“WANNA BET?"
FADE | N:
| NT. BANQUET HALL -- NI GHT

Lil acs, candl es, balloon arches, and flow ngly draped | avender
taffeta bedeck every inch of the banquet hall. This is an
obviously lavish, overtly-romantic reception, conplete with

a fairy-tale style, castle-shaped weddi ng cake and a fountain
of pal e pi nk punch.

WEDDI NG GUESTS nob the dance floor, noving crazily to "The

Chi cken Dance" song. Only a few stragglers occupy the tables.
Most obvious is the head table where the groom KENNETH(31),
sits with his THREE GROOMSMEN | aughi ng and t ossing back shots.

FAITH (29), the bride, stands to one side of the dance fl oor.
Standing with her, in bright purple, southern belle style

bri desmai d gowns, are DEBRA (29), ELLEN(30), and a pregnant
PAICE (29). They are all drinking wine while staring intently
at the groonsnen.

DEBRA
Pi ece of cake.
ELLEN
You've only got three m nutes.
PAI GE
Less. [It's half over.
FAI TH
Do we have to do this? It's ny
weddi ng day.
DEBRA
Ch yes.

Debra hands her glass of wine to Paige and heads determ nedly
towards the groonsnmen. The nonment she approaches, they stop
speaking and turn to stare at her. After a few nonents,
Debra wal ks back towards the dance floor. The groonsnen
stand and follow her with big grins on their faces.

Debra stops at the edge of the dance floor and turns to face
t he groonsnen. Each one | eans down to kiss her as they file
onto the dance floor. The groonmsnmen forma |line and execute
a perfect rendition of the chicken dance. Faith, Ellen and
Pai ge | ook on in disbelief.

ELLEN
| thought you said they never danced.

FAI TH
They never have before.

Pai ge puts a defeated hand to her head.



PAI GE
We can't keep doing this.

ELLEN
Richard says it's going to have to
start com ng out of my shopping
budget .

PAI GE
M ne conmes out of entertainnent.
Jimthinks | must enjoy losing to

her, | do it so often.
FAl TH
We coul d stop.
ELLEN
Yeah.
PAI GE
| coul d.
ELLEN
Ri ght .
FAl TH
| could, too.
PAI GE
If only she'd | ose.
ELLEN
Once. Just once.
FAl TH
That's all it woul d take.
PAI GE
Yeah.
FAl TH

Never happen.

ELLEN
It coul d happen.

PAI GE
W' ve been betting her since college.
It's not going to happen.

The song ends and a triunphant Debra returns to the group.
DEBRA

VWhat did | say. And | only needed
to get one of themto dance.



PAI GE
We shoul d' ve nade the stipulation
that you couldn't prom se sexual
favors to get themto do it.

DEBRA
| would hardly call a kiss, a sexua
favor. Anyway, you didn't. So,
win. Again. Pay up.

El l en and Paige reach into their evening bags, pull out
twenties and hand themto Debra. Faith | ooks in her bag
then bites her lip.

FAI TH
| don't have any cash on ne. Deb,
can | borrow a twenty?

Debra | aughs and pulls a third twenty out of her bag and
holds it up with the others.

DEBRA
Anot her sixty bucks. How nuch does
that nmake this year?

Ell en and Paige glare at Debra while Faith tries to add it
up on her fingers.

DEBRA ( CONT' D)
You shoul d know by now. | always
W n.
One of the groonmsnen approaches Debra and takes her hand.

GROOVENMVAN
| believe you prom sed nme this dance.

DEBRA
| did. And | always keep ny pron ses.
Just one nore of those things | always
do.

Debra all ows herself to be whi sked away by the groonsnen,
wi th a | aughi ng gl ance back at the frowning Paige and El Il en.

PAlI GE
Just once.

ELLEN
Like I said. It could happen.

PAI GE
Yeah? How?

Ell en reaches into her bag and pulls out a worn, crunpled
pi ece of paper.



Faith

Faith

Pai ge

Faith

ELLEN
We nmake it happen.

and Paige stare at the paper unconprehendi ngly.

FAl TH
VWhat is that?

ELLEN
A sure thing.

and Paige stare at Ellen unconprehendi ngly.

ELLEN ( CONT' D)
It's the bet. The Bet.
(beat)
The one we nade in college?

nods wi th sudden under st andi ng.

PAI GE
The Bet.

stares at Pai ge unconprehendi ngly.

PAI GE ( CONT' D)
Don't you renenber?

ELLEN
W were all sitting around after ny
first date with Ri chard.

PAI GE
(sighs dreamly)
The associ ate professor.

ELLEN
And you were teasing nme about marrying
for grades.

PAI CGE
And then we all started tal king about
what kind of man we wanted to marry.

ELLEN
And when.
PAI GE
And Debra said, 'I'mnot gonna get

married until after | turn thirty.'

ELLEN
Hence, The Bet.

FAI TH
(1 n sudden renmenbrance)

The Bet.
( MORE)



FAI TH ( CONT' D)
(beat)
How is that a sure thing?

Faith takes a sip of her w ne.
ELLEN
Sinple. W've got seven nonths to
get her married.

Faith spits her wine all over Paige.

FAI TH
| am so sorry.
PAI GE
It's all right. | have a two-year-
ol d.
ELLEN
(to Pai ge)

Besides, it blends in perfectly.
Pai ge snothers a laugh. An oblivious Faith turns to Ellen.

FAI TH
You think Debra's just going to
magi cally get married within the
next seven nont hs?

ELLEN
This isn't a fairy tale

Pai ge wyly contenpl ates the over-done decorations of the
hal I .

PAlI GE
Coul d' ve fool ed ne.

ELLEN
We'll have to help her.

FAlI TH
How, exactly, do you hel p soneone
get married?

ELLEN
W sinply find the right man for
her, coach him and throw himin her
path. So to speak.

PAI GE
Find hi mwhere? 1It's not |like you
can go to a store and pick one out.



FAlI TH
You think there's a man out there
who' d agree to this? [It's hard enough
to find a guy who's ready for
marriage, let alone willing to be
coached into it by soneone el se.

ELLEN
W're in a new century. That whol e
"men afraid of commtnent' thing is

in the past. You'll see. How about
it?

PAI GE
"Il do just about anything to shut
Debra up. I'min.

Kennet h conmes up behind Faith and puts his arm around her.

KENNETH

Mnd if | steal ny bride away.
ELLEN

W were kind of in the mddle of

somet hi ng.
Everyone turns to | ook at Ellen.

PAI GE
(to Kennet h)
She's all yours.

Kenneth pulls Faith onto the dance floor just as strains of
a ballad are heard. Ellen's daughter, MOLLY (5), runs up.

MOLLY
Mommy? What's 'dopted nean?

ELLEN
You nmean adopt ed?

Mol |y nods.
ELLEN ( CONT' D)
It's when a nommy and daddy take

care of a child that used to bel ong
to anot her nommy and daddy.

MOLLY
Am | ' dopted?

ELLEN
No.

Ell en turns back to Pai ge.

ELLEN ( CONT' D)
So here's what |' mthinking-



Mol Iy runs over to her brother, BOBBY (7).

MOLLY
(to Bobby)
| am not 'dopted. Mmmy said.

Mol Iy sticks her tongue out.

BOBBY
You are too. Mmmy's not gonna tel
you. Soneday you're real parents
are gonna cone take you away.

MOLLY
Nuh- huh.

Bobby tugs at the bow on Molly's dress until it conmes undone.
Mol Iy begins to wail, then tackles Bobby. They knock into

an ELDERLY COUPLE on the dance floor, but continue to scuffle
anongst the dancers.

PAI GE
Um EII? Your kids-

ELLEN
They're fine. So all we have to do
is start checking the personals.

PAI GE
The personal s? You nean like "Single
White Male, 40's | ooking for single
femal e beauty in her 20s for a sexy
ronp."” Not exactly husband nmateri al .

ELLEN
Not everyone who takes out an ad is
a pervert.

PAI GE

| don't think scouring the personals
is the best way to approach this.

ELLEN
Well, what's your brilliant idea?

PAI GE
| don't know. WMaybe we coul d neet
someone at a bookstore, or a coffee
house. Maybe a filmfestival? At
| east we'd know they'd have sonet hi ng
in commopn with her.

ELLEN
Sorry, ny days of picking up nen off
the street are over.

( MORE)



ELLEN ( CONT' D)
(beat)
Tell you what, we can both go | ooking
for potentials our owm way. Then,
when Faith gets back from her
honeynmoon, she can hel p us deci de
who found the better man.

Pai ge gl ances over to where Debra is dancing with the
gr oonsnan.

PAI GE
Fine. But who knows? By that tine,
Deb may have taken care of it on her
own.

Ellen foll ows Paige's gaze towards Debra, who is heading
their way. Debra gathers her things froma nearby table and
turns to give Ellen and Pai ge each a good-bye hug. Kenneth
returns Faith to her friends.

KENNETH
(to Debra)
You | eavi ng?
DEBRA
Yeah, |'mgoing to go show your little

country boy friend what we do for
fun here in Holl ywood.

Debra indi cates her groonsman dance partner who i s saying
hi s good- byes.

PAI GE

You're certainly dressed for it.
KENNETH

Wiy am | not surprised. 1'd better

say goodbye before you drag him off.
Kennet h heads over for a final chat with his groonsnman.

ELLEN
Way to go, Bo Peep. |Is that romance
| snmell brewi ng there, Deb?

DEBRA
Hardly, he's fromlowa. A cross-
country courtship with a farm boy
isn't what |I'mlooking for at the
nonment .

The el derly coupl e approaches with Bobby and Molly in tow

ELDERLY NAN
| believe these belong to you?



ELLEN
Wy yes.

El | en grabs Bobby and Molly by their collars.

ELDERLY WOVAN
Is that all you have to say?

ELLEN
Thank you.

The el derly couple wal ks away, their noses in the air. Ellen
stares disapprovingly at her children for a nonent.

ELLEN ( CONT' D)
Go find your father.

Bobby and Mol ly scanper way, reprieved.

FAI TH
(to Debra)
VWhat are you | ooking for at the
nmoment ?
DEBRA

Besi des a couple of restraining
har nesses for Ellen?

FAI TH
No, what are you looking for in a
man.

DEBRA
| don't know. But, | suppose I'l

have to start | ooking, now that you've
tied the knot.

El | en exchanges an |-tol d-you-so glance with Faith. The
G oonsman approaches to col |l ect Debra.

GROOVSMVAN
You ready?

DEBRA
You bet.

Debra hugs Faith.

DEBRA ( CONT' D)
Congratul ati ons sweetie. Say, why
don't | take us all out to lunch
when you get back from your honeynoon?
On ne.

Debra pats her handbag containing the bet noney.

DEBRA ( CONT' D)
O should I say you?
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The three women watch t hem | eave.

PAI GE
W have got to get her nmarri ed.

FAI TH
| don't know you guys, this seens
ki nd of nercenary.

ELLEN
It's not nercenary. Look, you're
happy being married, right?
Faith nods. Paige rolls her eyes.

PAI GE
She's only been married five hours.

Ell en el bows Paige in the ribs.

ELLEN
So are we. W just want her to be
happy, too.

PAI GE

And if we should happen find her a
man before she turns thirty, well,
that's icing on the cake.

A waiter walks by with a tray of cake slices. Ellen grabs a
pi ece and takes a bite.

ELLEN
The weddi ng cake. Wat do you say?

Pai ge throws a mani pul ative armaround Faith's shoul ders
while Ellen shoves a bite of cake into Faith's nputh.

FAI TH
(doubt ful l'y)
If it will make her happy.

PAI GE
Oh, it will. It will.
ELLEN
Don't worry, we'll take care of

ever yt hi ng.
CUT TO
| NT. ELLEN & RICHARD S HOME -- N GHT
ELLEN stands prinping in front of a mrror in the sleekly

nodern bedroom Her reserved, mld-mannered, intellectual
husband, RI CHARD (40) stands watching her fromthe doorway.
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Rl CHARD
You' re going through with this?

ELLEN
O course. Wiy wouldn't I7?

Rl CHARD
This betting of yours is getting
rat her foolish

ELLEN
Wiy do you say that? There's no
nmoney involved this tine.

Rl CHARD
True. | only hope you don't cone to
regret this.

El l en wal ks over to Richard and waps her arns around him

ELLEN
Sweet heart. There will be nothing
toregret. I'msinply going to find
a man for Debra to fall in love with
Then they'll get married, live happily
ever after, and she wll never be
able to say "I always wn," again.

Rl CHARD

| f you say so.
CUT TGO
EXT./INT. ELLEN & RICHARD S HOME -- LATER

COLE (37), a distinguished-Iooking gentleman, stands at the
front door holding a dozen roses. He is just brushing lint
off his jacket when BOBBY opens the door. Cole is a bit
stunned to see a child there.

The living roomis a picture of untouched sophistication.
Al'l cream carpets, overstuffed |eather furniture and
strategically placed bric-a-brac | end the rooma nodel - hone
feel. A wall of glass-encased books tells everyone who
enters, that intelligence resides within. Bobby grins.

BOBBY
(yells O S.)
Mol |y, your dad's here.

Bobby | eaves the door w de open as he runs off to find Mlly.
Cole hesitantly steps into the living room

CCLE
Dad?

Col e shakes his head, certain he nust have m sunder st ood.
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COLE (CONT' D)
Dat e.

RI CHARD gets up fromthe easy-chair where he's been watching
T.V. and shakes Col e' s hand.

Rl CHARD
You nust be Col e.
(yells O S.)

Honey, your date's here.
Bobby and Mol ly peek around the corner at Cole.

COLE
H . | suppose | nust be here for
your daughter?

Mol |y screans and grabs on to Richard's leg. Cole watches
her odd behavi or, then | ooks up at Ri chard.

Rl CHARD
No, you're here for ny wfe, Ellen.

COLE
| thought her name was Debra. D d
you say w fe?

Richard attenpts to shake Molly | oose. Bobby runs off.

RI CHARD
Yes.

CCLE
Maybe there was a msprint in nmy ad.
|"m | ooking to get married, not get
with a marri ed-

Mol Iy continues scream ng and crying. ELLEN enters. Bobby
returns with Molly's suitcase and her favorite doll.

Rl CHARD
Ahh, here she is.

MOLLY
Daddy, don't let himtake nme away.

ELLEN
You nust be Cole. You certainly
didn't m srepresent yourself.

COLE
(to Ellen)
Ah, thanks.

Bobby waves the suitcase in front of Mdlly's face, nmaking
her cry | ouder.
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Rl CHARD
(to Mol ly)
Honey, no one is taking you away.
He's here to take nommy out.

MOLLY
| s nommy ' dopt ed?
Rl CHARD
What ?
ELLEN
(to Molly)

Sweet heart, nobody is adopted. Bobby,
stop that. Tell your sister she's
not adopt ed.

Cole starts edging his way to the door.

CCLE
Look, I'msure you're all very nice.
Really. But this isn't what | was
| ooking for. At all.

ELLEN
Oh, don't tell me a little outburst
like this is going to put you off
marriage. | thought your ad said
you were a famly man.

COLE
Maybe | shoul d' ve been nore cl ear.
|"m|looking to start a famly, not
j oi n one.

