenson have uncovered one of this city's great
nysteries. Mretto's real nane again: Stefano
Di Presso.

The canera is still fixed on Stefano. As we pull back fromthis TV
i mmge, we find ourselves

I NT. LUCI O AND GABRI ELLA" S HOUSE

Gabriella and Lucio are both staring in amazenent at the TV screen where
Stefano is still notioning with STOPS!

NEWSCASTER (V. Q)
This then, is a recording of the audio tape
procured by our very own Anmelia Anthony. Let's
l'isten.

And so begins a crackly, edited recording of Stefano's conversation with
Philip and Tom So al so begins another frantic set of Gabriella's Hail
Marys.

STEFANO (V. Q)
My nanme is Di Presso. Stefano D Presso.

STEFANO (V. Q)
| was... | was just having a gane.

STEFANO (V. Q)
You're going to tell them!|l am Moretto? Yeah. |
understand. You two are sure clever. | didn't
think 1'd ever be found out, but | give you
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credit. 1'Il be back here with your mllion
dol lars, OK?

NEWSCASTER (V. Q.)
Startling, as you can clearly hear. And now
Stefano Di Presso is being confronted with this
information for the first tine. In case you're
just tuning in - the enigmatic artist Mretto
has been revealed. And we're there |ivel

LUCl O
Oh ny CGod!

CUT TO
EXT. ROSALIND S BALCONY - SAME
Finally, Stefano nearly expl odes.

STEFANO
SHTOP! 1]

The noisy nob quiets to a faint buzz.

NEWSCASTER (V. Q.)
Wl l, he certainly has the tenperanent of an
artist. We can clearly see that. Even from here
i nsi de the studio.

STEFANO
If you have a question for nme - one person can
ask a question - one person!!

NEWSCASTER (V. Q)
And that Italian accent you can clearly hear
Perhaps that's what tipped off M. Lee and M.
Svenson. But clearly it's all speculation at
this point.

St efano searches through the crowd bel ow - he spots a young wonan, BEV
MACKEY, in a red sweater with pad and pencil in hand. He points to her

STEFANO
You! In the red. Ask ne your question

BEV MACKEY
(shouting up to him
Unhh, what first inspired you to take on the
identity of Moretto?

Stefano stares down at the nob |ike a disappointed father. He takes a
| ong, contenpl ative breath.

STEFANO
I'"ma gonna say this once. If you choose not to
believe ne, it is because you are stupid. | am
not Moretto. | tried for a long time to learn

who Moretto is, but | got no closer than you. |
wish, | only wish that | could stand up here and



claimall those wonderful paintings as nmy own.
But | cannot. Two nmen cane to nme and told ne
they thought I was Mrretto - so | hunored them
Apparently, you all fell for the joke, too. If
you want, | wll show you ny bank statenent. |
am about to be evicted fromny apartnment because
| cannot sell a painting. | cannot pay ny rent.
| wanted to learn who this Mretto was, because
just like you, |I was jealous. Just |ike you,
was jealous that | could not have Moretto's
celebrity, so | wanted to spite himhis privacy.
Look at you all.

( pause)
A great man once told nme that if you want to
| earn about the artist you have to | ook inside
the art. Until just a few mnutes ago, | did not
understand why Moretto was in hiding. But now I
do. This is ridiculous. You people are so
concerned with the artist, you are forever
m ssing the art. Wherever this Mretto is, |
pray to God you people don't find him It would
nmake-a ne sick to think that a pack of wolves
with pens and caneras got in the way of
sonething truly beautiful. You want to | earn
nore about Mretto? Then get up off the street,
go to one of the galleries downtown, and open up
your heart. Until you do that, you will never
find Moretto.

I NT. LUCI O AND GABRI ELLA" S HOUSE
Gabriella is nodding approvingly. Lucio softly raises a fist inthe air.
GABRI ELLA
That's the man that used to paint those
beautiful villages in Italy.
BACK TO
STEFANO

He | ooks out at the crowd. They stare back at himsilently for a long
nonent .

| NT. ROSALIND S BEDROOM
Rosalind is standing with her back to the wall just beside the bal cony
door. Her face is streaked with relief, confusion. She steals a peek at
St efano on the bal cony.

