"End Ganes" 1.
EXT. MANHATTAN - SUNSET

From up high, the corridors of the downtown core | ook om nous.
Dark cl ouds shadow t he huge gl ass, steel and concrete
bui I di ngs of Manhatt an.

EXT. LI NCOLN TOMNCAR - NI GHT

The bl ack Towncar navigates wildly through Manhattan rush-
hour traffic --

MAN | N THE BACK (V. Q)
I’mnot going to stand for it, Jay!
If they think I’ m sonme goddamed
punk who can be cast-off...

I NT. LINCOLN TOMNCAR - NI GHT

BOB ANDERSON has the jow s and haggard appearance of a fifty
year old man but the fierce demeanor of an angry thirty-five
year old investnent banker.

BOB ANDERSON
(yelling into cell
phone)
... They better think again. It’s not
just about ne but the bank as well...

What will | do? I'Il throw nyself
out the fuckin' windowis what ||
do. ..

(to driver)

Stop here, Onar!
(Bob snaps cell phone
shut)

EXT. OFFICE BU LDING - N GHT

Bob pulls his two-hundred-fifty pound frame out of the car
and huffs and puffs his way into the buil ding.

CAVERA PANS: up the side of the building to a wi ndow on the
seventy-fifth floor.

Behi nd the gl ass, ANALI SE studies her reflection in the

w ndow. She has hi gh angul ar cheek bones, perfect nose, |ong
silky blond hair, ice-blue eyes and full red lips. Her well-
toned five-foot-eight frame is inmacul ately covered by a
Qucci suit and she holds a phone to her ear.

INT. DAN REGENT' S OFFICE - N GHT

On the other side of the window, in a |arge well appointed
of fice, DAN REGENT sits behind a marble desk. He | ooks over
at Analise, while barking --
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DAN REGENT

(into phone)
W want you on the team Ken. Ah
screw that, we need you on the team
Wth the Castle deal about to happen,
| want you by ny side twenty-four-
seven...| understand your allegiance
to your firm | admre it.

ANAL| SE
(cuts in)
Jesus Ken, no offense to the other
senior partners there but they al
out-date you by at least thirty years.

Her voice is sensual, soothing and she can neke the nost
mundane words sound sonehow erotic.

Dan, who is in his md-fifties, his hard construction worker
| ooks softened by wealth, glances over at Analise and makes
a jerking-off notion with his hand.

DAN
Whaddaya say, Ken?

ANALI| SE
Cone on little man. You' re a Sanur ai
stuck in a den of old | adies. Cone
on over to the battle.

Anal i se puts a finger up to her lips and m nmes shhhh at Dan.
As they wait for an answer, the door of the office bursts
open.

Bob Anderson barrels into the room

BOB ANDERSON
| can't fuckin believe you, Dan!
ANAL| SE
Can we put you on hold a second,
Ken?
DAN
(1'aughi ng)

A goddammed terrorist just broke
down our door.

BOB ANDERSON
| handed you the Castle deal on a
platter. I will not be cast-off.
DAN

Cast-of f?
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BOB ANDERSON
What's nore, the bank won't stand
for it.

ANALI SE
What are you and the bank going to
do about it?

BOB ANDERSON
["11 junmp out that fuckin” w ndow.
DAN
They don’t open, Bob.
BOB ANDERSON
| swear on nmy nother...1’ |l do it.
ANALI SE
W' re getting a better deal across
t own.
BOB ANDERSON

I won't let you treat nme |ike a punk!

DAN
Maybe we shoul d order sone food-in?
You hungry, Bob?

BOB ANDERSON
111 j unp!

Seeing that his threat isn't being taken seriously, Bob lets

out a battle cry, runs across the w de-expanse of office,

hurdles a |l ow coffee table and throws hinself full force

agai nst the wall-sized pane of glass. Unexpectedly it SHATTERS --

Bob plunges to his death.

Anal i se goes over and | ooks down, fascinated by the height,
unafrai d. She wal ks back over to the desk and picks up the
phone - -

ANALI SE

There’ s been an accident. Call that
Detective we know over at the
precinct. And tell maintenance we
want bull et proof glass installed in
every w ndow. ... Wiy? Go | ook on the
si dewal k why?

(hangs- up)
You okay?

DAN

He’ s junped agai nst that w ndow a
hundred ti nes.
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ANALI| SE
He shoul d have stuck to his diet.

The i ntercom buzzes --

SECRETARY (V. Q)
Ken Beck still holding on Iine five.

ANALI SE
(snaps up the phone)
So whaddaya say, Ken? Cone and work
with us.

FADE OUT

HEAD CREDI TS ROLL

EXT. WDE OPEN SKY/ GLOBAL EXPRESS - DAY

The d obal Express jet slices through the air at five hundred
and thirty mles per hour, sonmewhere over U ah.

I NT. GLOBAL EXPRESS - DAY

Asleep in the front of the plane is NICK CASTLE. In his late
sixties but trying to look fifty, he’'s got a smle on his
face and spit dribbling down his chin.

Analise is on the phone speaki ng Japanese.

In the back of the plane, Dan Regent drinks rum and coke as
if it were water.

ANALI| SE
(snaps phone shut)
Mori's so nuch fun. |’ve never dealt

with a race of people who nake
corruption and backroom deal i ng seem

so et hi cal
DAN
Is he in or not?
ANALI| SE
The yen’s taking a beating, boo hoo
hoo... the whole Pacific rimis in
the toilet, boo hoo hoo. O course,
he's in.
DAN
(agitated/slightly
dr unk)

Look at Castle. He’'s up there
sl eeping |ike a baby, nocking ne
W th every snore
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ANALI SE
You’' re paranoid.

DAN
| have a bad feeling about this deal.

ANALI| SE
He's | ocked in.

DAN
How do you figure that?

ANALI SE
How | ong have you and | been wor ki ng
t oget her ?

DAN
VWhat? | don’t know. ..

ANALI SE
Ten years next nonth. Have | ever
been wong about a deal ?

DAN
What are you trying to pull?

ANALI SE
Froma one mllion start-up to two
billion and if this Castle deal cones
of f...

DAN

Ckay, okay, whaddaya want ?

ANALI SE
Ful | partnership and an account with
twenty mllion.

DAN
(whi spers)
Don't hit me with this when Castle
is sleeping ten feet away.

ANALI SE
| hate when you whi sper.

DAN
Listen to his fuckin snoring. He's
nocki ng ne.

EXT. BURBANK Al RPORT/L.A. - SUNSET

Dan,

Analise and M. Castle enmerge fromthe d oba

Expr ess.

M. Castle eyes Analise’'s perfectly proportioned ass.

DAN
Whaddaya say, Nick?
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MR CASTLE
Fine, just fine...

Anal i se senses Castle | ooking at her ass and rolls her eyes
at Dan.

M. Castle wal ks over to where two Lincoln Towncars and a
gl eam ng bl ack Ferrari F50 are parked.

MR CASTLE (Cont’d)
Whose is that?

ANALI| SE
M ne.

MR CASTLE
I’ve al ways wanted one, but ny wfe...

ANALI| SE
The F50 has the sane constructiona
criteria as a Fornula One car but
adjusted for the road. 12 cylinder
lay-out in a narrow vee, with a
nodul ar cast iron crankcase. It has
a top speed of 201 m|es per hour
and can go fromO to 60 in 3.7
seconds.

MR. CASTLE
Power ful . ..

ANAL| SE
You don’t know the meani ng of being
a man until you’ ve driven an F50

DAN

So what about our deal, M. Castle?
MR, CASTLE

Take me for a spin.
ANAL| SE

The F50 is not an anmusenent park

ride.

Li ke an acconplished used-car sal esman, Analise guides Castle
into the driver’s seat. She drops the keys in his hand and
Nick starts the engine.

ANALI SE ( Cont’ d)
| take her up into the hills along
Mul hol I and Drive, just about sunset.
Wanting to sinply take a ride in
this would be |like wanting to own a

multi-billion dollar conpany for an
afternoon. The F50 is a life decision,
Ni ck.
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MR CASTLE
Regent? Are you committed to owning
ny conpany for a lifetine?

DAN
It will be the Iinchpin of our
or gani zat i on.

MR CASTLE
Gve ne this Ferrari and you ve got
a deal .

Dan reaches in through the wi ndow and shakes Castle’ s hand.

ANALI SE
Sorry, it’s not his to give away.
DAN
(pani cked)
Anal i se?
ANALI SE
It’s ny favorite car. But 1’|l give
it to you as a gift, no strings
attached.
MR CASTLE
Wy ?
ANALI SE
After Dan, you're ny favorite
billionaire.
MR CASTLE
I like the way you operate, honey.
DAN
You |l talk to your son?
MR CASTLE

First thing..

Castle puts the car in gear, tries to pull-out but it junps,
then stalls. Restarts and screeches off.

DAN
You woul dn’t be caught dead in a
Ferrari .

ANALI| SE
You owe ne five hundred t housand
dol | ars.

DAN
How d you know all that technical
stuff?
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ANALI| SE
Cot it off the internet ten m nutes
ago.

DAN

I knew he was | ocked in. Let’s go
out and cel ebrate.

ANALI SE
What about ny partnership?

DAN

Forget about the partnership. Marry
ne.

ANALI SE
You' re already married, Dan.

DAN
You know | 'd divorce her in a second.

ANALI SE
Giffin s picking nme up.

Across the tarmac, a Honda Civic barrels towards them

DAN
| don’t know what you see in that
guy!

ANALI SE

He's different.

DAN
He’ s a goddammed surfer

ANALI SE
What about ny partnership?

DAN
| want you at the office early.

Dan gets in a Towncar and it pulls away.

EXT. SUNSET BLVD - N GAT

M. Castle is getting the feel of the Ferrari F50, weaving
in and out of traffic along Sunset Blvd. He flies past the
Beverly Hills hotel -- just a blur --

I NT. CASTLE FERRARI - NI GHT

Castl e speaking into his cell phone --
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MR, CASTLE
That’s right Tommy, we're selling to
Regent. Cet everybody together...
They’ re okay. Everybody in this
busi ness is a crook. They gave nme an
F50. Tommy? Damm. Tonmy?

He throws the phone down on the passenger seat.
| NT. HONDA PACI FI C COAST H GHWAY - NI GHT

The Honda Civic sounds |ike a blender conpared to the Ferrari.
Giffin has the accelerator pressed right to the floor.

ANAL| SE

D you steal this car, M. \Warner?
GRI FFI N

Li berated it fromthe Beverly Center

par ki ng | ot.

Giffinis a sun bleached surfer-type with a bright smle
and piercing eyes.

ANALI SE
(checks gl ove
conpartnent)

No al t oi ds.
GRI FFI N
It’s a mnt-free car.
ANALI| SE
Can't this piece of shit go any
faster?
EXT. MULHOLLAND HW. - N T

CLOSE ON. A coyote, suddenly spooked as --
M. Castle screans by in the Ferrari.
| NT. FERRARI - NI GHT

Castle fights to control the car on the winding road, while
pushing it even faster.

The radio is on a | ocal AM News station.

ANNOUNCER
I n business news today, it has been
confirmed by Tommy Castle that despite
runors to the contrary, Castle
Conmuni cations Corp. is not for sale.
KNX News tine is...
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EXT. LAS FLORES CANYON - N GHT
The Honda gears down as it negotiates a hairpin.

GRIFFIN (V.0)

Ready?
ANALI SE (V. O.)
(excited)
Kill ne.

He violently turns the steering wheel and the car junps off
the road, crashing into the side of a scrub covered nountain.

I NT. HONDA - N GHT

The air bags bl owup, protecting Giffin and Analise from
har m

Analise flicks open a switch blade knife and punches hol es
in the air bags. She pulls Giffin towards her and ki sses
hi m passi onately.

EXT. MULHOLLAND HW - NI GHT

A baby MOUNTAIN LION frozen in the headlights is struck by
the Ferrari.

The car spins out of control, off the road and down a cliff.

The young lion is bloody. It’s nother approaches cautiously
and |icks the wounds.

Feet away, the Ferrari has flipped on it’s side and M. Castle
is lying half-in and half-out. He tries to nove his body but
it’s pinned. The chatter of the radio plays-on in the

backgr ound.

Castle wipes the blood out of his eyes and stretches for his
cell phone. It’s just out of reach. In the dark, Castle sees
the red-eyes of a wild aninal

EXT. HONDA WRECK - NI GHT

Analise is bent over the hood of the wecked Honda and Giffin
t akes her from behind. The sex is athletic and passionate in

a col d car-weck kind-of-a-way.

ANAL| SE
Bite ny neck...Conme on do it.

EXT. FERRARI/WRECK - NI GHT

M. Castle desperately claws at the earth, throw ng anything
he can to scare off the nountain |ions.
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Qut of the darkness, a cat junps at Castle swiping his razor
sharp claw across his face. H's screans are nuffled as the
w nd is knocked out of himby the other lion attacking from
behi nd.