Rl CHARD
| think he's under the inpression
you're the one he's to be dating.

ELLEN
(to Col e)
Ch no, you're for Debra.

COLE
| s she here? Because | have
reservations for seven-

ELLEN
No, you and | are going out tonight.
Call it a pre-screening date.

Col e | ooks doubt ful .

ELLEN ( CONT' D)
"1l explain everything over dinner.
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El l en qui ckly kisses her husband and ki ds goodbye as she
rushes a confused Col e out the door.

CUT TO
| NT. COFFEE HOUSE -- DAY

Pl ush couches, overstuffed chairs, colorful wall hangings

and cafe tables create a cozily eccentric atnosphere. Various
pseudo-intell ectual PATRONS occupy many of the seats in the
house. Every one of themis either reading or typing away
inportantly on a | aptop.

The very pregnant PAICGE sits alone at a table for two, trying
her best to | ook sexy and intelligent. She seductively scans
the cromd, smling invitingly at any mal e patron who | ooks
even slightly available. Her husband, JIM(30), tries to
entertain their daughter ,VICTORIA (2), at a nearby table.

Pai ge beckons secretively to Jim Jimswaggers over, vainly
attenpting to act like he's a stranger to Paige. H's nmacho

strut is effectively ruined when Victoria runs up and grabs

a hold of his hand.

PAI GE
| don't belong here. Let's just go.
JIM
What are you saying? You're doing
great.
(1 oudly)

| just had to conme over here and
tell you how beautiful and avail able
you | ook.

Several patrons glance up at himcuriously.

JI M ( CONT' D)
"1l be returning to ny seat now.

Jimpulls Victoria along towards their table. Victoriais
determ ned to wi ggle away and run over to Pai ge.

VI CTORI A
(to Pai ge)
Mommy, | ook! Look, nomy!

Victoria points at Paige.

VI CTORI A ( CONT' D)
(to Jim
Monmy.

JI'M
(to Victoria)
| know that's nommy. But we need to
| eave her alone for alittle while
so she can -
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Jim | ooks at Paige confused as he tries to explain.

PAI GE
( nout hs)
Gane.

Jimstill | ooks confused.

PAI GE ( CONT' D)
G A-ME Gane.

JIM
Oh. It's a gane. W have to be
very quiet and pretend we don't see-

Jims voice fades out as he continues to explain.

A handsone MAN sits down at the table next to Paige and begi ns
readi ng the paper while sipping his coffee. The man | ooks

up occasionally to eye the HOI YOUNG WOMAN at the table
directly in front of his. Paige clears her throat.

PAI GE
(hesitantly)
Hi .

The man doesn't gl ance her way. She edges her chair closer
to his. He still doesn't notice her. Paige slides down in
her seat and stretches her |leg out towards the enpty chair
at the man's table.

Just as she gives it a quick nudge with her foot, another
mal e PATRON wal ks by and trips over her outstretched |eg.
He spills his coffee all over hinself and the floor,
attracting the attentions of the hot young wonman.

The man | ooks over to Paige. She smles awkwardly as she
struggles to sit back up straight. Her pregnant belly is
still hidden beneath the table. She pretends she's just
noti ced him

PAI GE ( CONT' D)
Oh - Hi.

MAN
Hel | o.

PAI GE
| was wondering what you were reading.
What are you readi ng?

The man gl ances at the UNENTHUSI ASTI C EMPLOYEE who i s noppi ng
up the spilled coffee and then toward the coffee-stained
patron who is now flirting at the table of the hot young
woman. He turns back towards Paige and returns her smle.

He lifts the paper to show her it's the Wall Street Journal.
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MAN

Was that all?
PAI GE

Yes. No. | nmean, are you single?
MAN

Possi bly. You?
Pai ge squirnms unconfortably. The man sm | es.

MAN ( CONT' D)
Wul d you care to join nme?

PAI GE
Thank you.

Pai ge struggles out of her chair. The man's eyes fall on
her stomach. He rises quickly and begins hastily gathering
hi s t hi ngs.

MAN
l"msorry. | just remenbered, |'m
due - |I'mexpecting - they're
expecting - | nean you're having -
PAI GE

But you haven't finished your coffee.

The man grabs his nug and hurriedly drinks it down as he
rushes blindly towards the door. He bunps into the chair of
t he hot, young woman, just as she's flirtatiously sipping
her raspberry Italian soda. The red concoction spills down
the front of her bl ouse.

PAI GE ( CONT' D)
| just wanted to -

The man runs out the door, coffee nmug still in hand. The
unent husi astic enpl oyee yells after him

UNENTHUSI ASTI C EMPLOYEE
Hey, we're not supposed to let you
t ake those.

Pai ge waddl es to the door and yells after the retreating
figure of the man.

PAI GE
But you're not for me. | was getting
you for nmy friend.

Pai ge turns towards her husband and begins to sob |oudly.
Everyone in the coffee house stops what they're doing to
stare at the spectacle. Jimpicks up Victoria and puts his
arm around Pai ge.
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PAI GE ( CONT' D)
Nobody finds ne attractive anynore.

JI'M
It's ok honey. Don't cry. You'l
nmeet soneone.

PAI GE
| won't. 1'mbig and fat and - and -
ugly.
JIM
Sure you wll, sweetheart. You're
gor geous.
VI CTORI A
Mommy's pretty.
PAI GE
Thank you, sweeti e.
(to Jim

So now what ?

JIM
|'ve got an idea.

Jim Paige and Victoria exit. Al the patrons turn hurriedly
back to what they were doi ng, enbarrassed to have been caught
showi ng an interest in sonething.

CUT TO
| NT. COWPUTER DATI NG SERVI CE OFFI CE -- DAY

Numer ous phot ographs of grinning couples cover the walls.
Underneath each is a bright yellow sign with red lettering
whi ch reads "Success!"

JIM holds the hand of a fretful PAIGE as they sit at the
desk of a CONSULTANT. They're leafing through a | arge stack
of mal e head shots.

PAI GE
No. No. No.

Jim hol ds up a photograph of a sinister |ooking man for
Pai ge' s perusal

PAI GE ( CONT' D)
No. He looks |ike an assassin.
(beat)
No - wait a m nute.

Pai ge pauses at the photograph of a strikingly handsone man.
Jimreads off the printed information on the back of the
phot o.
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JIM

Dakota Stone. Thirty-three; owner
of Stone Spas; former NHL -

(beat)
Ch ny God. Paige, it's Dakota Stone.
|"ve got to meet him He was the
goalie for the Phoeni x Coyotes back
when they first -

Pai ge' s eyes |ight up.

JIM & PAI GE
No one gets through the STONE

Jimand Pai ge high-five.

PAI GE
W'll take this one.

CUT TO
I NT. THE PENGU N FAM LY RESTAURANT -- DAY

Vi nyl booths, noisy video ganes, a | arge singing penguin and
t he | aughter of many happy children. PAIGE, FAITH, ELLEN
DEBRA, BOBBY, MOLLY and VICTORIA are all cramed into one
booth. Leftover pizza and several half-enpty pitchers of
soda litter the tabletop.

Bobby, Ml ly and Victoria are all happily coloring on their
place mats. Paige is attenpting to balance a spoon on top
of the water glass she has placed on her pregnant belly,
Faith is applying lip-gloss, and Ellen stares m ndl essly at
t he ki d-nobbed penguin. All are attenpting to tune Debra
out as she tells of yet another bet she's won.

DEBRA
So, | walk over and | drop it in his
| ap. He doesn't say a word. Just
whi ps out his wallet and hands ne a
fifty.

Ell en, Paige and Faith feign interest and attention when
they realize Debra has stopped talking and is staring at
t hem expectant|y.

FAI TH
Oh.  Umm what happened t hen?

DEBRA
That's it. He just ignored ne until
| wal ked away. Can you believe that?

ELLEN
Absol utely.

Victoria crawls up onto the table and starts coloring on
Bobby' s pl ace mat.
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Bobby tries to edge it away from her w thout making her cry.

PAI GE
So, what el se is happening at the
office? | mean work-rel at ed.

DEBRA
That's right. | haven't nentioned,
| got pronoted.

The three marri ed wonen excl ai mover this.

PAI GE
| can't believe you didn't nention
that. D d you get the new office?

Bobby grabs a crayon out of Mdlly's hand.

MOLLY
G ve it back.

DEBRA
Yes. Conplete with a -

ELLEN
How about your love life? Any inter-
of fi ce romances brew ng?

DEBRA
No. Romance has been dead in ny
life since Faith's weddi ng.

Mol |y grabs Bobby's place mat away fromhim jerking the
corner where Victoria has been scribbling, out of her reach.

FAI TH
That's t oo bad.

Victoria starts to cry.

DEBRA
Not really. | enjoy being single.

PAI GE
But, you'd |like to be married, right?

Victoria continues to cry. Paige pulls her into her arns
and attenpts to quiet her. Bobby throws the crayon he took
back at Molly.

BOBBY
Her e.
DEBRA
| suppose. |If the right guy cane

along. But I'mnot really |ooking
at the nonment.
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MOLLY
That hurt.
(crying)
Momy .

ELLEN
Vll, you know what they say. Ronance
finds you when you | east expect it.

BOBBY
Shut up, penguin face.

DEBRA
Then 1'm due for an onsl aught.

Debra stands and grabs her purse. Bobby sticks out his tongue
at Molly. Ellen grabs Bobby's face and shushes him

DEBRA ( CONT' D)
You know, I'd love to sit around
chatting all day, but I've got to
head back to work. | have a neeting
with a client at 1:50pmthat |'m
about to be late for.

FAI TH
Who sets a neeting for 1:507?

Mol ly throws a pepperoni at Bobby, it ends up in Ellen's
hair. Ellen grabs Mlly's hand. Victoria is still crying
| oudly. Debra watches all this with a sincere w stful ness.

DEBRA
You know, sonetines | envy you guys.
(beat)
G ve your hubbies nmy | ove.

Ell en, Paige and Faith smle innocently after Debra as she

wal ks out the door. Paige sighs as she rummages in her diaper
bag. She pulls out a pacifier and shoves it into Victoria's
mouth. Victoria imediately quits crying.

ELLEN
| thought you were trying to wean
her fromthat.

PAI GE
W are. But it's either this or the
hi ghway.

FAl TH
The hi ghway?

Ellen pulls the pepperoni out of her hair and reaches for
her purse.



21.

PAI GE
It's the only other thing that cal ns
her dowmn. Once, Jimhad to drive
the Pacific Coast nine times to get
her quiet.

FAI TH
The whol e coast ?

Pai ge | ays a sleeping Victoria down on the booth. Ellen
hands a handful of dollars to Bobby.

ELLEN
Here, take your sister and go play.
| don't want to see you back here
until all that noney's spent.

FAI TH
You remi nd nme of ny nother.

Bobby and Molly run gleefully towards the video ganes.

ELLEN
And make sure you share, or |l
keep every prize ticket you win, for
nmysel f.

The three wonen watch the kids until they are well away from
the table. The nonent they are, Ellen and Pai ge begin
t al ki ng.

ELLEN ( CONT' D) PAI GE
|"ve got the greatest | found the perfect man
guy lined - for -
They st op.
ELLEN PAI GE
He's a stockbroker. He owns his own busi ness.

Faith | ooks back and forth between them fascinated as they
attenpt to outdo each ot her

ELLEN PAI GE
He's worth ml1lions. He's a fanous former hockey
pl ayer.

ELLEN
VWhat's his nane?

PAlI GE
Dakot a St one.

ELLEN
Dakota Stone? W're trying to find
her a husband, not an action hero.
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PAI GE
Well, at least he's led an interesting
life. Not like your dried up bank
teller

ELLEN

He's a stockbroker.

PAI GE
How old is he, fifty? Just because
you married a dried-up fossil doesn't
mean Debra shoul d.

ELLEN
You little - At |east ny husband
can spell fossil.

The penguin and all the children surrounding himturn to
stare at Ellen and Pai ge.

FAlI TH
Cal m down. You're causing a scene.

ELLEN
What woul d you know. You didn't
even bother to find a candi date.

FAI TH
| was in Janaica. Wat did you want
me to do, bring back the concierge?

Pai ge puts a conforting arm around Faith.

PAI GE
(to Ellen)
Hey, don't yell at her.
(to Faith)

It's alright. You can help ne get
Debra and Dakota toget her.

ELLEN
Li ke that's ever going to happen.

Ellen fills Faith's enpty glass fromone of the pitchers and
hands it to her.

ELLEN ( CONT' D)
(to Faith)
Wbul dn't you rather assist in getting
Debra together with the nan she's
actually going to marry?

PAI GE
Deb's too smart to fall for your old
fogy. She'd take a man |i ke Dakota
over him any day.



ELLEN
That sounds |ike a wager.

PAI GE
You' re on.

ELLEN
VWi chever one of us found the man
Debra marries, w ns.

PAI GE
Fi ne.

ELLEN
(to Faith)
Wo's relationship are you going to
help with? The one that's going to
wi n, or Paige' s?

Faith takes a slow sip of soda.

FAlI TH
|"'mnot sure | want to be a party to
ei t her.

ELLEN

Then you automatically | ose.

PAI GE
She's right, you have to hel p one of
us, or you won't be in on the wn.

Faith stirs the ice in her soda with a straw.

FAI TH
| thought this was about making Deb
happy, not w nni ng.

ELLEN
Stop stalling. You have to choose.
It's not like you' d be able to get a
candi date of your own.

Faith slans the soda down on the table.

FAI TH
And why not ?

ELLEN
You don't have what it takes.

PAI GE
You're not the conpetitive type.

FAlI TH
|s that so? Maybe you don't know ne
as well as you think.



El | en | aughs and pours herself nore soda.

PAI GE
Come on, Faith. You don't stand a
chance. W' ve already got great
candi dates |ined up.

FAI TH
"1l get a better one.

ELLEN
VWhere? At the Ladi es Luncheon at
your country club?

Pai ge reaches for another slice of pizza. Ellen watches
Pai ge shove the cold, greasy slice into her nouth.

Ell en and
Fai t h.

FAI TH
No. Kenneth will find one for ne.
He says his departnent is just
crawling with single guys.

Pai ge stop suddenly and turn slowy to stare at

FAI TH ( CONT' D)

(def ensi ve)
| wanted himto find a date for ny
sister. She's been whini ng about
her manl ess state since the weddi ng.
And since fenmales are practically
non-exi stent on Kenneth's fl oor,
t hey must be open to blind dates.

ELLEN
They' d have to be blind -

PAI GE
And desperate -

ELLEN
- to date your sister.

Pai ge takes another bite.

PAI GE
No of fense, Faith. But all the guys
at your husband's office are geeks.

FAI TH
They are not geeks. Mst of them
are just like Kenneth. So if they're
geek-

ELLEN
They' re geeks.

24.
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FAI TH
| don't care what you say. |'m going
to get one of themto marry Deb

PAI GE
Fine. You d better to be ready to

conpet e.
El l en stands to check on her Kkids.

ELLEN
And don't cone crying to nme when you
W np out, because you just m ssed
your chance to back the w nner.

FAI TH
| won't wi np out.
(beat)
Besides, this could all be for
not hi ng. How do you know Debra
doesn't renenber the bet?

PAI GE
That's true. One of us could find
the perfect guy for her and she'l
refuse to marry himin order to w n.

