CONVI CTI ON



ON BLACK
The SOUND of polite APPLAUSE. |t subsides.

UNI VERSI TY DEAN (Q. S)
The Medal for Excellence in
El enentary Education is awarded to
Kat hl een Anne Bur nes.

Ri sing, enthusiastic APPLAUSE. A piercing WH STLE.
FADE | N:

A confidant WOMAN in cap and gown strides across stage toward
the DEAN. At the podium she reaches to accept her nedal --

-- and a NURSE hands her a newborn BABY. Now in pj’s and
robe, she cuddles the infant, opens a door, and in wal ks --

-- an awkward TEENAGER in a powder blue tux. He nervously
pins a purple orchid on her promdress. She snmiles as a --

-- MMN in a black tux lifts a white veil fromher face and
straightens it behind her. He kisses her cheek, but it’'s --

-- a young BOY that pulls back fromthe kiss. She sits in a
circle of fourth graders holding a small gift which is now --

-- on a stack of presents beside a cake blazing with candl es.
She takes a huge breath, holds it, and as she blows out the
candl es, a FLASH BULB expl odes in VWH TE LI GHT - -

ABRUPT CUT TGO
EYES SNAP OPEN
Blue. Defiant. A drean? A nmenory?
I NT. PRI VATE HOSPI TAL ROOM - NI GHT
MATT BURNES, 72 years of triunph and tragedy etched into a
tired, handsone face. A full head of hair. Neatly conbed.
Ash gray. Freshly shaven, flecks of dried blood on his chin.
He sits in bed, supported by pillows, oxygen, and norphine.
Beneath the covers, he clutches sonething to his chest. He's
had enough pain. He' s ready to die. Let’s get on with it.
By the door, a redheaded NURSE reads a thick paperback.
A crucifix on the wall above the bed. On the night stand, a

small lanp with a purple shade, and a photo of a man and a
young girl, arms around each other, smles and goofy hats.



Three MEN and a BOY m || around Matt’s bed. Tense, noody.
The first MAN, 42, dishevelled, oily, scraggly beard. The
second MAN, 65, nattily attired, tweed jacket, silk tie, a
small gold ring on his lapel. The third MAN, 22, crew cut,
Princeton sweatshirt. The BOY, 14, left armin a cast, wears

an old style Phillies baseball cap fromthe 1940s.

MATT

You re still here. Thank God for

t he nor phi ne.
MAN, 65

Judgnent day, Matt. Ready?

Worried?
MATT

Should | be?

The Man, 65, shoots the Man, 42, a derisive | ook.

MAN, 42
Don't look at nme |ike that you old
bastard. You woul d have done the
sane thing. Choices get a |ot
sinmpl er at your age.

The Man, 65, raises a hand to interject, then points to Matt.

MAN, 65
He'll answer for it. 1t’s himyou
| eft unprotected.

MAN, 42
You' re living in the past. Junp in
there beside him get it over wth.

MAN, 65
Over with? Now there’s sonething
you know. Al coholism depression
separation, waking up in your own
piss. Well, | care about his soul.

MAN, 42
No such thing. W live. W die.
End of story.

MATT
Gve it arest youtw. Dd | ever
tell you about ny friend Rocco?

MAN, 42
Only a few hundred tines. But go
ahead, we never get tired.



MATT
Good | ooking Italian. Thick bl ack,
wavy hair. Spent hours in the boys
room Looking at it, conbing it.

They wait for Matt to continue. He doesn't.

MAN, 22
Hey, I'’mdriving up to Boston. A
l[ittle nervous. First tinme neeting
Abby’s fol ks. Any advice?

MAN, 42
Yeah. Don’t have the clam chowder.
Trust ne. The water’'s different.

MAN, 65
Oh, CGod, renmenber that fiasco?
Puked all over her grandnother.
(to MAN, 22)
Abby’s a good girl. A lawer wll
cone in handy. Eventually. And
your nother will be pleased.

MAN, 22
| guess.
MAN, 65
No, she will. One of the few

times. Don’t worry, it won't |ast.

MATT
A year after graduation, Rocco was
bald as a baby’s ass. All that
great hair -- lost. Devastated
him Couldn’t date for years.

MAN, 42
Wul d you stop with the hair?
Not hi ng belongs to us. It’'s all
bul lshit. W don't |lose. W just
gi ve back what we’ ve borrowed.

BOY, 14
I was the only kid in ny class to
make the Phillips Acadeny.

The others |look at himas if they didn't know he coul d speak.

BOy, 14
But dad wants nme to go to Saint
Joseph’s. No Jews. The kids are
nore |ike ne.



MAN, 42
That’ s a bunch of shit. They're
not like you at all. Hang in there
ki ddo. Rough four years ahead.

MAN, 65
When you get to college, don't be
afraid of different. Don't circle
t he wagons |ike your old man. G ve
your life a purpose, an inpact on
others’ lives. 1In the end, (a
beat) that’s all that will matter.

MATT
Then Rocco got invited to France by
his uncle. Sam 101st Airborne at
Bast ogne. That redefined hell.

Severe frostbite. Had to cut both
his legs off. Above the knee. He
never | ooked at his Silver Star.

And never nentioned his hair again.

The group falls silent. The Man, 22, |ooks shaken.

MAN, 22
You never forgot that, did you?

Matt | ooks at his IV bag. A drop gets fatter, then falls.

MATT
But he was |ucky, in a strange way.
H s | osses cane in order.

MAN, 22
What ever happened to hin?

MATT
H s heart stopped beating at the
VA. But he died |ong before that.

MAN, 42
Where was your God when they were
cutting his legs off? Were was
t he norphi ne? How do you get over
that, nove on with your life?

MATT
Life’s small disappoi ntnents shoul d
cone first. Prepare you for the
| arge ones. I|f disappointnment is
out of order, if the crucial one
conmes early, the rest won't matter



MAN, 65
Matt, focus on what |ies ahead.

Matt | ooks at the pressure gauge on a portabl e green oxygen
tank near his bed. The needle quivers toward the | ow side.

MATT
VWi ch one of us will drop first?
Me or the gauge. How many breat hs
are in one tank? How many tanks
could I possibly have left?

I wonder if ny life was worthwhile.

The Nurse peers over her reading gl asses and shakes her head.
She sees Matt talking to hinself, gesturing with his hands.
But there’s no one else in the room She approaches.

MATT
Did | make a difference?

NURSE
(in an Irish brogue)
Cal mdown, M. Burnes. Try to get
sone rest.

She reaches for the lanp. He grabs her with alarm ng force.

MATT
Leave it. Don’t ever shut that
| anp of f.

She pries his hand off her wist and returns to her chair.
Annoyed, she snatches up her book and resunes reading. The
THREE MEN and the BOY are back. They exchange amused | ooks.

MAN, 65
Sone of the old fire. |If she only
knew how | ong that bulb has | asted.

The MAN, 42, stares at the photo on the night stand. The
MAN, 65, places a hand on his shoul der and starts --

MAN, 65
(si ngi ng)
["1l find you in the norning sun,
And when the night is new,
"1l be looking at the noon,
But I’'lIl be seeing you.

Matt stares out the window His eyes mrrored in the glass.

MATCH CUT TGO



I NT. Al RPLANE - NI GHT

Eyes retreat fromthe wi ndow. NATALIE BURNES, 36, lovely in
a navy Talbot’s suit. A book, THE LAZY ANT FARM on her |ap
Besi de her, BILL RYAN, danp, overweight, and scared shitless.

STEWARD (Q. S.)
Ladi es and gentl enen, we’ ve begun
our descent into Phil adel phia
Airport. Local time is five
twenty. If your plans include
Trick or Treating, it’s a brisk
fifty degrees. At this tine, we
ask that you return your trays and
seats to their upright positions.

Natal i e puts her book away, stores her tray, notices Bill’s
bl anched knuckles on the arnrest. She stores his tray.

BI LL
Thanks. Hate flying. Most plane
crashes happen on take off or
 anding. And we’ve already --

She places a conforting hand on his.

NATALI E
W' Il be fine. Besides, it’s not
ny time.
BI LL
You know when you’ re gonna’ die?

NATALI E
I know it’s not now. By the way,
I”m Nat al i e Burnes.

She extends her hand. He surrenders a clamy mtt.

Bl LL

Bill Ryan. N ce to neet you.
NATALI E

Crmon Bill, ook around. Do you

think God wants to process this
bunch on the Eve of Al Soul s?

Bill scans a passenger nelting pot. Laughs, nore rel axed.

BI LL
Nah, probably not.



EXT. Al RPORT TAXI STAND - NI GHT

Beneath a blinking anber |ight, a DI SPATCHER directs weary
travellers to waiting taxis. Bill and Natalie, with carry-on
| uggage, creep forward. He hands her a business card.

Bl LL
You have a convincing way wth
people. M/ conpany coul d use you.

DI SPATCHER
Wel come to Phil A Del Fee Al
Brotherly Love. Were to brother?

A man noves toward a taxi. Natalie glances at Bill’s card.
NATALI E
Mot i vati onal speaker?
Bill shrugs -- Yeah, go figure. They nove forward.
BI LL
So what brings you to Philly?
NATALI E
I was born here. M dad’s in the
hospital. He's taken a turn for
t he worse
BI LL
I"msorry. Wiy didn't you say?
NATALI E
It’s okay. He's ready. But, |’'ve
al wvays known -- don’t ask ne how --

that I would be with himwhen he
passed away. That | would hold the
hands that steadi ed ny two-wheel er,
and steered nme through life.

Her eyes glisten. A look of dawning on Bill --

BI LL
I's your father Matthew Burnes?

Nat al i e nods, inches forward. She’'s first on |ine.

NATALI E
He is the kindest, bravest man I
will ever know \Wat happened to
himis nothing short of a mracle.
And 1'Il get to tell him once
agai n, what he neans to ne.

( MORE)



NATALI E( cont ' d)

And there is one thing . . . | have
to ask him

Bl LL
My girls love his books. M too.
He wote |ike he could see through
the eyes of a child. Wat a gift.

DI SPATCHER
Yo Adrian, where to? Get to Pat’s.
Best cheese steak on the planet!

NATALI E
Good-bye, Bill. My all your
| andi ngs be safe ones.

She slips into a taxi. She sees the blinking anber |ight
above Bill. For a split second, she sees a young girl on a
sunmer night, releasing |ightning bugs froma glass jar.

BI LL
He’s in good hands.

She nods and smiles as the taxi pulls away.
I NT. HOSPI TAL HALLWAY - NI GHT

ABI GAI L BURNES, 71, elegant, stunning. Her son BRI AN, 38,
his wife, and their two children. Her daughter BETH COLE,
39, intense, edgy, a caffeine addict. CHRI STOPHER COLE, her
am abl e ex, and their daughter. FATHER KEVI N DOYLE, an
elderly Catholic priest, holds a small Bible.

BETH
It’s not that bad. GCet on the
turnpi ke, put on cruise, pop in
Bruce. Four hours later. W la.

ABBY
Bruce?
BRI AN
Springsteen. (pause) The singer?
ABBY
Oh, him | thought you were seeing
someone naned Bruce.
BETH
Yeah, nmom |’ mdating Bruce

Springsteen. He got ny letters.
Real i zes true love is at the end of
t he Pennsyl vani a turnpike.

( MORE)



BETH( cont ' d)

So after provin it all night at
the factory, we take back streets
t hr ough the badl ands and go racing
down thunder road to the prom sed
| and, cause baby we were --

Brian puts an armaround his sister and | eans in close.

BETH AND BRI AN

(si ngi ng)
-- born to run.

ABBY
What on God’'s green earth are you
t al ki ng about ?

BRI AN
Song titles, nom

ABBY
In your father’s and ny day --

BETH
OCh, God, here it comes.

ABBY
-- singers were singers. And they
sang ni ce songs.

BETH
(croons)
Ni ght and day, you are the one.

ABBY
Go ahead, make fun. But they had
talent. And you coul d understand
the words. None of this profanity.

BETH
(still crooning)
Only you beneath the stars,
and under the fuckin sun.

ABBY
El i zabeth! Keep your voice down.
There are sick people here.

Chri stopher, her ex, points to his head, then to Beth.

CHRI STOPHER
There are sick people here, too.

ABBY
Fat her Doyl e heard you.
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BETH
Qops! Sorry Padre.

FATHER DOYLE
God | oves a Cole Porter tune.

BETH
Ch, | doubt that Father.
(with a lisp)
Col e was hom o- sessual
(regul ar voice)
Not allowed in the club.

FATHER DOYLE
Oh, you' d be surprised.

ABBY
He was not. He was narri ed.
(of f Beth’s | o0k)
To a wonman. A beautiful wonan.

BETH
Mom woul d you | ook at his songs.
Do you think a straight man wote
Begin the Beguine or Mss Qis
Regrets? Anything Goes? Do you
have any idea what that’s about?

Beth noves a finger in and out of her clenched fist.
BETH

(squeaky mattress sound)
EEE- - EEE, EEE-- EEE, EEE- - EEE

DOCTOR PATRI CK CONWAY, 42, boyi shly good-1 ooki ng, cones out
of Matt’s room and approaches.

CHRI STOPHER
Head’ s up.

DOCTOR CONVAY
(to Abby)
Good eveni ng, Judge. Father.

ABBY
Hell o Patri ck. How i s he?

DOCTOR CONVAY
Confortable. | gave him sonething
to help his breathing and decreased
t he norphine. He was getting a
little | oopy.
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BETH
How coul d you tell?
Abby shoots her a |l ook -- Not here, not now.
ABBY

Thank you. For all you’ ve done.
You' ve been a trenendous hel p
during a very difficult tine.

DOCTOR CONWAY
I wish there was nore we coul d do.

ABBY
You know, |I’'mnot so sure he d want
that. He feels he’'s been here | ong
enough. He’s anxious to get on
with the rest of his life.

DOCTOR CONVAY
Hhm that’'s an interesting outl ook.
Oh, do you have anot her daughter?

Beth catches Brian's |ook. Abby's lip twitches slightly.

ABBY
She’ s on her way.

DOCTOR CONVAY
Good. He's asking for her.

Brian | ooks at his nother, then Beth.

ABBY
She’s flying in from Chi cago.

DOCTOR CONVAY
I thought it was the norphine. He
kept repeating her nane.

ABBY
Natalie is our youngest.

Doct or Conway | ooks puzzled. He leans in, whispers --

DOCTOR CONVAY
That’ s not the nanme he's calling.

Abby’s jaw tightens. Brian and Beth exchange | ooks.

DOCTOR CONVAY
He wants to speak with Katie.
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Abby begins to respond, pauses, then smles, resigned.

ABBY
She’ |l be here soon.

DOCTOR CONVAY
That should cheer himup. 111
check on himlater. You have ny

cell, call me if you need anyt hing.
ABBY
I wll. Thank you, Patrick.

He | eaves. Abby takes a deep breath and, as she enters --
I NT. HOSPI TAL ROOM - CONTI NUQUS

-- the Nurse |l eaves. She takes in the roomthen sits beside
him Notices and can’t help but reorganize the itens on the
ni ght stand. She runs her fingers through his hair and his
eyes open slowy. She lifts his hand to kiss it.

ABBY
H , snookuns. How are you feeling?

MATT
Like a mllion bucks. Wen they
t ake the tube out of M. Happy,
"1l get dressed, we’'ll go dancing.

ABBY
I"’mready. Got ny dancing shoes
on. (pause) Can | get you anyt hing?

MATT
New heart? Liver. Onions.

ABBY
I"ve known you fifty one years.
There’s nothing wong with your
heart.

MATT
Cardi ol ogi sts. \Wat do they know?
(chuckles) M little witzsie.

ABBY
Oh, CGod, you haven't called ne that
in years. How did that start?
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MATT
The stuffed animal | sent you when
we were dating. It had a nane.
Wit zsie. Cerman for --

ABBY
-- little pig! How romantic!

MATT
It was! That curly tail we called
Fuzz Butt. | think it’s in the

attic. Probably bacon by now.

Forty-three years of nmarriage cone down to nmonments |ike these
and there are not many left. She wells up, eyes glisten,
face frozen in the anguish of |osing him

ABBY
Should | |eave the radio on? Do
you want sone water? Can | --

MATT
Yeah, leave it on. Maybe |ater.
(of f her 1 o00k)
Don’t start. W nade a good life.
W had our crosses. W survived.

Matt takes shallow, rapid breaths, then coughs in fits.

ABBY

Cal m down, don’t get all worked up.
MATT

["’mnot, |I’mw nding down. |

thought 1’'d be afraid. But | fee
like a kid on Christmas norning.

Abby tenses. She scans his face for recognition, then turns
her back to himand stares out the w ndow.

ABBY
That Christnmas. What was |
thinking? 1If | could have it back.

MATT
Sweetie, you were fine. No one--

ABBY
You never under st ood.

MATT
You weren’t perfect that tinme. So
what ? She didn’t need you to be --
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She turns to him

ABBY
She didn't need rmuch from me.
(a beat) D d she?

MATT
She under stands you better than you
under st and yoursel f.

She squints, uncertain, searching for sincerity.

MATT
We did the best we coul d.

She sits on the bed. Tired. He reaches for her hand.

MATT
Prom se nme you' Il keep the
Foundation vital. Watch Beth, the
other two will be fine.

Hi s eyes | ook past her. Abby turns and sees Natalie in the
doorway. Abby approaches and they enbrace. Gently, like
strangers, so not to shatter the fragile peace between them

NATALI E
H nom | got the first flight I
could. How is he?

Abby brushes Natalie' s hair off her forehead, tucking it
behi nd her ears. Just as she’s done for 30 years.

ABBY
You woul dn’t have to fly if you
lived closer. You need a haircut.

NATALI E
What does the doctor say?

ABBY
He's not sure. Your father's a
t ough ol d bird.

NATALI E
Has he talked with Katie?

Abby stops smiling. She takes Natalie's coat, glances at the
| abel, picks off lint, and puts the coat on a hanger.

ABBY
No. And, please, don’t nention
her. He needs his rest.
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NATALI E
| need to talk to hi mabout her.

ABBY
Not now, honey, maybe | ater.

NATALI E
There may not be a later.

MATT
I's that ny baby?

ABBY
I’mgoing to the cafeteria, Mtt.
I’lIl see you in alittle bit.
(to Natalie)
The nor phi ne has hi m confused.
Don’t upset him Let it rest.

Bef ore | eavi ng, Abby straightens the coat on the hanger.

NATALI E
H pop.

MATT
Come here and give your old man a
hug. Watch the tubes.

She hugs him tentative, then |ike she’ll never let go. As
she cl oses her eyes, he pats her |ike burping a baby.

MATT
Now, now. Don’t start that. Your
not her al ready got weepy on ne.

She dabs her eyes and holds up two fingers.

NATALI E
Prom se. Scout’'s honor.
MATT
That’s ny girl, let ne see you.