The radi o plays --

ANNOUNCER
Looks like it’s going to be a
beautiful weekend here in Los Angel es.
Sunny and in the nineties. Mwybe a
good tine to get out into the hills
for that hike you ve been prom sing
yoursel f. But watch out for the poison
vy, it can |eave a nasty rash. KNX
News tinme is eight-thirty.

I NT. ANALISE'S BEDROOM - NI GHT

The bedroomis elegant. Sharp lines, nodern furniture and a
TV casts a ghostly-1ight over an otherw se dark room A huge
wi ndow opens onto a bal cony and beyond that the Pacific Ocean.

Anal ise sits up in her Queen-size bed snoking. You can al nost
hear her brain ticking over. Giffin is asleep beside her.

The chatter of the TV is interrupted by the tel ephone ringing.

ANALI SE
Yes?... Jesus, that’s not good. Well,
| guess we pay our respects and dea
with the kid...
GRI FFI'N
(stirs)
W is it?
ANALI SE

(hand over phone)
Ni ck Castle was eaten by nountain
lions. Go back to sleep

ANALI SE ( Cont’ d)

(on phone)
How about the Ferrari? Ckay, ||
call the insurance conpany and col | ect
on our policy... Yeah, I'm gonna
m ss himtoo. The way he used to
stare at ny tits when | tal ked. You
and I will both shed a tear tonorrow
But in our grief, let’'s not forget
to get our noney back for the car.

Also I'll gather all the research we
have on Tommy Castle... First thing.
(hangs up)

Giffin reaches for the TV renote
but Analise puts her hand over his.
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ANAL| SE
You know | can’t sleep with it off.

GRI FFI'N
Did you say |lions?

I NT NEW YORK CATHEDRAL - DAY

Dan and Analise are in a Cathedral wi th hundreds of other
nour ners.

At the front of the church is a coffin. The Cardi nal of New
York eul ogi zes the deceased --

CARDI NAL
Nick Castle was a great man with a
prof ound vi sion..

ANGLE ON: Anal i se and Dan.
ANALI| SE

Since his wife died he spent nost of
his free tine in Thail and.

DAN
| heard that too. Wat’'s he got going
t here?

ANAL| SE

What d’you think? I wonder what it
feels like to be ripped apart by
mountain |ions?

DAN
Cl osed casket for sure. Wiere's the
ki d?

ANALI| SE
Over there.

In the front pew, Tonmy Castle stares straight ahead, his
expression hidden behi nd sungl asses.

ANALI SE ( Cont’ d)
" mgoing to nake sure | | ook good
when |’ m dead.

DAN
Ken Beck spoke to his guy over at
Castle and the old man didn't tal k
to his son before..

ANALI SE
The kid s not stupid. Wiy woul d he
tell us even if he did?

A wonman turns and shhh’s.
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DAN
W’ ve gotta get Tommy on our
side...And please, no nore Ferrari’s.
EXT. CEMETERY - DAY

The coffin is being lowered into the rain-soaked ground.
Mour ners huddl e beneath unbrell as.

ANALI| SE

I’ mgoing to be crenmated.
DAN

Not me. I'’mtoo sensitive to heat.
ANALI| SE

Under six feet of dirt 1'd be
cl austrophobic. And | have a definite
aversion to being consuned by nmaggots.

DAN
You' re too beautiful to die.

ANAL| SE
"1l go talk to Tonmmy.

I NT. CASTLE LI MOUSINE - DAY

Tommy slides into the back of the |inousine and the door is
closed with a thwack. Sitting across fromhimis Analise.

ANALI SE
| wanted to convey ny condol ences.

Tommy doesn’t say anything but |ike his father would have,
checks out her body.

ANALI SE ( Cont’ d)
| can relate to what you nust be
goi ng through. My dad was killed
when | was seventeen. W& were in
Africa on safari. He was gorged and
tranpl ed by a herd of stanpeding
el ephants. | renenber |ooking at his
body in the back of the Land Rover.
He nmeant no nore to ne than the pile
of oily rags that were beside his

crushed head. | felt no | oss, no
yearning, nothing...Do you mnd if |
snoke?

(she lights a cigarette)
My not her couldn’t handle the |oss,
she fell apart. For a while | had no
supervision. A lot of drugs, alcohol,
wild sex.
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ANAL| SE

( CONT’ D)

Then one day Dan Regent, who had

been a famly friend

for years, cane

over to the house. He told ne | was

bei ng ridi cul ous but
difference in the wo
to be present at the

| could nake a
rid. If I wanted
dawn of a new

age, then I should work for him Do
you | i ke Chinese food, Tomy?

TOMWY
| eat hanburgers, ch
bl oody st eak.

ANALI SE

i cken soneti nmes,

The Chinese at over a billion are

going to be the stro

ngest econom c

force over the next century.

TOMW

What does that have to do with nme?

ANALI SE
East or west, conmmun

i st or capitalist,

what's the one shared desire of

manki nd?

TOMW
Cable TV.

ANAL| SE
Exactly. You and you

r father were

going to be key elenments in our plan.
Join us. Wl all make a pile of
noney but nore than that we wll

create sonething eve

Tommy takes off his sungl asses,
cigarette and inhal es deeply.

TOMW
| don’t know shit ab

rlasting.

reaches over for Analise’s

out the Chinese

but et ne tell you two things | do

know. The first ist
goddammed f at her. He
prick and dead or al

hat | hated ny
was a sel fish
ive | could care

| ess. The second is that | hated his
busi ness. You can have it... but |
want something in return.

ANALI SE
Money. . .

TOMW
O course noney. But
sonmet hing from you

| al so want
personal | y.
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Tommy unzi ps his pants.

Anal i se picks up the in-car phone --

ANAL| SE
Pul | over here, driver.
(to Tommy)

Don’t be childish. Make the deal.
INT. ANALISE S OFFI CE - DAY

Anal i se types figures into her conmputer. KEN BECK, who is a
bundl e of energy but |ooks |ike he hasn’'t been to sleep in a
few days, hurries into the office.

ANALI SE
Do you know how rmuch we are going to
make on this deal ?

KEN
Not a penny. Tommy Castle just broke
it off.

ANALI SE

That’s ridiculous. Everything is in
pl ace. He has to sign

KEN
Tell that to Dan

Dan bursts through the door --
DAN

That little prick is screwng with
me! He won't talk to anybody but

you.
KEN

| locked himin Dan’s office.
ANALI SE

I want my partnership.
DAN

Wul d you excuse us, Ken?
ANALI SE

Stay. | want a witness.
DAN

Goddanmi t Anal i se...Have your
partnership. But don’t ness this
up, we have to nove fast. You and I
have been partners fromthe day we
started together.

( MORE)
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DAN ( CONT' D)
| may be the toughest son of a bitch
you know and nobody outside the walls
of this roommay trust ny word. But
you shoul d. Everything hinges on
getting Tomry Castle back on side.
W don’t have time to fuck around!

ANALI SE
G ve ne your word.

DAN
You’ ve got mny word.

Anal i se considers Dan, then | ooks over at Ken, who just
shrugs.

INT. DAN S OFFICE - DAY
Tommy Castle sits on the edge of the desk.

Analise wal ks in with the nerger agreenent held high over
her head.

ANALI SE
You going to sign this Tomy?
TOVMWY
(unzi ps his pants)
You know ny conditions...l can wal k.
ANALI SE
If you do, you'll pay close to three

hundred mIlion in penalties.

TOMW
What do | care?

ANALI SE
What nmekes you think 1'’mgoing to do
what you want ?

TOMWY
| read the research on you

ANAL| SE
Second- hand research is always w ong.

TOMWY
The research on ny father nust have
told you he’'d al ways wanted a Ferrari.

ANAL| SE
The research on your father told ne
that he was m serable being married
to your nother. | came up with the
Ferrari on my own.

( CONTI NUED)



"End Ganes" 17.

TOMWY
I loved ny nother.

ANALI SE
| love ny nother too, who gives a
shit. Signit, Tomy.

TOMW
Not hing will stop you from maki ng
this deal

ANALI SE

You going to tell ne | need this
nore than you?

TOMW
This can't be the first tine you' ve
had to do sonething like this.

ANALI SE
| don’t think you want to wal k down
this path with ne.
(beat)
Did your research tell you that ny
best friend was ny cat?

TOMW
M ss Mali ce.

She presses her body cl ose and whispers in his ear --

ANAL| SE
Fromthe tine | was a little girl
one of ny favorite things to do was
wat ch ny cat |apping up a bow of
mlk. Wen | was eleven, Jimy Fagan
was over at the house and he kept
trying to grab ne...So | lifted ny
skirt, slipped off my white cotton
panties and di pped ny pussy into the
cats m | k-bow . Then | nade Ji my
lick the m 1k off.

A switch blade materializes in Analise’s hand. She flicks it
open.

Tommy flinches as she runs the sharp bl ade over his cheek,
across his chest and down towards his crotch.

ANALI SE ( Cont’ d)
" m sure your research also told you
about when | went to school in Mdrid.
A rich Spaniard took ne to the
bul I fights.
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ANAL| SE ( CONT’ D)
| knewl’d love it when he told ne
that the matadors got the balls of
the first killed bull delivered to
them which they' d eat while watching
the next fight. I got himto get the

balls delivered to ne. | ate them
while | watched a beautiful young
mat ador gored and killed. | was
fifteen.

The bl ade of the knife rests on the bulge in his pants.

TOMW
(visibly nervous)
Did you...ever...do ny dad?

ANALI| SE
Did he still have his balls connected
when he di ed?

TOVMY
Jesus, you’'re sick

ANALI SE
It’s a different gane if you want to
play with me, Tonmy.

Di sgusted and afraid, Tomrmy pushes away the knife, grabs a
pen and signs the nerger agreenent.

I NT. ANALISE S LIVINGROOM - NI GHT

Analise sits at the foot of a flat-screen TV, playing

Pl aystation 2 with the speed, skill and agility of a young
child.

Giffin wal ks-in carrying a bouquet of |ong stemmed red roses.

ANALI SE
(not taking eyes off
gane)
Where you been?
GRI FFIN
Mountain clinmbing with Bodhi and
I an.
ANALI SE

Tell me you didn’t buy ne red roses?

GRI FFI N
They were left at the gate.

ANALI SE

(still playing)
Read the card.
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GRI FFI N
I"mglad | joined your team Congrats
on the partnership. The Sanurai .

ANAL| SE
Huh. Woul d you throw them out for
me? Red roses are so tacky.

GRI FFI'N
Dan Regent nmade you his partner? Wy
didn’t you tell ne?

ANALI SE
(deadpan)
Hey Honey, Dan Regent made ne his
partner and gave me twenty mllion
dol | ars.

Giffin pulls the Playstation controls away from her.

ANALI SE ( Cont’ d)
Hey!

GRI FFI N
That's i ncredi bl e news.

Anal i se takes the flowers fromGiffin, grimces at them
opens the bal cony door and throws them out onto the beach.

GRI FFI N ( Cont’ d)
What’s wwong with you? He's finally
giving you the respect and recognition
you deserve.

ANAL| SE
| don’t care about respect. | want
power. Dan should kiss ny ass
everyday, the son of a bitch is so
| ucky to have ne.

GRI FFI'N
Wiy are you so angry?
ANALI SE
It’s just so goddammed anti-climactic.
GRI FFI'N
Be happy.
ANALI SE
He shoul d have given ne this five
years ago.
GRI FFI'N

Sonmetimes | don’t understand you.
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ANALI| SE
You'll never understand ne.

Anal i se takes the Playstation controls back fromGiffin and
slunmps down in front of the TV.

ANALI SE ( Cont’ d)
If you don't mind, I"mgoing to sit
here and cel ebrate.

I NT. REGENT HEADQUARTERS - DAY

Anal i se stal ks through a huge roomfilled with workers; at
consol es, tal king on phones, rushing here and there.

INT. DAN S OFFICE - DAY
Dan is at his desk pouring over sone papers.
Anal i se bursts into the room

ANALI SE
Ken Beck has lost his mnd. He told
me you refused to sign nmy partnership
agreenment. The pressure nust be
getting to him
(she hol ds out a pen)

DAN
["mnot giving it to you.

ANAL| SE
Wiy do | get the feeling you re not
ki ddi ng?

DAN

Wth partnership conmes huge
responsibility and I’ mnot sure you
realize what that neans.

ANAL| SE
I run this conpany and | have been
for the last five years. Wile you' re
whoring around, going on three day
dri nki ng binges, |osing noney on the
stock market, confusing the nost
| ogi cal of people, I am here keeping
it all going. | repair your danmage.

DAN
Last time | checked, the nanme of the
conpany was Regent Conmuni cati ons.

ANAL| SE
That’s all you can conme up wth?