El l en spots her children, fighting with each other, but
ot herwi se unharnmed. She sits back down.

ELLEN
Not a chance. |If she renenbered,
she' d al ready be bragging to us about
how she's going to wn it.

FAl TH
True.

Faith chews on her straw.
FAI TH ( CONT' D)

You know, we could just encourage
her to neet a guy on her own.

PAI GE
Scared al ready?

FAI TH
No.

ELLEN

VWhere could she nmeet one? All she
does i s work.

CUT TO
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| NT. DARKENED MOVI E THEATER -- LATER

DEBRA sits alone in the mddle of the theater w ping away a
tear as the end credits roll. In the back of the theater,
the only other patron, SEAN (33), is using a penlight to

t ake notes.

Sean finishes witing and foll ows behind Debra as she exits
the theater

SEAN
Feel s sort of decadent going to the
nmovi es on a weekday, doesn't it?

Debra junps at the sound of a voice so close behind her and
bunps in to him

DEBRA
Sorry. \Wat?

SEAN
Going to a novie when the rest of
the world is working. Seens a bit,
illicit.

Debra | ooks away, enbarrassed.

DEBRA
Yeah. This was the |ast show ng, so-
SEAN
| know. [It's a shanme they don't run
these classics longer. Well, they
wll soon, if | have anything to say

about it.
Debra | ooks at him strangely.

SEAN ( CONT' D)
Sorry. Sean Seton. And you are?

DEBRA
Debr a. Sean Set on. Sean Seton the
Times filmecritic?

SEAN
The one and only. |'mhere doing a
story on the | ost classics-

DEBRA
You trashed "The Sl ow Lane" | ast
week.

SEAN

Yeah, the plot was non-existent. -



DEBRA
Not only did you trash the novie,
you tore the trailer to shreds.
What did you say? M sl eading,
t edi ous, gave away the plot?

SEAN
Well, you know -

DEBRA
Wi ch really nakes no sense. Because
you said the filmhad no plot, so
how could the trailer give it away?

SEAN
|'ve seen better trailers.

DEBRA
| made that trailer.

Sean pulls out his notepad and pen and pretends to wite.
SEAN

Note to self. Filmecritic's should
never try to pick up wonen at the

novi es.
DEBRA
What do you have to say for yourself?
SEAN
| loved it?
DEBRA
Too | ate.
SEAN
Look, I'"'msure |I nust've |iked one
of the novies you did the prono for.
Nanme sone.

Debra deli berately chooses sone of the worst filns she's
wor ked on.

DEBRA
"Food, Swill, Gunbling,” "Could You
Call Me A Caddy?", "Crimes O The
Supermart."”

Sean cri nges.

SEAN
Can | make it up to you?

DEBRA
You offering to print a retraction?

27.



SEAN
Um no. But | amoffering a chance
to attend the premer of Mel G bson's
new film It's a great novie. You
really should see it.

DEBRA
Wth you?

SEAN
| promse to be on ny best behavior.
| won't even bring ny notepad.

Sean tosses his notepad over his shoul der.

DEBRA
You know, you al nbst cost ne ny
pronoti on.

SEAN
"1l throw in popcorn, too. What do
you say?

DEBRA

It woul d be_a slick career nmove to
have a critic up ny sl eeve.

Sean retrieves his notepad, his pen poised to wite.

SEAN

Where can | pick you up?
DEBRA

| haven't said yes, yet.
SEAN

Pl ease?
DEBRA

Well, you did wite that ny trailer
for "Eneny Undone" was better than
the filmitself.

SEAN
You were behind that? You should
have edited the film too. Then it
m ght' ve made sone noney. So, wl|

you cone?

DEBRA
| don't know. Your trailer has been
a bit rocky. But, | suppose it'd be

rude to review you w thout seeing
your feature presentation.
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SEAN
"Il take that as a yes.

CUT TO
I NT. FAITH & KENNETH S HOME -- N GHT

A door swings open to reveal a man's face that is not Sean's,
letting us know this isn't Debra's honme as we first assune.
KENNETH greets the man, NATHANI EL (32), and leads himinto
the oddly ol d-fashioned, antique filled living room Kenneth
joins FAITH on the | ove seat, where they | ook uncannily Iike
a Stepford version of the C eavers.

Nat hani el sits down unconfortably next to the three other
men al ready on the couch. They are GREG TED and WESLEY.
The couch can barely hold the four of them Kenneth and

Faith beam at the four nmen who nervously shift and cl ear

their throats.

FAI TH
|'"d better go check on the roast.

Al the nen stand as Faith rises and heads for the kitchen.
The nmen sit back down in an uneasy silence. The nonment seens
to stretch on forever.

KENNETH
Well, shall we adjourn to the dining
roonf

CUT TO
I NT. FAITH & KENNETH S HOME - LATER

KENNETH, FAI TH and the four men, GREG TED, WESLEY and
NATHANI EL sit around an el egant dining roomtable at the end
of the meal. A large vase of lilacs graces the center of

t he tabl e.

Nat hani el renoves the napkin fromhis lap and folds it gently
next to his place setting.

NATHANI EL
That was an excel |l ent neal .

FAI TH
Why, thank you.

GREG
Yes, it was.

TED
Truly delicious.

WESLEY
Better than ny nother's.
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FAI TH
You are all too kind.

Kennet h | ooks at Faith expectantly.

KENNETH
Shoul d we get started?

The nmen glance at their enpty plates and each ot her,
bew | der ed.

FAI TH
Let nme just clear away these dishes.
W'l | have dessert when we're through
Nat hani el ri ses.
NATHANI EL

Al ow me, ma' am

KENNETH
That's very kind of you.

FAI TH
You're earning points and we haven't
even started yet.

A confused Nathaniel carries the enpty plates to the kitchen
sink. Wen he returns to the living room Faith is hol ding
a clipboard and a pen. Kenneth stands next to a sheet-
shrouded easel. GREG TED and WESLEY are now all sitting on
one side of the table |ooking as stunned as deer caught in
headlights. There is an enpty seat next to them

NATHANI EL
What is this?
KENNETH
If you'll take your seat, we can get

started.

Nat hani el sits down uncertainly. Kenneth throws off the
shroud to reveal a series of personal questions headed by

the title "What Kind of Man Are You?" Faith dins the overhead
l[ights until the track lighting spotlights Ken and each of

the "contestants."”

The at nosphere becones that of a ganme show with Kenneth as
t he suave, over-pronounci ng host.

KENNETH ( CONT' D)
Al right, question one. A perfect
evening out with your wfe involves
going to A) dinner, B) a novie, C
di nner and a novie, OR D) you should
t ake her sonmewhere nore original &
romanti c than di nner and a novi e.
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The four men exchange bew | dered gl ances. Geg raises his
hand.

KENNETH ( CONT' D)

G eg?
GREG
But, | don't have a wfe.
KENNETH
This is a hypothetical question,
G eq.

There is an awkward silence. Ted raises his hand.

KENNETH ( CONT' D)
It isn't necessary to raise your
hand, Ted. Just answer the question.

TED
C?

KENNETH
Are you sure, Ted? Are you absolutely
sure you would like to go with that
answer .

TED
B? No, A It's A

FAI TH
|"mafraid not, Ted. The correct
answer for this question is -

Wesl ey rai ses his hand.

KENNETH
Yes?

VEESLEY
Al of the above?

KENNETH
That's not one of the choices, Wes.
The correct answer is -

Kenneth pulls a piece of tag-board off the easel to reveal
the letter "D. "

KENNETH ( CONT' D)
D. I"'msorry. That puts you both in
the hole. Maybe you two can do
better.

Ted and Wesl ey |lower their heads in shane and enbarrassnent.
Greg and Nat haniel |ean forward, still confused, but
determ ned not to end up "in the hole.™
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KENNETH ( CONT' D)
Now, you tell a wonman you'll cal
her soon. \Wen, exactly, is soon?

The four nmen |l ean their heads together and start whispering
about the what the correct answer m ght be.

KENNETH ( CONT' D)
No tal ki ng pl ease.

GREG
Wthin the week?

KENNETH
Good answer, G eg.

Greg responds in the voice of a tel evision gane show
cont est ant .

GREG
Thank you, Ken.

NATHANI EL
| believe, within three days would
be nore appropriate.

KENNETH
Judge?

FAI TH
Top score.

Faith and Kenneth smle at each other.

KENNETH
Next questi on.

Ganme show count down mnusic begins to play.
MONTAGE - THE GAME -- CONTI NUOUS

-- &Geg leads his dance partner, Nathaniel, in an intricate
dance step, ineptly twirling himinto a nearby planter.

-- Ted denonstrates his less than slick cuddling techni ques
on a fluttery-eyed Wesl ey.

-- Wiile bow ng over the hand of a coyly-shy Ted, Nathani el
slips smoothly into a down-on-one-knee proposal.

-- Geg, Ted and Wesl ey show their disappointnent over giving
wrong answers as the countdown nusic reaches its tense
concl usi on.

CUT TO
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INT. FAITH S & KENNETH S HOMVE -- MOMVENTS LATER

The dining room floor is nowlittered with discarded
questions and answers. The "contestants" have all | oosened
their ties and renoved their jackets.

KENNETH i s | eaning with both hands on the table. GREG TED,
VWESLEY and FAITH l ean forward in their seats. All eyes are
concentrated on NATHANI EL.

KENNETH
We're going to need an answer.

WESLEY
(whi spers to Nat haniel)
Al'l of the above.

Geg and Ted jab Wesley in the ribs with their el bows.

KENNETH
For the last time, "all of the above"
is not an option.

Kennet h exchanges a | ook with Faith. She shakes her head
sadly and | ooks down at her clip board. Next to Wesley's
name there is a huge zero.

NATHANI EL
Roses?

Everyone reacts badly to this answer. Faith coughs |oudly.
When Nat hani el | ooks up at her, she stares pointedly at the
| arge vase of lilacs.

NATHANI EL ( CONT' D)
No, wait. Long, purple, drippy-
| ooki ng, star flowers.

KENNETH
(under his breath)
Li | acs.
NATHANI EL
Li | acs.

Everyone excl ains over the inventiveness of this answer.
Faith smles proudly.

FAI TH
That puts you over the top.

KENNETH
Congr at ul ati ons, Nat hani el .

FAI TH
"1l go get the chanpagne.
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Faith wal ks into the kitchen. Kenneth |eans over the table
to shake the hand of a happily benused Nathaniel. G eg,
Ted, and Wesl ey pound Nat hani el on the back and shake his

hand.

KENNETH
| knew you could do it.

GREG
Way to go, buddy.

TED
You were great.

Faith enters carrying a bottle of chanpagne and a | ovely
torte.

FAI TH
Who' s ready for dessert?

The nmen straighten their ties and shrug their jackets on.

WESLEY
| guess the best nman won.

NATHANI EL
Thanks, man.
(beat)
Hey?
(to Faith)
VWhat did | wn?

CUT TO
EXT. DEBRA'S FRONT DOOR -- N GHT
Grand Prize nusic plays as a glanorized DEBRA, in an el egant

eveni ng gown, floats down her well-mani cured wal kway towards
SEAN and a waiting lino. Sean lets out a | ow whistle.

SEAN
It oughtta be illegal for a wonman to
| ook that good.

DEBRA
Flattery won't earn you forgiveness.

(beat)
But it's a good start.

Sean sm | es appreciatively as he hol ds open the door and
hel ps Debra into the |ino.

CUT TO
| NT. DARKENED MOVI E THEATER -- LATER

While all the other PEOPLE in the theater watch the film
SEAN and DEBRA cannot keep thensel ves from stealing gl ances
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at each other. Sean finally slides his arm around her.
Debra noves in closer.

CUT TO
| NT. BOOKSTORE -- DAY

A spacious, brightly-lit bookstore. Custers of plush chairs
and artistic end tables invite custoners to linger. A nunber
of CONSUMERS peruse the various displays.

DEBRA and ELLEN stroll anong the shelves browsing. Debra is
in the mddle of a story. ElIlen keeps | ooking over her
shoul der, searching. Debra stops talking.

DEBRA
Looki ng for soneone?

ELLEN
What ?  No.
(beat)
What were you sayi ng?

DEBRA
| met a man.

ELLEN
(under her breath)
So, one of you beat me to the punch.

DEBRA
What ?

El | en | ooks over her shoul der agai n.

ELLEN
Lunch. Soon after this, we'll go
eat |unch

DEBRA

So you think lunch is going to cone
sneaki ng up behi nd you?

ELLEN
Excuse nme?
DEBRA
You keep | ooking over your shoul der.
ELLEN
Oh, no. I'mtrying to find - There's
a book, I"'mtrying to renmenber the
title.
DEBRA

Why don't we go check at information
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El | en spots COLE over Debra's shoulder. He indicates a nearhby
chair wwth a book on it and gives Ellen the thunbs up sign.
Ellen notions for Cole to hide behind a shelf. Just then

anot her GQUY WTH A MAGAZI NE wal ks up to the chair Col e had

i ndi cat ed.

ELLEN
Yes. No. 1'll go check, you don't
need to come with ne. Wy don't you -

Ell en waves frantically at Cole, who struggles to decipher
her notions. The guy sits in the chair, then reaches under
himto pull out the book Cole had placed there.

DEBRA
That's ridiculous. | can help you
find the book. What's it about?

Cole finally glances over at the chair and rushes the guy.
He rips the magazi ne out of the guy's hand and throws it
across the store. The guy chases after it like a dog for a
sti ck.

ELLEN
Ch, it's about a man and his dog.

The guy plows head first into the nmagazine rack. Cole gives
Ell en the "touchdown" signal

ELLEN ( CONT' D)
At the super-bow .

DEBRA
Interesting. | haven't heard of
t hat one.

Col e gently replaces the book in the chair.

ELLEN
It's froma foreign press.

DEBRA
An international book. About our
super - bowl ?

ELLEN
Yes. It's supposed to be a great
read. Wiy don't you -

Ell en grabs a forestry magazi ne out of a nearby rack.

ELLEN ( CONT' D)
Take this. And go sit over there.
"1l only be a m nute.

DEBRA
Are you sure? | could just cone
with -
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ELLEN
Absol utely. Relax, catch up on your
r eadi ng.

DEBRA
Vell, | have been neaning to broaden
nmy know edge on "country brook
fishing."

ELLEN

Great. There's a chair right over -
Debra noves to sit on a nearby bench.

DEBRA
This is fine.

ELLEN
No.
(beat)
| mean, who know s how long it wll
take to find an international
printing. Just head on over to that

confy chair and I'lIl know where to
find you.

DEBRA
O K

Ell en wal ks toward the information center until she's sure
Debra isn't |ooking, then darts behind a bookcase. Debra
heads over to the chair where Col e has placed the book.

A GRANDMOTHER and GRANDCHI LD approach the chair with a
storybook in hand, Cole catches the G andnother's eye and
| ooks down his nose at her.

COLE
Thi s seat's taken.

The G andnother directs the grandchild away.

GRANDMOTHER
O all the rude -

Debra flips casually through the forestry nmagazi ne as she
sits down in the chair. She is just reaching under her to
renove the book, when Col e approaches.

CCLE
Pardon ne, but you're sitting on ny
D ckens.