He shields his face as if viewing a total eclipse.
MATT
If you get any nore beautiful, I
won’'t be able to | ook at you.
A mal e ORDERLY enters the roomwith a cart. Matt eyes him

NATALI E
Practicing that line on the nurses?
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MATT
Just your nother. You know her.

Matt gestures toward the night stand. She rolls her eyes,
hands hi mhis WALLET, and cl oses the drawer.

NATALI E
How s Mom hol di ng up?

Matt renmoves a yel |l oned NEWSPAPER ARTI CLE from his wall et.

MATT
Oh, she’ll be fine. She could stop
breathing if she put her mnd to
it. She’s just upset.

(a beat)
Not over ne. Over not controlling
death. Here, | want you to have
this.

He hands her the newspaper article. She recognizes it and
smles. The Oderly eyes themand enpties the trash.

NATALI E
Pop?
MATT
Yeah, punpkin.
NATALI E
You know I have to ask.
MATT
Yeah, | know you do. Funny, your

sister and brother were in here and
t hat never cane up

NATALI E

You know ne, the nosey one. WelIl?
MATT

Vel |l what?
NATALI E

Have you tal ked with Katie?

He shakes his head. The sound of a breaking heart. She
pl aces the newspaper article by the photo on the night stand.

NATALI E
It’s okay, pop. |’'ma good
listener. | got ny father’'s ears.
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He’'s far away. She taps himon the chin with her fist.

NATALI E
VWhat cha’ thinkin ?

Matt sighs, grins, shakes his head at sone inner truth.

MATT

Funny how your m nd works. | was

t hi nki ng about the apostle, Peter.
NATALI E

Okay. 1’1l bite. Wat about hinf
MATT

He deni ed Christ because he feared
for his own life. H s faith was
weak. But he restored his faith,
and never wavered again.

NATALI E
Faith is alive. It grows stronger
when chal | enged.

MATT
Hs was put to the test. They
nailed Peter to a tree. Upside
down. Imagine that. He could have
saved hinself by denying H m

NATALI E
Maybe he did. Save hinself.

The Orderly glances at them then the night stand.

MATT
Boy, to have that kind of faith.

NATALI E
You have that kind of faith. |Is
t here anyt hing you need?

MATT
There’s only one thing I need. And
| can’t have it.

NATALI E
VWhat ?

MATT
One nore trip. Wth the nonkeys.

Nat al i e chuckl es, holds his hand. A long, affectionate |ook.
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NATALI E
Wul dn’t that be nice.

FADE TO BLACK
The SOUND of WOULDN T I T BE NICE on an AM car radio.
EXT. /| NT. STATI ON WAGON (MOVING) - DAY ( FLASHBACK)
SUPER  “JUNE, 1966~

MATT, 41 going on 14, drives. M schievous and magneti c.
Charm ng, entertaining, everything is funny. Neighborhood’ s
favorite dad. Protective, but insul ated.

ABBY, 40, smart, handsone, inner steel. Controlled and
cal cul ated. Mbst respected defense attorney in Phil adel phia.
Tenaci ous. Single-mnded. Edits a thick brief on her |ap.

In the back, NATALIE, 5, BRIAN, 7, BETH, 8. The oldest is
KATIE, 10, hazel eyes, pigtails, cuffed Levi’s, line shirt,
Keds, no socks. A cute, |lovable pixie. The kids act up.

MATT
I f you nonkeys don't settle down,
I’msending in the Big Mugilla.
(to Abby) Ready Magilla?

KATI E
W' re not afraid of the Magill a.

BRI AN
(mmcs Katie)
Not fraid of the "Glla

MATT
Oh, you better be.

THE CH LDREN
W' re noooot!

MATT
Kati e, do you know what the Magilla
does to children who m sbehave?
KATI E MATT
Noooo. First, he steals their socks.

Katie sticks her legs in the air to show her bare ankl es.
KATI E MATT
| don’t have any socks. Then he eats the little toe.
A snack. Then, one by one --
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Matt mekes a deep, blood curdling noan over the nusic of
children laughing -- a squealing, gleeful chaos.

They pass a road sign: GETTYSBURG
EXT. PEACH ORCHARD, GETTYSBURG NATI ONAL PARK - DAY
At the front of a group tour, Abby and the kids listen to a
PARK RANCER, crisp and full of hinmself. Wy in the back,
Matt and Katie are bored and restless. This is trouble.
PARK RANGER
By July 3, the Arny of the Potomac
had the superior field position.

Matt and Katie roll their eyes and exchange superior | ooks.

PARK RANGER
The battle that day determ ned the
outconme of the war. It is known as

Pi ckett’s Charge.

Matt pretends to ride a horse. He bobs up and down, pulls
i maginary reins, slaps his butt, and Picketts his nose.

PARK RANGER
In this ill-fated effort, the
confederates were sitting ducks.

Matt tucks his hands into his arnpits, flaps his arns, and
does a CH CKEN DANCE. Now Katie flaps her arnms and nakes
duck faces. The Ranger, exasperated, has had enough.

PARK RANGER
Excuse nme, sir. Wuld you like to
share sonething with the group?

The crowd turns, sees Matt. Miffled giggles. Abby cringes.

MATT
Uh, no. That’'s okay. W were, uh
just acting out the charge. It

makes the history cone alive.

PARK RANGER
Your version is quite lively. The
rest of us, however, would like to
proceed. That is, if you' re done.

MATT
Absol utely. You go ahead. Right
on, proceed, you're doing a great
job, officer, ranger, sir.
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Abby shoots Matt a frigid | ook. He |ooks to Katie. Bug-

eyed, tight-lipped, I'"'min trouble. The crowd turns back to
t he Ranger. Coast clear. Matt |ooks cross-eyed, tongue out,
head bobs side-to-side. Katie stifles a |augh wi th her hand.

I NT. BATTLEFI ELD CAFETERI A - DAY

Matt carries a tray of food. He passes a black famly with a
son Katie's age and sits at a table with a white famly.

MATT
Here’'s a good one.

Kati e pauses by the black boy. She sees his two slices of
pi zza to her one. She grins and nods approvingly.

MATT
Sweetie? Cnon, let's eat.

EXT. BATTLEFI ELD CABI NS - DUSK

The ground is wet froma |ate afternoon shower. Matt and
Kati e | ean against the station wagon. RAG DOLL plays on her
transistor radio. He shows her a small FROG he has caught.

MATT
See, they' re not sliney. Look at
his toes, they -- Woa! Woa! Wit
a second, don't do that --

The frog PEES on his leg. He holds it away from him

KATI E
Daddy, he’s peeing all over.

MATT
Hey pal, put a cork init. Jiggle
it wll ya, I’"mgetting soaked.

He puts the FROG down and it HOPS across the wet gravel road.

MATT
Go back to your buddies. Tell them
it's better to be pissed off than
pi ssed on. (w pes both hands down
his pants) | hope that’s not acid.

They sit on the cabin steps. A RAINBOWarcs over the pine
trees. He waps an armaround her and pulls her close.

MATT
Look sweetie, a rainbow. (a beat)
Did you have a good tine today?
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KATI E
Yes, | did. Thanks for taking us.

MATT
What was your favorite thing?

He takes out a pack of cigarettes, taps one down, |ights up.

KATI E
The tower. And that map that lit
up. Wiat was it called?

MATT
A diorama. Do you think you d |ike
to study history?

KATI E
I still want to be a teacher.
MATT
You coul d be a history teacher.
KATI E
That’s true. | could teach people
it’s stupid to kill each other

Especially when you don’t even know
why you' re nmad at them

MATT
You could be a |l awer |ike nom
The fine art of conprom se.

KATI E
What ' s conproni se?

Matt snokes, holds it, blows two perfect SMXKE RI NGS

MATT
Say two people can’t agree. So,
t hey nmeet each other half way.
Fifty-fifty. They conprom se.
It’s Iike a nutual prom se

KATI E
What if you know you're right?
Wuld it be wong to conprom se?

MATT
Sometimes. But if you see anot her
vi ew, sonme good may come of it.

KATI E
Have you ever conprom sed?
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MATT
Oh, sure. Plenty of tines.
KATI E
Li ke when?
MATT
Wien | net nom she was set on | aw
school. | wanted to get married.

We conpromi sed. She went to |aw
school , we post poned the weddi ng.

KATI E
Does nonmmy ever conproni se?
MATT
Never. Wellll, (a beat) there was
t hat one tine.
KATI E
Real | y! Wat was that?
MATT
She married ne.
Katie slaps his arm they fall into each other, [|aughing.
KATI E

What good cane fromthat?

MATT
You. And Beth, Brian, Natalie.

He hugs her and kisses the top of her head.

KATI E
Daddy, let’s nake a conprom se.

MATT
Sure. \What do you have in m nd?

KATI E
[l clean ny room You let ne
stay up an extra hour.

MATT
Hal f hour and take out the trash.

KATI E
A deal .

An exagger at ed handshake. Behind them Abby appears at the
screen door. They don’t hear her.



23.

MATT
See how easy it is.

KATI E
Let’s do anot her one.

MATT
Okay, but sonething nore inportant.
A nmutual prom se.

They | ook at each other a long tinme. Another SMXKE RI NG

MATT
| tell you what. You promise to
always be ny little girl -- and |

pronmi se to build a rai nbow between
us. So no matter where you are,
"1l always be on the other end.

KATI E
That’ s an easy one. But | won’t
al ways be little.

MATT
But you' Il always be ny girl.

A SMXE RING Katie makes an OKAY sign around the RI NG
Matt makes an OKAY sign and interlocks his with hers. Abby
wat ches themas if adm ring soneone el se’s new Porsche.

KATI E
You know those guys Lee and G ant?
They shoul d have conprom sed.

ABBY
Who wants | enon neringue pie?

Matt and Katie turn, surprised, and stand up.

KATI E
| do, | do!

Katie runs inside. Matt stands, kisses Abby, follows Katie.
Abby turns fromthe door and strides into a --

I NT. COURTROOM - DAY
Packed. District Attorney WLLI AM HENDERSON wat ches her as

if he's trapped in an aquariumw th a barracuda. At the
defense table, Abby confers wi th JONATHAN BERG 40s, booki sh



I NT. COURTROOM - LATER

Abby stands behind Berg at the defense table.

She

She

She

She

She

ABBY
| hope none of us experiences what
Jonat han Berg went through. Wen
this trial is over, we can block it
out. Go back to our normal I|ives.
Forget what we’ ve heard. Forget
t hose awful photos.

pl aces a hand on his shoul der.

But M. Berg's life will never be
t he sane.

wal ks toward the far end of the jury.

st ops,

| magi ne the horror of watching your
only child nmurdered. And for what?
Forty dollars? Then have the
killer nmock you? 1In a court of
aw? This court. And through sone
technicality, be set free?

faces the jury, notions toward Henderson.

The D. A. wanted justice for Sarah
Berg. He wanted a conviction. But
m st akes were nade. Perhaps due to
ci rcunst ances beyond his control.

conti nues wal ki ng, then stops abruptly.

ABBY
M. Berg seeks justice again. This
time | adi es and gentl enen, and meke
no m stake about it, only one thing
stands between him and justice. And
that is the choice you nmake today.

wal ks back toward the mddle of the jury.

He'll live his Iife in unending
pain. Nothing will bring Sarah
back. Don’t punish himagain.
Don't let the systemthat failed
hi m once, fail hima second tine.

24.
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I NT. ABBY' S OFFI CE - DAY

Gak, table lanps, lean. An Amish quilt on a wall of
achi evenent and heroes -- Phi Beta Kappa, Princeton, Harvard
Law, Peace Corps, El eanor Roosevelt, Scott and Zel da, JFK

A newspaper headline: BERG ACQUI TTED OF MJURDERI NG DAUGHTER S
KILLER, |ies beside an opened package. Abby cradles the
phone and continues to work while on hol d.

KEVI N REILLY, 20s, pokes his head in, shoots a finger at her.

KEVI N

If I kill anyone, you're ny |awer.
ABBY

If you kill anyone, 1'll strap you

in the chair nyself.
(waves him off)
Hell o Henry, how are you?
(sifts docunents)
Very well, thank you. ©Ch, they're
fine. And Helen? Good.

Abby’ s secretary, JOAN, calls out.

JOAN (O S.)
Partners’ neeting, five mnutes.

ABBY
| just received a package with a
Canbri dge postmark. (playfully)
You live in Canbridge, don’t you?

Abby lifts a book from her desk and feels the cover, al nost
sensuously. She turns to the title page which is inscribed.

ABBY
You' ve outdone yourself Henry. A
first edition Gatsby, with dust
j acket, and signed by Fitzgerald!
(pl aces book down)
Wl |, thank you, but --
(sorts files)
You don’t have to get themall.
(opens a file)
Vel |, you taught ne everything I
coul d know about our Constitution.
(reads, distracted)
Uh, sure, what do you have?

She closes the file and reaches for a yellow | egal pad.
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ABBY
Sounds like a Legal Aid disaster.
Interesting issue. Send ne the
transcript. W do sone pro bono.

She digs into the box and pulls out a thick docunent.

ABBY
That sure, heh? Let ne run it by
the partners and get back to you.
Oh, Henry -- | just |ove saying
that -- stay out of old book
stores. My love to Helen. Bye.

JOAN (O S.)
Matt on two.

ABBY
Tell himlI’'ll call himlater. s
it inportant?

JOAN s DESK. Joan, 20, bouffant hairdo, dangling earrings.

JCOAN
M. Burnes, can she call you back?
(l'icks an envel ope)
Oh, just the usual insanity around
here. That’s al ways our defense.
(laughs) 1’11 let her know. Bye.

Abby bolts out carrying a huge stack of files.

JCOAN
Your nom has the kids, Katie has a
ganme, he’'ll see you at hone.
ABBY
| thought baseball was over?
JCOAN
Basketball. | did your billing for

June. Three hundred and ten hours.
You’ ve got to slow down. Maybe a
(sings each letter to the Connie
Francis tune) V-A, CGA T-1-ON.

Abby frowns, ignores her, and distributes a pile of work.

ABBY
These are signed, ready to go.
Pull these. | need these edits by
four. Call John at Hi rsch, change
the six o’ clock to seven

( MORE)
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ABBY( cont ' d)
Make sure the conference roomis

booked.
(hands her the transcript)
Have Kevin outline this. | need

everything on bite mark evi dence.
["11 meet with himaround eight.
Tell himl think we' Il take it.

Abby charges into the partners’ neeting. Joan holds the
transcript up like a twd-week-old dead fish.

JOAN
Bite mark evi dence? Sone vacati on.

I NT. PRI SON | NTERVI EW ROOM - DAY

Abby sits across from ROBERT REYNCLDS, bl ack, 34, slight,
orange-col ored junpsuit. She slides a carton of cigarettes
across the table. He takes them and nods. She notices his
HANDS -- thin, sinewy, immuacul ate nails.

ABBY
They’' re open. Sorry, prison rules.

She starts a small tape recorder.

ABBY
Abigail Burnes, interviewwth
Robert Reynol ds, Trenton State,
July fourth, nineteen sixty six.
My firmaccepted your case. |'1I
represent your appeal. There are
two i ssues. Adequate counsel and
adm ssibility of bite marks.

REYNOLDS
(stutters)
I, I, I -- understand.

Surprised, Abby glances at his TEETH, then his HANDS

ABBY
Tell nme what happened.
REYNOLDS
| did, did not kill that little
girl. Those are not ny tee, teeth
mar ks on her but, but, but, but --
ABBY
-- buttocks.

He nods rapidly, to nmake the acknow edgenent |ess painful.



28.

REYNCLDS
I’ve made m, mstakes in ny life,
and | may be a, a, lot of things.

But I'"’mnot a nmur, nurderer. If |
lu, lose this appeal, they' re
gonna’ put nme in that chair. In

front of ny wa, wa, wife and Kids.
(a beat) Do you believe in God?

ABBY

| just have to believe in you.
REYNCLDS

Do you have any chil, children?
ABBY

Four .
She gl ances at his HANDS. He tucks them under his arns.

REYNOLDS
Then you under st and.

ABBY
| believe | do. Let’s get started.

EXT. BURNES BACK YARD, JULY 4TH PI CNI C -- CONTI NUOUS

Matt, chef’s hat and apron, surrounded by kids. He holds out
both fists. A boy taps one. He opens it. Nothing. Oher
one. Nothing. He swipes the kid' s ear, holds up a quarter.

MATT
Don’t wash your ears, Eric.
They’ re sprouting noney.

The ki ds wander off -- How d he do that? WMatt turns back to
STEVE and CHRI STI NE ROVANO, and their daughter ANN, 10. He
flips burgers and dogs on a raging, charcoal grill.

MATT
But now LBJ is sending nore boys.
It’s ridiculous. W should take
care of our own. Stay out of it.

STEVE
Who’' s gonna’ stop the commes if we
don’t get involved?

ANN
Is Katie taking internediate?
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MATT

Absol utely. She’'s got webbed feet.
STEVE

Must be nice, so nuch free tine.
CHRI STI NE

How goes t he new book?
MATT

Sl ow.
STEVE

Maybe | ess tinme on the nonkey bars?

CHRI STI NE
I s Abby getting home earlier?

MATT
Nah, not really. Al ways sonething.
Sone crisis, sone fire to put out.
It’s tough on a woman in her field.
Sonetimes we wonder if maybe the
price is alittle too high

The grill flares. Katie approaches with a paper plate | oaded
with cold sal ads, baked beans, and three hot dog buns.

KATI E
Hi, daddy. Three franks, please.
Can | have ny quarter back?

MATT
| still need it, sweetie. Later.
Three? Do you have a tapeworn?

Kati e shakes her head. Matt places three franks on the buns.

KATI E
Don’t forget. C non Ann, let’s go.

Katie and Ann stroll off together, whispering secrets.

CHRI STI NE
| admre her. It can’t be easy.
Maybe Ann and Katie will benefit
from her sacrifice.

STEVE
Ever wi sh you had a nore, you know,
traditional job?
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MATT
No, | enjoy ny tine with the Kkids.
Abby’ s al ways been, how can | say --

Matt stirs the air, searching for a word.

CHRI STI NE
Driven? You know what | nean.

MATT
I know. She enjoys noving walls.

STEVE
Wil e you nove the |aundry.

MATT
They’ re ny socks, too, Steverino.
kay, who's ready for a dog?

I NT. NEIGHBOR' S LI VING ROOM -- LATER

Modest, even in better days. MRS. GALLAGHER, 70s, on a couch
draped with doilies, eats a hot dog. Ann |ooks uneasy being
with soneone so old. Katie pours three glasses of |enpnade.

MRS. GALLAGHER
These wieners rem nd ne of ny own
Frank.

She flashes a wicked smle. Her watery blue eyes glisten.

MRS. GALLAGHER
He al ways | oved themon the grill.
Hrmm  Just plain sinful.

KATI E
Do you want anot her one?

MRS. GALLAGHER
Oh, no dear, three’s nmy limt.

KATI E
W' Il have chocol ate eclairs | ater.

MRS. GALLAGHER
You' re such an angel.