( CONTI NUED)
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DAN
W re a team Analise. But |'mthe
front guy, |I'mthe schnoozer who
makes the deal s and you’'re the person
behind the scenes. | don’t want to
mess with a conbi nation that has
wor ked so well for us.

ANAL| SE
You’' re fucking ne, Dan. You sure you
want to play it like this?

DAN
You' re not ready.

ANALI SE
I quit.

She storms out of the office and Dan yells after her --

DAN
Wal k away. Fine. You |l come crawing
back to ne on your hands and knees.
You || beg nme to take you back. You're

not hi ng wi t hout ne.
| NT. MERCEDES 500 SL - DAY
Anal i se speeding along PCH towards Malibu, pulls her car off
the road. She pounds her fists on the steering wheel. Tears
of anger snudge her make-up and run her eyeliner.
She | ooks in the rearview mrror --

ANALI SE
That goddammed pri ck!

She takes a nmonment to conpose herself, then pulls back onto
t he hi ghway

EXT. ANALISE'S FRONT DOOR - DAY

Ken Beck gets out of his BMNVNand wal ks up to the front door

of Analise’s beach house. The door is ajar and | oud nusic

and yelling fills the air.

I NT. ANALISE' S LI VI NGROOM - DAY

Giffin, Bodhi and lan are drinking beer and snorting cocai ne.
Ken appears at the edge of the room but nobody notices him
Bodhi does a line and then letting out a warrior cry, vaults

over the side of the balcony and falls fifteen feet to the
beach. He's followed by an equally denented Ian.
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Giffin who has had his back turned to Ken, spins around and
fires a speargun

GRI FFI N
(mani c)
You wi th Regent?

The spear |lodges in the wall not two feet from Ken’s head.

KEN

(pal e)
CGod, no!

GRI FFI'N
(covers the drugs
with a newspaper)
You shouldn’t sneak up on a man |ike
that. Especially when he’s arned.

KEN
I"m | ooking for Analise.

GRI FFI N
You a friend or an eneny?

KEN
Fri end.

Bodhi and lan cl anber back into the room

BODHI
What’ s he doi ng here?
GRI FFI'N
For Analise...Hand ne the spear.
KEN
How has she been?
GRI FFI'N
Pi ssed-of f.
BODHI

(coke- speak)
That’s not entirely true. To be
upset woul d require an enotiona
reaction, which is not sonething
that the ice-Queen is profoundly in
touch with. Not that she hasn’t had
every opportunity to beconme so. She
is surrounded by men of enotion. W
live life according to a strict code
of behavior. Adrenaline is our
m stress and Analise...
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GRI FFI N
(rel oads the speargun)
...1s snapping out of it. You sure
you' re not with Regent?

KEN
" mgonna go. Tell her | dropped by.

Bodhi and lan both | et out rebel-yells and junp head first
of f the bal cony.

EXT. ANALI SE'S FRONT DOOR - DAY

Analise pulls up in a silver Mercedes 500 SL with bl ack
interior.

ANALI SE
Stop thief. You breakin into ny
pl ace?
KEN
| pity the thief who wal ks into that
mad- house.

Anal i se gets out of her car.

ANAL| SE
You net Giffin.

KEN
He al nost killed ne with his speargun.
Do those guys have jobs?

ANALI SE
Trust fund babies. They had really
hard wor ki ng grandparents.

KEN
You haven't returned any of ny calls.
Nobody has seen you for over a nonth.

ANALI SE

Layi ng | ow.
KEN

I’ve been worried about you.
ANALI SE

That's really sweet of you, Ken.
KEN

You' ve gotta cone back. We're

desper at e.
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ANALI SE
Not so desperate you' re going to
t hrow yoursel f out the wi ndow |ike
Bob Anderson in New York?

KEN
(stung)
Bobby was ny roommate in | aw school
He was a good nan

ANALI SE
| didn’t throw himout the w ndow,
Ken. | just didn't take his calls
for two days.

KEN

Dan needs you. He's trying to run

his own business and it’s a disaster.
He's alienating his friends and
enbraci ng the people who are out to
screw him | alnost had a heart-attack
t oday when he tried to negotiate us
down froma gross point position to

a net point position. He doesn’t
under st and anyt hi ng.

ANAL| SE
What’ s he offering?
KEN
He' || phase the partnership in over

t he next seven years with a one tine
ei ght point five mllion dollar

payday.
ANAL| SE

D you think that’s a good deal ?
KEN

I think you should take it.
ANAL| SE

That wasn’t the question.
KEN

Jesus Analise, | can't say...
ANAL| SE

I f sonebody crosses you in business
what do you do?

KEN
I’ mnot a good exanpl e.

ANAL| SE
You' re a perfect exanple.
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KEN
I make it my mission to seek them
out, destroy their career and if |I'm

still not satisfied, then | destroy
their personal life as well.
ANALI SE

In other words?

KEN
(much gl ee)
| fuckin’ crush ‘em

ANALI SE
And what woul d you do to Dan Regent
if you were nme?

KEN
|’d fuckin” crush him But
pl ease...You ve gotta give ne
sonmething to go back w th.

ANALI| SE

You couldn't deliver what | want.
KEN

I”m Ken Beck the Sanurai. |I'mthe

great facilitator. When the deal to
buy Anerica fromthe Indians was
negotiated, it was one of ny ancestors
who suggested infecting the bl ankets
with small pox. | can negotiate the

| ast breath out of a dying nman.

was involved in that deal to sel

sand to the Arabs. |I'm Ken Beck. ..

ANAL| SE
Ckay. | want it all.

KEN
Cone agai n?

ANAL| SE
I want Regent conmuni cations.

KEN
Jesus, be reasonabl e.

ANALI SE
Thanks for dropping by Ken.

KEN
You can’t crush Dan Regent.
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EXT. MALI BU BEACH -  SUNSET
The sun, a huge orange ball, rolls towards the horizon
and. .. N ght.

I NT. ANALI SE'S BEDROOM -  SUNSET

Analise in bra and panties is even nore physically alluring
t han when cl othed. She's putting on nmake-up when Giffin
wal ks-in holding a mrror filled with Iines of cocaine.

ANALI SE
You should cool it with that stuff.
GRI FFI'N
Why you getting ready so early?
ANALI SE
" mgoing to see ny nother. \Wanna
cone?
GRI FFI'N
She has ways of making ne feel |ike
shit that haven’t even been invented
yet.
ANALI SE

"1l meet you at the hotel then.

GRI FFI N
I"mglad you're finally venturing
out. But why does it have to be to
Larry's benefit...of all places?

ANALI SE
He’ s your brother. He' s got AlDS,
he’ s gonna be dead soon

GRI FFI'N
| hate those fuckin’ things. Everybody
pretending to care..

ANALI| SE
VWhat ever. ..

@GRl FFI N
You wanna |ine?

ANALI SE
After you.

Giffin snorts a long line and hands the mrror to Analise.

She turns away from himbut instead of snorting the drug she
bl ows-out and it evaporates in the air.

( CONTI NUED)



"End Ganes"

GRI FFI N
(edgy/ par anoi d)
"' m not goi ng.

ANAL| SE
How | ong has it been since you’ ve
seen your parents?

GRI FFI'N
Don’t start with that..

ANALI SE
Qoh. The bi g- huge-scary demands they
put on you.

GRI FFI'N
Goddanmm t, Analise, |I’mnot going
and that’s it. If | want to stay

27.

and hang-out w th Bodhi and lan that's

ny business. Sonmetimes | think you
forget who the man is in this
rel ationship.

ANAL| SE
Be at the hotel by eight.

EXT. BEVERLY HI LLS/ MANSION - DAY

Analise pulls around a circular driveway, parkin
500 SL.

I NT. MANSI ON FOYER - DAY
In the foyer, Analise is net by Iverson, the |on

| VERSON
Deliveries are round back.

ANALI SE
Very funny, lverson

| VERSON
Ah Ms. Arpel. It’s been so long |
didn’t recogni ze you. The househol d
has been all abuzz since we found
out you’d be gracing our hunble hone
W th your presence.

ANALI SE
You know sarcasmis a form of anger,
| ver son?

They wal k of f together --
| VERSON

Your father and his new bride paid
us a visit yesterday.

g her Mercedes

g-time butler.
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ANALI| SE
I's she nunber three or four?
| VERSON
Five.... So young she makes Lolita

| ook I'ike a grandnot her.

ANALI| SE
How d nother take it?

| VERSON
Li ke the Grand Dane that she is.
Then after they left, Dr. Ellis cane
over and gave her a sedative. Can
fix you a Canpari and orange juice?

ANALI SE
" m okay, thanks.

She | eans up and ki sses Iverson on the cheek.
| VERSON
(surprised)
What was that for?

ANALI SE
I mss you

I NT. SITTING ROOM MANSI ON - DAY

Everyt hi ng about Analise’s nother is immacul ate and well
preserved. She has a regal air.

ANAL| SE
Good eveni ng, nother.
MOTHER
Darling, you | ook pasty. Please,

Sit.

(pours tea)
Nonet hel ess such a treat to have you
drop by.

ANALI SE
|’ ve been busy.

MOTHER
Yes, |’ ve heard being unenpl oyed is
alnost a full-tinme job.

ANALI SE
Who told you?

MOTHER

You' ve been the talk of the town for
the | ast nonth.
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Anal i se groans at the thought.

MOTHER ( Cont’ d)
Don’t bellow |like an aninmal, dear.
G oan only when you are not the talk
of the town.

ANAL| SE
| gave Dan Regent ten years and he
spit in nmy face.

MOTHER
He was one of your father’s cl osest
friends.

ANALI SE

Father is a | oathsonme man, which
shoul d tell you sonething about the
calibre of his closest friends.

MOTHER
You' re preaching to the choir, dear.

ANALI SE
| heard he nmade his annual appearance.

MOTHER
Such a ridi cul ous man.

ANALI SE
Do you ever get tired?

MOTHER
Every night around nine-thirty.

ANAL| SE
No, | nmean of him

MOTHER
Exhaust ed.

ANALI SE
Every six nonths he turns up here,
i ntroduces you to the latest binbo
and then..

MOTHER
...asks for noney.

ANAL| SE
And you give it to him

MOTHER
Every tine.
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ANALI SE
Still you ve never remarried. It
makes me so angry. Don’t you want to
get back at hinf®

MOTHER
Oh Analise, you re such a treasure.
Any ot her daughter would tell her
not her how wonderful she is or how

young she still |ooks. Desirable
even.... But you want revenge.
ANALI SE

Dam right | do. It’s wong the way
he treats you

MOTHER
As it was wong the way Regent treated
you. The only reason | continue to
i ndul ge your father is because he is
your father. But don’t make any
m st ake by thinking of me as a victim
I " m banki ng on the fact that when he
reaches the end of his life, heis
going to | ook back on an enpty
meani ngl ess exi stence and go into
the void unfulfilled and terrified.

ANALI SE
| don’t have your patience. | want
ny revenge now.

MOTHER
In that case | pity Dan Regent.

ANALI SE
I want to ask you a question

MOTHER
As long as it’s not about ny age.

ANALI SE
Do you | ove nme?

She is caught by surprise and takes a nonent by pouring nore
t ea.

MOTHER
When you were a kid, | had the |ove
of a nother for a child. But now I
admre you as a wonan. You’ ve turned
out better than I coul d have hoped.
You are as tough as nails and as
beauti ful as a rose. By God, of course
| love you. I'Il prove it by feeding
you di nner. Do stay.
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ANAL| SE
That woul d be delightful. But I'm
conmtted to Larry’s fundraiser this
eveni ng.

MOTHER
I"mgiving hima cheque. | can't
bear to witness his terrible dem se.
Hi s poor parents. Wth only that
useless Giffin left to carry on the
fam |y nane.

ANAL| SE
["’mstill with him
MOTHER
Surely you don’t |ove hinf
ANAL| SE
He’s harml ess and it drove Regent
crazy.
MOTHER
Men are dogs.
ANAL| SE
|’ve gotta run or I’mgoing to be
| at e.
MOTHER

And with AIDS, tine is of the essence.
Anal ise gets up to | eave, then hesitates.

ANALI SE
Can | kiss you, nother?

MOTHER
Good grief, why?

ANAL| SE
Because we never have.

She | ooks petrified as Analise | eans down for the kiss.

ANALI SE ( Cont’ d)
Goodbye, nother. ..

I NT. HOTEL BALLROOM - NI GHT

The ballroomis elegantly appointed - fromthe swan ice

scul pture at the entrance, to the tuxedoed string ensenble,
the majestic floral arrangements, catered food and finest
chanmpagne. Al wonderfully conplinmented by elegantly attired
guests.
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Analise enters as if she were the guest of honor.
stops to talk here and there to others,
di sti ngui shed coupl e.

greeted by sone,
finally arriving at an ol der,

Ms.

Across the roomis a tall
is thin and emaci at ed.

but

ANALI SE
How are you bot h?

Warner is the picture of high society.