DEBRA
l"msorry. 1Is this your seat?

Debra hands the copy of Charles Dickens' "G eat Expectations”
to Cole, and starts to rise. Cole notions her back down.
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COLE
That's quite alright. | shouldn't
have | eft the chair unattended.

El | en noves covertly anong the bookshel ves. She darts back
and forth, maneuvering to get in closer to Cole and Debra.
Cole sits on an end table near Debra.

ELLEN
(to herself)
That's it. N ce and casual. Don't

| ook to desperate.

A BOOKI SH MAN eyes Ell en as she | eans peaki ng around the
corner. He edges closer trying to catch her attention. He
begi ns | aughing softly to appear casual just as Cole lets
out a |oud guffaw.

ELLEN ( CONT' D)
(to herself)
No, no. Tone it down. Laughing too
much is a turn off.

The booki sh man abruptly cuts off his |aughter.

ELLEN ( CONT' D)
(to herself)
Be snooth. Charm ng.

Cole |l eans towards Debra with a charmng smle. The bookish
man straightens his bowtie, pushes up his glasses and sl aps
a ridiculously swaggering smle on his face.

ELLEN ( CONT' D)
(to herself)
That's it. Now ask her to dinner.
(beat)
Per f ect .

BOOKI SH VAN
Pardon nme, would you like to -

El | en strai ghtens, brushes her hair back and heads over
towards the chair just as Cole is departing with a smle
The booki sh man clears his throat, tugs at his collar and
turns away as if nothing has happened.

ELLEN
VWho was that?

DEBRA
Just sone guy.

ELLEN
Just sonme guy? It |ooked like you
two were talking pretty confortably
for himto be just sone guy.
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It was the strangest thing. | tried
to let himknow | wasn't interested,
but he wouldn't take no for an answer.

ELLEN
Wiy woul d you say no? He's attractive
and rich.

DEBRA
Ri ch? How would you know?

ELLEN
He's just got that | ook about him
Way woul dn't you be interested?

DEBRA
As | was trying to tell you earlier,
| met this -

ELLEN

That's all well and good, but can
you guarantee that guy is the one?
VWhat if this guy is the man you're
supposed to be with. And from what
| saw, how could he not be? What if
he is the one, and you |let him get
away j ust because sone ot her nuscle
head tal ked to you first.

DEBRA
He's not a nuscle head. He's-
ELLEN
That's fine. |'mjust saying, keep
your options open.
DEBRA
Well, we're having dinner later this

week. That open enough for you?

ELLEN
Perf ect.

| NT. RACQUETBALL COURT -- DAY

of gl ass-encased courts.

PAI GE
So, you were telling nme you net a

guy?

DEBRA
Yeah, he's great. | nmet himat the -

39.

CUT TO

PEOPLE dressed to play | ounge on the benches |ining the
racquet ball section of the gym DEBRA and PAI GE wal k al ong
t he hall
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PAI GE
That's fascinating. But, don't get
too attached. You never know when
sonmeone better m ght cone al ong.
Just look at all the great nen here.

They brush past an ESPECI ALLY ATTRACTI VE NMAN

DEBRA
Yes. They are quite attractive.

ESPECI ALLY ATTRACTI VE NMAN
Thank you.

The especially attractive man bl ushes and starts brushing
imaginary lint fromhis shorts.

DEBRA
Speaki ng of here. Wiy are we -
(beat)
her e?
PAI GE

So we can play racquetball.
Debra stares at Paige's stonach.

PAI GE ( CONT' D)
So you can play racquetball.

DEBRA
And exactly whom shall | be playing
wth? | refuse to spend the afternoon

bounci ng a ball around on ny own,
just to entertain you.

PAI GE
We'll find sonebody.

They reach the end of the hall and conme to a stop. DAKOTA
is on a nearby pay phone.

DEBRA
Were? People cone here to play
ganes with partners. They don't
conme | ooking for one. [|I'm going
hore.

Debra turns to | eave.

PAI CGE
No, wait. Let's just check around
for soneone. If | can't play, | at
| east want to watch you for a while.
| mss playing. Cone on, |I'm
pregnant. Don't make ne cry.
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DEBRA
W don't even have a court reserved.
And where are we going to -

DAKOTA

You' re kidding nme?

(beat)
Well, can't you just -

(beat)
O K That's fine. | understand.
"1l just give up the court to soneone
else if | can't find a partner.

Pai ge el bows Debra in the ribs with an I-told-you-so-smle
Debra's nmouth hangs open a bit at the sight of such a fine
mal e speci nen. Dakota hangs up the phone.

PAI GE
Now s your chance. Go over there.
DEBRA
|"mnot going to go up to a conplete
stranger and ask himif he'll play
with nme. It's not a school night

and he's not ny next door neighbor.
Dakot a approaches Debra from behi nd.

DAKCOTA
Did | hear you say you're | ooking
for soneone to play wth?

DEBRA
Ah, yeah. | usually play with ny
friend here, but as you can see she's
in no condition-

DAKCOTA
| do have a court reserved if you'd
care to join nme. If that's alright
wi th your friend, of course.

PAI GE
Sounds great.

DEBRA
Pai ge.
(to Dakota)
|'"'m sure you' d rat her-

DAKOTA
There's nothing 1'd rather than to
play a good ganme with a beautiful
woman. Though | should warn you, |
like to win. So don't expect ne to
be giving ganes up to you

Pai ge gi ves Dakota the thunbs up sign behind Debra's back
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DEBRA
Ch really. 1've never needed w ns
to be handed to nme. | hope you don't
m nd | osi ng.
DAKCOTA
| wouldn't know. 1'd |love the chance

to find out.

Dakota hol ds the door to the court open for Debra. She takes
off her jewelry and hands it to Paige.

DEBRA
Let's play.
CUT TGO
| NT. RACQUETBALL COURT -- LATER
Several ganes |ater, and DAKOTA and DEBRA are still both

goi ng strong. PAICE pounds on the glass door to get their
attention.

PAI GE
| gotta go.
DEBRA
Wait. |I'lIl go with you
PAI GE
No, | just gotta go get sonething to

eat. You finish your gane. You
don't want to | ose, do you?

Debra gl ances at Dakota as she wi pes the sweat from her brow.

DEBRA
You sure?

PAI GE
It's fine. Really. Go have fun

When Pai ge | eaves, Debra turns back to Dakota. He's already
in the process of serving. Though caught by surprise, Debra
slides snoothly back into the gane. Intense play foll ows.
Dakota makes a dive to hit the ball before the second bounce.
He m sses.

DAKOTA
Whew. You weren't kidding. You
don't give an inch

DEBRA
That ties it up. One nore gane to
deci de the w nner?
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DAKOTA
We coul d.
(beat)
How about we di scuss it over dinner?

Debra appears surprised.

DEBRA
You want to go to dinner? Wth ne?

Dakot a nods.

DEBRA ( CONT' D)
Un O K Just let nme get ny things.

CUT TO
EXT. G TY PARK BY A LAKE -- DAY

Fl owers bl oom butterflies flutter in the sunny haze and
birds are cooing in the trees. A COUPLE sits on a bl anket
feedi ng each ot her grapes. Another PAIR stroll hand in hand
along the | akeside. Still another TWOSOVE are kissing under
atree. It is the perfect romantic setting.

FAI TH and DEBRA wal k al ong a path towards a bridge spanni ng
a narrow section of the |lake. A tawdry romance novel is
just visible sticking out of Faith's purse.

DEBRA
He's smart, funny. W have so nuch
i n common.
FAI TH
Sounds sweet. \Where did you neet
hi nf?
DEBRA
The novi es.
FAI TH
How unoriginal. So you've only mnet
t he one, then?
DEBRA
Funny you should nention that. 1've

been neeting nen left and -
They conme to the bridge.

FAI TH
This is it. This is where Kenneth
proposed. You know, sone people
bel i eve the place where a proposal
occurs, becones charged with romantic
ener gy.
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DEBRA
So what happens to the place if the
rel ati onship ends in divorce?

Faith is oblivious to Debra's conment.

FAI TH
You never can tell what w il happen
once the fates deem a place, romantic.

Just then, NATHANI EL cones rowing up to the bridge in a tiny
boat .

NATHANI EL
Here was |, a despondent soul al one
in a rowboat, only to have fate grace
my path with such an incredible vision
as you two lovely | adies present.

Nat hani el struggles to get the rowboat to cone to a halt.
It continues under the bridge to the other side while Debra
speaks.

DEBRA
Actually, I think they call this a
| ake, not a path. Because you wal k
on a path, and you can't walk on a -

The rowboat comes to an abrupt halt as it runs into a | og.

DEBRA ( CONT' D)
Lake.

Fai th el bows Debr a.

FAl TH
Be ni ce.

NATHANI EL
You are a vision with the fading
sunlight framng you -r figure- face-
you. Yes, fram ng you. The sunset
is fram ng you.

DEBRA
The sun's behi nd you.

NATHANI EL
Oh.

FAI TH
Debr a.

DEBRA
What ?

FAI TH

He's trying to be romantic.
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DEBRA
s this how Kennet h wooed you?

FAl TH
Oh no. This is much nore romanti c.

Nat hani el struggles to his feet in the rocking boat.

NATHANI EL
Now t hat you have crossed ny - ny
| ake. | cannot |et you get away.

G ve ne your nane.
Debra covers her face in enbarrassnent.

FAI TH
VWhat's wrong?

DEBRA
This is |ike sonmething out of a trashy
romance novel

Faith reaches into her bag and shoves the novel out of sight.

FAI TH
What makes you say that?

DEBRA
Are you kidding nme? Look at him

Nat hani el stands precariously in the boat, arnms outstretched
toward Debra in a plea for affection

NATHANI EL
Ch, beauti -

Nat hani el 1 oses his balance in the mddle of his fervent

pl ea. He plunges headfirst into the |lake. Faith and Debra
exclaimas they rush off the bridge to the | akeside next to
the now enpty boat.

FAI TH
Are you alright?

DEBRA
Let nme give you a hand.

Debra reaches down to hel p Nathaniel onto the shore. His
face and clothes are covered with pond scum Debra sm | es.

FAI TH
| think I mght have a towel in ny
car.

DEBRA
VWit, we'll walk with...you.

Debra trails off as Faith scanpers away.



46.

NATHANI EL
That's ok. the sun'll dry nme "til
she gets back

Debra grins toward the sunset, but doesn't say a word. She
pi cks a piece of lake slinme off of his cheek.

DEBRA
' m Deb, and you are?

CUT TO
EXT. CTY PARK BY A LAKE -- MOMENTS LATER

FAITH returns with a box in her hand. She pauses to sigh
over the strikingly romantic coupl e she envisions DEBRA and
NATHANI EL to be, before wal king up to them

FAI TH
Here. Al | had were wet-naps.

Nat hani el takes the box.

NATHANI EL
Thanks.

He pulls out a tiny, wet sheet and dabs ineffectually at his
wat er | ogged cl ot hes.

NATHANI EL ( CONT' D)
(to Debra)
Well, it's been great talking to
you.

Faith noves quickly and "accidentally" steps on his foot, on
pur pose.

FAI TH
Pardon nme. | am so clunsy.

Nat haniel grits his teeth in pain.

NATHANI EL
Quite alright.
(to Debra)
Say, | was wondering. | have two

tickets to the theater next week.
And, while it's perfectly acceptable
to be found all alone in a rowboat,

| don't think I"'mup to facing a
theater with an enpty seat by ny
side. Wuld you care to join ne?

DEBRA
| don't know. You see, |'msort of -

Faith steps on Debra's foot.
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DEBRA ( CONT' D)

O
FAI TH
(to Debra)
Fate, dear.
DEBRA
| guess | owe it to the universe to
say, yes.
NATHANI EL
Geat. [|'ll pick you up at 7:00.

He's about to | eave, when he catches Faith's gl are.

NATHANI EL ( CONT' D)
But- but | don't know where you Ilive.
So that would be rather difficult.
Why don't | just take that down right
now.

He pulls out a pen and a sodden pad of paper from his pockets.
DEBRA

Wiy don't | give you nmy card, and
you can call ne.

NATHANI EL
Geat. |It's been great neeting you
Debra nmaintains her smle until Nathaniel is safely out of
range. It fades as she turns to Faith.
DEBRA

Why did you nake ne do that?
already told you | net -

FAl TH
Don't blame ne. [It's the universe
that wants you two together.

CUT TO
I NT. ELLEN & RI CHARD S HOME -- NI GHT

RICHARD i s seated on the couch cradling a snifter of brandy
and snoking a cigar. COLE, |ooking dapper in a tuxedo, sits
on the opposite end of the couch nursing his own snifter and
cigar. MOLLY and BOBBY sit stiffly on a nearby settee,
dressed in their finest clothes.

ELLEN is seated in a chair near an antique tel ephone table,
the receiver up to her ear.
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FAI TH (V. O.)
She net ny candidate this afternoon
and absolutely loved him This is
going to be easier than | thought.
(1 aughs)
Good | uck with your guy.

Ell en frowns as she hangs up the phone, then turns to Cole
with a brilliant smle on her face.
ELLEN
Did 1 tell you how much Debra adores
to dance?
COLE

| believe you m ght have.

ELLEN
And don't forget to treat her |ike
royalty. She absolutely nelts for
t hat .

Mol |y and Bobby fidget, scratch and tug at their clothes.

CCLE
| will rmake every effort to charm
her.

ELLEN

And you do renenber -
Col e raises a hand to stop her m d-sentence.

CCOLE
Madam | can all but guarantee you
success.

Ellen smles, satisfied. Bobby tugs so hard at his clip-on
bowtie that it flies off and lands in Cole's snifter of
brandy, splashing it onto his white shirt. Ellen stands in
a panic.

Ri chard | eans over and plucks the tie out of the drink. He
shakes of f the excess brandy, tosses the tie back to Bobby,
then takes a calmpuff fromhis cigar.

Rl CHARD
Honey, why don't you go get the man
sonme gi nger-al e.

Bobby clips the tie back into his collar, then folds his
hands i nnocently in his [|ap.

CUT TO
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| NT. TRENDY RESTAURANT -- DAY
Bl ack and white phot ographs show up starkly against the white
wal I's, conplinenting the sinplicity of the unstained hardwod
fixtures of the small, naturally-lit restaurant.

ELLEN and DEBRA sit at a table for two near a bank of w ndows,
havi ng a casual | unch

ELLEN

What did you think of hin®
DEBRA

O who?
ELLEN

O who. The guy fromthe book store.
| heard you had another date with

hi m
DEBRA
Where did you hear that?
ELLEN
(furtively)
You told ne.
DEBRA
| did? M schedul e has been so crazy
lately, | can't seemto keep anything
strai ght anynore.
ELLEN
So, tell me everything.
DEBRA
It was nice.
ELLEN

Just nice?
FLASHBACK - DEBRA'S BENEFI T DATE W TH COLE

El egant | y- gowned LADI ES and handsonel y-t uxedoed GENTLEMEN
chat condescendi ngly and | augh superiorly while clinking
chanpagne flutes. COLE courteously directs a sleekly
beauti ful DEBRA through the crowd. They dance, they | augh,
t hey converse, but Debra is obviously harboring no romantic
feel i ngs.