STEFANO

STEFANO
| have nothing nore to say.

The nmob bel ow begi ns buzzing again, throwi ng out crazed questions.

NEWSCASTER (V. Q)
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Wl |, we have heard an inpassioned denial. Sone
m ght specul ate that we have heard an
i npassioned lie.
EXT. ROSALI ND' S APARTMENT
In the swarm of bodies, vehicles, and equi prent, Manny cries out.
MANNY

We just got a call, man! That audi o tape was
doct or ed!

RANDOM REPORTER
We just found out he's telling the truth. He's
got not hi ng! No assets. Not hing!

Anot her short, STOCKY MAN junps up on the hood of his car with a cel
phone pressed to his ear.

STOCKY MAN
HEY! There's a fire down in the Castro!

An eruption of activity! Cameras disarnmed, reporters scranbling to cars,
crews invadi ng vans. Horns honk, obscenities screaned, as each vehicle
jockeys for position on the way to the new destination.
EXT. ROSALI ND'S BALCONY
As the nmob di sbands, Rosalind steps out onto the porch. Stefano does not
notice her at first, still in a bit of a haze. She sidles up next to him
and he quickly turns to her.
STEFANO
(trying to explain)
You see.......
Rosal ind holds a single finger up to his lips to quiet him

RCSALI ND
Shhhhhh!

Rosal i nd holds his face in her hands.

ROSALI ND
I"msorry. Just promise ne this will be the | ast
bit of excitement for awhile OK?

She ki sses his forehead, his eyelids, his cheeks.
EXT. ROSALIND S APARTMENT

One |l one crew renni ns, one caneraman with his lens still fixed on the
bal cony. Stefano and Rosal i nd ki ss.

I NT. LUCI O AND GABRI ELLA" S HOUSE

They are still watching the activity with huge smiles.
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LUCI O
It looks |like he has found Mretto.

GABRI ELLA
It 1ooks |ike he has found anore.

EXT. RCSALIND' S APARTMENT

Manny tugs on the sleeve of his CAMERAMAN to cut. Wien he doesn't,

junps in front of the canera

MANNY

And so, the nystery of Mdretto continues here.
Despite the original reports, we have |earned
that Stefano Di Presso is, indeed, not the

elusive artist. Live fromthe Marina District,
' m Manny Martinez. Join us for details at 11.

The caneranan lowers his canera in frustration

CAMERANVAN

Dammit, Manny. W still had a good human

interest story there.
MANNY

Hurman interest story! Nobody cares.
let's get to the Castro.

I NT. ROSALIND S BEDROOM

Cone on,

Manny

Rosal i nd and Stefano slip back inside and shut the doors to the bal cony.

St efano grabs her hands in his.

STEFANO

| amsorry | brought this.. craziness. | thought

that | had | ost nmy genius, that if

could only

be as clever at finding Mrretto as |I'd once been
inny art, that ny genius, ny spark would
return. And, and, | was right. But that spark
wasn't about genius. It was about feeling
sonething - feeling sonething that you nmake ne

f eel

RCSALI ND

Everything you said out there neant so nuch to
ne. | feel like I've known you for so |ong,
Stefano. And | think | have. Everything that |

| ear ned about you fromyour art, now !l knowit's

true.

He grabs her and ki sses her and they fall back on the bed.

I NT. BARTELLI LI VI NG ROOM

Lucio and Gabriella are still glued to the set.

CLOSE ON:

100



the TV. A newscaster, SONDRA SMTH, is at her desk. She has |ong, blond
hair, rosy cheeks, and absent eyes.

SONDRA SM TH
Returning now to local news... actually, we are
going to return to the Marina District where our
own Manny Martinez has another |ive update.
Manny. . .