MRS. WARNER
It’s wonderful to see you, Analise.
ANALI SE
Larry has done a beautiful job.
MR WARNER
" m payi ng enough for it.
MRS. WARNER
Oh hush, father.
ANALI SE
| haven’'t seen himyet.
MRS. WARNER
He’' s around.
MR, WARNER

Wiere' s that |ay-about son of mne?

ANALI| SE
He'll be here.

MRS. WARNER
You are that boy’s saving grace.
There's Larry.

LARRY
Anal ise! | knew you d make it.
ANAL| SE
I wouldn’t have missed it, Larry.
You | ook. ..
LARRY

...like I"'mdying. GCetting the old
man to pay for the food, orchestra,
bal I room decor, was a necessary
travail. Shamng ny friends into
payi ng a thousand dollars a ticket
for AIDS research was easy. Investing
t he physical energy when | have so
l[ittle to spare was worth it.

( MORE)

She is
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32.

el egant man who | ooks like Giffin



"End Ganes" 33.

LARRY ( CONT' D)
But what | cannot abide is people
| yi ng about how good | | ook.

ANALI SE
| was going to say you | ook aw ul

LARRY
I love you. If | weren't gay, you
woul d have been the one for ne.

ANALI| SE
You are the one for ne.

LARRY
Let me guess? Giffin had an urgent
sky-diving session to attend or there
was a scuba convention he couldn’t
mss or he’'s away at Fornmula One
raci ng school ?

ANALI| SE
None of the above.

LARRY
How he ended up with you will remain
a nystery to ne.

ANAL| SE
["mjust using him

LARRY
For his extra adrenaline secretion?

Looki ng over Analise’s shoulder, Larry' s face breaks into a
sinister grin.

LARRY (Cont’ d)
Speak of the Devil!

Giffin s hair is a mess, face unshaven, w | d-eyes and wearing
shabby beachwear. He grabs a gl ass of chanpagne from a passing
wai ter.

Anal i se heads straight for him--

ANALI SE
What are you doi ng?

GRI FFI N
You told me to be here at eight.

ANALI SE

You' re a bastard. How can you think
of ruining Larry’s night?
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GRI FFI'N
Isn’t this what you want ed?

ANAL| SE
You can be such a jerk.

She grabs his chanpagne and pitches it in his face.

ANALI SE ( Cont’ d)
Go hone and sober up

She turns on her heel and heads towards the garden,
Larry on the way.

LARRY
Good for you, honey.

EXT. GARDEN HOTEL - NI GHT

Anal i se | ooks out at the |lush hotel garden, her face

34.

passi ng

surprisingly serene and unaffected after her enotiona

encounter with Giffin.

DAN
"1l never understand what you see
in that guy.

ANALI SE

(stares strai ght ahead)
He' s not you.

DAN
" mgoing to be honest with you,
Anal i se.

ANALI SE
Spare ne...

DAN

I’mmserable. On the eve of ny
greatest triunph, I"mnot getting
any pleasure out of the deal. Wthout

you there, | feel like shit.
ANALI SE
(turns and | ooks at
hi m

You' re |ying.

DAN
Goddanmt. How do you do that?

ANALI SE
| can read the lies in your face.
You' re such an idiot.
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DAN
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Nobody talks to ne |ike that.

ANAL| SE
How do you really feel

DAN
Fantastic! Taking over

?

Castle is

l'i ke having a thousand orgasns a

day.
ANALI SE

Wt hout the sticky mess.

DAN

| know you | ove this as nuch as |
do. How can you wal k away now? Just
as everything we’'ve been working for

is comng to fruition

ANAL| SE
I"mtired of being an

DAN

enpl oyee.

I love you. Are you happy? Is that

what you want ?

ANAL| SE
I’mnot interested in
marri age.

DAN

| ove or

Love! Jesus Christ, Ana. W're not
|'i ke other people. Love isn’t about

a house with a picket

fence, sex on

Sat urday nights, coaching little
| eague and the fucking PTA. For us

it’s the consummati on
dollar deals. Sex is t
our loins, like fifty

of billion
he feeling in
t housand volts,

at know ng we have the power of nmaybe

five or six people on
pl anet. Wen | | ook at
t hi nk about getting ol
one day, | think about

Her grave | ook turns to a cold s
into his eyes. She reaches out,

the entire

you, | don’t
d and retiring
l'iving forever.

mle as she peers deeply
hol ds hi m by the back of the

head and ki sses hi m passionately.

Dan is stunned by the kiss, reduced to a puddle.

ANALI| SE
Never .

She | eaves.
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Dan is devastated by their first kiss but nore so by the
| oss of Anali se.

I NT. HOTEL BALLROOM - NI GHT

Anal i se wal ks across the ballroomtowards Giffin. On her
way, Ken Beck pops-up in front of her.

KEN
What happened with Dan?

ANALI SE

(sweeps by him
He threatened ne. If he’ s not careful
"1l have to get a restraining order

Giffin |l eans up against the bar nursing a drink.

ANALI SE ( Cont’ d)
| thought | told you to go hone?

GRI FFI'N
" m st ayi ng.
ANALI SE
Wiile |I’ve got you here, | want to
ask you a favor?
GRI FFI'N
Whatever it is, no.
ANALI SE
I want you to kill ne.
GRI FFI'N
You' re always testing ne.
ANALI SE
Cone on, be a sport.
GRI FFI'N
Not here, Ana.
ANALI SE
Cone on, do it. Gve it your best
shot .
GRI FFI'N

Just get away from ne.

He pushes her and in an exaggerated gesture, she tunbles to
the fl oor.

Fi ve hundred people react to the change of energy in the
room

Giffintries to help her up but two waiters hold himback.
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ANALI SE
Get himaway fromne! Please...

Giffin is dragged out of the roomyelling and struggling.
I NT. ANALISE' S BEDROOM - N GHT

Analise sits in front of her vanity mrror, applies nmake-up
and conbs her hair.

She hears the front door open and despite the fact that she
| ooks thin, beautiful and radiant --

ANALI| SE
You | ook fat...

INT. LIVINGROOM - N GHT

Giffin unsteadily | eans over the coffee table and snorts a
l'ine of coke.

GRI FFI'N
What you did back there was fucked-
up.
ANALI SE
I thought it was funny.
GRI FFI'N
| didn' t!
ANALI SE

It added a little excitenent to
Larry's benefit.

GRI FFI'N
Ever since he got AIDS, it's like
he’s the Golden Child of our famly.

ANAL| SE
You' re so pathetic.... You change
your m nd?
GRI FFI N
About ?
ANAL| SE
Killing ne.
GRI FFI N

How cone you can’t just fuck like a
nor mal woman?

She wal ks over and slaps himhard across the face.
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ANALI SE
It would be easy. Al you have to do
is get nad.

GRI FFI'N

Don’ t...push...ne.

She hits himagain, harder this tine.

ANAL| SE

Regent asked ne to marry himtonight.
GRI FFI N

What ?
ANAL| SE

(slaps him

| said yes.
GRI FFI N

Wy ?
ANAL| SE

Because he’s not a coward.
After all the drugs, the booze, Giffin seriously beats her.
But every time he knocks her down, she gets right back up.
In an instant the attack is replaced by a passionate kiss.
He rips her clothes off and desperately struggles to get his
pants down.

ANALI SE ( CONT’ D)
Bite ny neck...do it.

He sinks his teeth into her neck.

ANALI| SE
Harder, do it harder..

He bites down so hard, blood flows out his noputh.

But because of all the drugs, booze and anger, he can’t get
a hard-on.

ANALI SE ( Cont’ d)
You' re so fucking |ane. Dan never
had a problemgetting it up.

She turns around and kicks himin the balls. He doubl es over
in pain and is gripped by an overwhel m ng rage.

QR FFIN
You bitch! 1I’'mgonna kill you!
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ANALI SE
You' re pathetic

He | ashes out and hits her. About to strike again he catches
a glinpse of hinmself in the mrror. He's a wild ani nal
Di sgusted, he pulls on his clothes and heads out of the room
ANALI SE ( Cont’ d)
What a pain in the ass...

She | ooks at herself in the mrror and gingerly touches her
cuts and bruises. She studies her reflection, then --

FADE TO BLACK

EXT. MALIBU BEACH - DAWN

Early nmorning, Giffin sits Buddha-1ike on the beach, w apped
in a blanket.

Two uni fornmed POLI CEMAN trudge heavily across the sand.

POLI CEMAN 1
Are you Giffin Warner?
~ RIFFIN
(groggily)

Every singl e goddammed day.

POLI CEMAN 2
Do you live at nunber fifty-four?

GRI FFI N
I love the ocean in the norning.

POLI CEMAN 1
Pl ease cone with us, M. Warner.

I NT. BEACH HOUSE - DAY

The two uniforned cops lead Giffin into the house. There
are a nunber of Detectives in cheap suits standing around
the living room

Giffin winces as he sees a nman putting the cocaine fromthe
coffee table into an evidence bag.

A crimnalist and her assistant dust for prints and search
for clues.

DETECTIVE CONNOR is in his md-forties but has the deep |ines
of a man ten years older. He has witnessed a | ot of ugliness
in his lifetine.

DETECTI VE CONNOR
Giffin Warner? |’ m Detecti ve Connor.
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GRI FFI'N
What’ s goi ng on here?

DETECTI VE CONNOR
Cal mdown, M. Warner. | have a few
questi ons.

GRI FFI N
Don't tell ne to cal mdown...

Wth enornous strength, Detective Connor grips Giffin's

shoul der.
DETECTI VE CONNOR
Did you spend the night here?
Jesus. . ..
Bl ood seeps out of Giffin's left nostril. Detective Connor
hands hi m a Kl eenex.
GRI FFI N
Goddammed nose.... Qut on the beach.

DETECTI VE CONNOR
You make it a habit of sleeping on
t he beach?

QR FFIN
| had a fight with my girlfriend.

DETECTI VE CONNCOR
Qovi ously you won.

GRI FFI N
You don’t know Analise very well.

DETECTI VE CONNOR
Not at all.

GRI FFI'N
She al ways w ns.

DETECTI VE CONNOR
Not this one.

GRI FFI N
What the hell are you tal king about?

DETECTI VE CONNOR
Cone with ne.

Detective Connor leads Giffin to another part of the house
where Analise is lying on the floor. She has an (underwater)
spear through her chest.

At the sight of her, Giffin s |legs buckle and he falls to

the fl oor.

40.
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I NT. DAN REGENT' S WEST COAST OFFI CE - DAY

Dan is nmeeting with a couple of dour Chinese nmen and a very
pretty woman interpreter.

DAN
Pl ease tell M. Lee and M. Chow
that it is an honor for nme to wel cone
themto Los Angeles. | |ook forward
to visiting themin Peking.

The woman prattles away in Chinese while Dan has a wide-snmile
pl astered across his face.

Ken Beck barges into the office and everyone turns to see
what the intrusion is about.

KEN
(in Chinese)
Excuse me, I'msorry...|l have to

speak to M. Regent.
Ken wal ks over to the side of Dan's desk.

KEN ( CONT' D)
(whi spers)
It’s a disaster...

DAN
(clenched teeth/smle)
Get out, Beck.

KEN
Anal i se is dead.

DAN
VWhat ?

KEN

Mur dered | ast night.

Dan qui ckly recovers, gets up and | eads Ken out of the office
by his el bow

DAN
My two friends here represent a
billion Chinese who are all craving
i nternational conmmunication from ne
and you.

KEN
Jesus Dan, it’s Analise we're talking
about! Cancel the goddammed neeti ng.

Dan sl ans the door-shut in Ken's face.
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EXT. ROSE GARDEN MANSI ON - DAY

Analise’s nother, Ms. Arpel, |ooks elegant in her gardening
clothes. She tends to her prize w nning roses.

Iverson arrives in the garden followed by Detective Connor

| VERSON
Det ective Connor to see you, niam

MRS. ARPEL
What can | do for you, Detective?

DETECTI VE CONNOR
M. Ronero, the Los Angeles District
Attorney...

MRS. ARPEL
Yes, | know who Buddy Ronero is
detective. My generous donations and
unwavering support virtually got him
el ect ed.

DETECTI VE CONNOR
He asked ne to cone personally. Your
daughter was nurdered | ast night.

For a long time, Ms. Arpel doesn’t say or do anything but
stare at one of her roses.

MRS. ARPEL
When Ana was younger, her greatest
fear was that she would go insane
l'i ke her great-grandnother. The old
woman | ost her grasp on reality,
conpletely losing her ability to
speak. She humred |ike she was in a
brass band and thought she was
sonewhere el se nost of the tine.
"1l never forget how relieved Ana
was when she found out great-
grandnot her wasn’t her blood relative.

DETECTI VE CONNOR
Did you understand what | just told
you?

MRS. ARPEL
| saw her |ast night.

DETECTI VE CONNOR
Was her behavi or unusual in any way?

MVRS. ARPEL
Who killed her?