DEBRA (V. O.)
He was a perfect gentleman. Suave.
Char m ng.

ELLEN (V. O.)

Don't forget intelligent.
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DEBRA (V. O.)
He is that.

FLASHBACK -- DEBRA'S PREM ER DATE W TH SEAN

DEBRA & SEAN arrive at the novie premer after party. Though
they are surrounded by celebrity friends, they have eyes

only for each other. They |augh, they dance, they converse,
and there is a definite spark between them

DEBRA (V. Q) (CONT' D)
But there was no spark. No
excitenent. Cole seens |like a
wonderful man to have for a friend,
but Sea-

BACK TO PRESENT DAY
El l en drops her fork on her plate.

ELLEN
How can you say that. He's just the
kind of man I would, would - pick
for you. If I were to pick a guy
for you. Wiich | wouldn't.

DEBRA
You ascertained that fromhis
retreating back? | may be forgetting

a lot of things, but that is all you
saw of him right?

ELLEN
VWai ter?

CUT TO

EXT. PAIGE'S AND JIM S BACKYARD -- DAY

JI M stands by a barbecue flipping burgers. DAKOTA and PAl GE
recline back in lawn chairs, watching VICTORIA attenpt to
throw her small basketball up into the adult-sized hoop. A
cordl ess phone on the table between themrings. Paige answers
it with a |augh.

PAI GE
Hel | 0?
(beat)
So you say.
(beat)
Oh real ly?

Pai ge hangs up the phone and slans it down on the table.

JIM
What's wong, sweetie?
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PAI GE
That was Ellen. She said Cole's
date with Debra went so well, Dakota

shoul dn't even bot her taking Debra
to the ganme tonight.

Dakota bolts out of the chair.

DAKOTA
Maybe | should go right on over there
and have a little chat with this
Cole fella.

JIM
Easy, boy.

PAI GE
No. What we need to do is nake
absolutely certain Deb falls head
over heels for you.

DAKOTA
Got t cha.

Dakota sits back down and takes a slow sip of his beer. Jim
and Pai ge watch Dakota intently as seconds tick by.

DAKOTA ( CONT' D)
Maybe we should cone up with sonme
sort of gane plan.

JIM
W t hought you'd never ask.

Jimpulls down an exterior sunshade to reveal a crudely drawn
gane plan. Paige scoops up a child-sized golf club fromthe
ground and uses it as a pointer.

PAI GE
Here's what you do -

CUT TO
I NT. SAME TRENDY RESTAURANT -- DAY

PAI GE and DEBRA sit at the exact sane table for two having
anot her casual | unch on anot her day.

PAI GE
Did you know he used to be the goalie
for the Phoeni x Coyotes?

DEBRA
He's told ne. And you' ve told ne.

PAI GE
So. How many tinmes have you seen
hi n?



52.

DEBRA
A few

PAI GE
More than the others, right?

DEBRA
VWhat ot hers?

PAI GE
| thought you nentioned you were
seei ng sone ot her nen.

DEBRA
VWll | amdating this one guy nanmed -
PAI GE
Only one? Didn't you nmention neeting
a few -
DEBRA

VWll, yes. But they're just friends.
I"'monly romantically involved with -

PAI GE
You don't consider Dakota just a
friend, do you?

FLASHBACK - DEBRA & DAKOTA AT A L. A KINGS HOCKEY GAME

DAKOTA is wearing his Phoenix Coyote's away jersey in the

m ddl e of an L. A Kings fan section. Debra is wearing one

for the Kings. Dakota cel ebrates when the Coyotes score,
Debra cel ebrates the Kings goals. Debra |eans away from
Dakota any tine he attenpts a romantic nove. Debra and Dakota
are | aughi ng, joking and having an all-around good tine, but

it is obviously buddy-buddy.

DEBRA (V. Q)
VWll, he's not the nost charm ng man
|'ve ever net. But he's funny. And
al nost as conpetitive as | am

PAIGE (V.0Q.)
So what's the problenf

DEBRA (V. O.)
He' s a Phoeni x fan.

FLASHBACK - DEBRA & SEAN AT AN L. A. LAKERS GAME

DEBRA & SEAN have court-side seats. Sean's arm/|l ays across
t he back of Debra's chair. She has no problem | eaning in.
They share the sane excitenent and di sappoi ntnents as the
score varies throughout the gane. They are |aughing, joking
and having an all-round good tinme, and it is anything but
buddy- buddy.
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DEBRA (V. Q) (CONT' D)
Besi des, the energy's not there.
There's no connection. | nean he's
a great guy to take to a gane.
Especially when we're cheering for
opposite teans, but -

BACK TO PRESENT DAY

Pai ge sits back in a huff.

PAI GE
No. No but. Wiy is there a but?
DEBRA
Pai ge, cal mdown. W' re going to
stay friends. Jimcan still neet
hi m
PAI CGE
Friends is fine, I"'msure. But |

wanted you to date him Wy won't
you date hin? He's such a great

cat ch.
DEBRA
|'"'msure he is, but -
PAI GE
No buts! You have to keep dating
hi m Pl ease? For ne? Cone on, |I'm
pr egnant .
DEBRA

Fine. But this is the last tine you
can pull that "pregnant” bit. And,

| can't guarantee we'll stay friends,
if | do.

PAI GE
You won't need to stay friends if
you marry him

DEBRA
Are you nuts?

PAI GE
No, |'m pregnant.

DEBRA
VWhat did | just say?

CUT TO
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INT. FAITH S & KENNETH S HOVE -- N GHT
A proud KENNETH stands by FAITH as she fusses over NATHANI EL.

Nat hani el has his hair slicked back, a box of chocolates in
his hands and a flower in his button hol e.

KENNETH

Stand back and |l et the boy breathe.
FAI TH

You | ook just perfect.
NATHANI EL

You're sure she'll |ike nme?
KENNETH

What are you worried about? You'l

do fine.
Kennet h opens the front door for Nathaniel.

FAI TH
Ch, wait. Let nme go get the camera.

KENNETH
Now honey. There will be plenty of
ot her chances.

FAI TH
| suppose so.

Nat hani el bounds down the wal kway towards his car. Kenneth
and Faith follow himout to stand of the front step.

Nat hani el turns back to wave a cheerful farewell before
clinmbing into the car.

KENNETH
Are you sure you have enough noney?

FAI TH
Don't stay out to |ate.

They turn and | ook at each other strangely.

KENNETH
We need to start having kids.

Faith nods. After a nonent, they re-enter the house and
shut the door.

CUT TO
I NT. SAME TRENDY RESTAURANT -- DAY

Again, at the sane table, FAITH and DEBRA have a casual |unch
on still another day.
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DEBRA
We should go, we'll mss the novie.
FAI TH
Oh, | can't see that novie wthout
nmy husband.
DEBRA
Afraid you'll get scared?
FAI TH

No, it's just that he wants to see
it. So |l can't go wthout -

DEBRA
| get the picture. | suppose | should
be goi ng al one, then.

Debra starts to rise.

FAl TH
No, wait. | want to know how it
went .

DEBRA

How what went ?

FAl TH
The dat e.

Debra sinks back into her chair.

DEBRA
VWi ch one?

FAI TH
How many have you been on?

DEBRA
You have no idea. Wich one are you
tal ki ng about ?

FAI TH
That sweet boy we net in the park.
You were going to the theater

t oget her ?

DEBRA
Ch, him It was pleasant.

FAI TH
Pleasant? Didn't he sweep you off
your feet? | told himhem Kem Kennet h
| thought he would sweep you off

your feet.

FLASHBACK - DEBRA & NATHANI EL AT THE THEATER
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DEBRA and NATHANIEL stop at will-call to pick up the tickets.
As he turns towards the entrance he al nost knocks Debra to
t he ground.

DEBRA (V. Q)
He didn't quite sweep ne off ny feet.
Though not for the lack of trying.

FAI TH (V. O.)
But, he was sweet and romantic, right?

FLASHBACK - DEBRA & NATHANI EL AT THE THEATER PT. ||

NATHANI EL escorts DEBRA out of the theater. They are deeply

i nvol ved in a discussion on the performance they have j ust
seen. They are smling, animated, and interested in each
others point of view A WOMAN is selling roses on the corner.
Nat hani el purchases one and hands it to Debra with a flourish.
He is sweetly romantic, but Debra | ooks at himas a youngster
with a school boy crush.

DEBRA (V. Q)
He was that. He was very nuch that.
FAITH (V. Q)
They didn't have |ilacs?
DEBRA (V. Q)
Huh?
FAITH (V. Q)
Not hing. So you did like him
DEBRA (V. Q)
Sure, | like him But not like that.
He's a little too eager.
FAITH (V. Q)
That's just ronmance.
DEBRA (V. Q)
No, | know ronmance.

FLASHBACK - DEBRA & SEAN AT A POETRY READI NG

A spotlight is centered on a YOUNG WOVAN r eadi ng poetry off

of cocktail napkins. Candlelight flickers through the gl asses
of wine on DEBRA and SEAN s table. They sit close to each
other in the dark. Arns around each other, hands cl asped.

As the AUDI ENCE erupts into appl ause, Sean |eans down to

ki ss Debra. She neets himhalf way.

DEBRA (V. Q) (CONT' D)
It's those nonents you are conpletely
connected with the person you're
with. And the two of you are in a
pl ace where no one el se exists.
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FAITH (V. Q)
VWhat did | tell you. Fate.

BACK TO PRESENT DAY
Debra shakes herself back into reality.

DEBRA
VWhat, with Nathaniel? Look, he's a
sweet guy. Very philosophical. And
|'"d definitely be interested in
heari ng his viewpoi nt on any nunber
of things. But fate? He's too corny
to be fate's answer to ny love life.

FAI TH
So that's it? You're going to dunp
hin? Just like that? You hardly

know hi m
DEBRA
|"mnot dunmping him | said -
FAl TH
G ve hi manot her chance, Deb. |I'm
sure he'll do better next tine.
DEBRA
"1l still spend time with him but
don't go expecting anything. It's
not fate.
FAl TH
W'l see.

CUT TO
| NTERCUT - DECEPTI VELY ENCOURAG NG PHONE CALLS
I NT. COLE' S OFFI CE -- DAY

COLE reclines in a plush office chair, chewing on a cigar
while talking out loud to the speaker phone.

COLE
| get the feeling she regards ne as
nmore of an associate, than a ronmantic
i nt erest.

EXT. DAKOTA' S DRI VEVWAY -- CONTI NUOUS

DAKOTA st ands bel ow the portable hoop with a basketbal |l under
his armand a cell-phone to his ear.

DAKOTA
Every time we're together, she seens
nor e buddy- buddy than | ovey-I ovey.
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| NT. NATHANI EL' S CUBI CLE -- CONTI NUQUS

NATHANI EL sits hunched over in his office cubicle, glancing
around furtively to nmake sure no one hears him

NATHANI EL
"' mnot sure these romance tactics
are working. One of these tines, |
swear she's going to pat ne on the
head and tell ne what a good boy I
am

I NT. COLE' S OFFI CE -- CONTI NUOUS
ELLEN S VO CE cones on over the speaker

ELLEN (V. Q)
Don't be ridicul ous. She was just
telling nme what a wonderful man she
t hi nks you are. Suave, charm ng.

EXT. DAKOTA' S DRI VEWAY -- CONTI NUQUS
PAIGE'S VO CE is heard through the cell phone.

PAIGE (V.0.)
All she could tal k about over |unch
was what a great tinme she had at the
gane. She had so nmuch fun with you

| NT. NATHANI EL' S CUBI CLE -- CONTI NUQUS

Nat hani el hol ds the phone away from his hear as FAITH S VO CE
bl ares out of it.

FAI TH (V. O.)
Don't you winp out on nme now. She
just finished telling ne how sweet
and romantic you are. Definitely
interested, she said. Those were
her exact words.

I NT. COLE' S OFFI CE -- CONTI NUOUS

Col e | eans forward.

COLE
| s that so?
EXT. DAKOTA' S DRI VEVWAY -- CONTI NUOUS
Dakot a bounces the ball.
DAKOTA

Real | y?
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| NT. NATHANI EL' S CUBI CLE -- CONTI NUOUS
Nat hani el sits up straight.

NATHANI EL
She said that?

| NTERCUT ELLEN PAI GE/ FAI TH ON PHONES -- CONTI NUOUS

PAI GE/ ELLEN FAITH (V.QO)
O course. You're the man of her
dr eans.

CUT TO
| NT. DEBRA'S OFFI CE -- DAY

A richly appointed office, with a variety of film posters
and novie nenorabilia adorning the walls. DEBRA sits at her
desk conpl etely absorbed in sone story boards.

El l en's husband, RI CHARD, stands at the entrance and raps on
t he open door.

DEBRA
Richard? H . Ellen's not here today.
We had lunch earlier in the week.

Rl CHARD
s that so. | nust have ny days
m xed up

Ri chard wal ks in and absently peruses the awards on a near by
shel f.

RI CHARD ( CONT' D)
So, how are you doi ng?

DEBRA
Fi ne. Just fine.
(beat)
You?
Rl CHARD
Good.

Si|l ence stretches.

Rl CHARD ( CONT' D)
| hear you've had quite a busy romance
life as of late.

Debra is visibly unconfortabl e discussing this with R chard.

DEBRA
You coul d say that, yes.
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Rl CHARD
Wi ch one are you | eaning towards?
I f you don't m nd ny asking.

DEBRA
(pl easantly surprised)
Not at all. You know |1've spent

hours tal king about ny love life
with Ellen and the others, and not
one of them has bothered to ask ne
t hat .

(beat)
In fact, they've done nore talking
about ny current affairs than | have.

Rl CHARD
That's rather curious.
DEBRA
It is.
(beat)
Sean.
Rl CHARD

Hmm That's good to know.
Ri chard nods his head in farewel .

Rl CHARD ( CONT' D)
|"'msure |'ll be seeing you.

Debra waves lanely after himas he wal ks away.

CUT TO
| NT. SEAN S PLACE -- NI CGHT
Sean's place is a snall, yet nodern townhouse bordering a
private beach. Black |eather sofas, glass tables, high-tech
stereo equi pnent and industrial lighting create an atnosphere

of casual sophistication.

They' ve just finished a romantic dinner for two. DEBRA bl ows
out the candles on the table while SEAN carries their enpty
plates into the kitchen.

DEBRA
That was fantasti c. | haven't had
food that good in a long tine.

SEAN (O. S.)
You don't cook?

DEBRA
| can make exactly three things.

Debra wanders over to the living roomarea where a fire roars
in the fireplace next to the bal cony.
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Debra | ooks out at the ocean view through the sliding glass

bal cony doors.

SEAN (O. S.)
And t hose woul d be?

DEBRA
Salad. Pasta. And | grill a pretty
mean st eak.

Sean enters carrying an open bottle of wne and two
W negl asses.

SEAN
St eak, huh? Next time, you cook.

Sean hands Debra the gl asses then pours the w ne.
turns back to the view

DEBRA
How does a nere filmecritic afford a
pl ace like this?

SEAN
Mere?

Sean places the bottle of wine on the coffee table in front

of the fire and noves to stand next to Debra.