EXT. BURNES HOME, BACKYARD - NI GHT
Katie and Natalie catch LIGHTNING BUGS in gl ass jars.

NATALI E
I’ mgoing to keep m ne.
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KATI E
No, you can’t. If you let them go,
they' Il live forever

Li ghtning bugs glide fromthe jars. Beacons of anber |ight.

NATALI E
How wi | | 1 know they' re okay?

KATI E
Every tinme you see their blinking
lights. That’s how they talk.
They say “1’m okay, how are you?”

NATALI E
They can tal k?

KATI E
O course. Li sten

Katie cups her ear. Natalie listens with her nouth open.
I NT. CHURCH - DAY

Sunday mass. Beth fans herself. Katie occupies Natalie.
Matt’s chin hits his chest. The priest’s hom |y fades.

EXT. GOLF COURSE - DAYDREAM

Matt lines up a shot, approaches, checks his grip, sw ngs,
anticipates, PLUNKI He waves to the crowmd. Now in a green
sports jacket, he holds a trophy and an oversized check.

ABBY -- She elbows him His head snaps up. End of daydream
EXT. CHURCH - LATER

Matt, Abby, and FATHER KEVI N DOYLE, 40, hair black as hell,
eyes bluer than heaven. A leading man if not a priest.

FATHER DOYLE
It’s just abysmal. Good day Ms.
Gal l ahan. Tell David we hope to
see hi m sonetine.
(to Matt and Abby)
The average child in public school
reads two | evel s beneath grade.

MATT
Kids have to |l ove reading and it
has to begin at hone.



FATHER DOYLE
| disagree. The flane can be lit

in the classroom

MATT

Not if it’s extinguished every
ni ght at hone. Those kids don’'t

have the discipline

for reading.

FATHER DOYLE

The Bi shop wants to

try. W're

starting an after-school reading
program for inner-city kids.

Matt catches Doyl e’ s expect ant

| ook -- Yeah, what?

FATHER DOYLE
You' d be perfect for the job.

MATT

I don’t have the patience for that.

ABBY

You |l ove to read, you love to
teach, love kids. You d be great.

Matt shoots her a | ook -- You’

MATT

re not hel ping!

How s your knee, Father?

FATHER DOYLE

Ni ce, real subtle.

Better, thanks.

St. Joseph’s will host the program
I"’mcalling other alumi. | hope
you can get involved, Matt.

(to Abby)
| understand you're
Robert Reynol ds?

ABBY
How di d you know?

representing

FATHER DOYLE
I’mthe prison chaplain. He asked
for the sacranent of penance.

Abby | ooks at himas if he’l

blurt out the answer.

FATHER DOYLE
That' s bet ween hi m and God. I will

say this. He has a
(to Matt)
( MORE)

strong faith

32.
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FATHER DOYLE(cont' d)

Those ki ds could use your help.
Gve it sone thought.

MATT
I will, Father. Have a good week.

Matt and Abby turn and the kids run ahead of them

FATHER DOYLE
And Matt. Get sone sleep. You're
m ssing ny best stuff.

Matt smles sheepishly. They continue to wal k away.

MATT
Great. 1’mgonna burn, | knowit.

ABBY
Oh you’' re not obvious. Just when
you drool and your head bobs up and
down |i ke a baseball doll.

MATT
There’s no way |I'’mdriving into
Philly for that program Take your
l[ife in your hands. He doesn’'t
think I work.

ABBY
Rem nd me. What is it you do?

Matt’s all Ral ph Kranden -- the smrk, head shake, raised
fist. One of these days Abby. POWN Right in the kisser

I NT. BURNES HOVE, DEN - DAY

Cozy, a witer’'s wonb. Franed dust jackets -- A SPIDER s
Dl ARY, THE THANKSG VI NG MOUSE, THE LAZY ANT FARM In a

Princeton Track sweatshirt and an old Phillies baseball cap,
Matt | eans back, feet on his desk. He tosses a Spal deen bal
off a well-worn spot on the wall. A clock at 9:00 a. m

LAUNDRY ROOM - LATER

Matt installs wall shelves. A real amateur Harry Homeowner.
LI VI NG ROOM - LATER

Matt plays classical piano, then rips into a boogi e woogi e.
DEN - EVEN LATER

Matt stares at a blank page in the typewiter. 1t’s 2:00.
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I NT. PUBLI SHER S OFFI CE - LATER

Matt flings a copy of WRITERS DI GEST onto a table, his feet
come crashing down on the perfect teeth of the cover story.

MATT
(to the guy on the cover)
So how did you get on the cover?
Oh, your uncle is the publisher.
Interesting. (a beat) Prick.

He tosses the Spal deen agai nst the wall behind JOHN SCHM DT,
50's, glasses, crew cut, ex-marine. A wall clock at 2:30.

SCHM DT
Gve it tinme, Flash. But if we're
shooting for spring, we'll need

gall eys. Soon. No pressure.

MATT
Right. What’'s the advance buzz?

SCHM DT
Peopl e who know chil dren’ s books
are anxious for it. Critics too.

MATT
Just not the buying public. [If |
coul d make just enough to take care
of my famly. (looks at his watch)
|’ve got to get the kids.

Matt throws the ball just as Schm dt stands up. |t bounces
of f Schm dt’s head and Matt catches it one-handed.
MATT
Whoops! Can | still count on you

to buy five copies? Autographed.
I NT. SCHOCL GYMNASI UM - THAT NI GHT

Matt coaches girls’ basketball. Katie drives, passes, back
to Katie, lay up. Two points! The crowd erupts.

I NT. BURNES HOME, LAUNDRY ROOM - LATER
Smug with acconplishnent, Matt shows Abby the shel ves.

MATT
Go ahead, try them out.

She places a huge Clorox jug on the mddle shelf. Al the
shelves rip fromthe drywall and crash in front of them
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MATT
It may need a little work.

ABBY
Think so, ny little handyman? Try
usi ng the studs next tine.

MATT
Think 1’1l check on Kati e.

KATI E'S ROOM - MOMENTS LATER

On her canopy bed, lots of small bags, sone pink, sone bl ue,
filled with school supplies. Each has a note attached with a
mat chi ng ri bbon. Matt wanders in and | owers the volunme of a
Top 40 tune on her AMradio. Katie rubs her tenples.

MATT
Not too |ate, sweetie. Headache?
Way don’t you put another |ight on?

He tries the small purple LAMP on her desk. Not hing.
KATI E
It’s broke. Can you fix it?
I’ mdoing the cards. Wanna see?
He takes a card and reads al oud.
MATT

Have a great year! Hope these
things cone in hardy, |ove, Katie.

KATI E
Handy. These things cone in handy.
MATT
It says hardy.
KATI E
That’s an “n” not an “r.”
MATT
What ever you say. It’s very nice.

You have a | ot of stuff here.

KATI E
Whol wort hs donated a lot. Then
Kresge's, then Wananakers, then --
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MATT
| mpressive. Maybe instead of a
teacher, you should run a busi ness.
How do you deci de who gets what ?

KATI E
Si ster Theresa knows a teacher at
P.S. 41. He’'s com ng tonorrow.

He nesses her hair and kisses the top of her head.

MATT
Good night sweetie. Not too |ate.
Don’t forget your teeth.

As he wal ks out, he taps the door frame with his hand.

MATT (O. S.)
And work on those “n’s.”

KATIE' S ROOM - LATER
Kati e kneels by her bed and clutches a stuffed collie dog.

KATI E
Dear God, let Brian score a basket.
Just once? Help Natty get used to
ki ndergarten and Beth learn the
state capitols. Help nomry cone
hone sooner and daddy quit snoking.

She bl esses the stuffed dog, a nightly ritual.

KATI E
In the nane of the Father, the Son,
and the Holy Chost. Anen.

She scoots under the covers and pulls them over her head.

KATIE (O.C.)
Thank you for the school supplies.
If you get a chance, could you fix
ny | anp? (pause) Hope everything s
okay with you. Say hi to your nom

KATI E'S ROOM - THAT NI GHT

Matt opens the door w thout making a sound. He watches her
sl eep, then kisses her softly on her forehead.
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EXT. SCHOOL - DAY

In her school uniform Katie stands by an elderly nun, SISTER
THERESA. A nentally chall enged Custodi an, CHARLIE, hel ps
Matt transfer little shopping bags to GERARD JOHNSON, 50s,

bl ack, who |oads theminto a white van spotted with priner.

MATT
That’s the last of them | hope
t hese kids appreciate it.

CGERARD
Oh, we’'ll put themto good use.

Don’t you worry about that.

KATI E
Thanks for your hel p daddy.

Kati e hugs her dad. He kisses the top of her head.

MATT
Okay sweetie, see you at three.

Katie and Charlie stroll toward school. She slips hima
handful of CANDY HEARTS, which he eats with child-Ilike
ent husiasm Gerard closes the van and turns to Matt.

CGERARD
Sister tells ne she thought of this
on her own. You must be proud.

Matt, distracted, glances back at Katie and Charlie.

MATT
Yeah, we are. She’s a good kid.

GERARD
|"ve got to head. Good neeting you.

MATT
You t oo.

They shake hands. GCerard gets in the van and drives away.

MATT
Is he okay? Do you trust hin®

S| STER THERESA
M. Johnson?

MATT
No, no, the custodian. You know,
he seens a little, you know --
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SI STER THERESA
Charlie’s fine, just alittle slow
They're great friends. (a beat)
Your daughter has a true gift.

MATT
She wants to be |ike you. (pause)
A teacher, not a -- you know. |

mean there’s nothing wong with --
But | think she could be anything
she put her mind to.

SI STER THERESA
She’s certainly very bright. But
that’s not the gift | neant.

MATT
What do you nean?

SI STER THERESA
|"ve taught fifth grade for nearly
forty years M. Burnes. | have
never net a child her age so
selfless, so kind to others. She
is an absolute joy to be wth.

MATT
She is isn’'t she. W re very | ucky.

S| STER THERESA
It’s nore than luck. The fruit
doesn’t fall far fromthe tree.

MATT
Believe ne Sister, | wish this tree
was half as kind as that fruit.

SI STER THERESA
Don’t be so harsh on yourself. You
nmust be doi ng sonething right.

MATT
Hal f nature, half nurture, half
m r acl e.

SI STER THERESA
| thought you weren’t religious.

MATT
I"mnot. But kids change your
perspective. Especially her. Wen
I look at the world through her
eyes, | see a nuch better place.
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SI STER THERESA
When you | ook at the world through
her eyes, you see it the way God
meant it to be. That's her gift.

MATT
I hope she never changes. | hope
life doesn’t beat it out of her.

SI STER THERESA
| have a feeling it won't.

| NTERCUT Abby’s presentation and Katie' s piano recital.
I NT. CONFERENCE ROOM - NI GHT

Kevin Reilly and two MEN work ami dst the remains of carry-out
di nners scattered across an oak table. Abby glances at her
wat ch and wal ks in and out of an inage projected on a screen.

SLI DE: A photo. Husband, wife, two kids, golden retriever.

ABBY
Robert Reynol ds, 37, high school
graduat e, navy veteran, unenpl oyed
carpenter, quickie wedding. Two
ki ds, one dog, no picket fence.

SLIDE: ANN MARI E CARR, 10, white, glasses, school photo.

ABBY
Ann Marie Carr, ten, found dead on
t he roof of her apartnent buil ding.

SLI DES: Morgue photos of Ann Marie. G uesone.

ABBY
Cause of death, asphyxiation.

SLIDES: d ose-ups of purple bruises on her neck.

ABBY
Her killer is unbelievably strong.
Her trachea was crushed, tw sted,
and then severed. Wth bare hands.

SLIDES: d ose-ups of bite marks on flesh.
ABBY
Then, in a fit of rage, he bit her,
multiple tines, on the buttocks.

SLIDE: A newspaper clipping about Reynolds’s arrest.
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ABBY
Reynol ds was the forner super and
had keys to the roof. He was seen
in the building that day. Police
found her bl ood-stained panties in
hi s garage.

KEVI N
Any priors?

ABBY
No convictions. One arrest. Four
years ago. Endangering the welfare
of a mnor. Charges were dropped
when the girl’s famly becane
uncooperati ve.

SLIDE: CLICKS back to the close-up of bite marks on flesh.

ABBY
See the doubl e inpression? The
killer bit her, noved his | ower
jaw, and bit her again. Kevin,
what do you not see?

Kevin hol ds his hands up -- | got nothing.

ABBY
A ruler. Wen the photo was
enl arged for conparison with
Reynol d’s teeth, what scale did
t hey use?

KEVI N
Can we reshoot the bite mark?

ABBY
No, it’s in formal dehyde. The
flesh is swollen and di storted.

KEVI N
So what now?

ABBY
W hire our own dental expert and
prove the bite marks coul d have
been made by any nunber of people.
O, we find the real killer.

KEVI N
How do you explain the panties?
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ABBY
Everybody needs a hobby?

G oans all around. Lights on, projector off, people get up.

ABBY
Good night, folks. Get sone sleep.

I NT. SCHOOL AUDI TORI UM - NI GHT

On stage, Katie plays ODE TO JOY on a grand piano. Matt

gl ances at his watch, then the back of the auditorium \Were
is she? Beside him Natalie, Brian, Beth, and an enpty seat.
Katie finishes, bows. WMatt applauds as if Beethoven hinself
just played. He flashes an okay sign. Enbarrassed, Katie
grins and relinqui shes an okay sign held close to her dress.

END | NTERCUT

I NT. Burnes HOME, KITCHEN - LATER

Matt dries dishes, eyes the clock. Katie rubs her tenples.
MATT

A few nore carrots Brian
Headache sweeti e?

BETH
When’ s nom com ng home?
KATI E MATT
| guess. Later. Want an aspirin?
BETH KATI E
Can | wait up? No, |’ m okay.
BRI AN
| ate six. And a half. [I'm

stuffed. Can | have some cake?

MATT
No. One show, then bedtine. You'll
be asl eep, Beth. Finish your mlKk.

Katie rubs her tenples. Brian brings his plate to the sink.

MATT
Thanks slugger. Take an aspirin.
BETH KATI E
You said she’d be hone nore. [’ mfine.
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BRI AN
Cone on, dad. Batnman's on.

Matt throws two wildly fake punches at Brian.

MATT
Pow Zap! Be right in Robin.
Hey, we’re going to the zoo
tonorrow. Momtoo.

BRI AN BETH
Al'l right! She won’t conme. She never
does.
Beth storns out. Matt |ooks at Katie -- what’'s eating her?

Katie shrugs. Natalie slingshots a spoonful of nushy bl ob
t hat SPLATS onto Matt’s cheek. He wipes it with his hand and
chuckl es at the insanity of dinner with four Kids.

MATT
No ice cream for her
(to Natalie)

And you, ny little nush nouse, it’s
rub a dub dub tine.

KATI E
"1l get her, daddy. You get the
ice cream |’'Il have chocol ate.
NATALI E

Me too, poppy. Choclit.

Natali e sticks her tongue out and wiggles it. Matt smles,
shakes his head, and watches Katie carry Natalie upstairs.

BATHROOM - MOMENTS LATER

A great bubble bath. Natty scrunches her face as Katie, in
bl ack kerchi ef and eye patch, brandishes a Qtip sword.

KATI E
(like a pirate)
Hold still Matey while | cleanyer
ears or yawal k t he pl ank!
NATALI E
That tickles. | didn't know

pi rates had such cl ean ears.

KATI E
It’s alittle-known fact.
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EXT. /I NT. STATI ON WAGON - DAY

Brian and Natalie eat Pop Tarts. Beth sulks out a w ndow.
Matt gets in beside Katie, pats his pockets for the car keys.

KATI E
No, you’re not sure, or no you
don’t wanna’ sit up front?

BETH
Bot h.

Kati e dangl es the keys. Matt stops patting his pockets,
gl ances over at her, sw pes the keys, and starts the car.

MATT
Ten to nine, we're off. Natty?
Potty? No? Good. Beth, why is
your hiney like the Liberty Bell?

BETH
Wy ?

MATT
They' re both cracked. Get it?

BETH
Very funny.

Katie and Brian |augh hysterically. Matt eyes the mrror.
She rolls her eyes as the car pulls away fromthe curb.

I NT. BURNES HOVE - HALLOWEEN NI GHT

Matt and the gang get dressed. BRANDO (Matt), ELVIS (Brian),
BLACKBEARD (Katie), JAVES DEAN (Beth), and MARILYN (Natalie).

EXT. STREET - HALLOWEEN NI GHT, LATER

Brando strolls hand-in-hand with Marilyn and ot her costuned
parents. JOHN WAYNE runs up, flushed and out of breath

JOHN VWAYNE
M. Burnes, M. Burnes, sonmething’ s
wong with Katie.
Matt grabs the Duke by his shoul ders.

MATT
Where is she?

JOHN WAYNE
By Johnny Eagan’s.
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Matt scoops Marilyn up. Her platinumwig flies off. He
bends down, grabs it, and runs down the street.

EXT. STREET - MOVENTS LATER
Natalie sits close beside Katie on the curb. Candy lies

scattered on the sidewal k behind them Katie w nces each
time Matt dabs a bl ood-stained cloth above her right eye.

KATI E
| don’t want to go. |’ m okay.
(bl ocks Matt’s hand) Help ne pick
up nmy candy.

MATT

C non then, let’s go hone.
NATALI E

(like a pirate)
We can have ice cream Matey.

I NT. BURNES KI TCHEN - LATER

Matt, still as Brando, snokes, paces, tal ks on the phone.
MATT
She bl acked out. (exhales) | don’t

know. She’s not sure. (testy)

I don’t know. Her knee, her el bow.
Do you have nme on the speaker?
(pause) Better. Her right eye

| ooks funny. (smashes the butt)

Not too |late. Love you, too. Bye.

KATI E'S ROOM - EVEN LATER

She’s asleep. Still with fake scar and beard. Matt, stil
as Brando, slouched, exhausted, keeps watch over her.

FADE TO BLACK
I NT. OPHTHALMOLOG ST' S OFFI CE - DAY

Dark. Lights conme on. Katie on an examtable. Her right
eye turns in and there’s a cut above it. Matt and DOCTOR
JAMES FI TZGERALD, 40s, turn as Abby stornms into the room

ABBY
Sorry I'"mlate. Abby Burnes.
What have you found?
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DOCTOR FI TZGERALD
I was telling your husband there’s
swel ling around her right optic
nerve. An optic neuritis.

He starts scribbling on a prescription pad.

ABBY
What causes that?

DOCTOR FI TZGERALD
Most |ikely an infection.

ABBY
Wul dn’t she have a fever?

DOCTOR FI TZGERALD
Not always. |’ m prescribing an
antibiotic and anti-inflammatory.
I want to see her in a week.

He hands Matt two prescriptions.
DOCTOR FI TZGERALD
If there’s no inprovenent, | want
her to see a neurol ogi st at Penn.
DI SSCLVE TO:
I NT. BURNES KI TCHEN - DAY

Paper-mache pilgrinms and Native Anericans greet each other
am dst art supplies. Abby and Katie decorate a purple |anp

shade. Katie' s right eye still looks a little |azy.
KATI E
Purple is so neat.
ABBY
Wen | was a little girl, it was ny

favorite. M nother would braid ny
hair with purple satin ribbon.