( CONTI NUED)
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DETECTI VE CONNOR
W' re still investigating.

MRS. ARPEL
Who do you suspect, Detective?

DETECTI VE CONNCR
Qur prinme suspect is Giffin Warner.

MRS. ARPEL
Real | y?

DETECTI VE CONNCR
That surprises you?

MRS. ARPEL
I[t’s just that Giffin never commtted
to anything in his life, let alone
mur der .

DETECTI VE CONNOR
| prom se you the nmurderer will be
brought to justice.

MRS. ARPEL
How heroi c of you

DETECTI VE CONNOR
You don’t seemvery upset.

MRS. ARPEL
My heart is broken but what woul d be
the use of making a public spectacle
of nmyself? | always taught Analise
to rage rather than to grieve.

Ms. Arpel clips off a white rose and hands it to Detective
Connor .

MRS. ARPEL ( CONT' D)
Can | see her?

DETECTI VE CONNOR
O course.

M's. Arpel watches Connor |eave, reaches for her jacket and
takes out a cell phone.

MRS. ARPEL
Hel lo M. Kendal ? Sonething terrible
has happened...|l’'m going to need

your hel p.
I NT. | NTERROGATI ON ROOM - DAY

Giffinis at a table on which sits a half finished cup of
coffee and a partially eaten donut.

( CONTI NUED)
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His hair is matted, eyes bl oodshot and his skin sallow

Det ective Connor wal ks into the roomand sits opposite
Giffin.

DETECTI VE CONNOR
I”m Detective Connor.

GRI FFI N
...fromthe house. Yes, | renenber

DETECTI VE CONNCR
How do you feel ?

GRI FFI N
How do | | ook?

DETECTI VE CONNOR
I"mgoing to ask you a few questi ons.

GRI FFI'N
Don't | get to see ny |lawer first?

DETECTI VE CONNCOR
He hasn’t shown up yet. My boss thinks
I mght be able to get you to confess.

GRI FFI N
I know it | ooks bad...

DETECTI VE CONNCOR
Fi ve hundred peopl e saw you punch
Anal i se, you had her bl ood on your
hands, your fingerprints are on the
mur der weapon and we found bite marks
which 1'd wager will match your teeth,
on her neck. Yes it |ooks bad.

GRI FFI'N
I didn't kill her.

DETECTI VE CONNCR
Did you punch her at the hotel ?

GRI FFI'N
| pushed her.

DETECTI VE CONNOR
Did you beat her up at hone?

@RI FFI N
Yes.

DETECTI VE CONNOR
Her cl othes were torn.

( CONTI NUED)
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GRI FFI N
Yes, | did that too.

DETECTI VE CONNOR
You bit her?

GRI FFI N
Yes. But when | |left her she was
still alive.

DETECTI VE CONNOR
Wal ki ng around alive? O stil
breathing with a fuckin’ great big
spear sticking out of her chest alive?

GRI FFI N
Wal ki ng around al i ve.

DETECTI VE CONNCR
That’s your story?

GRI FFI N
That's the truth.

DETECTI VE CONNCOR
What were you argui ng about ?

GRI FFI N
Not hi ng, everything.... | was on the
downslide of a three day binge.

DETECTI VE CONNOR
We found enough coke in your place
to kill an elephant. Did Analise do
coke?

GRI FFI'N
Al the tine.

DETECTI VE CONNOR
Bef ore she was kill ed.

@RI FFI N
Yes.

DETECTI VE CONNOR
How s your nose?

GRI FFI'N
It’s okay.

Anot her Detective leans into the interrogation room

DETECTI VE
Captain wants a word.

( CONTI NUED)
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DETECTI VE CONNOR
(gets up)
Maybe we' Il talk again later.

I NT. SQUAD ROOM - N GHT

Giffin s father and his attorney, stand al ongsi de the
Capt ai n.

ATTORNEY
He shoul dn’t have been questi oned.

DETECTI VE CONNOR
Cool it Marty, we' ve been waiting
for you to get here.

ATTORNEY
They sent us to the wong precinct.

DETECTI VE CONNOR
Can | be blaned for bad directions?

MR WARNER
| want to see ny son now.

DETECTI VE CONNOR
Be ny guest. |’ve gotta go to the
nor gue because Ms. Arpel wants to
see her daughter.

INT. MORGUE - N GHT

Ms. Arpel walks into the waiting roomw th an ol der
di sti ngui shed man.

Det ecti ve Connor steps forward.

DETECTI VE CONNOR
Ms. Arpel.

MRS. ARPEL
I’mready to see ny daughter now.

DETECTI VE CONNOR
Are you sure?

MVRS. ARPEL
Don't trifle with me, Detective.

DETECTI VE CONNCR
(nmotioning to the man)
And this is?

MRS. ARPEL
This is M. Kendal, ny nortician.

M. Kendal flips out a card and hands it to Connor.

46.
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INT. MORGUE - N GHT

47.

An attendant shows themto a table and |lifts the sheet off

Anal i se. She’s naked, bluish, bruised, very dead.

MRS. ARPEL
This is not ny daughter.

DETECTI VE CONNOR
VWhat ?

VRS. ARPEL
Anal i se was so beauti f ul

M. Kendal puts his armaround Ms. Arpel’s shoul der and

| eads her out of the room

MR KENDAL
I will take care of everything.

MRS. ARPEL
You can nmake her beautiful again?

MR KENDAL
Ravi shi ng.

| NT. KENDAL FUNERAL HOVE - DAY

In the front of a room which has seating for two hundred,
there is an elegant silver urn franed by two twenty foot

pi ctures of Anali se.

Over the urn is a w de-screen TV.

The roomis filled with famliar faces fromAnalise’'s life
Along with her nother and a hovering M. Kendal, are Ken
Beck, Dan Regent, his wife Taylor, Analise’s father and his

child-bride, Iverson the butler, Bodhi, lan, Giffin,
Larry, M. & Ms. Warner and many ot hers.

MR, KENDAL
| have been asked by Ms. Arpel to
deliver a word of explanation. Analise
hated churches, didn't |ike funerals
any better and could not stand the
i dea of being eul ogi zed by a stranger.
One of her last wishes was to have a
personal i zed funeral. Therefore |
present to you, Analise Arpel.

M. Kendal turns on the TV.
Her face appears on the screen in close-up.
ANAL| SE
Qovi ously | am dead.
( MORE)

( CONTI NUED)
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ANAL| SE ( CONT' D)
The notion of a funeral in a church
surrounded by a bunch of pious people
is odious to ne. If anybody wants to
smoke or have a drink please fee
free to do so.

I medi ately Bodhi, lan and Giffin light-up cigarettes.

ANALI SE ( Cont’ d)
Dear nother, | want to say | |ove
you dearly. Any strength of character
intelligence or love | may have
possessed was instilled in ne by
you. Although I doubt ny father is
here, you’' re probably bangi ng sone
girl half nmy age in Hawaii, | want
to tell you to grow the fuck-up
You’' ve spent a lifetime not |iving
up to your responsibilities and for
that I hope you will be a |onely,
unl oved ol d man. Ilverson you were
the father figure I never had. W
had so nmuch fun sneaki ng Canpari and
orange juice and tal king about life
when nobody el se was around. Thanks
for all the great tinmes. Unless |
was hit by a bus or had a fatal skiing
accident, | can only inmagine that
Giffinfinally killed me.

Gasps and nurnurs fromthe gathered nourners.

ANAL| SE ( CONT’ D)
Wien | nmet you Giffin, | thought
you were a gentle sensitive nan who
m ght be able to nurture a side of
me that | don’t |et many people see.
As well, agirlfriend told me you
were great in bed. You can inagine
ny vast di sappoi ntment when |
di scovered that neither of those
things were true. You are a cold,
bitter, abusive man whose only
enotional outlet is to indulge in
drugs and al cohol. | should have
left you a long tinme ago but the
beatings and threats were so
terrifying and vicious that | did
not dare. Why woul d you treat ne
like that? | can only say that if
there are any other wonen who find
thenselves in a simlar situation,
pl ease get help. But having said
that, | ask that you don't treat
Giffin too harshly.

( CONTI NUED)
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ANGLE ON:

ANAL| SE ( Cont’ d)
If Larry, M. & Ms. Warner are still
around to hear this, I want to say
you are three of ny favorite people.

M. & Ms. Warner.

MR, WARNER
Jesus. ..
MRS. WARNER
Hush. ..
ANALI SE
I love you, Larry. |I'Il save a spot

for you in heaven. Finally I want to
express ny appreciation to you Dan.
You were my nmentor, my inspiration
ny light for the past ten years. You
t ook a confused, angry teenager and
taught her how to be a val ued nenber
of society. W had sone rough tinmes
t oget her but nostly they were good.
W built something fromvirtually
nothing into a great company and for
ny tiny part in that I am proud. |
hope I won’t get you in trouble with
Tayl or but 1’ve always |oved you
Dan. |If you hadn’t been married, |
woul d have made ny nove years ago.

Wll| that’s all | have to say. Mt her,

| know how you depl ore pets but could
you find a home for ny cat Mss P.
Make sure she’'s okay. Goodbye.

There are sone tears, a smattering of appl ause,

or two.

M . Kendal

The TV screen flickers on and Analise appears again,

slyly.

stands in front of the nourners.

MR, KENDAL
Anal i se has asked that as a parting
gift, each person be given a VHS
copy of her funeral address.

ANALI SE
Because really the worst thing about
dying is being forgotten.

For the last tinme the screen goes bl ank.

49.
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I NT. 1VY RESTAURANT - DAY

Dan and Ken Beck are at lunch with M. (Buddy) Ronero, who
is the DA for Los Angel es.

DAN
| want Warner to fry, Buddy.

MR. ROVERO
Jesus Dan, we haven’t even finished
the investigation and you ve already
condemed t he nman

KEN
If I"’mnot mstaken, our systemis
designed so that the guilty will pay
for their crines.

MR. ROMVERO
You sound like a first year |aw
st udent .

DAN
Warner is as guilty as | aminnocent.

KEN
He tried to kill ne with the sanme
goddammed spear he used on Anali se.

DAN
Nobody is asking you to do anything
out of the ordinary, Buddy.

MR, ROMVERO
| can assure you gentlenen, that the
full weight of ny office wll cone
down on Giffin \Warner.

KEN
| can only hope you ve put on a few
pounds since the O J. Sinpson case.

MR, ROMVERO
Jesus. ..

DAN
Anal i se was strong, beautiful, smarter
than ten Harvard grads...l wouldn’t

be here if it weren't for her.

wor ked deal s where all the | awers
woul d fall from exhaustion, 1'd even
be out on the floor. She woul d be
the only one standing. Astounding...

MR ROMERO

You sound nore |ike a |ove-struck
man, than a business partner.

( CONTI NUED)
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DAN
W were going to be married.
KEN
Real | y?
DAN
That son of a bitch! He's gotta fry,
Buddy.
INT. VR WARNER' S OFFI CE - DAY

In his hone office, surrounded by Mahogany and heavy
furniture, M. Warner could be a | and baron, an oil nagnate,
a real estate tycoon but he's content being the frozen-food
King of the western world.

MR, WARNER
I know you |l ook at nme and think I’ m
a boring ridiculous man. Who el se
could be so interested in frozen
foods? But let ne tell you sonething.
| don’t just freeze food, | feed
peopl e.

Giffin leans forward in his chair.

GRI FFI'N
Please...l can’t listen to this today.

MR, WARNER
I remenber when | created the frozen
fish finger. Me and Mort Saperstein
in R&GD were the only two people in
t he whol e conpany who believed in
the finger. Everybody was |ined up
agai nst us. Fish don’t have fingers
they cried. It doesn't |ook enough
i ke fish, they said. W knew we had
a wnner. But | was going to have
to change mnds and | knew | only
had a week to do it. | cajoled, I
t hawed, | baked, | tested, | | obbied,
| lied and by the end of the week...

QR FFIN
(famliar story)
...You had people believing fish had
fingers.

MR, WARNER
The only way | coul d achieve that...

GRI FFI'N

...was that you had a plan. Do you
believe |’ minnocent?
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MR WARNER
Do you think I’man idiot? O course
you're not.

GRI FFIN

Then why’' d you bail ne out?

MR, WARNER
Because you’' re a Warner and no natter
what you’ ve done we nust stand
t oget her.

GRI FFI'N
I’ mnot that person she described?

MR, WARNER
That’s it. That’'s your plan?
(adopts whiny voice)
I’ mnot that person she described?

GRI FFI N
I don’t know why she said those things
about ne.

MR, WARNER

| don't know if this has been | ost

on you during your years of drug
taking and throw ng yoursel f out of
aeropl anes but your last nane is
Warner. In capital fucking letters!
Wth that cones a certain

responsi bility. Don’t just sit around
crying. It’s time to grow up. Fight
like a...Warner. Lie about your

i nnocence.

GRI FFI N
It’s not that sinple.