SEAN ( CONT' D)
| have an older sister with the M das
touch when it cones to the stock

mar ket .
DEBRA
Real | y?
SEAN
Yep. VWien | was eighteen, | decided

to give the college fund from ny
parents over to Carol and paid for
coll ege with student | oans instead.
And she turned it into enough noney
to pay back the |l oans and as well as
provide me with cash to live
confortably for some tine to cone.

DEBRA
That was pretty risky.

SEAN
Not if you knew Carol. We may have
fought through nost of our chil dhood,
but when it conmes to noney, there's
no one | trust nore.
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DEBRA
You fought through your entire
chi | dhood?
SEAN
Fought, picked on, teased. Still do

actually. Every tinme we get together
back hone. W enjoy it, though.

Sean takes a sip of w ne.

SEAN ( CONT' D)
What about you? Wiat's your famly
like? Any sibling rivalry?

Sean wal ks to a low, |leather sofa in front of the fireplace
and sits down.

DEBRA
Nope. No siblings. M friends are
like fam |y, though.

SEAN
What about parents?

Debra joins Sean on the sofa.

DEBRA
| do have parents. | don't know
where they are, though.

SEAN
|"msorry. You never knew your
parents?

DEBRA
No, | know them | just don't know

where they are. Wich probably neans
they'll be showi ng up on ny doorstep
any day now.

SEAN
And you know that because?

DEBRA
Sorry. \Wen they retired, they sold
everyt hi ng and bought an RV. They
send ne postcards every so often to
| et nme know where they are. And
when | haven't received one in a
while, | know they're in the area
and planning to stop by.

Sean pours nore wine into their glasses.

SEAN
They haven't heard of cell-phones?
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DEBRA
My dad says the only people he wants
to pay for his roamng are the people
who sell gas, food or rental space
in RV parks.

SEAN
Do you m ss thenf?

DEBRA
Yeah, | do. Mostly |I mss having
famly around. You know, criticizing
me, telling nme what to do.

SEAN
Maybe | can renmedy that for you

Sean | eans in close.

DEBRA
You can?
SEAN
Wll, | ama critic. And | would

love to tell you what to do.
Debra hits Sean with a pillow
CUT TGO
| NT. SEAN S PLACE -- LATER
The now enpty w negl asses and two enpty bottles of wine are
on the coffee table. DEBRA and SEAN still sit on the | ow

sofa in front of the roaring fireplace, wapped in each
ot her's arns.

DEBRA
This is nice.
SEAN
Yeah.
DEBRA
It's late, | should go.

Debra starts to get up. Sean stops her.

SEAN
Stay. At least until the fire burns
out .

DEBRA
Al right.

They wap their arns around each other contentedly as they
watch the fire burn. Long, romantic nonents pass.
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DEBRA ( CONT' D)

How | ong do you think it'll take to
burn out?
SEAN
| don't know, an hour or so?
DEBRA
It'Il take longer than that.
SEAN

| don't think so.

Debra sits up with a challenging gleamin her eye.

DEBRA

How much do you want to bet?
SEAN

| don't bet.
DEBRA

Wiy not? It's quite enjoyable.

SEAN
| don't enjoy I|osing.

Sean pulls Debra back into his arnms and silences her with a
kiss. They snuggle closer. Mire sweet, |long, romantic
nmonments pass as they watch the fire.

DEBRA
| woul d' ve won.

Sean | aughs.

SEAN
| s everything a conpetition to you?
DEBRA
No.
Still nore peacefully sweet, long, romantic nonents pass.

DEBRA ( CONT' D)
But | woul d have.

Sean | aughs at Debra agai n.

SEAN
Do you ever let things go?

DEBRA
Not when I'mright.

SEAN
And you're always right?
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DEBRA
Every tinme | bet, | am
SEAN
| s that so?
DEBRA
Absol utely. That way, | never |ose.
SEAN

Make a boast |ike that, and you're
just asking for it.

DEBRA
| suppose you're enjoying the thought
of being there to laugh at ne.

SEAN
Definitely. | definitely enjoy the
t hought of being there. \Wenever.

They ki ss.
DEBRA

So, you planning on sticking around
to see if | ever |ose?

SEAN
Not if, baby. Wen.
DEBRA
You' re gonna have to stick around a
I ong tine.
SEAN
| don't think so.
DEBRA
s that a wager?
SEAN
| don't need to wager. |'mright.

Debra sits back in a frustrated huff. Sean |aughs gently as
he ki sses her out of her pout.

SEAN ( CONT' D)
But, | will still stick around.

CUT TO
| NT. DEBRA'S CAR -- LATER
DEBRA speeds along the freeway with a phone to her ear.
DEBRA

He's the one. | can't believe it.
( MORE)
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DEBRA ( CONT' D)
|"ve actually nmet the man |I' m going
to marry.

PAIGE (V.0Q.)
VWait. Slow down. Which one are you
tal king about? D d he propose?
What ' s-

DEBRA
Not yet. But | have this feeling.
|"ve felt it for a while, but tonight
| knew. He's the one.

PAIGE (V.Q)
VWho? Which one- ahhhhhhh!

DEBRA
Pai ge, what is it?

PAICE (V.Q)
Contractions. |'ve been having them
all night.

DEBRA
VWhat are you doing talking to me?
You' ve got to get to the hospital

PAIGE (V. Q)
Tell me who it is. There's no rush
until my water - crap - it just broke.
DEBRA

Are you ok? Were's Jinf? Neverm nd,
call a cab. I'Il -

PAIGE (V.Q)
Not until you tell me who -
DEBRA
Pai ge.
PAIGE (V.Q)
Debr a.
DEBRA
|"mnot telling you, until you're on
your way.
PAIGE (V.Q)
Fine. But you' d better be there to
tell nme.

CUT TO
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I NT. PAIGE'S HOVE -- CONTI NUCUS

PAICE is standing in the mddl e of her kitchen. She hangs
up the phone.

PAI GE
(yells)
Jim

JI M cones running into the kitchen. He slips on the water
all over the floor and | ands on his back.

JIM
Yes Dear ?

PAI GE
My water broke. W' ve got to get to
t he hospital

A pani cked Jimstruggles to his feet in the slippery ness.

JIM
K. Aright. Where's the bag?
(yells)
Victori al
(to Pai ge)
Honey, go get in the car. |'Il take
care of everything.
(beat)

VWat are you doi ng?
Paige is on the phone, dialing.

PAI GE
Hang on, | gotta nmake a call.

JIM
Are you crazy? W can call our
parents fromthe hospital.

PAI CGE
l"mnot calling them Just grab
Victoria and our things and get in
the car. 1'Il be right there.

JIM
Honey, we don't have tinme for -

PAI GE
Are you trying to nake ne upset?
The doctor told you not to get ne
upset. |Is that what you're trying
to do?

JIM
No, | -
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PAI GE

(yells)
Then get in the car!

(into the receiver)
Hello? H, it's me. GQuess what
Debra just told nme?
(beat)
Yeah, she's picked one.
(beat)
| don't know. She didn't say.

JIM
Honey.

PAI GE
Oh, and |'m having the baby.
(beat)
Yeah. Meet ne at the hospital.
She's telling ne there.

Pai ge hangs up the phone, then picks up the receiver and
starts to dial another nunber.

JI'M
Pai ge!

PAI GE
Fine. Gab the cell phone. 1"l
call on the way.

CUT TO
| NT. ELLEN S HOVE -- CONTI NUCUS

RICHARD sits in his easy chair puffing on a cigar while
readi ng the paper. A troubled ELLEN sits on the chair next
to the tel ephone table, gnawi ng on her bottomlip.

Rl CHARD
VWho was that, dear?

ELLEN
Pai ge. She's having her baby.

Rl CHARD
And that upsets you?

ELLEN
No.

Ri chard doesn't | ook up fromthe paper

Rl CHARD
You | ook upset.

ELLEN
Debra's about to be proposed to.
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Rl CHARD

That's what you wanted, isn't it?
ELLEN

Yes. No. | don't think Cole is the

one who's going to do the proposing.
Rl CHARD

VWll, as long as she gets nmarri ed.

Ri chard turns anot her page.

ELLEN
| f she doesn't marry Cole, | |ose.
Paige, Faith and | all bet our pick
woul d be the one Debra would marry.

Rl CHARD
How much did you bet this tinme?

There is a |long pause. Richard turns another page.

RI CHARD ( CONT' D)

wel | ?

ELLEN
You know, | don't know? W never
actually said an anmount. It should

be a | ot, considering.

Rl CHARD
Not necessarily.

ELLEN
What do you nean?

Rl CHARD
From what | can see, Cole seens |ike
the perfect match for Debra. Wuldn't
you agr ee.

ELLEN
So?

Rl CHARD
So, if he's the perfect match, you're
sure town. And if you're sure to
wi n, why not nake the wager over
sonmet hing nore interesting than noney?

ELLEN
VWhat did you have in m nd?

Ri chard | owers the paper and sm | es.

CUT TO
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| NT. HOSPI TAL ROOM -- LATER

A sterile roomwith two hospital beds and a dividing curtain.
PAICE is lying on the bed farthest fromthe door, doing her
Lamaze breathing. The other bed is enpty.

VICTORI A sits on a chair beside her nother playing wth her
baby-dol | and doing her best to imtate her nother's

breat hing. JIMstands on one side of the bed coaching Paige's
breat hi ng. DAKOTA stands on the other side, being coached

by Pai ge. DOCTORS and NURSES wander in and out performng
their duties.

PAI GE
Now s the tinme to strike. | know
she likes you. You' ve got to show
her how you feel.

JI'M
(denonstrates breat hing)
Hee- hee- hee- hee- Who. Hee- hee- hee-
hee- who.

DAKCOTA
| don't know. She seens to think of
me as a frie-

Pai ge grabs Dakota's hand.

PAI GE
Hee- hee- hee- hee- don't you say that
word to me. You are much nore than
a friend.

JIMS MOTHER wal ks into the room but stops short in the
doorway when she sees Pai ge hol di ng Dakota's hand and
overhears what she's saying. No one notices her.

DAKOTA

|"mnot sure this is going to work.
PAI GE

O course it wll hee-hee-hee-hee-

wor K.

A NURSE enters and listens to the breathing. She steps in
front of Jim

NURSE
No, no. W don't want her to push
yet. It's like this -

(denonstrates breathing)
Hee- who- hee- who- hee- who.

JI'M
Hee- who- hee- who- hee-
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NURSE
That's it.
The nurse leaves. Jims nother still stands gripping the
doorfranme as she struggles to get her breathing under control.
JIM
Honey, like this.
PAI GE
(to Jim
In a mnute. He's got to practice.
(to Dakota)

| want to hear you
DAKCOTA
(breat hi ng)
Hee- who- hee- who- hee.

PAI GE
Not the breathing. Propose.

Jims nother alnobst falls to the fl oor.

JIMS MOTHER

Ch ny Cod.
Dakota, still holding Paige' s hand, gets down on one knee.

DAKCOTA

My- ny-
PAI GE

Dar | i ng.
DAKCOTA

My darling -
JIM

Rel ax. Hee-who- hee-who.
DAKCOTA

Hee-who. My darling. | know we

haven't known each other |ong. But,
wll you marry ne?

PAI GE JIMS MOTHER
Be nore romanti c. (screans)
Ahhhhh!

Everyone in the roomturns to stare at Jinm s nother.

JIM
Monf

VI CTORI A
H gama!
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JIMS MOTHER
How coul d you. Here, as you're giving
birth to ny baby's child. Ch ny
God. It is his child, isn't it?

PAI GE
It isn't what you think, nother.

JIMS MOTHER
Don't you dare call ne that. You -
you hussy.

Jimwal ks over, puts his arnms around his nother and | eads
her to the edge of the enpty bed, their backs to the door.

JI'M
Mom cal m down.

Jims nother strokes his cheek.

JIMS MOTHER
OCh, ny darling baby boy. 1 always
t hought if you ended up in a
pol ygam st rel ati onship, you' d be
[ i ke your Uncle Harry, God rest him
A mn with two wives, not nunber one
of two husbands.

JIM
Uncle Harry had two w ves?

JIM S MOTHER
How can you talk to nme about Uncle
Harry at a tine like this. You're
wife is with another man.
(poi nts)
Ri ght over there.

PAI GE
Mot her, please. WIIl you listen?

Jims nother closes the curtain between the beds with an
angry jerk. DEBRA wal ks up to the doorway, but upon hearing
the argunent, decides to wait it out just outside the door.

JIMS MOTHER
And | thought | had gai ned a daughter.
| have no daughter. Oh, ny son. My
poor son.

JIM
Mot her, listen to ne. Dakota isn't
here for Pai ge.

Debra attention is piqued at the nention of Dakota being in

the room

She strains to |listen.
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JI' M ( CONT' D)
He's dating one of Paige's best
friends, Debra. You renenber her.

JIMS MOTHER
Then what is he doing here, proposing
to nmy former daughter-in-law?

PAICE (O S.)
l"mstill your daughter, nother.

JIM S MOTHER
Don't you talk to ne.

JIM
It's a bet. It's all a bet. They
need to get Debra married before she
turns thirty in order to win. Dakota
is Paige's, Paige's and ny candi date
for her husband.

Debra is utterly confused until the sudden renenbrance of
the long-forgotten bet conmes fl oodi ng back.

JIM S MOTHER
My God. She's gotten you invol ved
in some wacked-out WIly Wnka schene.
| told you. | told you, you shouldn't
have married that -

A stunned Debra wal ks down the hospital corridor. A slow
sm | e spreadi ng over her face as she begins to schene.

CUT TO
| NTERCUT - DEBRA'S DI NNER DATES

An el egantly appointed dinner table. COLE sits across from
a giggly, coy, flirtatious DEBRA. She plays with Cole's
fingers while they eat dinner.

DEBRA
| don't know why | didn't notice it
before. Maybe it's the w ne tal king,
but you -

The sane el egantly appoi nted di nner table, another night.
DAKOTA sits across froma giggly, coy, flirtatious Debra.
She spoon-feeds Dakota dessert.

DEBRA ( CONT' D)
are everything I have ever wanted

inamn. It's soneone |ike you
that | -
The sanme el egantly appoi nted dinner table, still another

night. NATHANIEL sits across froma giggly, coy, flirtatious
DEBRA. Their arns are |linked as they sip chanpagne.
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DEBRA ( CONT' D)
- could imagi ne spending the rest of
my life wth.

Debra sm | es w ckedly.

CUT TO
I NT. SEAN' S PLACE -- N GHT

DEBRA and SEAN are again seated on the | ow sofa, drinking
wine in front of the roaring fireplace. Debra keeps her
di stance from Sean as she stares intently into the fire,
deciding if Sean is another "contestant"” or nerely a

coi nci dence.

SEAN
VWhich is why | consider Alfred
Hi tchcock to be an over-rated hack

Debra doesn't |l ook at him

DEBRA
Hmm hmm

SEAN
And it's a man's world. W nen shoul d
not be allowed to work.

DEBRA
Hhmmm

SEAN
So we' re agreed.

Debra breaks her reverie.

DEBRA
On what ?

SEAN
You're going to beconme ny stay-at-
home sl ave, and Hitchcock is a hack.

DEBRA

What ? Hitchcock is one of the best -
SEAN

Agreed. But you're still going to

be ny slave, right?
Debra cocks an eyebr ow.