KATI E
You had | ong hair?

Abby checks on a gol den brown turkey bursting with stuffing.

ABBY
Anot her hour. Wen | net your
father, it was to ny waist. |
swore | would never cut it.
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KATI E
What happened?

ABBY
Law school. | didn't have tine to
wash it every night. So | cut it
real short. Let's set the table.

KATI E
What did daddy think?

ABBY
He said he’d love ne even if | went
bal d. Then he shaved his head.
Kati e | aughs, shakes her head, and starts to clear the table.

KATI E
Daddy is so nutty.

ABBY
You' re just finding that out?

They | augh and | augh. Matt wal ks in. Oblivious.

MATT
When you two |laugh like that -- it
ain't good. What’'s so funny?
ABBY
Oh, not hi ng.
MATT
Kat hl een?
KATI E
(conspiratorially)
Oh, not hi ng.

They crack up. He swi pes sone stuffing with his finger.
Abby bops himw th a wooden spoon. He spins and slinks out.

ABBY
I have sonme purple ribbon, do you
want nme to braid your hair?

MATT (O. S.)
Not yet, I'mletting it grow.
Bri an, wanna' toss the football?

KATI E
Yes! That would be so cool.
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I NT. REYNOLDS HOME - NI GHT

| mmacul ate. A Christnmas tree, but fewgifts. Abby, in a
wrinkled suit, |ooks at photos wi th DENI SE REYNCLDS. Her
children, JEFFREY and JANET, dive into a box of chocol ate.

DENI SE
That's Robert with the kids at
Coney Island. Enough you two.

ABBY
So brave, riding the Cycl one.

JEFFREY
I’mgoing to be an astronaut.

ABBY
What’'s your favorite subject?

On the spot, Jeffrey grins and taps his chin with his finger.

JEFFREY
Hnmm Recess.

ABBY
Well, don't tell anyone, but that
was John denn’'s favorite, too.

DENI SE
Can | get you sone nore tea?
ABBY
Oh, no thank you. | really should

be going. Wat tinme is it?
Deni se slips a photo fromthe al bum then stands beside her.

DENI SE
I’msorry. 1’ve just been chew ng
your ear off. Ch, dear, it’s nine.
You two, bedtinme, say good-night.

The ki ds ki ss Abby and nom good ni ght, and scanper upstairs.

DENI SE
Pj’s, teeth, and prayers.
(a beat, to Abby)
Thank you for com ng.

ABBY
I"mglad | did. They' re great
kids. He speaks of themall the
time. (pause) And you, of course.
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DENI SE
I"d like you to have this.

Deni se hands her the photo. The famly at happier tines.

ABBY
Thank you, 1’11 keep it on ny desk.

DENI SE
Do you have any children?

ABBY
Three girls and a boy.

DENI SE
This is a nightmare. They have the
wong man. Robert is innocent.

Abby hol ds Deni se’s hand. She notices a statue of the Sacred
Heart towering above |lit votive candles on a snmall table.

DENI SE
The children worship him \Wat if
we don’t win? Wat if --

ABBY
We'll win, Denise. We'Ill wn.

DENI SE
| al ways believed God protected the
innocent. Do you believe in God?

ABBY
It’s not -- (a beat) | believe in
free wwll. Mybe sone higher force

set things in notion. The rest is
up to us. We choose right or
wong. | don't think God, or

what ever, intervenes beyond that.

Deni se nods, | ooks down at the floor, then at Abby.

DENI SE
Maybe we’re both right.

ABBY
Let’ s hope so.

I NT. SCHOOL AUDI TORI UM - NI GHT

Matt, Abby, and the kids sit cramed into the audience,
Wi nter coats on their laps. The Nativity unfolds.
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Katie, a beautiful Blessed Mther, beholds a porcel ain BABY
JESUS. Suddenly, she falls by the creche tw tching
uncontrol | ably.

MATT

Uni magi nabl e terror. He runs onto the stage and kneel s

besi de her. Her eyes are unfocused, teeth clenched, |inbs
flaccid, then rigid. Matt speaks to her and screans for

help. But, as in a dream we cannot hear him SHEPHERDS and
W SE MEN | ook on, nouths gaping through fake beards, in fear
and astoni shnment. The BABY'S gl ass eyes are fixed ahead.

I NT. DOCTOR S OFFI CE, UNI VERSI TY OF PENNSYLVANI A - LATER

Matt and Abby, in the same clothes, with DR M CHAEL KI M
40s, Asian, thinning hair, glasses, calmand self-assured.

DOCTOR KIM
She’s resting confortably. W' Il
know nore when the tests are back.

ABBY
VWat is it?

DOCTOR KI M
| don’t know.

ABBY
You' re the chief of neurol ogy.
What do you think it is?

Matt places a hand on her knee.

DOCTOR KI M
It could be neningitis, inner ear
i nfection, hypoglycem a, epilepsy,
[iver shunt. Sonething central.

MATT
Central ?

DOCTOR KI M
The brain.

ABBY

What are you sayi ng?

DOCTOR KI M
It could be an infection, an
abscess, a |l esion of sone sort.

MATT
Lesi on?
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DOCTOR KI'M
A mass. (pause) A tunor.

MATT
A brain tunor?

DOCTOR KI M
Unlikely in a child her age. |
think it’s an infection.

MATT
What do we do now?

DOCTOR KI'M
W’ ve taken bl ood, urine, spina
fluid, EKG W’ Il know nore soon
Let’s keep her on IV antibiotics.
My guess is she’'ll be fine.

ABBY

What if your guess is wong?
Matt tightens his grip on her knee.

DOCTOR KI M
A figure of speech, Ms. Burnes. |
apol ogi ze for ny choice of words.
I understand this is difficult.
Let’s take it one step at a tine
and see what we learn fromthe
tests. Right now, she’'s fine.

Abby renpves Matt’s hand. Her eyes seemto pierce Dr. Kim

ABBY
When can we see her?

DOCTOR KI'M
When she’ s back from radi ol ogy.

I NT. RADI OLOGY DEPARTMENT - LATER

A dark, om nous room Loud nmechanical WHI RRING Katie’'s
chin is strapped in a bracket to imobilize her head. A
nonstrous x-ray machine rotates 360 degrees around her skull

I NT. BURNES KI TCHEN - EVEN LATER
Matt sits at the table and smashes a cigarette butt into a

crowded ashtray. Abby stands, arns fol ded across her chest,
and bites the skin near the cuticle of her mddle finger.
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ABBY
This is the first tinme one of the
ki ds has had anything this serious.

MATT
She’ Il be okay. Let’s see how
t onorr ow goes.
ABBY
Oh, Jesus, the Reynolds brief. It
has to be at the court by five.
MATT
Hand it off.
ABBY
I can’t. Not an appeal. This may

be his only chance.

Matt massages her neck and shoulders. On the fridge, a
child s drawing of a RAINBOVwi th a figure at each end.

MATT
Wiy don’t you work a little. 1’11
bring you a cup of tea, with | enon.

ABBY
That sounds wonderful. Renenber
the hours we spent at MI|I Mountain

in Princeton. Consum ng nassive
amounts of coffee and biscoti.

MATT
After we graduated (laughs, harder)
t hey discontinued the free refills.

ABBY
VWhat did we tal k about?

MATT
You were in love. You were trying
to snag nme. Land the big Kahuna.

Matt nmakes a “Reeling in the Big Fish” notion.

ABBY
Who’ s the one that changed his
major to be in nore of ny classes?

MATT
| wanted a well -rounded educati on.
You know, el evate ny thinking.
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ABBY
Education nmy ass. The only thing
you were interested in elevating
was M. Happy. And you were trying
to ditch that psycho you were
dating. What was her nane?

Matt evades her by lighting the burner under the tea kettle.

MATT
Shall | neke the tea?

ABBY
The one with the big knockers who
kept rubbing them on your arm

Abby m m cs a big-boobed bi nbo, approaches in baby steps.

ABBY
(bi mbo voi ce)
Oh, Matt, can you help me with ny
homework? | don’t know what 1’ d do

wi t hout you.
Chest first, she tries to rub her breasts on him

ABBY
(bi mbo voi ce)
Does this sweater fit? You don't
think it’s too tight, do you?

MATT
| shoul d have gone for the boob.

ABBY
(regul ar voice)
I have no doubt that you did.

He tries to grab her, but she giggles and spins away. He
reaches out, touching her arm She stops |aughing. Serious.
She tucks her hair behind her ears. He draws her close and
ki sses her tenderly. The kettle is SCREAM NG

BETH (O.S.)
Wul d you two cut it out!

Abby puts a hand to her nmouth. He pats her back -- W' || get
t hrough this. Over her shoul der, he watches the whistler
bl ow of f the kettle and thick clouds of STEAM bill ow out.
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I NT. DOCTOR KIM S OFFI CE - DAY

Dr. Kim slunps behind his desk, hand under his chin
preoccupied. He fidgets with a pencil and stares at a photo
on his desk of a young Asian G RL about Katie' s age.

I NT. DOCTOR S WAI TI NG ROOM - - CONTI NUOUS

Abby and Matt, in winter coats, sit alone. WMtt |ooks at the
cl ock, then a thick nmahogany door. It opens.

DOCTOR KI M
M. and Ms. Burnes --

They vault out of their seats |ike uncoiled springs.

DOCTOR KI'M
-- cone in. Have a nice Christnas?
MATT ABBY
As good as we coul d. | had to work.
DOCTOR KI'M
How s Kati e?
MATT ABBY
She’ s doing -- You tell us.
DOCTOR KI'M

Have a seat. The bl ood, urine,
spinal fluid, EKG |I|iver function,
chest x-rays, all normal.

MATT
OCh, thank God.

DOCTOR KI M
However - -

Matt and Abby stiffen. They stare at Dr. Kim He speaks,
but for a few nonents they cannot hear him As if time has
ceased to exist. Then, suddenly, his VOCE kicks in --

DOCTOR KI'M
The skull x-rays show a
radi odensity in the tel encephal on.

ABBY
Engl i sh?



DOCTOR KI'M
A shadow in the front of her brain.
It’s causing a shift. | cannot be

conpletely sure. But --

ABBY
Are there other tests? 1Is there
somepl ace el se we can take her?

DOCTOR KI'M
What | suspect, and I'’msorry to
have to tell you this, is a tunor.

Matt and Abby do not nove. Stunned beyond belief as his
wor ds snmack them across the face.

MATT
How can that be? She's so young.
DOCTOR KI'M
W' || need a biopsy.
ABBY
Can you renove it?
DOCTOR KI'M
If it’s a discreet mass, like a

jelly bean in jello, it mght be
resectable. But if it’'s invasive,
with finger-like projections into
the tissue, we may not get it all

Matt squeezes Abby’'s hand. He |looks like a |ost child.

ABBY
Wuld it be better to operate?
Now, before it gets, you know --

DOCTOR KI M
Surgery is an option. It’s not
wi t hout risk. She may | ose sone
normal function. There's a
chenot her apeuti ¢ agent call ed 5-
fluorouracil, 5FU, that shows
prom se in shrinking some tunors.

MATT
What is the best hospital for this?

DOCTOR KI M
You want her here at Penn, with ne.

54.
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ABBY
When can we start.

DOCTOR KI'M
Let’s schedul e the biopsy.

MATT
What are we | ooking at?

Dr. Kimchooses his words with a surgeon’s precision

DOCTOR KI'M
Let’s see how she responds.

I NT. RECTORY - N GAT

A holiday weath on the front door. Father Doyl e opens it.
Matt -- haggard, anxious.

FATHER DOYLE
Hey Matt, second thoughts? Could
still use your help with that
readi ng program

MATT
Uh, no, Father. 1It’'s Katie. Do
you have a m nute?

I NT. RECTORY - MOMENTS LATER
Irish whiskey on ice in Waterford tunblers.

MATT
She’s tired, she’s throw ng up,
she’s |l osing weight. Now she’s
dragging her left |eg.

FATHER DOYLE
Have you prayed?

MATT
| pray all the tine, Father. |
don’t know what else to say.

FATHER DOYLE

The power of prayer is not in what

is said, it’s in the one who hears

it. W expect to get what we want

right now But prayer is not |ike
that. And what we think we need is
not always what God gives us. God

gives us what we truly need at the

nonent we need it.
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MATT
Wll | need a mracle and | need it

now. Do you

bel i eve they happen?

Doyl e nods over the tunbler. He chews on sone ice.

FATHER DOYLE

Ever hear of

John Neumann?

MATT

I think so.

Is he a saint?

Matt lights a cigarette with the end of another.

FATHER DOYLE

No. Not yet,
Bi shop of Phi

at least. He was the
| adel phia before the

Cvil War. Devoted his life to the
i mm grant poor. Built churches,
school s, taught them how to read

You know t he

saying, the shirt off

his back? He did things |ike that.

MATT
I’ ve never heard of this guy.

FATHER DOYLE
There's a shrine to himat Saint

Peter’s on Fi
buri ed there.

fth and Grard. He' s
Beneath the altar.

He was decl ared venerable in

ni net een twenty-one and beatified
in sixty-three. Beatification
takes two mracles approved by the

Vatican. To

be decl ared a sai nt,

requires a third.

MATT

How does t he

Doyl e uncaps a crystal

church deci de?

decanter and tops off their drinks.

FATHER DOYLE

Vell, strictl

y speaking, a perfect,

i nst ant aneous, and |l asting cure
t hat defies nedical explanation.

Does the nane M chael Flanigan ring

a bell? Six

year old, west Philly.

Matt shakes his head, belts back a long, stiff drink.
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FATHER DOYLE
Bone cancer. Throughout his body.
Doctors gave himsix nonths. Told
his parents it was hopel ess.

They couldn’t accept that. They
brought M chael to Father Neumann’'s
Shrine. They had to carry himinto
t he church he was so weak.

Doyl e pauses. Matt snokes, | ooks at him-- Yeah, then what?

FATHER DOYLE
That was three years ago. The
doctors had never seen anything
like it. Kept testing. But it was
gone. A perfect and |l asting cure.

MATT
That’ s amazi ng.

FATHER DOYLE
"1l show you amazi ng.

He stands to get a binder, opens it, hands it to Matt.

FATHER DOYLE
Kent Lenahan, a nusic teacher at
Villanova. July eighth, nineteen
forty-nine. Hts a tel ephone pole
at eighty mles an hour. Head
first through the w ndshi el d.
Skul I crushed, eye hangi ng out,
chest caved in, collapsed |ungs,
bl eedi ng everywhere. A ness.

Matt | ooks at a yell owed NEWSPAPER ARTI CLE with photos. A
young man, his parents, a grisly auto w eck.

FATHER DOYLE
H s parents couldn’t give up. They
pul | ed some strings and --

Doyl e makes quotation marks in the air.

FATHER DOYLE
-- borrowed the cassock Father
Neumann wore as a young priest.
They brought it to the hospital and
laid it over their dying son.
Wthin hours his vital signs were
normal. A week |ater, he went
home. A mracle? You tell ne.
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Matt | ooks at him-- for the first tine, hope.
EXT. /1 NT. STATI ON WAGON, PHI LADELPHI A STREET - NI GHT

Matt struggles to read directions. Suddenly, a MAN scrapes a
a squeegee oozing filthy water across his clean w ndshi el d.

MATT
No, don’t do that, get out of here.

The Man | ooks confused. Matt |unges through the red |ight.

SQUEEGEE MAN
Happy New Year.

INT. ST. PETER S CHURCH - LATER

Matt is alone at the back of a cavernous church. Near the
marbl e altar, a bank of candles flicker the only light. He
| ooks around self-consciously and holds his cap to his chest.

FADE TO BLACK
UP ON

A barren tree trimred in powdery snow. A scarlet CARDH NAL
perches, rubs his beak on a branch, flies away.

I NT. HOSPI TAL ROOM - DAY

FIl oners cheer the room Abby reads each Get Well card.
Kati e | ooks pale, her hair thinner. She sips a m |k shake.

KATI E
Wasn't it nice of Sister Theresa to
bring ny books and honework? D d
you see what Johnny Eagan w ote on
my card? He’'s so retarded.

MATT
| read it. You're right, heis
retarded. Are you eating all your
food, sweetie? You have to keep
your strength up for the surgery.

KATI E
The spinach is really disgusting.
Don’t stop bringing these shakes.
Can we go to Dunhans on Saturday?

ABBY
No, not before the surgery. Maybe
after. If youre up toit.
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KATI E
"1l be okay.
ABBY
| have to go. Gve nme a Kkiss.
Abby | eans over, spilling the m |k shake all over the bed.
ABBY

Shit! See, that’'s why they don't
want outside food in here.

MATT
"1l get it, hon. Go to work.

ABBY
Have them change the sheets. | --

MATT
W'l be fine, we’'ll get it.

ABBY
Gve ne a kiss. See you later

Abby ki sses Katie and Matt, grabs her briefcase, and | eaves.

KATI E
Daddy, | need to buy Ann’s present.

MATT
I know. (nods) W’ Il go Saturday.

I NT. SURGERY PREP ROOM - DAY

Through a wi ndow, Matt watches a Nurse shave Katie' s head.
She grins, rubs her done, flashes their okay sign. Matt
fl ashes okay. Qut of her view, he holds a m |k shake.

| NT. HOSPI TAL CHAPEL - LATER

Matt, alone in the back pew. Beside him the m |k shake.
I NT. HOSPI TAL WAI TI NG AREA - EVEN LATER

Abby wites on a |l egal pad. WMatt snokes and | ooks out a
wi ndow onto a courtyard below. He watches a MAN push what
appears to be a BUNDLE of BLANKETS in a child s SWNG

Dr. Kim in surgical scrubs and booties, mask | oose around
hi s neck, approaches and speaks to Matt and Abby. By their
reaction, the surgery went well.

DI SSOLVE TO



60.

EXT. HOSPI TAL GARDEN - DAY

A NURSE steers Katie's wheel chair into a patch of sun
Kati e | ooks pale. She wears a hat and a lilac sweater.

A young bohem an, JACK, 20s, shaggy hair, jeans, poncho,
sandal s, WH TTLES a smal | chunk of WOOD.

COPPER, his golden retriever, sleeps by an acoustic guitar,
pil e of shavings, and a chewed on stuffed animal of a LAMB.

Kati e, curious, unlocks her wheels, and scoots over.

KATI E
Hi .

Jack doesn’t | ook at her. He continues to whittle.

JACK
Hel | o.

KATI E
VWhat’'s his nane?

JACK
Copper. He's a police dog.

KATI E
H, Copper. Sleeping on the job?

Copper picks up his stuffed | anb, and rests his big, regal

a

head on Katie's lap. She tugs at the lanb. He tugs it back.

KATI E
What are you maki ng?

Jack | ooks at Kati e.