MR, WARNER
O course it is. Look at your brother.
He's dying a horrible death but he’'s
fighting every step of the way. |
used to think he was just a stupid
little faggot. But now | see that he
has the Warner character, he is tough
and will not give up without a fight.
I love and respect himfor that.
Fish have fingers! Don't ever forget
t hat .

| NT. WARNER HALLWAY - DAY
Larry is sitting with his |l egs swng over the arns of a chair.

LARRY
He give you the fish finger speech?
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GRI FFI N
He gave ne the fish finger speech
when | got arrested for drunk driving,
when | got thrown out of college...

LARRY
...Wen | studied design instead of
busi ness, when | dated a drag Queen...

GRI FFI'N
...Wen | surfed around the world
i nstead of joining the conpany.

They both [augh at the ridicul ousness of their father.

GRI FFI N (Cont’ d)
Sonmehow | thought a nurder charge
woul d warrant a new speech

LARRY
He's a strange man. | had to contract
the HHV virus and AIDS before he'd
tell you he’s proud of ne.

GRI FFI N
I’ m sure when you're breathing your
| ast breath, he’ll be there to give
you the nod. Do you think I'mguilty
as well?

LARRY
Honestly? I’mtoo tired to care.

I NT. REGENT DI NING ROOM - NI GHT

Dan is surrounded by thirteen dinner guests and at the other
end of the table, his beautiful young w fe Tayl or.

Ken Beck along with assorted nodels, intellectuals, an
architect, a novie star, a hockey player, two officials from
t he People’s Republic of China, make-up the party.

At the center of the group, famed architect Orin Haifitz has
the diners enthralled by the scope of his |atest project --

ORI'N
The real estate alone is worth five
hundred m I lion and the budget for
the building is one point two billion.
Sinply said, it will be the |argest
standi ng structure in Manhattan.

FromDan’s POV, he is listening but the sound is distorted.

Li ke he’s hearing grown-ups speak in a Charlie Brown cartoon
Whaa, wha, wha, wha, whaa...

( CONTI NUED)
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The interpreter who has been working with M. Lee and Chow
arrives carrying a large manila envel ope. She | eans over and
whi spers to her two bosses.

Dan blinks when he sees ANALI SE sitting where Taylor is
supposed to be. She smles brightly and gives hima
conspiratorial w nk

Dan junps up fromthe table, knocks over a glass of w ne and
hurries out of the room

I NT. REGENT' S HOVE OFFICE - N GHT
Hands shaki ng, Dan pours hinself a scotch

Seconds | ater, Taylor walks into the room

TAYLOR
What’ s wrong?
DAN
Not hi ng. You go tend to our guests
and 1"l be out in a mnute.
TAYLOR

The Chinese are freaking out.

DAN
What ' s wrong?

TAYLOR
How t he hell should I know? They
speak Chi nese.

Ken Beck wal ks into the roomjust as Tayl or sweeps out. He
pours hinself a drink.

DAN
Jesus...Look at me.
KEN
I mss her too, Dan.
DAN
| don’t see you nmaking a fool of
your sel f.
KEN

| took my nonment al one.

DAN
What’s wong with the Chinese?

KEN
We got trouble, Dan.

( CONTI NUED)
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They both | ook over to see M. Lee and Chow wal k purposefully
into the room followed by their interpreter.

| NTERPRETER
M. Lee and Chow would Iike to thank-
you for your hospitality but now
nmust bid you both farewell.

DAN
Farewel | ?

KEN
W' || tal k again tonorrow?

M. Lee wal ks over to Dan and |l ets | oose a barrage of angry
Chi nese.

DAN
What’'s he saying? | don’t understand!

| NTERPRETER
Nobody fromthe People’ s Republic of
China will ever enter into a business
agreement with any nman who so openly
supports Tibet and the Dal ai Ll ama.

KEN
What ? W don’t even know where Ti bet
is?

M. Chow reaches into an envel ope and hands Dan a stack of
phot ogr aphs.

They are of a smling Dan with the Dal ai LlIama, a novie-star
and a nodel .

DAN
This is a m stake.

| NTERPRETER
Is the article about your support of
Tibet that will appear in this
Sunday’ s New York Tinmes a m stake?

The Chi nese notion to each other and stal k out of the room

KEN
What the hell’s going on Dan?
DAN
Goddanmit. | only did it because |

wanted to screw that nodel who is
al ways poppi ng-up beside him W're
fucked.
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KEN
"1l call Bob over at the Tines.
W' re going to find out whose behind
this. W'l stop it.

The fax machine rings and goes into receive node. The col or
drains out of Dan's face.

KEN ( Cont’ d)
What’ s wrong?

DAN
Only one other person apart fromyou
has that fax nunber.

Ken retrieves the fax, glances at it and hands it to his
boss.

CLOSE ON: Fax: Hey Dan, Imagine if some of your other secrets
were to get out.

KEN
Who el se has that nunber?
INT. MRS. ARPEL'S HOUSE - DAY
It’s all Iverson the butler can do to restrain hinself from

kKilling Giffin.
| VERSON
(spits out nane)
M. Giffin Warner, niam

Instead of |eaving, Iverson hovers at the edge of the room

MVRS. ARPEL
What can | do for you, Giffin?
GRI FFI N
| need to talk.
MVRS. ARPEL
Don't be so dramatic, |verson. Leave

us al one.
The Butler reluctantly backs out of the room

MRS. ARPEL (Cont’d)
You haven't said nore than five words
in as many years. Now you want a
heart to heart.

GRI FFI N
I want you to know that |’ minnocent.
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MRS. ARPEL
Aren’t you al so supposed to say that
you | oved ny daughter?

GRI FFI N
O course. ..

VRS. ARPEL
W re all guilty, Giffin. Wat was
her nood before she died?

GRI FFI'N
Honest|ly? Angry, depressed, bitter,
despondent. ..

MRS. ARPEL
At ?

GRI FFI'N

Everybody. | told her to go out and
find anot her job.

MVRS. ARPEL
(smles)
You shoul dn’t have done that.

GRI FFI'N
Why not ?

FLASH TGO
I NT. ANALISE'S BEDROOM - DAY

Whereas Analise has been i mmacul ately dressed and presented,
now she | ooks |ike she’'s been in bed for a few days.

ANALI SE
Why not ?

GRI FFI N
You’' d be an asset to any conpany.

ANALI SE
An asset? Are you insane! Do you
understand nothing? | ran that
conpany. We built it fromthe ground
up. We nade it a force to be reckoned
with.

GRI FFI'N
Then why’ d you quit?

Analise throws a vase of Italian Roses at Giffin. They smash
against the wall, mssing himby inches.
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ANALI| SE
Get out!

BACK TO:

The present with griffin and Ms. Arpel.

VRS. ARPEL
The roses she threw at you were white?
GRI FFI N
Yes.
VRS. ARPEL
Ana | oved white fl owers.
GRI FFI N
| need to find out who did this to
her.
VRS. ARPEL

Wiy woul d | believe you over her?

GRI FFI'N
|"msorry..

Giffin |leaves and Ms. Arpel goes over to a portrait of a
young Anal i se.

MRS. ARPEL
My dear Ana, what are you playing
at?
INT. DAN S OFFICE - MORNI NG
Dan has a bank of televisions against a wall. He sw tches

around to different stations. He clicks on an intercom

DAN
Is Beck in yet?

| NTERCOM
You better conme out here, M. Regent.

DAN
(irritated)
Just send Beck in when he arrives.
| NTERCOM

(official male voice)
Pl ease cone out, M. Regent.

I NT. RECEPTION AREA - DAY

Gover nment agents swarm over the office.
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DAN
VWhat the hell?

AGENT
(hands hi m envel ope)
W have a subpoena for your files.

DAN
What ? Who are you?

AGENT
It’s a joint FCC, IRS, FBI
i nvestigation.

Ken Beck wal ks into the mddle of the mayhem quickly assesses
the situation and snatches the envel ope out of Dan’s hand.

DAN

Do you have any idea who | anf
AGENT

I’mquite aware of your identity,

M. Regent.

Beck has been readi ng the subpoena. He grabs Dan by the arm
and pulls himinto his office.

INT. DAN S OFFICE - DAY

KEN
This says they can take files that
have to do with your ownership of
the Star Radi o network.

DAN
I"mnot going to stand for this.
(grabs the phone)
Get Senator Brown on the phone.

KEN

You don’t own the Star Radi o networKk.
DAN

O course, | don't.
KEN

(not convi nced)
Do you? That woul d destroy the Castle
deal .

A cell phone rings and Dan reaches into his pocket and flips
it open.

DI STORTED PHONE VA CE
Havi ng fun, Dan? Power is the greatest

corruptor?
( MORE)
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DI STORTED PHONE VO CE ( CONT' D)
But what happens when all of a sudden
your power is taken away from you?

DAN
Who the hell is this?

Dan throws the phone across the room
KEN

Jesus Dan, tell me you don’t own
this fuckin network!

DAN
Senator Brown' || get these pricks
out of here.
I NT. ATTORNEY' S OFFICE - DAY

Giffin is across the desk from Marty.

MARTY
| can make a deal with the DA' s
of fice?

GRI FFI N
What kind of a deal ?

MARTY
Second degree nurder.

GRI FFI N
What woul d that get ne?

MARTY
Shorter sentence.

GRI FFI N

But |’ m i nnocent.

MARTY
You said yourself, you d been high
for three days.

GRI FFI N
W all were.

MARTY
Al | egedly.

GRI FFI N
What does that nean?

MARTY

Anal i se was clean. Not even an aspirin
showed up in her bl ood.
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GRI FFI'N
That’ s i npossi bl e.

MARTY

" m gonna be honest with you, Giffin,

It doesn’t | ook good.

GRI FFI N
What can | do to convince you of ny
i nnocence?

MARTY

Short of delivering nme your inmaginary
killer, nothing.

INT. NORM S DINER - DAY

Ken Beck sits in a booth.

Dan Regent wal ks in and heads straight for his table.

KEN
What the hell are we doing in this
pl ace?

DAN
(par anoi d)
| didn't want to neet at the office.

KEN
Wiy the hell not?

DAN
What have you got?

The waitress nods a greeting.

KEN
Two coffees. Giffin Warner is the
one who | eaked the story to the Tines
about the Dal ai Ll ama.

DAN
What ?
KEN
Giffin fuckin \Warner.
DAN
Wy ?
KEN
He nust really hate you. That’s not
the worst of it. | just found out

t oday that he | eaked your ownership
of the Star Radio chain to the FCC,
I RS and FBI

( CONTI NUED)

61.



"End Ganes" 62.

DAN
How s he doing this?

KEN
|"ve traced the source of the | eaks
to a nunber of different |awyers.

DAN
@Quys we use?
KEN
Nobodi es. Small town nothings. | had

Onsl ey ook into their accounts and
t hey each have a substantial cheque...

DAN
...fromGiffin Warner. Analise would
have been able to stop this.

KEN
Qur stock dropped $40 by the close
t oday.

DAN

W' ve gotta stop this or we're going
to be dead in the water.

KEN
We can fix this, Dan.

DAN
Goddammed right we can

The waitress returns and puts down two coffees.

WAl TRESS
(to Dan)
You | ook better with cl othes on,
honey.
DAN

Wul d you | eave us al one?

WAl TRESS
You perverts are all the sane.

The Waitress goes back to her station.

DAN
What the hell’s going on here, Ken?

Ken hurries over to the waitress and they have a short
exchange. A nunmber of the other custoners eye Dan
suspi ci ousl y.

Ken arrives back at the table clutching a National Enquirer.
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KEN
What have you done?

DAN
Not hi ng!

KEN

Let’s get out of here.
EXT. PARKING LOT - DAY

Ken hands Dan the newspaper. The headline reads: Media G ant
Not So Big.

The front page is filled wth tantalizing shots of a naked
Dan having sex with different fanmpbus wonen and sone not so
f anous.

Dan’s face drains. He throws down the paper and viciously
ki cks his Jaguar. He grabs a nearby garbage can and smashes
it against the back wi ndow. He turns on Ken.

DAN
You find out if this was \Warner!
['11 fuckin® kill him

KEN
"1l call the |awers. W have to
figure out howto react to this.

DAN
Ch ny Cod. .. Tayl or.

INT. PRECINCT - N GHT

Detective Connor sits at his desk, tapping out a report on
his computer. He | ooks up to see Giffin standing over him

DETECTI VE CONNCR
Sonehow | thought conputers woul d
make ne type faster.

GRI FFI'N
| need your help.

DETECTI VE CONNOR
Wong guy. |'mthe person who's
hel ping to put you away.

GRI FFI'N
There was sonething | didn't tel
you.

DETECTI VE CONNCR
‘ Bout what ?
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GRI FFI'N
The nonth after she quit Regent,
Anal i se was severely depressed.
Sui ci dal . ..

DETECTI VE CONNOR
How so?