SEAN ( CONT' D)
Guess not. \Were are you tonight?

Debra eyes Sean suspiciously, then breaks into a false smle.
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DEBRA
No place. Were were we?

Debra snuggl es cl oser to Sean.

SEAN
Well, | did have sonething inportant
to ask you.

This decides it. Debra's sure he's in on the bet.

DEBRA
| thought you m ght.

Debra sits up straight, relishing the thought of turning him
down.

SEAN
But, you can't seemto stay focused
| ong enough. | don't think I'd trust
your answer tonight.

DEBRA
Sure you can. Go ahead. Ask.

SEAN
| want it to be perfect for you.

DEBRA
Ehh. This is good enough.

SEAN
| tell you what. Wy don't we skip
your prem er and cone here tonorrow
night, instead. 1'Il ask you then.

Debra sits back | ooking devilish, as another idea forns.

DEBRA
I f you insist.

Debra sets the idea aside for the nonent, takes a slow sip
of her wine and thoughtfully contenpl ates Sean.

DEBRA ( CONT' D)
| saw you panned "Cross Checking" in
today's col um.

SEAN
Yes, sonet hi ng about a hockey pl ayer
on a religious quest just doesn't -

DEBRA
You know what's wong with film
critics?

Sean smles slowy.
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SEAN
What ?

DEBRA
They' re under the inpression that
each and every novie is tail or-nade
for them And when they discover
one that's not, they whine about it
in the papers.

SEAN
s that so?

Sean gently takes Debra's wi neglass fromher and sets it on
the table, before tackling her. They | augh.

CUT TO
| NT. TRENDY RESTAURANT -- DAY
The four wonen sit at a table for four near the bank of
W ndows. DEBRA sits back in obvious boredom as ELLEN, FAlI TH

and PAI GE argue over Debra's love life. WAITERS are clearing
away the remants of their neal.

FAI TH
| think this Nathaniel is - sounds
like - such a sweet man. | really
t hink -

ELLEN

We're not going to add anot her
conputer nerd to our group. Wat we
need i s soneone sophisticated and -

PAI GE
Boring, like Richard? Debra needs a
man that can hold his own. Dakota
seens nore the stand-up, conpetitive -

FAI TH
Yeah, that's just what we need.
Anot her stubborn bonehead.

PAI GE
Are you referring to Jim you little
W np-nmarrying -

ELLEN
Ladi es, please. Wiy don't we |et
Debra deci de?

The waiter reaches for a spoon, Debra grabs it and uses it
as a mrror while she applies her |ipstick.

ELLEN ( CONT' D)
wel | ?
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DEBRA
(to Pai ge)
So, how s the baby?
PAI GE
Just fine. Victoria swears the baby
smled at-
ELLEN

We need a decision fromyou.

DEBRA
Alright. | think the baby did smle
at Victoria.

ELLEN
A decision on which guy you |ike
better. W can't decide. Personally,

| think -

DEBRA
| agree.

PAI GE
Wth who? ElIlen?

DEBRA
Al'l of you.

FAI TH

You can't agree with all of us.
W' re argui ng opposite sides.

DEBRA
That' s true.

Debra st ands.

DEBRA ( CONT' D)
|"ve got to go.

ELLEN
Where do you think you' re going?

DEBRA
Tonight's the night. He's proposing.

El l en, Paige and Faith | ook suspiciously at each other.
Debra waits for themto ask for details, then sighs.

DEBRA ( CONT' D)
At his house tonight. Eight o'clock.

The seated wonen | ean forward, but don't say a word.
DEBRA ( CONT' D)

Hi s house al ong Malibu Beach. Of
the Pacific Coast Hi ghway.



78.
The wonen edge in closer.

DEBRA ( CONT' D)
The white house with the gl ass
bal cony. The one where | park ny
car in the driveway.

The wonen | ean back in their chairs.

PAI GE
That' s ni ce.

ELLEN
We're all very happy for you.

FAI TH
Have a good tine.

Ell en, Paige and Faith glare at each other suspiciously as
Debra | eaves. They stare at each other a nonent | onger,
then nake a mad dash for the door. The waiter comes over
wth the check

WAI TER
Hey wait. You forgot your credit
cards.

The waiter grins to hinself.
WAl TER ( CONT' D)

(softly)
Stop. Please. Cone back

El l en, Paige and Faith rush back in the door, grab their
cards and hurry back out. The waiter |ooks down at the
receipts.

WAl TER ( CONT' D)
Hey wait. You forgot to tip ne.

The waiter hurries to the door.
WAl TER ( CONT' D)
(yells)
Stop. Please. Cone back
CUT TO
EXT. SEAN S PLA -- NIGHT
Sean's bal cony overl ooking the ocean. Waves are crashing.
Music is playing. SEAN and DEBRA sip chanpagne and gaze
into each other's eyes. Everything is perfect.

DEBRA
It's such a beautiful night.

Sean stares at Debra.
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SEAN
It is beautiful.

He | eans down to kiss her. She pulls back.

DEBRA
You wanted to ask me sonet hi ng?

CUT TO
I NT. RICHARD & ELLEN S SEDAN -- CONTI NUOUS

RI CHARD drives sedately down the hi ghway towards Malibu Beach
MOLLY sits proudly in the front seat next to him BOBBY

sits pouting in the back seat next to COLE and ELLEN. Ellen
is pinning a rose to Cole's collar and straightening his
appear ance.

ELLEN
(to Richard)
Can't you for once drive the speed
[imt?
(to Col e)
Let's go over it one nore tine.

COLE
| really don't see the need.

ELLEN
The need. The need is that if you
mess this up you could | ose Debra

for ever.
COLE
You know, |'m not -
RI CHARD

| may be m staken, but | do believe
that's Jimand Paige in the m ni-van
right up ahead there.

ELLEN
VWat? O all the -

Ell en clanbers into the front seat squishing Mlly into the
corner. Molly cries out. Bobby |aughs.

ELLEN ( CONT' D)
Step on it honey.

CUT TO
INT. JIM& PAIGE'S M NI - VAN -- CONTI NUOUS

JIMweaves in and out of traffic. PAIGEis in the back of
the m ni-van wi th DAKOTA, hel ping himstruggle into a tuxedo.
VI CTORI A, securely fastened into her car seat |eans over the
baby carrier next to her, entertaining her BABY SI STER
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DAKOTA
It's not going to fit.
PAI GE
Well, you wouldn't have to wear Jins

if you hadn't nessed up your own.
My flower bed wll never be the sane.

DAKCOTA
It's not ny fault. Jims the one
who wanted to pl ay.

JIM
Don't blane ne if you can't stay on
your feet.

DAKOTA

You coul d' ve mentioned there was a
tricycle behind ne.

Dakota struggles to nake the small jacket stretch as he
reaches up to put on his tie. The jacket tears.

PAI GE
Now | ook what you've done. Let ne.

JIM
Hang on back there.

DAKCOTA
What' s goi ng on?

JIM
Ri chard and Ell en are creeping up
behi nd us.

DAKOTA
Who?

PAI GE
VWhat does she think she's doing?

(to Jim
Go, go, go!
Jimguns it.
CUT TO
| NT. FAITH & KENNETH S BMW - - CONTI NUQUS

KENNETH drives at a good clip with FAITH at his side. They
both smle back at the nervously sweating NATHANIEL in the
back seat.

FAI TH
You have everyt hing?



NATHANI EL

| think so.
FAlI TH

Lil acs?

Nat hani el hol ds up a bunch of cell ophane wapped |il acs.

NATHANI EL

Check.
FAlI TH

Proposal ?

Nat hani el hol ds up several note cards.

NATHANI EL
Check.
FAl TH
Ri ng?
Nat hani el freezes.
NATHANI EL

| don't have one.

FAI TH
You don't have a ring?

Faith tugs her wedding ring off of her finger.

FAI TH ( CONT' D)
Here, take m ne.

KENNETH
Dear ?

FAI TH
(denoni cal | y)
He's taking m ne.

KENNETH
Yes dear.

Faith smles sweetly.

FAI TH
It's going to be the nost perfectly
romanti c proposal

KENNETH
It won't be the only one.

FAI TH
What ?

81.
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KENNETH
Look.

Kenneth points at the Sedan and M ni-van crazily racing
through the traffic. Faith reaches over with her foot and
steps on the gas.

CUT TO
EXT. SEAN S PLACE -- CONTI NUOUS

SEAN reaches over to take DEBRA's glass. He sets themon
the table and turns back to her.

SEAN
This is harder than |I thought. W
bot h know what |'m going to ask.
But now that the nonment's here -

DEBRA
You can do it.

SEAN
k. Umm | know we haven't - W've
only been seeing -

(beat)
| make ny living off of words. And
here I am tongue-tied. The only
words ny mnd seens to be able to
string together at the nonent are -

Sean gets down on one knee and pulls a ring out of his pocket.

SEAN ( CONT' D)
WIlIl you marry ne?

The proposal is so perfect and genui ne, Debra nonentarily
forgets she believes this to be part of the bet. At that
exact nmonent, DAKOTA, COLE and NATHANI EL cone running up the
beach towards the bal cony.

DAKOTA/ COLE/ NATHANI EL
(adlib)
Debra - Wait, it's ne - Honey, |
have sonething to ask you - Over
here -

Sean and Debra turn to stare at the three nen. Nathani el
juggles the flowers, ring and note cards.

NATHANI EL
(reading the cards)
Debra. Over the past few nonths,
since |'ve known you, |'ve cone to
adm re-

Dakot a tackl es Nat haniel to the ground.
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DAKOTA
Don't listen to him Debra. |'mthe
one you want to -

Col e edges his way around Nat hani el and Dakot a.

CCOLE
Debra, ny darling. M life is not
conpl ete w thout you-

Dakota stands and grabs Cole by the collar.

DAKCOTA
Where do you think you' re going?

Nat hani el takes the opportunity to tackle Dakota. Cole grabs
sonme sand and throws it at Nathaniel. The three fall to the
sand in a mad scuffle. Sean stands dunmbstruck on the bal cony.
Debra noves towards the stairs | eading down to the beach

SEAN
Wo the hell are they? Wat's going
on?

DEBRA
Hang on, I'll turn you down in a
mnute. 1've got to see this.

Debra gains the beach and sprints over to the scuffling nen.
Sean stares at Debra's retreating back.

SEAN
Turn nme down?

Debra conmes to a halt at the tangled threesone.

DEBRA
(dramatical ly)
Boys please. Don't do this. Don't
fight.

The three nmen get in sone | ast-m nute punches as they struggle
to their feet. They straighten their collars and brush off
t he sand.

DAKOTA/ COLE/ NATHANI EL
Debra? WIIl you marry nme?

DEBRA
Ch, | amso confused. | don't know
what to do.
(beat)
Yes | do. | need tine. Tine to

sort out the deep feelings |I have
for all of you.

COLE
Debra, | -
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Debra puts a finger to his |ips.

DEBRA
No. Don't say anything.
(beat)
| think you should go.

CCLE
(1 ndi cat es Dakot a)
"' m not going until he goes.

DAKCTA
"' m not going anywhere until he-

DEBRA
| think you should all go.

The three nen start to | eave. Nathaniel reaches down to
collect the flowers and note cards. He pats his pockets in
sudden pani c.

NATHANI EL
Ch ny God. | need to -

Nat hani el drops to his knees in the sand.

DAKOTA
You don't need to do anythi ng but
get outta here.

Dakot a grabs Nat hani el and shoves hi m al ong down the beach.

NATHANI EL
But, but -

Debra mai ntains her com cally distraught expression until
they all disappear fromsight. She bursts into |aughter as
she heads back towards the bal cony.

Wen she reaches the top, she notices Sean is gone. Her
purse and car keys sit where the chanpagne used to be.

DEBRA
Hhmmm

Debra wal ks over to the house and peers in the wi ndow. The
entire house is dark. She pounds on the door. No answer.
Debra waits a few nonents before turning to | eave. She hears
voi ces on the beach and peers over the edge of the bal cony.

KENNETH and NATHANI EL are crawling around in the sand on
their hands and knees. FAITH is sitting in the sand, crying
pat hetically.

FAI TH
My ring!
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Debra | aughs softly before sneaki ng away unseen.
CUT TO
| NT. DEBRA'S HOVE - DAY
A frowning DEBRA sits at the breakfast bar wwth a phone to

her ear. She's inpatiently tapping a pen on a notepad. She
breaks into a huge smle.

DEBRA

H, it's ne.

(beat)
|"ve made a deci sion

(beat)
No, this is too big. | don't want
to say it over the phone. But |
think you'll like it.

(beat)

No, no. Meet nme at work. Security
wi |l show you where. And don't forget
to bring everyone.

CUT TO

I NT. STUDI O LOT - DAY

Pal mtrees, hay bales, filmequipnent and random set pieces
are scattered throughout the building. KENNETH and FAI TH
are led by a SECURITY GUARD toward a group of chairs beneath
an overhead spot. The chairs are occupied by ELLEN, RI CHARD,
MOLLY, BOBBY, VICTORIA JIM PAIGE and JIM S MOTHER who is
hol ding their new BABY GQRL. The rest of the studio is
shrouded i n darkness.

MOLLY
Mommy? Are we going to see a show?

ELLEN
| don't think so.

The noi se of sound equi pnment being turned on is heard.

DEBRA (V. O.)
Ladi es and Gentl enen. | win.

A light flashes on to reveal four stools set up in front of
the chairs. Three are occupied by COLE, DAKOTA and NATHANI EL.

One stool is conspicuously enpty.

DEBRA steps out from behind the glittering spangl ed panels
that are carelessly placed along the wall behind the stools.
She's carrying a wireless m crophone.

DEBRA ( CONT' D)
(to the 3 nen)
That's right.
( MORE)



DEBRA ( CONT' D)
" mnot marrying any of you.
(beat)
|"msure ny friends will send you
sone |lovely parting gifts.

Debra i ndicates the door.

DEBRA ( CONT' D)
You can go now.

Jims nother stares at the nen as they | eave.

JIMS MOTHER

Well, there's your problem
PAI GE
(whi spers)
What ?

JIMS MOTHER
You gave her too many good nen to
choose from In ny day there were
no good nmen to choose from You
just married the one who irritated
you the | east.

JIM
Mom

Debra waits until the nen file out before turning to her
friends.

DEBRA
To think you coul d' ve saved yourself
all this trouble, if you would've
just flowm ne to Vegas and gotten ne
drunk. Then you could've married ne
to any old thing.

Everyone searches for sonewhere el se to | ook

DEBRA ( CONT' D)

Did you think I would | et you w n?
Did you actually think you could
play God with ny life and get away
withit?

FAlI TH
W were -

JIM
Louder .

FAlI TH

(1 ouder)

VWE VERE ONLY -
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A bl ack-cl ot hed STAGEHAND rushes over and hands Faith a

m cr ophone.

FAI TH ( CONT' D)
- trying to nmake you happy.

DEBRA
By trying to decide ny romantic "fate"
for me?

El l en grabs the m crophone from Faith.
ELLEN

W weren't trying to decide your
fate, just give you options.
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Pai ge grabs hold of the m crophone and |eans it towards her.

PAI GE
W wanted to hel p you find soneone
you coul d spend the rest of your
l[ife with.

DEBRA
What made any of you think you were
qualified to do that?