JACK
Not sure. [It’s not finished yet.
It’Il conme to ne, though

Sonething will take shape. Most
t hi ngs becone clearer with tine.

KATI E

You nust have sonething in mnd.
JACK

No, not really. 1It’s in the wood.
KATI E

What if you cut sonething you need?
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JACK
Then it will be what it becones.
And that part was unessenti al.

KATI E
Li ke a conproni se?

Jack grins -- quizzical, charned.

JACK
| prefer artistic expression.

KATI E
Oh, an artiste. So what are you
doing here, M. Artiste?

JACK
I like it here. 1t’'s peaceful.
There’s a good feeling here.

Katie | ooks at the other patients and nakes a doubtful face.

KATI E
I think they m ght disagree.

JACK
Not if they thought about it.
You're closer to God’s heart in a
garden than anywhere el se on earth.
So why are you here?

She lifts her hat up, revealing a railroad track of dark
sutures and purplish brui ses agai nst her pale, bald head.

KATI E
The hot wax and shi ne.

JACK
I't’ s worKking.

KATI E
I had a glee --

Kati e concentrates and pronounces the tunor phonetically.

--0-blas-toma. It's a brain tunor.
Size of a walnut. They cut it out.

JACK
Does it hurt?

KATI E
Not all the tine.
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JACK
How do you get that?

KATI E
You send for it, through the mail.

Jack | ooks at her oddly, smles, continues whittling.

KATI E

No one knows. It just happens.
JACK

So are you cured?
KATI E

They’'re not sure. | have to cone

back every week.

JACK
You nust be very brave.

Kati e shrugs.

KATI E
No choi ce.

JACK
You al ways have a choi ce.

The Nurse returns --

NURSE
Time to go Kathl een.

-- pivots the wheel chair. Copper plants a wet kiss on
Kati e’ s nose. She scrunches her face and giggles in delight.

KATI E
See ya’

JACK
Jack. See you around, Katie.

Katie plays with Copper. Jack |ooks at the Nurse.

JACK
(in Slavic with English
subtitles)
Take good care of her, Katherina.

The Nurse, her nane tag evident, is startled to hear her
native tongue. She smles, warner now, friendlier. The
unanti ci pated pl easure of encountering sonmeone from hone.
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NURSE
(in Slavic with English
subtitles)
I will. VWhere are you fronf

JACK
(in Slavic with English
subtitles)
Futog. Spend tinme with her.

KATI E

(j oki ngly)
Are you two tal king about ne?

JACK
O course.

The Nurse wheels Katie away. Copper drops the lanb, sits,
and whi nes his displeasure. Jack stares at the chunk of
wood, then watches Katie recede in the distance.

I NT. HOSPI TAL WAI TI NG AREA - NI GHT

Matt hol ds a shake and flowers. He stares at the courtyard
bel ow. The sane MAN pushes a BUNDLE of BLANKETS on a SW NG

NURSE
You can see her now, M. Burnes.
Visiting hours are til eight.
Matt turns, startled, as if awakened from a dream

MATT
Oh, okay. (pause) Thank you.

He | ooks back, drawn hypnotically, at the courtyard.
I NT. HOSPI TAL ROOM - MOVENTS LATER
Kati e appears to be asleep. A pink scar beneath spiky hair.
MATT
I guess I’'Il have to drink this
chocol ate shake all by ny | onesone.

She doesn’'t nove. He | ooks at her face, then her chest.

MATT
Katie. KATIE. \Wake up, sweetie.

He |istens for breathing, shakes her arm Vigorously.
Finally, she rouses and spots the shake on the night stand.
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KATI E
Oh, hi daddy. Oooh, a shakel!

She m sses Matt’s sigh of relief, and pops the straw open.

MATT
How are you feeling?

KATI E
Better now How s everybody?
How s granf? How s nonf

MATT
Oh, they're fine. Mmsends her
| ove. She w shes she could visit
nore, but she’s very busy at work.

KATI E
| understand. Tell her not to
worry. Do you think he did it?

MATT
I"’mnot sure sweetie. | hope not.

KATI E
Mom woul dn’t def end soneone who was
guilty. (sips her shake) Wuld she?

MATT
I’ m sure your nother believes he's
i nnocent .
KATI E
Does an electric chair plug in?
MATT
No. It sends an electric current

t hrough your body, until you die.

KATI E
Ugh, creepy. | don’t think I |ike
that. Does your heart expl ode?

MATT
No, your heart just (considers her)
stops. Beating. Enough of that.
Was the hippie in the garden?

KATI E
Jack is a perfect gentleman. He's
not a hippie. You should neet him
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MATT
I think | better.

KATI E
And Copper is the best dog in the
whole world. He's so pretty.

MATT
Prettier than you?

She rolls her eyes and takes a long sip of chocol ate shake.
I NT. HOSPI TAL HALLWAY - LATER

Matt wal ks down the hall, stops abruptly. Coming toward him
a MAN carrying a BUNDLE of BLANKETS di sappears into a room

I NT. ST. PETER S CHURCH - NI GHT
Matt kneel s before the Neumann Shrine. His eyes are closed.
I NT. LAWOFFICE - N GAT

Abby wor ks, dressed casually. An untouched carry-out dinner
and the Reynolds famly photo sit beneath the desk | anp.

I NT. BURNES HOME, LIVING ROOM - NI GHT
Matt, Gram the kids are crammed on the couch watching TV.

KATI E
Good ni ght, G am

GRAM
Good ni ght sweet pea, sleep tight --

KATI E
-- don't let the bedbugs bite.

A PHOTO of ROBERT REYNOLDS fl ashes on the screen.

NEWSCASTER (ON TV)
The Third Circuit Appellate Court
wi Il hear the appeal of convicted
mur der er Robert Reynol ds.

A PHOTO of ABBY appears next. The kids react wildly --

THE CHI LDREN
Mommy!  Mommy!

MATT
Ssshh!  Pi pe down.
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NEWSCASTER (ON TV)
Reynol ds will be represented by
former assistant DA Abigail Burnes
who has never |ost a case. But not
everyone is pleased by the news.

ON TV
Medi a swarm a court house. ANDREW CARR i s intervi ewed.

ANDREW CARR
How many trials is he gonna get?
They already convicted him That
nigger nurdered ny little girl.

Gram wi nces, stands, and shuts off the TV.

GRAM
Come on ny little chickadees,
school tonorrow, time for bed.

The ki ds say good-ni ght as G amushers themout. She gl ances
back at Matt. He stares straight ahead at the dark screen.

I NT. BURNES HOVE - N GHT

The house is dark. Abby conmes home, drops a heavy briefcase,
hangs up her coat, kicks off her shoes, trudges into the
kitchen, and coll apses at the table. She thunbs the mail.

Matt, in pajamas, slips in silently. She junps --

ABBY
Oh -- you scared ne. | didn't
think you’d be up. How was she?

MATT
Alittle stronger. Kept her dinner
down. Even the spinach

ABBY
Good. (yawns) Today was hell. A
case | cited in the Reynolds’ brief
was overturned. So, that’s out.

MATT
She wants to get a dog. (awkward
pause) Her new friend Jack brings
his golden to the visitor’s garden.

Abby renoves her wistwatch, earrings, and rings.
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ABBY
A dog? No. The last thing we need
is a dog. Just nore work. (yawns)
Who woul d take care of it?

MATT
I could. (nods, convincing hinself)
She asked for you. She asked if
you t hought Reynol ds was i nnocent.

ABBY

Huh? 1'msorry, | didn't hear you
MATT

That’ s okay. Go to bed.
ABBY

No, don't do that. I'malright.

What did you say?

MATT
She asked if | thought you thought
Reynol ds was i nnocent.

ABBY
What did you tell her?

MATT
I told her you nmust. To be working
this many hours.

ABBY
t. I1t’s capital punishnent.
samnslife. | can't let up.
hought you under st ood that.

MVat
It’
It

MATT

| do understand that. | just w sh
you woul d spend nore tine with her.

ABBY
I will. As soon as this is over.
You have no idea what it’'s |iKke.
And, yes, | believe he's innocent.

Hs famly is counting on ne.
Abby collects her jewelry. Exhausted, annoyed, frustrated.
ABBY
I need to sleep. |’'mgoing up.
Good ni ght .

She pecks at his cheek like a pet bird and | eaves.
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MATT
(whi spers to hinsel f)
We’'re counting on you, too.

EXT. HOSPI TAL GARDEN - DAY

Copper snoozes beside his LAMB. Katie, in a new HAT, plays
Jack’s guitar. He positions her fingers on the frets.

KATI E
(struns and sings, slowy)
The answer is blowin in the w nd.

JACK
Good. Keep that up and you' |l be
touring with Bob in a few years.
Just don’t go electric on ne.

Jack takes the guitar and pick fromKati e.

KATI E
Who i nvented nusic?
JACK
No one. It’'s always been there.

Like a gift. God speaking directly
to our hearts. The notes are you
and me. I ndividuals.

Jack plays notes, chords, then richly Il ayered nusic.

JACK
But when they connect with each
ot her, they create sonething nore,
somet hi ng exquisite. Endless
arrangenents. Infinite potential.

Pl ato said nusic touches the

i nnernost reaches of the soul.
When you |isten, nusic carries you
to a clear and peaceful place.

He puts the guitar down, renoves a BUNDLE from his knapsack
unwraps a KNI FE and the chunk of WDOOD, and starts to WH TTLE.

KATI E
I like talking to you and Copper.
I can tal k about stuff I can't talk
about with ny nom and dad.

JACK
Oh, yeah, what kind of stuff?



Katie points to her head and frowns.

KATI E
I wish they wouldn’t worry.
JACK
You' re their child.
KATI E
They can’t do anything about it.
It’s Iike the song -- que sera.

Ri ght, Copper?

He cocks his head and plants a sl oppy kiss on her cheek.

KATI E

You' re such a handsone boy.
JACK

Do you ever think about dying?
KATI E

Hrmm soneti nmes.
JACK

Ever wi sh you could speed it up
KATI E

No.
JACK

What if the pain was unbearabl e and
t here was no hope.

KATI E
No. Wiy are you talking like that?

JACK
You never wish it was over?

That one stings. Her eyes are full and noist.

KATI E
I wwsh | didn't throw up. | wsh I
could still play basketball. But

every day brings sonethi ng good.
Li ke seeing you, you handsone boy.

She shakes Copper’s head. He bathes in the affection.

JACK
Do you believe in heaven?

69.
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She nods, as if there never was any doubt.

JACK
How can | get there?

KATI E
Love God. And have faith.

JACK
What about doing unto ot hers?

KATI E
If you | ove God and have faith,
everything else falls in place.

Copper grows and throttles the LAMB side to side.

KATI E
Did you know t hat dog spelled
backwards is god?

JACK
| better start feeding himbetter.
Not hi ng but steak from now on, bud.
(a beat) Can dogs go to heaven?

KATI E
No, they don’t have a soul. But in
ny heaven, 1’d nmake an exception.

He’s got a big heart. Doncha’ boy?
You deserve to go to heaven.

Copper puts his nose in the air and shakes his butt proudly.

JACK
That seenms fair. 1t’s your heart
that sees what truly matters. Not
race, age, status, noney. Until
you see with your heart, your sou
remai ns unawakened.

I NT. PUBLI SHER S OFFI CE - DAY
Matt bounces a Spal deen. Schmidt files thick manuscripts.

SCHM DT
Not a problem W' Il postpone it
until you' re ready. (wedges in a
file) How are things at honme?

MATT
Not good. She’s working sixteen
hour days. Wekends. Never hone.
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SCHM DT
It’s got to be tough on her.

MATT
Do you think he killed that girl?

A long look. Schmdt nods. The file drawer slans shut.
I NT. HOSPI TAL WAI TI NG AREA - NI GHT

Matt | ooks onto the courtyard. Mesnerized. The same MAN
pushes the BUNDLE in the SWNG Dr. Fitzgeral d approaches.

DOCTOR FI TZGERALD
That’'s M. Castaldi. And his
i nfant son, Francis.

Matt turns, startled, then back to the w ndow.

MATT
Wiy is he bundled up Iike that?

DOCTOR FI TZGERALD
Cockayne’ s syndrone, a rare genetic
disorder. He can’'t fix mstakes in
his RNA, the material that nakes
new proteins. They usually die by
two. He's fifteen nonths.

Matt opens a new pack of cigarettes. They sit down.

DOCTOR FI TZGERALD
I first met himin the newborn | CU.
Sonet hi ng was clearly w ong.

Matt hol ds out the pack with one cigarette protrudi ng out.

DOCTOR FI TZGERALD
No thanks. And you should quit.
He only wei ghed three pounds. He
has extraordinarily small eyes and
mal forned ears. A profound | oss of
vi sion and heari ng.

Dr. Fitzgerald holds up a seem ngly crippled hand.

DOCTOR FI TZGERALD
Joints so contracted he cannot
extend his hands or feet. Hi s skin
burns with the slightest exposure.
He got his first sunburn in the two
hour car ride here. Conpletely
covered. On a cloudy day.
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MATT
God, what a miserable life.

DOCTOR FI TZGERALD
Cockayne’s children suffer a
progressive | oss of hearing, sight,
smell, and touch. Christ, even
Hel en Kell er could feel and snell.

MATT
Wiy are kids |ike that even born?

DOCTOR FI TZGERALD
M. Castal di has provided him as
rich alife as possible. He stayed
by his bedsi de throughout cataract
surgery, a tracheotony, and feeding
tubes. He even takes himon
vacation. By driving at night.

Matt shakes his head, equally amazed and depressed.

MATT
Where’'s Ms. Castal di?

DOCTOR FI TZGERALD
She died. (a beat) In childbirth.

INT. ST. PETER S CHURCH - NI GHT
Matt prays at the Neumann Shrine, head bowed, eyes cl osed.

MATT
Pl ease, God. Please save her.
Don't et her die. Not her. Not
ny Katie. Let her be okay. 1’11
do anything. Anything you ask.

EXT. /I NT. STATI ON WAGON - LATER

Matt cranks the ignition. It won't start. A car circles,
parks, and three BLACK MEN get out. They approach Matt.

MATT
Ah, shit! What do | have on ne?

Matt hides his watch beneath the seat. One man, a toothpick
in his nmouth, notions for Matt to roll down his w ndow.

VAN
Yo, brother, you got gas?
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MATT
Yeah, a full tank. VListen, | don't
want any trouble.

The Man grins and glances at his two friends.
VAN

No man, we don’t want any trouble.
You got cabl es?

MATT
No.
MAN
Tell ne you got a jack.
MATT
Yes.
MAN

Good. Get it out.

The Man maneuvers his car directly in front of Matt’s car
until the CHROVE METAL BUMPERS touch. He pops his hood.
Matt hasn’t budged from his car.

VAN
C non hones, we ain't got al
night. Get the jack

Warily, Matt goes to the trunk and hands himthe JACK

MAN
Now pop the hood and get back in.

From around the hood, Matt sees the Man make a turning key
notion. Matt cranks it. It CHUGS, CHUGS, CHUGS, kicks over
He guns it, VRROOOM gets out and wal ks to the front of the
car. He sees the JACK touching the positive term nals of
each battery as the METAL BUVPERS provi de the ground.

MATT
That’ s amazi ng.

MAN
Q' nechanics trick. Wirks like a
charm

MATT
Can | give you sonething?
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MAN
Nah, man, that’s alright. Besides,
if we wanted noney --
(arches his eyebrows)
-- we woul da’ robbed you

Matt stands by his car as they drive away. Wthout thinking,
he gl ances down at his watch, but sees only his bare wist.

I NT. HOSPI TAL WAI TI NG AREA - DAY
Dr. Fitzgerald holds Natalie. Dr. Kimgreets Matt and Abby.
DOCTOR KI'M
Hello M. and Ms. Burnes. Can
speak with you, in private?
Matt gl ances at Dr. Fitzgerald -- Go ahead, |’ ve got her.
I NT. HOSPI TAL ROOM - MOVENTS LATER

Fitzgerald reads Katie's chart as Natalie sits by her bed.

NATALI E

You' re gonna’ get better?
KATI E

Natty, 1’11 always be okay.
NATALI E

When grandpa was here, he never
came back hone.

KATI E
Hey, remenber the |ightning bugs?

She nods, a little sad. Fitzgerald |ooks up fromthe chart.

KATI E
Every sumer, | want you to coll ect
a jar of them And prom se ne
you' Il let themgo. Prom se?
NATALI E
| prom se.
KATI E
Wy ?
NATALI E

So they can live forever.



75.

KATI E
And how wi Il you know?

NATALI E
By their blinking Iights.

KATI E
And what are they saying?

NATALI E
I’ mokay. How are you?

Fitzgerald | ooks at Katie with affection and adm rati on.
I NT. DOCTOR KIM S OFFI CE - CONTI NUQUS
Dr. Kimpoints to a series of skull x-rays.

DOCTOR KI'M
We have to be cautious, but | think
| have sonme good news.

MATT
Ch, thank God .

DOCTOR KI M
There’s no evident shadow. W'l
continue the treatnments as pl anned
and recheck the x-rays every nonth.

MATT
That’ s great news, doc. Thank you.
Thanks so much. Can she go hone?

DOCTOR KI M
Yes. Sane restrictions and | still
want to see her every week.

Matt and Abby enbrace. She gl ances at her wi stwatch.

ABBY
She’s going to be okay. (pause)
Listen, I’'lIl see you at home. |

have a neeting at the prison
Abby | eaves. Matt and Dr. Kimconsider each other. Matt
turns and, unexpectedly, touches the x-ray of Katie's skull
His fingertips |inger over where the tunor had been.
I NT. PRI SON VI SI TORS AREA - DAY

Around a gray netal table, Abby confers with Robert and
Deni se Reynolds. The Reynolds children | ook on respectfully.
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EXT. HOSPI TAL - DAY
Matt maneuvers Katie's wheel chair like it was a race car.

KATI E
Hey Mario Andretti, can we nake a
pit stop? There s soneone | want
you to mneet.

EXT. HOSPI TAL GARDEN - MOMENTS LATER
Katie pours water into a bow for Copper as Jack whittles.

MATT
VWhere i n New York?

JACK
The east vill age.

KATI E
We shoul d get a dog, daddy. Isn’t
he magni ficent?

Copper drops his LAMB in Katie’'s lap -- Play with ne!

MATT
He is, sweetie. We will, sonetine.
What do you do there?

JACK
I"ma student. NYU

MATT
Good school. \Wat are you
studying? Do you |ive on canpus?

KATI E
Can we get a dog this weekend?

MATT
Maybe not this weekend. Let’s talk
it over with nom

JACK
She really Ioves him Wen | cone
here, he cries and nobans until he
spots her. Misic theory. | live
of f campus.

KATI E
Daddy, do you think Copper could go
to heaven?
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MATT
|”mnot sure, sweetie. | suppose
it would be alright. What brings
you to Philly?

JACK
Famly. She feels safe with him
Probl ens are easier to bear. As if
they nelt away when she’s with him

MATT
In the city or --

Jack holds up a hand to interject.