FLASH TO:
I NT. ANALISE'S BEDROOM - NI GHT

Anal i se |lies under covers, the only part of her showi ng are
her bl ack platform shoes.

Giffin sits on the edge of the bed.

GRI FFI'N
You goi n’ sonewhere?
ANALI SE
Go away.
GRI FFI'N
You’ ve got your shoes on.
ANALI SE
| didn't have the energy to take

t hem of f.

Giffin slides her shoes off and puts them by the side of
t he bed.

GRI FFI'N
You want me to go steal a car? W
could go up to the hills, have sone
fun.

ANALI| SE
I’ m dead.

BACK TO:
GRI FFI N AND DETECTI VE CONNOR

DETECTI VE CONNCR
Wiy’ d you stay with her?

@GRl FFI N
Vll...l |oved her.

DETECTI VE CONNOR

What did you | ove about her? That
she was beautiful ?
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GRI FFI'N
She was beautiful. But nore than
that, |'d never met anybody as snart

as her. She was so driven, sonetines
cold but she was just so great. In a
way the perfect girlfriend. | never
had to worry about being
betrayed... She left me al one.

DETECTI VE CONNCR
That’s sweet, but you're still fucked.
Al'l the evidence points to you as
the nurderer and there a | ot of
powerful people in this town who
want to see you hang.

EXT. DAN S HOUSE - DAY
Dan pulls up in his Jaguar.

A slightly sleazy | ooking man, older than Dan, wal ks out of
t he house.

DAN
Johnny Bel der! Wat’s the biggest,
nmeanest, son of a bitch divorce | awer
in Los Angel es doing at ny house?

JOHNNY BELDER
You should talk to Tayl or.

DAN
She’ s seen the pictures?

JOHNNY BELDER
Everyone has seen the pictures Dan.

INT. DAN' S LIVING ROOM - DAY
Dan wal ks into the |ivingroom

TAYLOR
["mnmoving to a suite at the Peninsul a
Hotel until you get your stuff out.
Johnny says. ..

DAN
Johnny?

TAYLOR
M. Belder says, if you want to talk
to me it should be through your
attorney.

DAN
That's it?
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TAYLOR
Look at the goddammed pi ctures.

DAN
Don't do this now

TAYLOR
(hol ds up newspaper)
You shoul d have thought of that before
you phot ographed yourself shoving a
t oot hpaste punp up this girl’s ass.

DAN
I need you to stand by nme now.

TAYLOR
(turns page)
Ch this one’s nice. A naked girl, an
enpty meke-up bag, the contents of
whi ch are sticking-out of her crotch.

DAN
St op.

TAYLOR
Hal f of everything and | do nean
everyt hi ng.

Tayl or throws down the paper and holds up a sheet of paper
as if waving a victory flag.

DAN
Where did you get that?

TAYLOR
Wiy woul d you try to hide all these
busi nesses and noney from your | oving
w fe?

Dan sl unps down on the couch --

DAN
Anal i se?

TAYLOR
Don’t be ridiculous. She's dead. No
matter how nuch you wi sh she were
still alive.

DAN
Nobody el se knew.

Taylor runs fromthe room crying.

Seconds | ater the doorbell rings and it registers with Dan
but he expects the maid to answer it. But the bell keeps
ringing.
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DAN ( CONT' D)
(calls out)
Ms. Gonez?
Again the bell rings.
I NT. FRONT FOYER - DAY
Dan opens the door.

DELI VER BOY
Fl owers for M. Regent.

Dan takes the wapped flowers, slanms the door in the boy's
face wthout even tipping him

He unw aps a dozen very dead white Italian roses.

DAN
(reads card)
Hey Dan, | guess eventually everything

dies. Flowers, narriage, whatever...
I NT. ANALISE' S HOVE OFFICE - N GHT

Giffin goes through Analise’s desk. The place is strewn

w th papers and books. He is startled when he | ooks up and
sees Bodhi standing on the other side of the sliding door.
He opens it.

GRI FFI N
You scared the shit out of ne.

BODHI
What are you doi ng?

GRI FFI N
" m going through Analise’ s stuff.

BODHI
| came over to say goodbye.

GRI FFI'N
Wher e you goi ng?

BODHI
In search of that wave. South
Pacific.... Maritius.

GRI FFI N
She doesn’t have one phot ograph,
| etter, personal paper...Everything s

gone.

BODHI
They wanted ne to testify against
you.
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GRI FFI N
That why you | eavi ng?

BODHI
Yeah...don't want to get in the mddle
of that crap

GRI FFI'N
| appreciate it.

BODHI
I"mnot doing it for you. | don't
want the hassle.

GRI FFI N
Do you think I’ minnocent?

BODHI
I know your innocent. | was here
t hat night.

FLASH TO
INT. ANALISE' S LI VINGROOM - N GHT

Bodhi cones to the wi ndow and | ooks in on the bruised and
beaten Anali se.

BODHI (V. Q)
I ran out of bud and thought you
m ght have a joint to hold ne until
nor ni ng.

Anal i se | ooks at herself in the mrror and gingerly touches
her cuts and bruises. She spits out blood, then --

SMASHES HER FACE against the mrror.
She falls back, blood streami ng fromher new cuts.

GRIFFIN (V. Q)
Wiy didn’t you try and stop her?

BODHI (V. Q)
Jesus Christ, Giffin. It’s not ny
busi ness and | was scared, scared
shitl ess!

Anal i se stunbles up to the second floor, takes a run and
junmps over the banister and falls to the first level. She's
virtually unconsci ous. She pulls herself up and grabs the
spear gun.

BODH (V. 0.) (CONT' D)

When she hel d-up the speargun, | ran
to stop her but...
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Bodhi grabs the speargun and there is a struggle as she
desperately holds onto it. She has it fromthe trigger end
and it goes off. The air and life are alnost inmediately

knocked out of her as the spear pierces her chest.

She stunbles a few steps, then falls to the ground DEAD

Bodhi stunbl es back a few steps then runs out of the house.

GRI FFI N AND BODHI .

BODHI ( CONT' D)
| tried to stop her

GRI FFI'N
It was an accident. You ve got to
tell the police.

BODHI
No way man. You think they are going
to believe a half stoned surfer who
has never had a job in his adult

life?

GRI FFI N
You have to do it for ne. We're
friends.

BODHI

I”mout of here.
Bodhi wal ks out to the beach.

GRI FFI N
You ungrateful son of a bitch. Since
we were kids |’ve stood up for you
| took beatings just admitting that
I was your friend. Wen your famly
cut you off, | let you nove into ny
house. | gave you everything you
needed and never asked for anything
in return. Now you can save ny life
but you can’t be bot hered!

BODHI
Fuck you!

GRI FFI'N
Just give a statenment and I’'II| drive
you to the airport nmyself. 'l pay

for your plane ticket. Just do this
one thing for ne.

BACK TO:
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INT. REGENT' S HOUSE - N GHT

Dan is drunk while watching Analise declare her [ove for him
on TV. It’s the video fromthe funeral. He keeps rew nding,
playing it over, rew nding, playing it over.

Ken Beck wal ks into the room trying to adjust his eyes to
the dimTV |light.

DAN
What the hell are you doing here?

KEN
Can we turn on a light?

DAN
No, leave it. Want a drink?

Ken waves himoff and Dan pours hinsel f another.

KEN

You' ve gotta pull yourself together.
DAN

Look at her.... She was so beautiful.
KEN

Stop watching this. You' re just making
it worse. If we play our cards right
we can sal vage all our deals.

DAN
How much have | lost in the | ast
week?
KEN
Personal | y? Three billion...but that’s

just on paper.

DAN
W don’t have any cards.

KEN
W go to M. Chow and M. Lee and
tell themthe Tibet-thing was a set-
up. We get them sone hookers and a
few nights out on the town. Then we
get rid of the radio network and we
could still make a deal for Castle.
Your marriage is fucked but it was
fromthe start anyway.

DAN

Everything started goi ng wrong when
that bastard killed her.
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KEN
No it didn't.

DAN
That's the truth.

KEN
The truth? Al this started after
you screwed her out of the
par t ner shi p.

DAN
| | oved her.

KEN
You screwed her, Dan. You gave her
your word and then told her it neant
not hing. You ridicul ed her for
believing in you.

DAN
You think ny world has turned to
shit because | was a bad guy? G ow

up. . .

KEN
| think your world is turning to
shit because you're letting it.

I NT. KEN BECK'S OFFICE - DAY
Ken is tal king on the phone --

KEN
If I can get around these FCC fuckers,
then we’ve still got a deal Tommy...
Are you ki ddi ng? The Chi nese | ove
me. We're back in.

Ken sl ams down the phone and does a little dance around his
desk.

Giffin walks into the office.

KEN ( Cont’ d)
How did you get in here?

GRI FFI'N
There’ s nobody out there.

KEN
VWhat ?

GRI FFI'N
It’s Sunday.
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KEN
Sunday? |’ ve been here for three
days straight.

GRI FFI'N
I need your help.

KEN
Run out of targets for your speargun?
GRI FFI N
I’msorry about that. |I need to talk
to Dan.
KEN

He asked ne to hire a couple of hit
men to knock you off.

GRI FFI N
Wio was it said; Revenge knows no
bounds?

KEN
Probably the same guy who said; rage
agai nst the dying of the light. How
the fuck should I know?

GRI FFI N
| have to talk to him

KEN
|"ve put Regent Conmuni cations back
on the map. They are going to change
ny nane to The Wzard. A few well
pl aced calls, a couple of bribes
here and there, selling off this and
that and |’'ve got Dan back in
busi ness.

GRI FFI N
How can t hat be?

KEN
I’ma fuckin’ Sanurai is how that
can be. No disrespect to Analise as
a business wonman but she was a child
conpared to ne.

GRI FFI N
It’s really inportant that | talk to
hi m

KEN
Yeah, ne too. But the bastard has
di sappeared. If you see himtell him
to call ne.
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I NT. PCLICE PRECI NCT - DAY

Det ective Connor and a younger |awyer are sitting in his
of fice.

Giffin wal ks in.

GRI FFI N
Wher e’ s Roner o?

DETECTI VE CONNOR
The district attorney of Los Angel es
doesn’'t | eave his golf gane on a
Sunday when summoned by a nurder
suspect. Even if his last nane is
V\r ner .

GRI FFI N
Even if it would get himon the news?

DETECTI VE CONNOR
This is Lew s.

LEW S
My kids are waiting out in the car.
What’'s this about, M. Warner?

@RI FFI N
Analise killed herself and franed ne
for the murder. Bodhi saw her and is
com ng down to give a statenent.

LEW S
A friend of yours is willing to
perjure hinmself on your behalf. This
was worth the trip.

DETECTI VE CONNCOR
Hang on a second.

GRI FFI N
I think I gave her the idea.

DETECTI VE CONNOR
VWhat ?

FLASH TO:
I NT. ANALISE'S BEDROOM - NI GHT

Analise sits at the vanity mrror. She has a silver 9mm pi stol
in her nmouth, pointed towards her brain.

Over her right shoulder, Giffin appears as a reflection in
the mrror.
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&Rl FFI N
Don’t Anali se.

She takes the gun out of her nouth.

ANALI| SE
Leave ne al one.

GRI FFI N
You can’t do this.

ANALI SE
It’s a perfectly viable option.

GRI FFI'N
I won't let you.

ANALI SE
Don’t be ridicul ous. You have no say
inthe matter.

GRI FFI'N
There are people who | ove you. People
who woul d m ss you.

ANALI| SE
Boo hoo hoo

GRI FFI'N
Me, your nother, Dan Regent even.
Sure we’ll all go on to |ive our
lives. W’ Il prosper, continue-on
but your | oss would nean a great
deal to us. Do you want your life to
amount to not hing? The Analise |
know doesn’t kill herself for no
reason. She fights back

For the first tine in a long while, Giffin s words nake
sone sense to Anali se.

ANALI SE
(puts the gun away)
Maybe you're right, Giffin.
BACK TO:
I NT. DETECTIVE CONNOCR S OFFICE - DAY
LEW S
When is this Bodhi character supposed
to be here?

Giffin pulls out a cell phone and dials.
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GRI FFIN
lan? |s Bodhi there?...Shit. How
| ong ago?
(snaps phone shut)
He's trying to take off.

LEW S
" mgoing to D sney Land.

I NT. KEN BECK'S OFFICE - DAY
Beck paces his office |ike a caged ani mal

KEN

Yes. We'|| pay the penalty... O
course Regent is inonit. He's in
the office right next to nme. Geat!

(junps to anot her

line)
Teddy!. .. You want to be in business
with us? Let ne ask you this; where
were you during our troubles? Dan
would like to talk to you but he was
so of fended by your desertion that
he can’t bring hinmself to cone to
t he phone. Talk to you.

(junps to anot her

line)
Kat hy! Where the hell did you go?...So
what ? Sunday i s another day |ike any
other. You call every fuckin phone
nunber he’s ever had. Find Dan Regent
for Christ sake.