The TV cuts to Manny Martinez, still standing in front of Rosalind s
house.

MANNY
Once again, |I'm Manny Martinez. Although it is
now presunmed that Stefano D Presso is not the
enigmatic Miretto, a strange new pi ece of
evi dence has been unearthed. Despite D Presso's
clainms that he is a poor artist who is not able
to sell his work, it has been confirned that one
of Di Presso's pieces sold at a silent auction
last night for a six-figure pricetag. This
bi zarre saga conti nues.

Lucio and Gabriella's eyes both go wide. They grab each other's hands on
t he couch, nouths agape.

GABRI ELLA
Si x-a figures?

Gabriella counts out the six on her fingers.

GABRI ELLA
Si x?

Lucio nods to display his simlar disbelief at this news. He enits a
[ oud whi st e.

I NT. STEFANO S APARTMENT - DAY

Stefano enters the apartnment, whistling. He tosses his jacket over a
chair, flips through the mail. He stops, his eyes frozen for a second.
He scow s.

STEFANO
Levant e!

On the sofa, a groggy Lucio springs awake.

LUCI O
Stefano, ah. | cone | ooking for you - | thought
| would wait. Must have nodded off.

STEFANO
You' re checking up on ne.

Luci o checks his watch.

LUCI O
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It's 11: 30 in the norning. You're com ng hone at

11:30 in the norning. | don't need to check up
on you. | can figure things out. | saw you on
TV.

Luci o smles knowi ngly at Stefano.

STEFANO
I must go take care of something with the
| andl ady. 'l be right back.

LUCl O

["11 ... 1"l conme al ong.

STEFANO
VWhat are you talking about? It's down the hall.

LUCI O
1"l cone.

St ef ano shakes his head in confusion, rolls his eyes, shrugs.
| NT. STEFANO S HALLWAY

Stef ano and Lucio stroll down the corridor, Stefano with a new

confidence in his step. They stop at the sane door Lucio had approached

earlier. Stefano knocks and Ms. Stenberg appears.

MRS. STENBERG
I'mglad you cane by. | saw you on the news. |
take it you're good for the rent now.

STEFANO
I'"mgood for it. Yes. Here you are.

Stefano scrolls his signature on a check and hands it to Ms. Stenberg.
MRS. STENBERG
Thank you. It's nice to have a celebrity in the
bui | di ng.

Lucio steps in front of Stefano, winks at Ms. Stenberg.

LUCI O
My nanme is Lucio.

Luci o extends his hand. Ms. Stenberg hesitates, then grabs sonething
froma drawer just next to her, and slips it discreetly into Lucio's
pal m as she shakes it. Stefano has already started away down the hall,
uninterested in Lucio's antics.

STEFANO
C ao, Ms. Stenberg.

Lucio folds up the itemwe now see to be a check and sticks it in his
pocket .

LUCI O
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(in a whisper)
| told you he was good for it. You did not need
t hi s.

MRS. STENBERG
Wthout that check, he would have been evicted
| ast week.
LUCl O
Vll, | have a feeling you will not have to
worry about |ate rent again.
M's. Stenberg shrugs and shuts the door behind her
| NT. STEFANO S APARTMENT

Lucio enters as Stefano is packing clothing into a suitcase.

LUCl O
VWhere are you goi ng?
STEFANO
Rosalind and I... we are going to get away from

all the madness for a few days.

LUCI O
Al ready taking vacations together! Were are you
goi ng?

EXT. LAKE ALMANOR - DAY

On a large green | awn, overlooking the quiet, crystal |ake sit Stefano
and Rosal ind. Rosalind has an easel propped up, upon which she is

pai nting the shimering | ake, and the cottages in the distance. Pine
trees and dirt trails dot the | andscape behind the two. Stefano sits
sketching as well.

CLOSE ON:

the sketch, which is a profile of Rosalind against the backdrop of the
trees and the water. Stefano sets his sketch down and edges closer to
Rosal i nd. He peers over her shoulder at the portrait.