JACK
M. Burnes, (nods toward Katie)
don’t m ss these nonents.

At first, Matt is annoyed. Then he sits back, visibly nore
rel axed. He watches Katie play tug of war with Copper.
Laughi ng, giggling, enjoying one of life' s sinple pleasures.

KATI E
You' re such a handsone boy, Copper.
What would | ever do without you?

I NT. CHURCH, FIRST COVMUNI ON - DAY

Little BRIDES on one side, little GROOMS on the other. Katie
| ooks back at her parents with dark sunken eyes. She adjusts
an obvious wig beneath a white veil. Father Doyle holds his
knee as he clinbs the steps to a hand-carved oak pul pit.

FATHER DOYLE
A reading fromthe prophet Isaiah.
The Lord who created you says, Do
not be afraid for | have saved you.
I will be with you at all tinmes. |
will not et anything hurt you.

Matt squeezes Abby’'s hand. She pats his hand reassuringly.

FATHER DOYLE
You are precious and wonderful to
me, and | |love you. You are the
one | have chosen to know ne and
believe in me. There is no other
God. No one can save you, but ne.
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I NT. CHURCH - LATER

Children proceed up the center aisle to receive Conmmuni on
from Father Doyle. At the front, a young girl blesses
herself and returns to her seat. Katie steps up to him

FATHER DOYLE
Kat hl een, receive the body of Qur
Lord and Savior, Jesus Christ.

KATI E
Anen.

She cl oses her eyes and Fat her Doyl e places Communi on on her
tongue. He puts his hand firmly on the top of her head, then
traces the sign of the cross on her forehead. She opens her
eyes and smles at him Filled with a genuine joy.

I NT. SCHOCOL CAFETERI A - DAY

Katie, in a new HAT, and her friends, ANN and PEGGY, eat
lunch. Katie notices a girl with braces sitting by herself.

ANN
She’s new. She’s from Maryl and.

KATI E
Let’s go sit with her.

PEGGY
We don’t even know her. \What woul d
we tal k about ?
KATI E
Anyt hing. Just stuff. Like what
do you do for fun in Mary Land?
Katie joins the newgirl. Ann and Peggy follow the | eader.
BEG N MONTAGE
EXT. SCHOOL - DAY

Matt, Katie, and Charlie, the custodian, help M. Johnson
| oad pink and bl ue bags, l|arger than before, into his van.

| NT. SCHOOL GYMNASI UM - NI GHT
SCOREBOARD: Honme down by one, nine seconds renain.

In street clothes and new HAT, Katie diagrans a play. Her
t eanmat es cheer and run onto the court.
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The play unfolds as the seconds tick down. SWOOSH. BUZZER
PANDEMONI UM Matt and Katie celebrate the win. He |ooks up
at the --

SCOREBOARD. TI ME REMAI NI NG 0: 00
EXT. BURNES HOVE, BACKYARD - DAY

Matt and Katie kneel beside a cardboard box. She holds an
or phaned baby squirrel and nurses it with a doll bottle.

I NT. DI NER - DAY

Matt and Katie, in a new HAT, eat burgers at a booth. A
wai tress brings a chocol ate SHAKE and wi nks -- on the house.

I NT. BURNES HOVE, LIVING ROOM - N GHT

Matt wat ches fromthe doorway as Katie begins to play ODE TO
JOY on the piano. She stops. She starts fromthe begi nning.
She stops at the sanme place. She starts again. She’s unable
to continue. She slanms the piano shut and sits there, her
hands placed flat on the wood as if poised to play.

I NT. THE MAD HATTER SHOP - DAY

Matt and Katie try on goofy hats. He shows a salesgirl how
to use his canera, then poses with Katie. The picture
freezes as the PHOTO we recogni ze fromthe ni ght stand.

END MONTAGE
I NT. SCHOOL - DAY
Katie, in yet another HAT, carries her books. 1In the b.g., a

VWELCOVE BACK TO SCHOOL banner hangs fromthe ceiling. She
stops at her locker. Fromaround the corner, she hears --

SNOTTY ARL (O S.)
It was like a softball. She only
has half a brain left.

GULLIBLE GRL (O S.)
That’s why she’s so slow in class.

SNOTTY A RL (O S.)
Yuck! | hope we don’t catch it.

Laughter, |ockers SLAM footsteps trail off. From behind --

CHARLI E
M ss Burnes, |ook what | got.

Charlie, the custodi an, holds out a handful of CANDY HEARTS.
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KATI E
No, Charlie. That’'s okay.

CHARLI E
But they' re your favorite? (pause)
Don't listen to those girls, Mss
Burnes. They talk about ne all the
time. Say | got half a brain, too.
He pops a huge bunch of candy hearts in his nouth.

CHARLI E
I got a whol e one.

He smacks his lips, really enjoying those candies.

CHARLI E
But | guess only hal f works.

He hol ds out a handful of candy hearts. Now she takes sone.
CHARLI E
Try ten at a tine. You won't be
able to feel your tongue.

KATI E
Wanna' go to the library?

His face lights up and they wal k of f together.
I NT. PUBLI SHER S OFFI CE - DAY

Schm dt hands Matt the photo of Matt and Katie in goofy hats.

SCHM DT
We' Il use this for the dust jacket.
Let’s shoot for Fall. The tria

will be over, Abby will be hone --
BRRI I 1 I NG the phone.

SCHM DT
-- you can pronote the book. (into
t he phone) Schmidt. (renoves his
glasses) Can | tell himwho’s
calling. (to Matt) Sister Theresa?

Matt | ooks at the phone like Cark Kent |ooks at kryptonite.
He takes it, reluctantly, and holds it to his ear.
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I NT. HOSPI TAL HALLWAY - LATER

Matt paces. Absolutely distraught. He |ooks |ike he's about

to unravel. He spots Abby and bolts toward her.
ABBY
What happened? Wiere is she?
MATT
She had a seizure at school. They
brought her by anbul ance.
ABBY
Where is she?
MATT
Kims with her, we can’t go in.

It s bad.
He sits, then leans forward with his el bows on his knees. He
presses his head between his hands, like a vise, as if to
keep it fromsplitting open.

ABBY
What’ s wrong?

He sl unps back |ike a prizefighter beaten into his corner

ABBY
Matt, what’s wong?

He | ooks at her, crying now, his face twi sted in pain.

MATT
She can’'t see.

Abby steps back and sits down, deflated -- On God, no.

MATT
She can’'t see.

INT. DR KIMS OFFICE -- N GHT

Matt and Abby listen as Dr. Kimpoints to skull x-rays.
Tense. We cannot hear what is said. W don't need to.

I NT. RECTORY - N GAT

Matt trails Father Doyle through the rectory.
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FATHER DOYLE
| don’t have that kind of pull.
The Vatican has an ongoi ng inquiry.
H s cassock is kept secure.

MATT
This may be her only chance. If it
works, it may be the third mracle
he needs. Wo nmaekes that decision?

FATHER DOYLE
The Bi shop of Phil adel phia. (pause)
And the pastor at Saint Peter’s.

MATT
How wel | do you know hi n®

FATHER DOYLE
W were in the sem nary together

Matt | ooks at him-- There it is.
I NT. HOSPI TAL ROOM -- NI GHT

Dark. On the night stand, a crucifix, Bible, and holy oil.
Katie lies notionless. Matt and Father Doyl e kneel by her
bed and pray the Qur Father. Father Neumann’s bl ack CASSOCK
fragile and nore than a century old, lies draped across her.

EXT. HOSPI TAL COURTYARD - NI GHT

From a ground-1evel doorway, Matt wat ches CASTALDH push his
son, FRANCI S, wrapped conpletely in a blanket, in the sw ng.
He hesitates, then approaches.

MATT
Beauti ful night.

Castal di turns, then back in tinme to push the sw ng.

CASTALDI
(in an Italian accent)
Yes, it is.

MATT
Matt Burnes, nice to neet you.

CASTALDI
Frank Castaldi. M son Francis.

MATT
I think we share a doctor. Jim
Fi t zgeral d?



CASTALDI
Yes. He operated on Francis’s
eyes. A very kind nman.

MATT
He told ne about your son. | hope
you don’t m nd.

CASTALDI
Oh, no. No. Not at all.

MATT
It nust be very hard.

CASTALDI
I know I won’t have hi m nuch
| onger. Every nonment is precious.

In granite profile, Castaldi rocks Francis tenderly.

CASTALDI
Franci s | oves bei ng outdoors.
Swi ngi ng back and forth. | feel

hi s whol e body rel ax, his breathing
becones | ess | abored. He’'s calm
Serene. (a beat) And | believe,
for alittle while, he experiences
j oy and beauty.

MATT
Forgive nme for saying this, but do
you ever, you know, get . . . angry
-- at CGod, for --

CASTALDI

God created ny son. He may not
have made hi m perfect, but He |oves
himthe way he is. Maybe nore.

And soon, on the other side of
those stars, Francis will be with
Hm Perfect. In a way that you
and | cannot i magine.

Matt, l|ips pursed, jaw clenched, struggles to speak.

MATT
What makes you believe that?

CASTALDI
Faith, M. Burnes. What else is
t her e?
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MATT
| see. Well . . . good night.

Matt turns away. Castaldi gently stops the sw ng

CASTALDI
Wul d you like to push his sw ng?

Caught off-guard, Matt | ooks anxi ous and uncertain.

MATT
Are you sure it’s okay?

CASTALDI
What coul d happen?

Matt approaches. He checks the safety bar. He gives the
swing a gentle push and watches the little BUNDLE soar to and
fromthe heavens. Matt seens nore peaceful. Serene. After
a while, he notions for Castaldi to step back in.

MATT
Thank you. That was kind of you.

CASTALDI
You' re very wel cone.

Castal di catches the swing and holds it close to him

MATT
Vel |, take care. Good night.
(pause) Good night Francis.

Matt touches the BUNDLE. The touch becones a caress. The
caress beconmes a lifeline. He starts to cry, lifts a thunb
and forefinger to his eyes, and turns away, enbarrassed.

MATT
" msorry.

CASTALDI
M . Burnes?

Matt turns back to him Tentative. H's eyes are wet.

CASTALDI
He created your Katie, too.

Matt cocks his head, quizzical, starts to --
CASTALDI

| believe we share a doctor.
Francis and | will pray for her.
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MATT
Thank you. \What else is there?

INT. ST. PETER S CHURCH - NI GHT

Matt straightens the wick of a new candle. He lights it and
bl esses hinself. A half-enpty box of candles is beside him

I NT. APPELLATE COURT - DAY

No jury. Two families worlds apart. Henderson at one table.
Abby, Kevin, and Reynolds, in a polyester suit, at another.

JUDCGE
When t he anber |ight cones on,
thirty seconds remain. The red
light, sit down. Counsellor.
Abby stands, buttons her suit jacket and approaches a podi um

ABBY
Thank you, your Honor.

Abby’ s voice trails off.
DI SSOLVE TO
I NT. APPELLATE COURT - M NUTES LATER
Behi nd Abby, a lurid enlargenment of a bite mark in flesh.
ABBY

So any nunber of sets of teeth
coul d have made t hese nmarks --

JUDGE
You’ ve made your point. |’m not
sure | agree with that concl usion.

Move on
The AMBER LI GHT conmes on. She takes a sip of water

ABBY
In Robertson versus Nebraska, the
court ruled that a photograph of a
footprint could not be conpared to
t he defendant’s work boot because
there was no scal e given

She checks the light. Still anber.
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ABBY
The | ower court erred in allow ng
bite mark photos of the victim

ANDREW CARR
The victimhad a nane. Ann Mari e.
Her nanme was Ann Mari e.

JUDGE
Sir, I'll have to ask you to
refrain from speaki ng out.

Abby | ooks rattled. A new experience.

ABBY
Furt hernore, the defendant did not
have conpetent --

JUDCGE
Counsel | or, choose your words
careful ly.

ABBY
Your Honor, a Legal Aid attorney,
fresh out of |aw school, is not
prepared for a case like this.

The RED LI GHT snaps on.

JUDGE
Thank you, now sit down.

ABBY
Had M. Reynold’s prior counsel --

JUDGE
| said sit down.

ABBY
He woul d not have been convi cted.

Abby catches Denise’s worried |look -- That didn't go well.
I NT. HOSPI TAL WAI TI NG AREA - NI GHT

Matt marches toward the w ndow overl ooking the courtyard.
But the swing is enpty and still. He nods and gazes at the --

SKY AND STARS
They tw nkle and appear to fall as a |light snow begi ns and

steadily blankets the courtyard with grace and beauty. W
feel nmuch time has passed.
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I NT. HOSPI TAL WAI TI NG AREA - NI GHT

Matt, now in a winter coat, turns fromthe wi ndow. Under bad
fluorescent lighting, he s ashen, gaunt, unshaven. Alittle
grey now apparent in the tenples. He collapses in a chair,
exhausted. He rubs his eyes. H's nouth a w de gapi ng yawn.
Beside him a full ashtray and a m |k shake.

MATCH CUT TO
I NT. HOSPI TAL ROOM - NI GHT
The m | k shake beside a poinsettia. Katie |ies conatose.

Pale, thin, short hair. On IV fluids and a respirator. A
Nur se checks her vitals as Matt cl oses his note book.

MATT
That’'s all | have so far, sweetie.
You'll have to help ne with the

rest when you cone hone.
The Nurse glances at her. Katie does not respond.

MATT
Hey, | alnost forgot to tell you
Brian scored a basket. You should
have seen him He was so proud.
He did the chicken dance. Gamis
maki ng | asagna for Christnas.

She has heard these stories too many tines. W sense she’s
been thinking this for quite sone tine.

NURSE
Excuse nme, M. Burnes.

MATT
Yes?

She sits beside himin a conforting way.

NURSE
I ve wat ched you visit every night
for the past three nonths. |’ve
listened as you' ve read to her as
if she could respond. 1’ve counted
t he chocol ate shakes you’ ve poured
down the sink. It breaks ny heart.

No one admires you nore than | do.
But | need to say this and, please,
don't take it the wong way.
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Matt steels hinself and nods, uncertain of what’s com ng.

NURSE
Katie is not going to get well.
She won’t ever be able to go hone.

MATT
There's still a chance.

NURSE
Very slight.

MATT
But a chance.

NURSE
M. Burnes, | think you need to
accept that Katie is going to die.
For your sake, and hers.

Matt | ooks at her blankly. Stunned, confused, |ost.

MATT
| can’t do that. | can’t do that.

NURSE
She needs to hear you tell her that
it’s okay to let go. She needs
peace. You can give that to her

MATT
I would give anything, if she could
be okay. (bites his lip) Anything.

She takes his hand firmy. Matt closes his eyes, squeezes
her hand, and sobs inconsolably. She holds himin her arns,
i ke a nother, and over his shoul der, she sees --

KATI E

Eyes cl osed, pasty, gaunt, frail. Ravaged by the cancer.
INT. ST. PETER S CHURCH - NI GHT

A bank of candles. Some lit, sone not. A hand noves toward
each lit candle, extinguishing the flame between thunb and
forefinger. TZSE. Tiny plumes of SMOKE. From above, Matt
stands before the snothered candl es, turns, and wal ks away.
I NT. RECTORY - NI GHT

Fat her Doyl e watches Matt pace |like a caged animal.
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FATHER DOYLE
I know you don’t want to hear this,
but faith is not sonething you pul
off the shelf when it’s convenient.

MATT
How can He | et this happen? How
can He let her suffer like this?

FATHER DOYLE
God doesn’t cause these things.
What ' s happening to Katie is an
of fense to Cod.

MATT
What ' s happening to Katie is an
of fense to everything that is good.
How can | have faith in a god that
woul d |l et this happen to a child?

FATHER DOYLE
How can you not? Don't give up on
prayer. Don’t mss God' s answer.

MATT
| didn’t give up on prayer, Father.
It gave up on ne.

I NT. HOSPI TAL ROOM - NI GHT

Jack slips in. Katie is still. He takes the norphine bottle
fromthe IV pole and studies the punp that controls the rate.
He strai ghtens the tubing and hangs the bottle back up. He
renmoves a small bundled cloth fromhis jacket and unfolds it,
reveal ing a hand-carved WOODEN CROSS with a CROOKED STAFF.

JACK
You see with your heart, Kathleen.

Wth his thunb, he traces the SIGN of the CROSS on her closed
eyelids, then places the WOODEN CROSS over her heart.

He kneels and bows his head. A long beat. He stands, kisses
her gently on her forehead, and touches the wooden cross.

JACK
It is finished now.

EXT. /I NT. HOSPI TAL ROOM - DAY

Fam |y and doctors. Silent. Nunmb. Father Doyl e gives her
the last rites. He cones out, dazed, eyes red and swol | en.
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Matt and Abby walk into Katie’'s roomfor the final tine.

For as long as they live, they will renenber this as the
worst nmonment in their lives. Mnitors, BEEPING nonotonously,
intrude on their grief. In her hand, the WOODEN CROSS from
Jack. Matt’'s face could crunble under the slightest touch.

MATT
Oh, sweetie, we have to say good-
bye now. You have to go on w thout
us. You'll be okay. You'll be in
a better place. Wit for ne and
nmonmy. Pick us a good spot, okay?

He caresses her face and forehead with just his fingertips.

MATT
Renenber our prom se. Keep an eye
out for that rainbow.

Matt weeps openly. Heart wenching. A soul on fire. Abby
pl aces a hand on his shoulder, but is unable to confort him

MATT
You |l always be ny little girl.
My heart will never be the sane.

Abby hol ds Katie's hand and bends to whisper in her ear.

ABBY
I"’mso sorry. Please forgive ne.

Kati e squeezes her hand lightly. She glances at Katie's
hand, then her face. The nonitors fall silent. She’s gone.

Matt and Abby, heartbroken, as the awful reality sinks in.

He holds Katie's lifeless body in his arnms, a hand supporting
her head, and hugs her close. His sobbing descends into
pitiful, wetched heaving. A painful release of enotion.

Qutside the room Drs. Fitzgerald and Ki m cannot speak or
swallow. Gram tears coursing down her sturdy face, places
Fat her Doyl e’ s hand between hers. Matt wal ks out as if in a
trance. Father Doyle places a timd hand on Matt’s arm

FATHER DOYLE
No one knows God’ s plan --

Matt hol ds up a hand -- Stop, not now.
I NT. FUNERAL HOVE - DAY

Qutside a viewing room a FUNERAL DI RECTCR gl ances at his
wat ch. He approaches Abby and whi spers in a hushed tone.
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Abby nods. He wal ks back to the roomand peers in. The room
is enpty except for Matt, alone in the first row Before

him Katie's profile in a small VWH TE CASKET. The director
enters tactfully. He places a hand on Matt’s shoul der.

FUNERAL DI RECTOR
M. Burnes. (no reaction) W have
to close the casket now.

I NT. CHURCH - LATER

Packed. Famly, friends, classmates, famliar faces. At the
foot of the altar, her WHI TE CASKET. Abby and the children
sit stoically in the first pew. Father Doyle | ooks on as
Matt eul ogi zes Katie. H's eyes are swollen and red as he
struggles to find the words. He looks up in pain to the
sound of 200 broken hearts.