El l en and Pai ge tug the m crophone back and forth between

the two of them

ELLEN
You have to admit, we know you pretty
wel | .

PAI GE

| think we all did a great job finding
the right nen for you

DEBRA
You didn't find the right nmen for
me. You found nmen who were right

for you -
ELLEN PAI CGE
No we didn't. You' ve got to be kidding.
Faith wal ks over and grabs the m crophone fromEl|len and
Pai ge.
FAI TH
For the last tine. Kenneth is not a

geek.

Absol ute sil ence.
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BOBBY
(whi spers to Richard)
Hey dad? 1Is this the Jerry Springer
show?

Rl CHARD
(whi spers to Bobby)
Coul d be, son.

FAlI TH
| mean - | would date -

Kenneth clears his throat and shifts unconfortably.

FAI TH ( CONT' D)
| mean - | wouldn't, but | woul d.

Kenneth pulls the m crophone out of Faith's hands, gives it
back to Ell en and | eads the enbarrassed Faith back to her
seat .

DEBRA
Anyway. You found nen who were right
for you, if you were ne.

Debra sits down on the edge of a stool.

DEBRA ( CONT' D)
Thi nk about it. Can you inagi ne nme
with a man whose whole life is sports,
or noney or - or whatever Nathaniel's
life is about?

ELLEN
| suppose not .

DEBRA
Al t hough, whi chever one of you picked
out Sean? Geat job. You al nost
had nme with him

Pai ge junps out of her seat and | ooks at Ellen.

PAI GE
(to Ellen)
| knew you had two nen goi ng.

Faith | eaps to her feet.

FAI TH

Wait a mnute. That's against the
rules. W said one man per person.
And whose-ever man she picked woul d
Wi n.

Pai ge and Faith glare at Ellen. Ellen rises in challenge.
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ELLEN
Don't | ook at ne.

DEBRA
Wait a mnute. That's not the bet |
remenber.

ELLEN
| was betting on Cole to w n.

DEBRA
Al you had to do to win, was get ne
marri ed before ny next birthday.
VWhat did it matter -

ge and Ellen sit quiltily.

DEBRA ( CONT' D)
VWho | married?

ELLEN
Cetting you nmarried was the original
bet .
PAI GE
But we sort of expanded on it.
DEBRA
Real | y.
FAI TH

Wi chever man you married woul d
determ ne the wi nner anong the three
of us.

DEBRA
You bet on ny life?

FAI TH
| wouldn't exactly put it that way.

ELLEN
(def ensi vel y)
You bet all the tine.

PAI GE
Al the tine.

DEBRA
| bet on little things. Not on
people's |ives.

FAl TH
But -
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DEBRA
And | have never, ever nmani pul ated
anyone in order to win. Ever. \Wat
do you have to say for yoursel ves?

Paige, Ellen and Faith | ook at each other, each determ ned
that the other will stand up and defend their actions.

PAI GE
| don't know about those two, but |
just had a baby.

Pai ge grabs her tiny daughter from her nother-in-Ilaw and
hol ds her out for everyone to see. Everyone stares at her.

PAI GE ( CONT' D)
What ?

Debra glares at Paige until she sinks back into her seat.

DEBRA
| can't believe you people.
(beat)
So which one of you picked out Sean?
If I wouldn't have found out, you
woul d' ve won.

PAI GE
| didn't.

FAl TH
Not ne.

ELLEN

| already said 'Don't |ook at ne.'

Everyone turns to Debra in confusion.

DEBRA
You're telling me Sean wasn't a setup?
ELLEN
We haven't a clue who you're tal king
about .
DEBRA
What ?
FAI TH
Wo is he?

A stunned Debra lets the m crophone fall from her fingers.
It lands with a jarring thud.

DEBRA
The man | coul d' ve narri ed.
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Debra slowy wal ks away. Everyone stays sitting in an ashaned
si |l ence.

Rl CHARD
You do know what this neans.

El l en, Paige and Faith | ook at Richard.

Rl CHARD ( CONT' D)
You all | ost the bet. Bot h of them

Jimand Kenneth smle.

CUT TO
EXT. SEAN S PLACE -- NI CGHT
DEBRA wal ks slowy up to Sean's front door and rings the
bell. Mnents pass. SEAN peeks through the w ndow blinds
at her. He lets go of the blinds. Mre nonents pass. Debra

rings again. Even nore nonents pass. Debra rings a third
time just as Sean opens the door.

SEAN
If you're here to turn ne down, don't
bot her. | retract the offer.

Sean starts to close the door. Debra puts up a hand to stop
hi m

DEBRA
No, wait.

SEAN
Was there sonething el se?

Debra is at a | oss for words.

SEAN ( CONT' D)
"' m wai ting.

DEBRA
This is harder than | thought.
(beat)
| ' m supposed to know how to get the
nmost said in the shortest tine
possible. But | don't know how to
say this.

SEAN
Vel | ?

DEBRA
Can | cone in?

SEAN
You're right.
( MORE)
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SEAN ( CONT' D)
That is difficult to say. And |
won't even nmake you wait before |
turn you down.

DEBRA
Pl ease? | need to explain. And
apol ogi ze.

SEAN

Are you going to grovel and beg ny
forgi veness?

DEBRA
If that's what it takes.

Sean stares at Debra for a nonent.

SEAN
Alright. You can cone in.

CUT TO
I NT. SEAN S PLACE -- LATER

DEBRA sits on the | ow couch in front of the cold firepl ace.
SEAN | eans casual | y agai nst the mantel .

DEBRA
So it was all a stupid bet.

SEAN
And you were willing to throw us
away over that bet.

DEBRA
| thought you were part of the set-

up.

SEAN
So? Even if | were, what difference
would it make.

DEBRA
| thought it was all just nake-
bel i eve.
SEAN
You couldn't tell what we had was
real ?
DEBRA
Before | knew about the bet, | knew.
SEAN

And after you knew about the bet?
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DEBRA
Al | could think about was w nni ng.

Sean | aughs hunorl essly.
SEAN

Wnning. That's the nost inportant
thing in your life, isn't it?

DEBRA
It was. Until | net you.
SEAN
|'"mnot sure | can believe that.
DEBRA
It's true.
SEAN

Then prove it. Marry ne.

DEBRA
Yes. O course yes.

Debra smles, leaps off the couch and noves towards him

SEAN
Bef ore your birthday.

Debra stops in her tracks.

DEBRA
What are you sayi ng?

SEAN
| can't marry sonmeone who woul d pl ace
W nni ng above everything else. The
next thing I'd know, you'd have | ost
one of our kids in a poker match.

DEBRA
| don't play poker. Couldn't we -

SEAN
Marry me before your next birthday
and | ose the bet.
(beat)
O | ose ne.

Debra stares at himin a stunned sil ence.

SEAN ( CONT' D)
| take it that's your answer.

DEBRA
You' re asking ne to change sonet hi ng
about nyself that has been a part of
( MORE)
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DEBRA ( CONT' D)
me, nmy entire life. I'mgoing to
need a m nute.

Seconds tick by.

SEAN
So?

DEBRA
| want to. You have to know how
much | want to. | just don't know

Sean wal ks to the front door and holds it open for Debra.

SEAN
You will let ne know when you make
up your mnd, won't you? That is,
unl ess you make it up to |ate.

Debra wal ks out the door and towards her car. Sean's voice
st ops her.

SEAN ( CONT' D)
You're about to lose. And here |
t hought 1'd be | aughi ng.

DEBRA
But | lose if I marry you, not -

Debra turns around. Sean has cl osed the door.

CUT TO
EXT. SEAN S PLACE -- DAY
SEAN st ands al one on his bal cony staring out across the ocean.
After a few nonents he turns, wal ks back into his house and
slides the door cl osed.

CUT TO
| NT. DEBRA' S OFFI CE -- DAY

DEBRA sits staring out the window, ignoring the stacks of
advertisenents and press rel eases that cover her desk

CUT TO
| NT. DARKENED MOVI E THEATER -- DAY
The very sane theater where Sean and Debra first nmet. The
lights have just dimed in the crowded theater. SEAN sits
all alone. An ELDERLY COUPLE sits directly behind him

MOVI E TRAI LER GUY (V. Q)
Com ng soon, to a theater near you.
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The words "Lose to Wn" flash across the bl ack screen.

MOVI E TRAI LER GUY (V. Q) (CONT' D)
It all began with a decadent afternoon
in a darkened theater.

Sean sits up straight and gl ances around. Debra's inage
fl ashes on-screen. Sean half-rises.

ELDERLY NMAN
Down in front.

Sean falls back into his seat. The screen holds an i mage of
Debra in front of this very-same theater |ooking up as if
gazing into a man's eyes.

DEBRA' S ON- SCREEN | MAGE
| don't know. Your trailer has been
a bit rocky. But | suppose it'd be
rude to review you w thout seeing
your feature presentation.

MOVI E TRAI LER GUY (V. Q)
Over tinme the relationship nelted
i nto romance.

| mages of a smling Debra flicker by. Debra at a Lakers
gane; Debra strolling in the park; Debra in a darkened
theater, Debra at a poetry reading. |In every shot Debra is
| ooking at the canera as if staring into the eyes of her

| over.

Sean i s dunbfounded. The elderly couple sits wth huge grins
on their face.

MOVI E TRAI LER GUY (V. O ) (CONT' D)
But one thing threatens to cone
bet ween t hem

The screen goes bl ack.

DEBRA (V. Q)
It was a stupid bet.
(beat)
Al I could think about was w nni ng.

An image flashes on screen. Debra, in a flowng white gown,
stands al one, spotlighted.

DEBRA' S ON- SCREEN | MAGE
| have spent ny whole |ife wagering
on anything that could be wagered
on. | needed to win. |'ve always
needed to win. In everything. And,
until | met you, | never realized
relati onshi ps weren't sonething you

W n at.
( MORE)
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DEBRA' S ON- SCREEN | MAGE ( CONT' D)
They' re sonething you work at. And
Sean, | would give up anything to be
able to work on ny relationship with
you, even w nning. So, what do you
say? WII you nmake a | oser out of
ne?

The theater lights cone up. DEBRA is standing on the center
of the stage. The AUDI ENCE nmurmurs curiously.

ELDERLY MAN
VWhat's goi ng on?

ELDERLY WOVAN
It nmust be one of those |live-action
t hi ng-a-ma-ri gs.

DEBRA
Sean?

Sean rises and wal ks slowy onto the stage.

DEBRA ( CONT' D)
So, what do you think?

SEAN
| have to pan it.
DEBRA
What ?
SEAN
It gave away the plot.
DEBRA
It did?
SEAN
And t he endi ng.
DEBRA
How does it end?
SEAN
Well, | think.
DEBRA
So, overall?
SEAN
I " m hol di ng back the rest of ny review
until | get a taste of the feature

presentati on.

Sean pulls Debra into his arns. The audience erupts in
appl ause.
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DEBRA
(to Sean)
WIlIl you marry ne?
Sean ki sses her.

ELDERLY WOVAN
Now there's a novie |1'd pay to see.

The lights dimand the rest of the trailers roll as their
ki ss conti nues.

CUT TO
I NT. FLOWER BEDECKED CHURCH -- DAY

DEBRA and SEAN stand in front of a M N STER, exchanging their
weddi ng vows. Sean | eans over to whisper in Debra's ear.

SEAN
What did we | ose, anyway?

The m nister frowns at Sean.

M NI STER
Repeat after ne. |, Debra Lea
WIllians -

DEBRA

|, Debra Lea WIIlians -

A bouquet of flowers appears from nowhere and jabs Debra in
t he back. Debra glares over her shoul der.

DEBRA ( CONT' D)
|, Debra Lea Loser -

Sean bursts out |aughing. Debra kicks himin the shins.

DEBRA ( CONT' D)
WIllians take you Sean -

KENNETH, JIM and RI CHARD sit side by side in one of the front
pews. They are all staring intently at the bride and groom

KENNETH
Well, she said it.

JIM
Yep.

Rl CHARD
So she did.

Kenneth, Jimand Richard all pull out their wallets and open
them up. Kenneth and Jimpull out twenties and hand themto
Ri char d.
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KENNETH
We shoul d have known better.

JI'M
Yeah, | ook at our w ves.

Rl CHARD
| ndeed.

Al three men turn to | ook at ELLEN, PAIGE and FAI TH who are
standing at the front of the church wearing beautiful, blue
bri desmai ds dresses. Each one of themis conpletely shaved
bal d.

KENNETH
It was a ridiculous thing to bet
over.
JIM
Totally foolish.
Rl CHARD
The only un-foolish bet, is a sure

t hi ng.
Richard smles slowy.

M NI STER
You may now ki ss the bride.

Sean and Debra kiss as the bridesnmaids and groonsnen throw
rose petals all over them

FAlI TH
Li |l acs woul d' ve been better.

CUT TO
| NT. BANQUET HALL -- LATER

CATERERS cl ear the tables as the obviously |avish reception
cones to a close. PAIGE, FAITH and ELLEN are on the dance
floor playing with BOBBY, MARY, and VICTORIA in the silver
and white balloons that are scattered across the floor.
DEBRA, holding Jim & Pai ge's baby, is dancing cl ose by.
They are all tal king and | aughi ng toget her.

FAl TH
You coul d've at |l east |et us wear
Wi gs to the reception.

DEBRA
Nonsense. The shininess conplinents
your gowns.

ELLEN
Wat ever you say, Loser.
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DEBRA
Look who's tal king, baldie. You
| ost your bet, too.

PAI GE
VWl come to the club

FAl TH
Loser.

KENNETH, JIM RICHARD and SEAN sit at a nearby table drinking
chanpagne and snoking cigars. Sean raises his glass for a
toast, the other nen follow suit.

SEAN
Gentl enen. To our w ves.

KENNETH JI M Rl CHARD

Qur wi ves.
Rl CHARD
Aren't they beautiful?
SEAN
Absol utely.
JIM
Gor geous.
KENNETH

Yeah. Wuld it be shallow of ne to
say | preferred ny wife with hair?

The nmen | augh.

JI'M
So, Sean? How does it feel to be an
old, nmarried man?

SEAN
It feels pretty good.

Ell en, Debra, Faith and Pai ge approach the nmen and sit down
by their husbands. Richard waps his armaround El |l en and
ki sses her on top of her bald head.

Rl CHARD
Regretting it yet, sweetheart?
ELLEN
Not a bit. It was worth it.

Faith self-consciously pats her head.

FAI TH
Speak for yourself.

The baby starts to whinper. Debra hands her back to Paige.
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DEBRA
Paige, | love her to death, but that's
about all | can handle at the nonent.
KENNETH

What, you're not chonping at the bit
to have ki ds?

with Debra's fingers.

SEAN
|"msure | told you |l want at | east
a dozen.

DEBRA
Hol d on there, buddy. One thing at
a tine.

PAI GE
Deb's a confirmed career wonan.

FAI TH
It'1l take a lot of convincing to
get her to have kids.

ELLEN
| don't know. |'msure Sean'l| have

her barefoot and pregnant before the
year is out.

DEBRA
Wanna bet ?

Kenneth, Jim Sean and R chard slap their hands over their
w ves' mouths. The wives grin m schievously from beneath
their fingers.

FADE QOUT:
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