STEFANO
Bellissinm. Conme on. It is tinme.

EXT. LAKESI DE - DAY

Both Stefano and Rosalind are down on hands and knees in the dirt and

| eaves just feet fromthe water. This is an isolated spot, the only sign
of Iife the cabins in the distance. Rosalind is setting a crudely

fashi oned headstone nmade out of wood into the ground. As the canera
rotates, we can see the large “M that has been carved into the front.
Stefano | ays down a bouquet of daffodils on the ground in front of the
headstone. Both rise to their feet and pay their respects. Stefano takes
Rosalind in his arms.

STEFANO
Do you have anything you want to say?
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RCSALI ND
Uhh, let's see. Moretto, you have been a
blessing to ne. I will never forget you. | hope
you can understand that | need to try to make it
on nmy own now. |'ve relied on you for nmany
years, but now | think I found soneone el se |
can rely on.

She squeezes Stefano's armand both laugh a little.

ROSALI ND
Al right, your turn.
STEFANO
Okay. Uhhh, Moretto,... | tried for a long tine

to find you. And I'mglad | did. You have taught
ne nore than you could ever know. Wen tines
were especially bad, | thought that | wanted to
kill you. Now that | have, | hope that you can
forgive me. (pause) Sleep well.

The two wap up in one another's arns, stare serenely out at the quiet
| ake.

| NSERT:
ONE YEAR LATER
I NT. STEFANO S APARTMENT - DAY

Boxes are stacked against the wall. Stefano is sweeping in the kitchen.
Lucio enters with a stack of mail.

LUCI O
Oh, you are alnost ready to go.
STEFANO
Rosalind will be here soon with the noving van.
LUCI O
| am happy for you. Moving in with a woman.
Gabriella and I, we didn't know for a while, you

know what | nean?

STEFANO
| don't ever know what you nean.

LUCI O
| saw the mail man on ny way up. LOXX!

Lucio pulls out a new copy of San Francisco nagazine. It is very sinmlar
to the cover fromthe first scene, with a big red question mark
stretched across a blue background. In black letters is witten WHAT
HAPPENED TO MORETTO?

LUCI O
It is a powerful feeling isn't it? To know t he
greatest secret in the city.
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STEFANO
Shush. 1t is too nuch power for somebody I|ike

you.

LUCl O
Oh, for somebody |ike ne, huh? Look at you, big
famous artist now | cone by to help you and

this is the thanks |I get?

STEFANO
You're right. I"msorry. You're a good friend.
Good friend. | amjust very nervous. Moving out.

Qur big show this weekend, you know.

LUCI O
Yes, your big show Gabriella wants to know. ..

Suddenly, Gabriella appears in the doorway.

GABRI ELLA
Gabriella wants to know i f you have painted any
of the villages fromltaly. Those are ny
favorites.

STEFANO
C ao, Gabriella. There will not be any Italian
villages in the show (pause) But | did paint one
that | call San G m gnano

Stefano pulls out a portrait frombehind the pile of boxes. It is a
green, brown, and blue festival of light and activity, with townsfolk
dogs, and children busy in the small streets, and three towers poking
into the autum sky. He offers it to Gabriella.

STEFANO
Nobody at the show could appreciate this the way
you can. It is for you.

GABRI ELLA
It is beautiful, Stefano. I'mglad to see you
are renenbering your ltalian villages again.

Stefano picks up the magazi ne that Lucio had brought in

STEFANO
| amrenmenbering a |l ot of things.

Rosal i nd appears and knocks softly on the already open door. She has cut
her hair and | ooks exquisite even in noving clothes.

ROSALI ND
Ww, you really have packed everything up. H
Gabriella, Lucio.

LUCI O
Rosal i nd, you renenber - it is not too |ate. W
can still unpack these boxes - keep him here.
I"mvery worried that you haven't thought about

t his.
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GABRI ELLA
You stop. We should pack you up to give ne sone
peace and qui et.