MATT
I"’msorry. | can’t do this. It’s
just too hard.

Matt turns to leave the altar and spots M. Castal di seated
off to the side, alone. The imge of grace and courage.
Castaldi’s | ook seens to hold Matt in place. He nods to Matt
-- You' re okay, go on, you have to do this. Matt turns back.

MATT

She was such a good kid. Al ways
t hi nking of others. She used to
get off her bike and walk it over
Ms. Gallagher’s sprinkler so she
woul dn’t hurt the hose. Such a
cheerful optimst. Wsn't she?
She wanted to be a teacher. She
woul d have been a great one.

Si ster Theresa cl oses her eyes. Beside her, Charlie, the
custodi an, | ooks down at his clenched fist. He opens it,
fingers rising slowy. Two CANDY HEARTS stuck together.

MATT
"1l mss her so nuch. 1’1l mss
her | augh. And her mschief. How
will | ever find ny keys?

| guess she was only | oaned to us.
To learn from to grow by, to | ove.
At sone point, we nust give back
everything we borrow. Sonetines --

Matt | ooks over at Castal di.
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MATT
-- even our children.

Ms. Gallagher, the elderly nei ghbor, shakes her head,
bewi | dered -- Wiy her, why not ne?

MATT
She saw t he good in everyone. And
hel ped us find it in ourselves. |
should be nore like her. Let’s
remenber her that way. And find
confort in her life and the joy we
felt by sinply being with her.

He wal ks to the casket and touches it as if he was touching
her. Tears run down his face as he bends to kiss it.

MATT
Good- bye, sweetie. 1’'I1 think of
you every day. You may be gone,
but you' |l never |eave ne.

I NT. BACK OF THE CHURCH - LATER

Matt enbraces Castaldi. Sonething in the |ast pew catches
Matt’'s eye. What is that? A slow realization. The STUFFED
LAMB t hat bel onged to Copper. He |ooks around, puzzled.

I NT. KITCHEN - NI GHT

Matt, Beth, Brian, and Natalie eat dinner in silence.
BATHROOM - NI GHT

Matt waps Natalie in a towel, lifts her fromthe tub, and
dries her hair. She turns toward himand, for an instant, he
sees KATIE instead of Natalie.

DEN - DAY

Matt slouched in front of a typewiter. A clock at 3:00 p. m
EXT. SCHOOL - DAY ( DAYDREAM

From his car, Matt watches kids Katie s age run from school
beneath a banner wi shing thema safe sumer.

EXT. SUBURBAN SI DEWALK - DAY ( DAYDREAM

Katie rides a bicycle with a bright purple seat. She gets
of f and wal ks the bi ke over a green garden hose.
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DEN - N GHT (END DAYDREAM

It’s 6:30 now. He's roused by the sound of a KEY turning in
the front door. He hurries to feed the typewiter.

| NT. SUPERMARKET - DAY
Steve Romano spots Matt and ducks down an aisle to avoid him
I NT. PARTNER S MEETI NG - DAY

Abby struggles to stay engaged, but the VO CES fade and
di sappear. W hear only the silence engul fing her.

I NT. HALLWAY - NI GHT
Matt stands outside a closed bedroom door. Knocks softly.

MATT
Beth? Dinner’s ready.

No answer. After a while, he wal ks away.

BEDROOM - NI GHT

Abby asl eep on her side. The other half of the bed is enpty.
LI VI NG ROOM - DAY

Matt sits at the piano, his hands on the closed keyboard.
BACKYARD - DUSK

Matt and Natalie release |ightning bugs fromglass jars.
ATTI C - DAY

Matt places Katie's hats into an anti que wooden trunk.

I NT. GYMNASI UM - NI GHT

From t he bl eachers, Matt watches a girls’ basketbal |l gane.
EXT. CEMETERY - DAY

Matt kneels by a grave. He renpves weeds and brown | eaves.
EXT. CEMETERY - DAY

From above, Matt is alone in unending rows of headstones.
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EXT. HOSPI TAL GARDEN - DUSK

Matt sits where Katie nmet Jack. Piped in Christnmas nusic.

He holds the ragged, stuffed | anb. He gets up, tosses the

lanb in the trash, flicks a cigarette away, and | eaves.
FADE TO BLACK

I NT. RESTAURANT - EVEN NG

Crisp linens, fresh flowers, live jazz. A WAITER in a bl ack
tux refills water glasses and w t hdraws.

MATT ABBY
Thank you. Thank you.

Sil ence broken only by the chatter of silverware on china.

ABBY
| should hear a deci sion soon.

Matt | ooks at her, at his plate, slices his food.
ABBY
If it goes against us, | don’t
think a higher court will hear it.
Matt nods.
ABBY
It’s the waiting, the not know ng,
that’ s nerve wr acking.
They eat in silence. An extended beat.

ABBY
You really don’'t care, do you?

Matt chews, takes a drink of w ne, places the glass down.

MATT
No. | really don't.

They continue in SILENCE for several nonents.

ABBY
| mss her, too.
Matt nods.
ABBY
| get through it by noving, keeping

busy.
( MORE)
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ABBY( cont ' d)

My work doesn’'t afford ne the
luxury of grief. People depend on
me. | have three trials in the
next two nonths. | have to focus.

Matt drinks his wne. A |long beat.

ABBY
She was ny daughter too.

They eat in silence.

ABBY
Are you going to speak to nme?

MATT
What do you want ne to say?

The Waiter returns.

WAI TER
How i s everything?

MATT
Just fine. Thank you.

She smles. The Waiter |eaves. They sit in silence.

MATT
How can you do it?
ABBY
Do what ?
MATT

Stop thinking of her. Mbve on
You don’t even speak her nane.

She | ooks away, exasperated, then back.

ABBY
I have to stay busy. It’'s better
that way. For ne.

MATT
| feel like we're in two different

pl aces. Do you think your client
appreci ates the sacrifice you nmade?
There was so nuch you m ssed.

H s words cut deep and she struggles not to cry in public.

ABBY
| stop, | die.
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An extended beat. He regards her wi thout blinking.

MATT
Maybe that’s our problem
Because when she died, | stopped.

The Waiter is back.

WAl TER
Wul d you like the dessert nenu?

A long, awkward sil ence.

MATT
Just the check pl ease.

I NT. LAW OFFI CE - DAY
Abby works at her desk. The intercom buzzes.

JOAN (O S.)
Clerk’s office on two. The
Reynol ds deci si on

Abby answers the phone. She grunts acknow edgenents. She
sl ans the phone down, then pounds the desk with her hand.

ABBY
Dam it! Dam it!

An opened package sits on her desk. Another first edition by
F. Scott Fitzgerald, THE BEAUTI FUL AND DAMNED, |ies beside
the photo of the Reynolds famly smling back at her.

FADE TO BLACK
EXT. PHI LADELPH A STREET - DAY

Carrying groceries, Matt wal ks ainl essly down an urban
street. He's thin, disheveled, oily hair, scraggly beard.
He clinbs a graffitied staircase into a | ow rent apartnent
bui I ding. From a parked sedan, Father Doyle eyes him

I NT. MATT' S KI TCHEN - MOMENTS LATER

A weck. Plates with caked on food. Trash can stuffed with
ol d garbage. Stacks of mail and newspapers. A pile of
laundry. Matt unpacks the groceries -- nothing nutritious
here. TV dinners, chips, toilet paper, beer.

HALLWAY

In front of a door, Father Doyl e rehearses his I|ines.
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FOYER

A BUZZER. Matt nopes in, checks the peep hole. Hesitates.
Annoyed. Then he opens the door, guarded, uninviting.

FATHER DOYLE
Hel l o, Matt. How are you --

Matt goes to shut the door. Doyle grabs it, holds it open.

FATHER DOYLE
Let ne finish. How are Abby and
the chil dren?

MATT
How d you find ne?

FATHER DOYLE
Can | cone in?

MATT
Suit yoursel f.

Doyl e steps in. WMatt wal ks away. Doyle closes the door.

FATHER DOYLE
I haven’t seen you in church

MATT (O. S.)
Wl |, Kevin, | don't see the point.
| don’t get nmuch out of it.

KI TCHEN
Doyl e wal ks in. A disgusted | ook cones over his face.

FATHER DOYLE
Whew, tinme to change the kitty
litter.

Matt stuffs a donut in his nmouth, talks with his nouth full

MATT
| don’t have a cat.

Matt goes to the fridge, pulls out two beers. POP, POP.
Ofers one to Doyl e.

FATHER DOYLE
It’s nine o' clock.
(of f Matt’s | ook)
No t hanks.
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LI VI NG ROOM
Matt carries in two beers. Doyle follows past an enpty desk

FATHER DOYLE
Wor ki ng on a new book?

No answer. Matt renoves a pile of clothes froma beat up
sofa and drops themon the floor. He notions to Doyl e.

MATT
Have a seat. Can | get you
anyt hing? Coffee?

FATHER DOYLE
Tea?

Matt | eaves. Doyle stands with his hands in his pockets.

MATT (O. S.)
How do you take it?

FATHER DOYLE
M|k and sugar. Thanks.

Doyl e wal ks toward Matt’s desk and gazes at a photo of Katie
before the illness. Suddenly a voice intrudes --

MATT
Wasn’t she a beautiful child?

FATHER DOYLE
Uh, yes. She, she certainly was.

They sit on the second-hand sofa, Matt takes a swi g of beer.

FATHER DOYLE
You have a handle on that?

MATT
No, (considers the bottle) but that
woul d make ‘emeasier to drink

FATHER DOYLE
You know what | nean.

MATT
I"'mfine. Wat’'s it matter. It’s
all bullshit. W all die soneday.
Then what ? Not hi ng.

FATHER DOYLE
Is that it? Gve up? Stop living.
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Don't start.

FATHER DOYLE
Maybe Abby has a point.

MATT
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Not for nothing, Kevin, but you
don’t know what it’s like to raise
a child. Bathe her, feed her, pace
the floor. Do honmework, teach her
pi ano. | magi ne her graduation and
weddi ng. Al low yourself to have
dreans for her. Then watch her
slip anay. An hour at a tine. (a
beat) Until her tine runs out.

He crunples an enpty cigarette pack

FATHER DOYLE
Don’t give up on prayer.

MATT

throws it on the fl oor

| prayed |like I never prayed
before. | would have given
anything. Anything. |If He had

only answered ny prayer.

When | buried Katie, | buried ny
faith, too. Mybe sone people go
on. They process it or whatever

the hell they call it. Put

it

behind them Good for them

mean that. Good for them
don’t know how to do that.

But |
| don’t

know how to go on without her. She
was -- ny joy. And He could have

saved her. But He |l et her

Doyl e | eans back, renoves his collar,

FATHER DOYLE
You know I'm I ri sh.

di e.

| oosens his top button.

Matt | ooks at him chuckles -- Is the Pope catholic?

FATHER DOYLE
But | grew up in Engl and.

M

father noved for steady work. Then
the war broke out. So nuch for the
luck of the Irish. \When London was
bonbed, ny dad’s factory was the
first hit. | never saw hi magain.

( MORE)
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FATHER DOYLE(cont' d)

My nother took ne and ny sisters to
a shelter in a church. W were
safe. But, CGod, we were so hungry.

One norning, mumwent to | ook for
food. She was quite a worman. She
was on her way back, wal ki ng fast,
bal anci ng sone apples in her apron.
| waved to her, to hurry up.

A pl ane came out of nowhere.
Droning. Like an insect. It
strafed the street. She bled to
death before | could reach her

He pl aces a sofa pillow on his lap, hugs it unknow ngly.

FATHER DOYLE
At first, | blaned everyone.
Htler, the Nazis, the whole damed
war. But | never blaned CGod.
I think of her every tine |
cel ebrate Mass. Now and t hen,
di fferent nenories sneak in.

The way her eyes sparkled when our
fam |y gathered around the dinner
table. How she | aughed at the
world and all its troubles. The
snel |l of warm bread on her bl ouse.

Doyl e holds the sofa pillow close to his chest. He closes
his eyes and SMELLS the bread inperceptibly.

FATHER DOYLE
And for as | long as | live, the
one thing I'll never forget. The
menory that is with nme always. Her
sacrifice and sel fl essness.

Wien | need to rem nd nysel f, as
even priests do, of God s presence
in this sonetines dark and dirty
worl d, | think of her.

He gave ne a glinpse, however
brief, of Hi s great |ove.

Doyl e | ooks at Matt. An extended beat, direct, unblinking.

FATHER DOYLE
| suspect He gave you a glinpse of
it as well. Wat you do with that
gift . . . that’s up to you
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The tea kettle is screaming by now. Relentless.

MATT
"1l get that tea.

EXT. SUBURBAN STREET - N GHT

A car’s exhaust puffs pale, blue snoke. Matt sits al one
behi nd the wheel, engine running, across fromthe hone he
once shared with Abby. He |ooks |ike he hasn’t bathed in
weeks. He snokes and exhales a SMOKE RING He spots the
children run past a wwindow. In his mnd, he hears --

MATT (V. O.)
God damm it, Katie, how many tines
do | have to tell you? Stop
running in the house.

-- and flinches at the menory, closing his eyes to bl ock out
a regrettable | oss of patience. He hangs his head. The
snoke RING drifts until it slowy conmes apart.

I NT. MATT S APARTMENT - NI GHT

Matt slunps on the shabby sofa. He |ooks awful. Wth his

ri ght hand, he applies intermttent pressure to the crook of
his left elbow, causing a vein in his forearmto engorge,

t hen subside. Engorge, then subside. Engorge. Subside. He
sits watching the rhythmc filling up and letting down.

I NT. MATT S APARTMENT - DAY

In different clothes, Matt rouses fromthe sofa, stretches
stiffly and shuffles to the kitchen. He spots a letter under
the apartnment door. He reads it. Is that a slight smle?

I NT. BURNES HOVE, DI NI NG ROOM - THANKSG VI NG NI GHT

Abby, the kids, Gram and Matt finish punpkin pie. Abby and
Matt are as cautious as two teenagers on their first date.

MATT
That was delicious. Even better
than | renenbered.

NATALI E
Daddy, can you read nme a story
bef ore bedti ne?

Matt gl ances at Abby -- Sure, that’s fine.

MATT
O course, Natty. \Wiich one?
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NATALI E
The Lazy Ant Farm by Matt Burnes.

MATT
That’s ny favorite. He's such a
good witer. So under appreci ated.

Matt chuckles and smles at Natalie with affection.

ABBY
Actual ly, there is one other thing.

BASEMENT

Abby and Matt stand in front of the washing nmachine. He
wi pes his hands on a rag and tosses it into a tool box.

MATT
That should do it. (teasing) Until
the next tinme you overload it.

ABBY
It was Beth. She’s been hel ping
out. | hate to be critical.

Matt plugs the washer in. It spits electrical SPARKS, then
FLAMVES, then BLACK SMXKXE. He hurries to unplug it.

MATT
It may need a little work.

A beat of renenbered old tinmes. Finally, the dam breaks.
They burst out |aughing. Infectious, doubling over, tears
stream ng down their faces, soothing their wounded souls.
TOP OF BASEMENT STEPS -- CONTI NUOUS

The ki ds eavesdrop. Natalie grins inpishly, Beth raises a
finger to her lips, and Brian does his CH CKEN DANCE

UPSTAI RS HALLWAY -- LATER
Matt hol ds a book and starts to cl ose a bedroom door.
NATALI E
Can you cone over tonorrow night?
You know what Friday neans!

MATT
W' ||l see. GCkay? Co to sleep.

She’ s di sappointed. Matt shuts out the light.
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NATALI E
Daddy?

He peers into the DARKNESS, unable to see her.

NATALI E
W re still here.

Her honest feeling registers on Matt’s face.

MATT
Thank God for that. Good night,
sweetie. (pause) Friday night?
Is that still macaroni and cheese?

He wal ks down the hall and stops in front of a closed door.
KATI E S ROOM

Unchanged since her death. Matt sits on her bed. He lifts
her lilac SWEATER to his face and breathes in. He tries the
purple lanmp, CLICK, CLICK, CLICK, but it does not cone on.

MATT
Never did get to that. Wen you
were sick, | kept going on the hope
you' d be all right. | didn't have
time to feel. Now Nowit’s worse
than ever. 1'min trouble sweetie.

Cinging to her sweater, Matt cries inconsol ably.

MATT
I"’mlost. | don't know what to do.
I don’t know how to go on, | don’t
know if you' re safe, | don't know
if 1"l ever see you. | don’'t know
how 11l ever find you.

He kneels by her bed and rests his head sideways so that his
cheek touches her conforter. He closes his eyes.

MATT
Oh CGod, please help ne.

He stands, places her sweater on the pillow beside the
stuffed collie, |eaves. As he closes the door behind him
the LAMP cones on. He wal ks away. But then he stops, turns,
and cones back. He stares at the closed door. Uncertain.

He opens the door, slowy. LIGHT spills out of the room He
sees the purple LAWP, burning brightly beside her bed.



104.

I NT. MATT S APARTMENT - NI GHT

A series of shots of Matt typing feverishly. H's fingers
barely keep pace with his thoughts. CLACK, CLACK, CLACK,
CLACK. WHIRRR. DING An overflow ng ashtray, an enpty
coffee pot, and a growi ng stack of pages.

DI SSCLVE TO:
I NT. PUBLI SHER S OFFI CE - DAY
A thick manuscript falls onto Schmdt’s desk with a heavy
THUD. Three titles -- KATIE s ROOM THE PURPLE LAMP, THROUGH
THE EYES OF AN ANGEL.

MATT
Merry Chri st mas.

Schm dt | ooks up, sits back, and renoves his eyegl asses.

SCHM DT
Wrking titles?

MATT
Three books. Don’t change a word.

FADE TO BLACK
I NT. BOOK STORE - DAY

Matt and Schmi dt at a book signing. Behind them an easel
hol ds a bl ow up of the dust jacket for THE PURPLE LAWP with
best seller blurbs and pictures of Matt’ s ot her books.

A WOVAN, 30s, with two young children, puts down a stack of
books. Schm dt opens one and reads froma slip of paper.

SCHM DT
To Allison and Dougl as.

Matt stares toward the back of the line at a TEENAGE G RL.

SCHM DT
Mat t ?

WOVAN
You wite so beautifully. They
read your books over and over.

MATT
Thank you. Thank you so nuch.
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Matt smiles at the kids, then nmakes a nonster face. The kids
giggle and laugh. Schm dt | eans over and whispers --

SCHM DT
| told you it would happen. Now
your only worry is howto spend it.

Matt | ooks puzzled. He's never given that a thought.
I NT. EXECUTI ON CHAMBER, TRENTON STATE PRI SON - N GHT

A drab, claustrophobic room A dozen or so people on netal
folding chairs. ANDREW and BARBARA CARR frozen by fear and
hatred. The D.A., Bill Henderson, sits beside a BEEFY GUY
with a crew cut, white socks, and a gold detective' s shield
in the breast pocket of his size 52 suit jacket.