(junps to anot her

i ne and speaks

Chi nese)

I NT. LAX Al RPORT - DAY

Giffin runs through the international termnal. He searches
the crowds and spies Bodhi just before the netal detector.

GRI FFI N
What are you doi ng?

BODHI
Changed ny mnd. |’ve gotta get out
of here. Knowing ny luck, they' ||
pin the nurder on ne.

GRI FFI'N
You can’t hang ne out like this.

BODHI
It’s not going to happen.
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Giffin feels dizzy and stunbles over to a seat. Bodhi takes
the one next to him

GRI FFI'N
Wiy’ d she do this to nme?

BODHI
Wiy? Who the hell knows why?

GRI FFI N
She had to have a reason.

BODHI
It could have been one of a million
different reasons. Maybe she al ways
hated you or she snapped when you
finished off the last of the
strawberry ice-crean? You rem nded
her of a kid who hit her in the head
with a rock when she was twelve. To
know why, you’ d have to know Anali se.

GRI FFI'N
I thought | knew her.

BODHI
None of us really knew her. She never
| et anybody in. Renenber when we
went to things-wedding fromdown the
beach? You and Analise were standing
there and friends would nod at her
and hug you. She was so intimdating
t hat peopl e stepped away.

GRI FFI'N
That’s not true.
BODHI
Ckay, what was the best sex you had
with her?
GRI FFI'N
Doing the car thing up in the hills.
BODHI
Whose i dea was that?
GRI FFI'N
Hers.
BODHI

That whole thing was |ike a threesome
wth a big two ton hunk of iron and
rubber as the third person. Analise
wasn't |ike us.
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&Rl FFI N
Jesus, Bodhi ...

BODHI
We conpete to fill the void while
she conpeted to win. Qur world, al
the crazy shit that we did neant
nothing to her. Stop trying to figure
out why?

GRI FFI N
You think she | oved ne?

BODHI
You' re not listening, man. She didn’t
| ove you and she didn't hate you.
She just didn’t care.

GRI FFI N
You don’t care either.

BODHI
| don't. We’re all on our own.

Bodhi gets up and wal ks through the netal detector.
I NT. DAN S LI VI NGROOM - DAY

Dan met hodically loads his gun with hollow tipped bullets.
H s eyes are desperate and demented. He wrenches hinself up
fromhis chair and heads out of the room

STAY ON: The TV.

ANNOUNCER
A bizarre twist today in the Giffin
Warner case. In an unconfirnmed report
we have been told that the Los Angel es
District Attorney is in possession
of a videotaped confession from
Analise Arpel admtting that her
death was a suicide. The DA's office
has refused to comment but if this
is true the nmurder charges agai nst
Giffin Warner woul d be dropped.

INT. DA'S OFFICE - N GHT
Det ective Connor wal ks into the DA's office holding a tape.
DETECTI VE CONNOR
You guys can’t wait five mnutes
before alerting the nmedi a?

ROVERO
Let’s see this tape, Connor.
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He puts it in a VCR and Anal i se appears on the screen. She
is dead calm detached, which gives her a slightly crazed
| ook.

ANAL| SE

(on screen)
Giffin couldn't kill a fly. H's
part in this is alnost done. | took
ny own life. | did it because |'m
sick and tired. But I wasn't prepared
to let Regent off the hook for
betrayi ng ne.

Det ective Connor and Ronero exchange incredul ous | ooks.

ANALI SE ( Cont’ d)
...M thoughts go directly to his
nout h. He speaks what | tell him and
everybody thinks he’s sone kind of
genius. He’'s not a genius. |’ve proven
that his power is very fragile. |
can take it away fromhimso easily.

DETECTI VE CONNOR
She’s nuts.

EXT./INT. GRIFFIN S CAR/ MULHOLLAND - NI GHT
Giffin speeds along Mul hol Il and in his Porsche Boxster.

Bri ght headlights blind himthrough his rearview. He has to
avert his eyes --

&Rl FFI N
Back-of f....

The car is jolted forward as it is struck from behi nd.

ANALI SE (V. O.)

(on tape)
These guys can be such nacho- pri cks.
It’s alnost like they treat their
i gnorance as a badge of honor. Regent
has no idea of the fences | have to
mend after he’s done his damage. But
["mfinished with getting himout of
trouble. He's on his own.

Giffin speeds up, but the other car keeps pace and hits him
again. Harder...It pulls-up alongside and rans the Porsche.

A heart-stopping give and take along the winding road. Giffin
is forced into the side of the npuntain.
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ANALI SE (V. O.) (CONT' D)
(on tape)

It makes ne | augh when people talk
about all that they sacrifice for
the good of their careers. They don’t
even know what sacrifice nmeans. |||
make the ultimte sacrifice to get
what | want. There is no famly,
there is no life, there is only
victory.

Enraged, Giffin junps out of his car.

GRI FFI N
What the fuck are you doi ng?

Giffin shades his eyes to try and see the other driver.

DAN
How dare you

Dan steps into the shadows and Giffin takes a step back
when he sees the gun pointed at him

GRI FFI N
It’s over.

DAN
You're right. It’'s over for me and
now it’s over for you.

GRI FFI'N
You don’t understand. She set us up.

DAN
You couldn’t be happy with Anali se.
You al so had to take everything that
bel onged to ne.

GRI FFI'N
She kill ed herself.
DAN
You d say anything to save yourself.
GRI FFI'N
Have you tal ked to Ken Beck? Cal
hi m
DAN
Get on your knees.
GRI FFI'N
No. You have to listen to nme. Don’'t

do this.
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DAN
The nane of the conpany is stil
Regent Conmuni cati ons.

Dan Regent fires off three shots in quick succession. Each
one strikes Giffin in the chest before his body hits the
ground.

ANALI SE (V. O.)
Everyone in ny life has a purpose or
aroleto play. Giffin was ny
boyfriend, but in that role he has a
greater sacrifice to nake, he has a
bi gger part to play.

CLOSE ON. Giffin's wi de open dead eyes stare up at the night
sky.

EXT. CEMETERY - DAY
There is a good-sized crowmd gathered for Giffin s funeral.
The coffin is being |lowered into the ground.

Det ective Connor stands on the edge of the crowd with his
part ner.

DETECTI VE PARTNER
This i s depressing. Wat are we doing
her e?

DETECTI VE CONNOR
| figured Regent m ght have turned-
up out of sone nmorbid curiosity.

DETECTI VE PARTNER
I’mstarving, let’s get out of here.

DETECTI VE CONNOR
"1l neet you back at the precinct.

The funeral has ended and M. Warner wal ks directly over to
Connor .

DETECTI VE CONNOR ( CONT' D)
I’msorry for your |oss, M. Wrner.

MR, WARNER
You coul d never understand what this
nmeans. He was ny only heir. Al ny
hard wor k now nmeans not hi ng.

DETECTI VE CONNOR
If there’s anything I can do?

MR. WARNER
Find his killer?
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DETECTI VE CONNOR
W' ||l get him

VR, WARNER
You' d better.

M. Warner joins his famly.

Det ective Connor wal ks over to Ms. Arpel, who has been on
the fringes of the funeral.

DETECTI VE CONNOR
|"m surprised to see you here.

MRS. ARPEL
Convention governed that | put in an
appearance. |'d nuch rather have

spent the afternoon in the garden.

DETECTI VE CONNOR
What coul d have nade Analise do this?

They wal k toward the cars.

MRS. ARPEL
She was a conplicated wonman.

DETECTI VE CONNOR
She was si ck.

MRS. ARPEL
| said, conplicated. Goodbye
Det ecti ve.

The chauffeur holds the door open for Ms. Arpel.
Det ecti ve Connor approaches Ken Beck.

DETECTI VE CONNCR
I want to ask you about Regent.

KEN
(exhaust ed)
Do nme a huge favor and don't. My
l[ife turned to shit the day | agreed
to sign on with that prick

DETECTI VE CONNOR
|"ve gotta find him

KEN
I went from being a senior partner
in one of the nost respected | aw
firms in the country to | ead
counci | / principal advisor for the
multi-billion dollar Regent

( MORE)
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KEN ( CONT' D)
Communi cati ons Corp. and
now. . . Not hi ng.

DETECTI VE CONNOR

At least you're still alive.
KEN
Kill me, please.

(1 ooks over at hole
in the ground)
Poor sap had nothing to do with this.

DETECTI VE CONNOR
Except that he’s dead.

KEN
There’s a Zen saying. Wwo dies first?
The man who pulls the trigger or the
man who takes the bullet? She did a
nunber on us.

DETECTI VE CONNCR
You al nost sound |ike you admre
her.

KEN
She made the ultinmate power play. In
ny mnd she’s the toughest, nost
ri ghteous, notherfucker in the history
of busi ness.

DETECTI VE CONNCOR
You peopl e are crazy.

KEN
She used to call ne a Sanurai.

I NT. PRECINCT - DAY
Detective Connor is at his desk.
Hi s partner wal ks-in and sits at the desk across fromhim

PARTNER
Any | eads on finding Regent?

DETECTI VE CONNOR
Nothing. It’s Iike the guy vani shed.

PARTNER
He’'s rich. It's been a couple of
days. He’'s gone. | gotta take ny
nor ni ng crap.

The Detective heads to the toilet, then turns back. He drops
a white envel ope on Detective Connor’s desk.
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PARTNER (Cont’ d)
This was at the front desk for you

He opens it and there’s a single nonogramed card with the
initials AA at the top

56789 Pacific Coast Hi ghway County Line
I NT. REGENT BEACH HOUSE - DAY

The place is a ness and at the center of it all is Dan Regent.
He hasn’t slept in days. He's pacing back and forth, his
agitation so great that he’'s virtually bouncing off the walls.

He dials his cell phone --

VO CE ON PHONE
Castl e Conmmuni cati ons, how can |
direct your call?

DAN
Tommy Castl e.

VO CE OVER PHONE
May | ask who is calling?

I nstead of saying his nanme, Dan BELLOWS |ike a wounded, dying
beast and snaps his phone shut.

EXT. BEACH HOUSE - DAY

Det ective Connor pulls up and gets out of his car. He goes
to the front door, peers through a wi ndow but can't see
anyt hi ng.

He wal ks around the side of the house towards the beach.

| NT. BEACH HOUSE - DAY

Dan has the cell phone to his ear and in his other hand his
gun.

DAN
Hey, Ken!

EXT. THE |1 VY RESTAURANT - DAY
Ken Beck is on the patio having lunch with a client.
KEN

(on phone)
Dan, where the fuck have you been?
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| NTERCUT BETWEEN THE TWOD

DAN
You' re a rat, Ken! | took you into
ny conpany and gave you the
opportunity to be a player.

KEN
Turn yourself in, Dan. You need hel p.

DAN
" mgoing to nake sure you never
fuckin® work in this business again.

KEN
What business is that, Dan? Shooting
peopl e? Hey, |'mjust driving through
a canyon and ny phone is breaking
up.

Ken crinkles a napkin into the receiver and rolls his eyes.

DAN
I just want to say one thing before
we're cut off.

Dan puts the gun in his nouth.

At the restaurant, Ken junps when he hears the | oud bang
over the phone.

KEN
Jesus. ...

EXT. BEACH HOUSE - DAY

At that nmonent, Detective Connor is |looking in the w ndow.
At the sound of the bang, he draws his weapon and rushes
towards the door. He | ooks into the roomand sees Dan |ying
on the floor.

I NT. BEACH HOUSE - DAY

Det ective Connor kicks the gun away fromDan’s |inp hand,
then feels for a pulse. There is nothing.

Ken Beck can be heard yelling Dan’s nanme through the cel
phone.

Connor picks it up.
DETECTI VE CONNOR

Wio is this?.... Yeah, he's dead.

What did he say to you?.... Called

you a rat? Well, he's probably right.
( MORE)
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DETECTI VE CONNOR ( CONT' D)
(hangs up)
The phone from across the |iving
roomrings and Detective Connor
answers it. Hello?

VO CE ON PHONE
Hey, Dan. Wat’'s up? It’s Analise...

DETECTI VE CONNOR
Analise? This is...

ANALI SE
(on phone)
Don't try to respond, it’'s a
recording. | just wanted to get the

| ast word in before you're thrown in
jail for the rest of your life. |

t hought of fram ng you but then
figured it would be nore fun to
destroy your business and once you
were at your |owest, then get you to
really kill sonebody. Poor Giffin,

| hope you did it quickly. | guess
you could viewthis as a life |esson,
Dan. You shoul d never have hum i ated
me the way you did. Even in death

" m stronger and smarter than you. |
want you to think about this while
you're rotting in jail, | created
you and | destroyed you. | win. Have
a nice rest of your life.

Connor hol ds the phone, dial-tone droning in his ear.
ANGLE ON: The lifeless figure of Dan Regent.
FADE QUT
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