RCSALI ND
Vll, if he gives ne any trouble, I'lIl know
where to send him right?

GABRI ELLA
Ch, he gives you any trouble, you send hi mover
to nme. And don't cook for himall the time -
make hi m cook.

ROSALI ND
Oh, he'll do sone cooking. You can count on
t hat .

Gabri el l a nods approvingly.

STEFANO
HEY! I'mright here in the room huh?
LUCI O
Cone on, |I'Il help you with these boxes. (pause)

Now, Rosalind, are you sure?

ROSALI ND
Yeah, |'msure. |'msure.

Rosal i nd and Gabriella share a long smle as Lucio and Stefano bend down
for boxes.

CUT TO
EXT. LEMAN GALLERY - N GHT

A huge crowd of people lined up outside the building where spotlights
shine on a sign that reads — “The works of Rosalind Mlitore and Stefano
Di Presso, Cctober 12 - 25.” The street is abuzz with well-dressed
patrons and reporters. Manny Martinez is even there in tails with his
crew. Stefano and Rosalind cone wal king fromaround the corner hand-in-
hand and all attention goes their way. Manny signals to his canmeraman to
start shooting the two and he does. Both stop in their tracks, clearly
surprised by this huge reception. Manny rushes to themw th mke in
hand.

MANNY
M. Di Presso, sone critics have | abel ed tonight
the “opening of the year”. Do you think that the
m sunderstanding with Moretto | ast year has
anything to do with this tremendous response?

STEFANO
Oh, | definitely think that the Miretto
m sunderstanding did a lot to change ny life.
But nore than that | think that if the art is
alive, the people notice.

MANNY
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Ms. Molitore, this sudden fanme that

has been

sprung upon you, how are you handling it?

Manny thrusts his mke in Rosalind s face.

RCSALI ND
It used to be that | didn't think I could handle
it. But nowl"'mjust glad that it's strictly for
my artwork. It's an amazing feeling. It's
certainly nice to be appreciated.

Stef ano waps an arm around her

But Stefano and Rosal i nd have al ready noved away from Manny and the

canera, and toward the entrance, where the doorman all ows them passage.

MANNY
Now, one nore question. This relationship that
you have.... where..

Manny, he pushes away. Luci o approaches Manny from the crowd.

LUCI O
| know him | can tell you what you need to
know.

MANNY
Alright, let's see. Uhh, what is Stefano
Di Presso really I|ike?

Lucio is really playing for the canera.

Finally,

LUCI O
Everything he is about on the canvas, he is
about inside. Every color he uses represents a
different enotion, all trapped inside one little
space. He paints beautiful little cities that
tell you everything you could ever want to know
about love, and fanmly, and friends. He paints
desol ate | andscapes w th sunny backgrounds to
rem nd us that loneliness is everywhere but it
is not forever. He paints beautiful wormen to
rem nd us what the only true works of art really
are- -

Manny cuts himoff with the wave of a hand.

MANNY
Cut. CUT! W can't use that garbage.

Manny and his crew nove quickly away from Lucio. Gabriella,

finest,

Lucio and Gabriella follow the huge stream of people toward the doors to

stonps up behind Luci o,

GABRI ELLA
What did you think, you were giving a nationa
addr ess?

the gallery. Manny has set up just behind them

in her

smacks hi mon the back of the head.
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MANNY
And so, this is Manny Martinez, signing off here
at the “show of the year”. Although Mretto has
di sappeared fromthe art world, hot new nanes
i ke Rosalind Mlitore and Stefano Di Presso have
stepped neatly into Moretto's shoes. Again, |I'm
Manny Martinez. 1'Il see you at el even.

We pull slowy back fromthe action to see the huge |line of people that
still snakes around the buil ding. Manny packs up, Lucio and Gabriella
squeeze through the door, and the lights continue to radiate the two
nanmes, side by side, on the sign held high above the buil di ng.

FADE QUT
END CREDI TS
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