Abby arrives |ate. Denise Reynolds spots her and turns away.
Fat her Doyl e nods to Abby. A curtain opens across a thick

wi ndow, revealing Reynolds strapped in the chair. Head
shaved. An electrode strapped on one leg. Humliated.

WARDEN
Do you have any final words?

Reynol ds nods. The netal skull cap CLANGS grotesquely.

REYNOLDS
Ms. Burnes, | wanna' thank you for
your work and for believin in ne.

Abby | ooks stunned. Robert | ooks at Denise for the | ast
time. Denise |ooks back at him her face wet with tears.

REYNCLDS
You know | | ove you. Raise our
kids right. Tell ‘em daddy was a
good man who got caught up in sone
kind of mstake. [It’Il be okay.
Qur faith’s gonna’ make it right.

WARDEN
Is that it?
REYNOLDS
There’s one fi, final thing.
WARDEN
Go ahead.
REYNOLDS

I hope | get this right.
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He cl oses his eyes, takes a deep breath. An eerie cal mcones
over him He speaks purposefully, without a stutter.

REYNOLDS
I confess to almghty God. And you
nmy brothers and sisters. 1’ve
sinned through nmy own fault. In ny
t houghts and words. In what |’ve
done, and what | failed to do.

ABBY -- She | ooks puzzl ed.

REYNOLDS (O. C.)
| ask Mary, the angels and saints,
to pray for me to the Lord our GCod.

He nods to the Warden. Abby is horrified as the execution
proceeds and Reynolds is electrocuted. Denise’s sobbing
echoes through the roomuntil it becones just unbearable.

Fat her Doyl e shakes his head and stares down at a bl ack
rosary. He |ooks at Abby who has been watching his reaction.

I NT. MATT S APARTMENT -- NI GHT

Matt types at his desk. A television provides background
noi se. Through a break in typing, he hears --

NEWSCASTER (ON TV)
In his final words, Reynol ds
recited a prayer acknow edging his
si nful ness and asked his wife to

never |ose her faith. He will be
buried in a private |ocation.

Matt | eans back and stares sonmewhere beyond the typewiter.
HALLWAY - MOMENTS LATER

Matt drops a coin into a pay phone. A relentless D AL TONE.
Dials slowy, hangs up. The coin CLINKS into the return
slot. Redeposits, dials rapidly. He shifts, turns, runs his
fingers through his hair. After many RINGS, he hangs up.

EXT. RESI DENTI AL STREET - LATER

A blinding, horizontal rain.

EXT. FRONT DOOR, BURNES HOVE - CONTI NUOUS

Abby opens it. She is, at first, surprised, then softens.

MATT
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Alone in the pouring rain. No hat, no jacket. Drenched.

MATT
Cup of tea?

An extended beat as they consider each other. She smles.

ABBY
Lenon?

FADE TO BLACK
I NT. BURNES HOVE, FOYER - N GHT

Matt and Abby, ol der, dressed for a night out. Beth, now 13,
Brian, 12, and Natalie, 10, run down the rules.

BETH
Cone straight hone. No joy riding.

BRI AN
And no snoochi ng either

NATALI E
Can you bring hone sone ice creanf

I NT. RESTAURANT - LATER

Enj oyi ng dessert are Matt, Abby, KENNETH HART, 30s, an
accountant, and DAVE ROSS, 40s, an attorney, who organi zes
recently signed docunents into several neat stacks.

DAVE
Wth non-profit status, corporate
sponsorship, and the profits from
your books, the Foundation will be
financially sound for many years.

MATT
I want you both on the conmttee to
sel ect the neediest famlies.

DAVE
"1l draft the application.

ABBY
"mtaking a leave fromthe firm

I

(slides a folder to Dave) Here's
informati on on two children w thout
a father. W’re going to establish
col l ege funds for each of them
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KEN
| hate to sound |i ke an account ant,
but we have to be clear on what
expenses wi || be covered.

MATT
The goal is to help as many
famlies as possible. Anything
el se? (Il ooks around) Good.

Everyone seens satisfied. Matt |lifts a wi ne glass.

MATT
Then, to the Hal o Foundati on.

G asses CLINK, cheers abound, Matt hands out HALO | apel pins.
DAVE
You' re going to nmake a difference
in many people’'s lives.

KEN
M. Burnes, what gave you the idea?

Abby and Dave | ook at each other, then Matt. A |ong beat.
MATT
Oh, you try to see the world
t hrough the eyes of a child.
I NT. BURNES HOME, UPSTAI RS OFFI CE - DAY

Abby, older, wites on a |legal pad. She hears ODE TO JOY on
the piano. She listens, then goes downstairs to investigate.

LI VI NG ROOM - CONTI NUQUS

Abby pauses in the doorway. Matt plays ODE TO JOY. Beside
hi mon the piano bench is Natalie, now 12.

MATT
Your sister |oved playing this.

NATALI E
Daddy, can you teach ne to play it?

Abby cl oses her eyes and lets the nusic wash over her.

FADE TO BLACK:
ON A POSTMARKED ENVELOPE -- OCTOBER 4, 1977, BOSTON, MA
OVER TO THE SENDER -- REVEREND KEVI N J. DOYLE
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I NT. BURNES HOVE, DEN - DAY

From the envel ope, an ol der Matt renoves a LETTER and a
NEWSPAPER ARTI CLE. He opens the letter and reads --

FATHER DOYLE (V. Q)
Dear Matt. | read Boston is now
the tenth city to start a Halo
Foundation. Truly inspiring. The
kind of thing Katie would do. She
woul d be proud. Faith is belief in
prayer even when it seens no one is
l'i stening.

| thought you may |like to know that
athird mracle, the healing of a
young girl in Italy, was approved
by the Vatican. 1’ ve enclosed an
article. 1 hope you find sone
confort in this news. Say hello to
Abby and the children. Kevin.

He unfol ds t he NEWSPAPER ARTI CLE. The headline: VATI CAN
DECLARES JOHN NEUVANN A SAINT. He's drawn in hypnotically.
From t he desk, he renoves a hand-held nmagnifier and holds it
over the article. He leans in closer. Seens agitated and
doubtful. Then he gets up and wal ks out.

ATTI C - CONTI NUQUS

From an anti que wooden trunk, Matt lifts out a small BOX
DEN - CONTI NUQUS

Matt hurries in, puts the BOX on the desk, renoves the lid
He | ooks back and forth fromthe ARTICLE to the BOX. He

hol ds the magnifier over the article. Incredulous. He sits
down. He folds the article and places it in his WALLET.

I NT. JUDGE S CHAMBERS - DAY

Abby, older, glasses, wites at her desk. Kevin Reilly,
heavi er, grayer, pokes his head in and KNOCKS on the door.

KEVI N
Your Honor, got a m nute?

ABBY
H, Kevin. Sure. Wat’'s up?

Kevin saunters in, drops his briefcase, plops down across
fromher. He |ooks apol ogetic for opening an old wound.
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KEVI N
Renenber the Reynol ds case?
Abby puts her pen down, her smile fades -- O course.
KEVI N

The one prior he had? Endangering
a mnor. (pause) A young girl.

ABBY
Right. The famly didn’t press it.
They told the detective their
daughter made up the story.

KEVI N
Well, that girl’s in high schoo
now with nmy oldest. |'mat a gane
| ast week and | run into Detective
Pol owski . Renenber hinf? The one
who arrested Reynol ds and found the
panties. That girl is his niece.

Abby renoves her gl asses and | eans forward.

ABBY
He never di scl osed that.

KEVI N
| did sone digging. Three unsolved
murders of young girls. Al of
t hem after Reynol ds was execut ed.
Remenber Ann Marie Carr’s trachea?
In the sixties, Polowski was the
PAL’s weight lifting chanmp three
years in a row. He could bench
five hundred pounds.

Abby sits back and absorbs the news with sonme skepticism
| NT. DETECTIVE' S OFFI CE - DAY

Abby sits across a gray netal desk from STEFAN POLOWEKI ,

ol der, but clearly the detective at the execution. H's short-
sl eeve, starched white shirt strains agai nst nassive biceps
and a shoul der holster. |If he has a neck, it ain’t show ng.

PCOLOWSKI
I didnt think it was rel evant.

ABBY
Not relevant? Your niece accused
Reynol ds of exposing hinself. You
don't see a conflict of interest?
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POLOWSKI
What’ s done is done. The guy was a
pervert, he got what was comng to
him He won't hurt another girl.

ABBY
Detective, this is a serious breach
of ethics. A man was executed on
your testinony, and you had a
conflict you did not disclose.

POLOWEKI
I nailed that fucker so he wouldn’t
beat a conviction cause of sone god-
dammed, bl eedin’ heart nouth-piece
i ke you.

ABBY
You set hi m up.

He stands up. A VEIN on his tenple bul ges and snakes into
his crew cut. The nmuscles over his jaw tighten and tw tch.

POLOWSKI
Wat ch your nouth. | got three
years to go. | ain’t about to |ose
t hat cause of some bitch |ike you

ABBY
We'l|l see about that.

He lifts a thick TELEPHONE BOOK and POUNDS it onto his desk
Abby flinches at the sudden viol ence.

POLOWSKI
W' || see about dick, |ady.

ABBY
| better be going.

POLOWSKI
Fuckin’ right, you better be. And
if you know what’s good for you,
you' I I keep wal ki ng. Under st and?

ABBY
Are you threatening me?

Enraged, he RIPS the tel ephone book in half and SLAMS it down
on his desk. Abby | ooks at the shredded pul p.

ABBY
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I NT. CONFERENCE ROOM - NI GHT ( FLASHBACK)
Abby, younger, in front of the slide projector.

ABBY
Her trachea was crushed, then
severed. Wth bare hands.

I NT. DETECTIVE S OFFI CE - DAY ( END FLASHBACK)

Abby stares at him horrified -- Ch, nmy God. It was you.
She noves toward the door, opens it, and | ooks back at him

ABBY
Don’t underesti mate ne detecti ve.
And don’t plan on that pension.

EXT. STREET - N GHT

A SQUEEGEE MAN | ooks puzzled. He reaches into a fast food

bag, pulls out a burger, and a $100 bill clipped to a Halo

Foundati on business card inscribed “PLEASE CALL.”

EXT./INT. MATT'S CAR (MOVI NG - CONTI NUQUS

A snmeared W NDSHI ELD. WMatt chuckl es and shakes his head.

I NT. ST. PETER S CHURCH - MOMENTS LATER

Matt stands before the Shrine to Saint John Neumann and the

bank of candles. He kneels, nakes the sign of the cross, and

lights a candle. He watches the flame struggle to take hold,

then, once lit, glow and burn brightly. C ose on the flanme --
DI SSOLVE TO

I NT. HOSPI TAL LOBBY - NI GHT (RETURN TO PRESENT TI ME)

Abby, 71, sips a cup of coffee by an elevator. The doors

open. She starts to enter, then steps aside for ELENA
RODRI GUEZ, 35, and her three CH LDREN. The ol dest, MARI A,

doe-eyed, twelve going on fifty, wears a Phillies cap.
ELENA
Judge Burnes?
ABBY
Yes?
ELENA
I’msorry to bother you. 1 know

you' re a busy woman.
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ABBY
Oh, no bother. Can | help you?

Abby presses the doors open button in the el evator.

ELENA
I’d like you to neet ny children.
Theresa is seven. Daniel is ten.
And this is Maria. Today is her
birthday. She’s twelve.

ABBY
Vll, it is certainly nmy |lucky day
to neet such beautiful children

ELENA
Mari a received the nost bl essed
news today. There's no sign of the
cancer. And it’s been two years.

ABBY
"’ mso happy for you sweetheart.

ELENA
Judge Burnes, when --

ABBY
Pl ease, Abby.

ELENA
(pauses, smles)
When Maria was first sick, | didn't
know what to do. | had no help.
She was afraid to be alone. |
couldn’t leave her in the hospital.

ABBY
It’s a very hard thing for a famly
to go through. Especially alone.

ELENA

A friend told nme about the Halo
Foundati on. They were so kind.
They nmade sure Maria received the
treatments she needed. And they
arranged for ne to stay with her.
A determ ned young wonan, Coll een,
was assigned our guardi an angel .

Elena lifts her lapel -- a small gold ring, a HALO
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ELENA
She bought groceries, cooked, did
| aundry, and ironed their school
clothes. She read thema story
every night. They |ove to read.

Abby smles at the nenory of Matt and the readi ng program

ELENA
Some nights | had to stay |ate at
the hospital. Wen |I'd get hone,
she’ d be dozing on the couch.
(reflects) Such an angel. They
wer e bat hed and tucked in bed.
Honmewor k done, shoes polished, book
bags in a row by the front door.

ABBY
Maintaining a normal life for the
other children is so inportant.
ELENA
A counsel |l or spoke with nme. In ny
own home. | could not begin to

tell you what that nmeant to ne.
A nonment between them So different, but so much the sane.
ELENA
I gave up ny second job so I’
have nore tine to spend with her.

Abby | ooks far away. She manages a faint smle.

ABBY
That’ s a choice you' |l never
regret.

ELENA

There is so nuch pain and suffering
inthis world, Ms. Burnes, that
sonmetimes we mss its beauty and

ki ndness. In all the noise, we do
not hear God’ s whisper. But your
husband heard it, clear and true.

ABBY
He saw a need and tried to help.
ELENA

pray for himevery night. | know
"Il be in heaven soon
( MORE)

|
he
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ELENA(cont ' d)

Pl ease tell himabout ny Mria.
Tell himshe’s going to be okay.

ABBY
I will, thank you. He’'s a good nman.

El ena smles at Abby’'s nodesty and shakes her head.

ELENA
The world is full of good nen, Ms.
Burnes. Your husband . . . is a

saint. (nods) A saint.

Maria smles at Abby. For an instant, just as the el evator
doors cl ose, Abby sees KATIE instead of Maria.

I NT. HOSPI TAL WAI TI NG ROOM - DAY

Doct or Conway, who we recall fromthe beginning, sits with
Abby, Beth, Brian, Natalie, and Father Doyl e.

DOCTOR CONVAY
He’s very weak. |1’ve increased the
norphine. |If you have anything to
say to him now s the tine.

I NT. HOSPI TAL ROOM - CONTI NUOUS

Matt is asleep. The Oderly we renenber fromthe begi nning
wat ches him and gl ances back at the door. He walks over to
Matt, reaches under the covers, and takes the object Matt
clutches to his chest. Matt stirs, disoriented at first.

MATT
No! No! G ve ne that!

ORDERLY
You don’t need it anynore.

The Orderly now hol ds the hand-carved WODODEN CROSS with a
CROOKED STAFF that Jack gave to Katie.

MATT
That was hers. Everything | did
was for her.

ORDERLY
(now a fam liar voice)
I know. That was the miracle you
prayed for.

MATT
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He | ooks at the Orderly. Absolute astonishment. It’s JACK
He hasn’t aged.

JACK
Each Iife has one great test. When
she died, you stunbled. But you
stood back up. You |ost your
faith. She led you back to it.

Matt | ooks around, disoriented -- How can this be?

JACK
Her death changed your life. It
made you see with your heart.
Perhaps, for the first tine. Your
life then nade a difference. But
your prayer was answered not
because of what you did. It was
your faith that saved you

Matt struggles to sit up.

MATT
Katie? Katie?

Jack eases himback down. He glances at the door.

JACK
Listen to ne. | have to go. You
cannot imagi ne the wonders God has
prepared for you

Jack notions for Matt to stay calm then --
I NT. HOSPI TAL ROOM - CONTI NUQUS
-- as the Oderly leaves, famly and friends enter.

MATT
Katie? Katie?

Matt | apses into a prolonged coughing fit. Doctor Conway
adj usts the oxygen and norphine. Matt coll apses, weak,
exhaust ed, dying.

ABBY
OCh, Matt, please, cal mdown.

MATT
That was him Natalie, that was
Jack. He took the cross.
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Abby and Natalie | ook skeptical. Natalie holds his hands in
hers. She knows this is it. He notions for her to |lean in.

NATALI E
Daddy?
MATT
(whi spers)
Bel i eve.

Crying, she squeezes his hands, kisses himon the forehead.

NATALI E
| al ways have.

He | ooks up at Abby. She leans in.

MATT
Don’t ever (deep breath) give up
(anot her breath) on prayer.

He drifts off. Abby and Natalie sit beside him Friends and
famly circle the bed. The grandchildren shift awkwardly.

Matt sees whirling, dreamlike figures. Dying? Morphine?

Abby pours a glass of water. The LIGHT fromthe purple LAW
strikes the GLASS |like a prism casting a RAINBONinto a
corner of the room WMatt’'s gaze follows it. Abby and
Natalie see himl ook toward the corner. Nothing there.

Fam |iar faces cross his sight. |In the corner, beside the
rai nbow, he begins to see a FI GURE, hazy, out of focus. More
peopl e cross. As they becone hazy, the figure becones a
little clearer. It seens to be a CH LD. Abby and Natalie
gaze into the corner. Again, nothing.

Matt sees the CHILD, clearer still, as a YOUINGGRL in a
lilac dress, head down, back toward him He begins to smle.
Abby and Natal i e exchange puzzled | ooks -- Wat’s he doi ng?

Matt sees the G RL turn toward him as in a dream She lifts
her head. It’'s Katie. Beautiful, radiant, whole. She
smles and makes an OKAY sign. On his face, a | ook of

perfect joy and peace. She bends down on one knee and hugs a
gol den retriever, COPPER, who |icks her chin repeatedly.

Matt struggles to lift his hand. Slowy, he nmakes a feeble,
but determ ned OKAY sign. Abby and Natalie | ook to the
corner. They see no one. But now they look as if they read
each other’s mnds -- Could it be? Suddenly, his arm drops
with the sound of letting go and the nonitors fall SILENT.
He is, at last, at peace.
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A Nurse comes in, shuts the nonitors off, checks his pulse.

NURSE
|"mvery sorry.

As an afterthought, the Nurse hands something to Abby.

NURSE
Did one of the children | ose this?

ABBY
Oh, ny --

Abby | ooks down at a ragged STUFFED LAMB. Natalie smles,
takes it fromher nother, and places it on Matt’'s pillow.

NATALI E
Here you go, pop. You lost it
once. |I’mglad you got it back.

W see the stuffed lanb, Matt’'s peaceful profile, the purple
| anp, the photo of a young Matt and Katie wearing goofy hats,
t hen, on the night stand, the yell owed newspaper article that
Matt carried in his wallet all those years.

Agai n, the headline: VATI CAN DECLARES JOHN NEUMANN A SAI NT.

Beneath the headline, a grainy black and white photo of Saint
John Neumann as a young priest.

He wears the black CASSOCK that will survive him

In his hand, a hand-carved WOODEN CROSS with a crooked staff.
CLCSE ON

Fat her John Neumann's face. Cearly, it is Jack.

FADE QUT.

THE END



