A Siren WAILS.

EXT. MANHATTAN — 30 YEARS AGO - N GHT

An anbul ance races through the streets. It reaches
EXT. NY CATHOLI C HOSPI TAL — 30 YEARS AGO - N GHT

The anbul ance doors burst open. TWO PARAMEDI CS wheel out
a frail, seven-year-old, YOUNG M CHAEL | SLAND on a gurney.

CUT TO
A crucifix hangs on a bright white wall.
SI LENCE, except for a woman’s MJUFFLED SOBS.
An old wall clock reads half past two.
| NT. HALLWAY — NY CATHCLI C HOSPI TAL — 30 YEARS AGO — NI GHT
Bel ow the crucifix and clock sits an unshaven, red-eyed

DAD. Sonmber and exhausted in his runpled, gray suit, he puts
his armaround his crying wfe,

MOM  She’d be pretty if her heart wasn’t breaking.
A QU ET PRIEST sits by nom H's whispers fail to confort her.
Two chairs away is

NANA | SLAND. Her white hair and cane betray her frailty.
But, quiet steel still flashes in her piercing gray eyes.

CalmMy and al nost silently, Nana prays the Hail Mary. Both
hands hold a chain of BLEACHED WHI TE PEBBLES.

Nana starts a new Hail Mary; the pebbles shift in her fingers.
Nana gl ances at nom and dad, then across into a dark |1 CU room

I NT. YOUNG M CHAEL | SLAND S | CU ROOM — CONTI NUQUS

A FRAMED PHOTO OF YOUNG M CHAEL ON NANA' S LAP by the bedsi de.
Big smles. A nenory of sonme happier tine.



A CH LD S WHEELCHAI R, covered in Jets stickers, keeps a quiet
vigil in the corner for its small owner.

YOUNG M CHAEL |ies in the bed, hooked up to too many nachi nes.
Frail, pale, and unconscious, he hardly seens to be breathing.

A sl ow BEEP...BEEP...BEEP... nonitors his weak heartbeat.
| NT. HALLWAY — NY CATHOLI C HOSPI TAL — CONTI NUQUS

A GRIM YOUNG DOCTOR arrives and slowy drops to one knee to
face nom and dad. Momis eyes are terrified.

The young doctor sadly shakes his head as he delivers very bad
news. Then he stands and wal ks away.

Mom col | apses, shakes and SOBS. Dad holds her tightly, and
ki sses her forehead. Tears also stream down his cheeks.

The priest speaks quietly to nomand dad. He hel ps them up
and | eads them away to a door marked: CHAPEL. They go in.

Cal My, Nana watches them go. She sees she is alone in the
hall. Leaning on her cane, Nana rises and wal ks slowy into

| NT. YOUNG M CHAEL | SLAND S | CU ROOM - CONTI NUOUS
Wth effort, Nana pulls herself up and sits on M chael’s bed.

NANA
Ah, ny M ckeen. These doctors know
not hi ng. You ve a grand heart. You
just don’t know how to be using it.
(sighs sadly)
And now, |I’ve no tinme to teach you

Nana lifts her hands; the white pebbl es spread between them
A silver crucifix dangles down. They are ROSARY BEADS.

Nana pl aces her rosary beads around M chael’s neck. Then
she pulls the linp boy up to her and hugs himtightly.

NANA (cont’ d)
WIl you say your prayers with your
Nana one last time? You wll, you wll.

Nana cl oses her eyes, bows her head and rocks the boy gently.



NANA (cont’ d)
Agnus Dei qui tollis peccata nmundi
m serere nobis.
As Nana prays, her hands begin to
GLow
First RED, then YELLOW it consunes her hands like fire.
NANA (cont’ d)
Agnus Dei qui tollis peccata nmundi
m serere nobis.
The GLOWspreads to the boy’ s back; his eyes flicker.
The BEEP, BEEP, BEEP... becones strong and fast.
YOUNG M CHAEL
(in his sleep)
Nana?
NANA
Agnus Dei qui tollis peccata nmundi

dona nobi s pacem

The GLOW junps out of Mchael, up Nana’s arns and into her
back. She groans and | owers M chael back to the bed.

M chael sleeps confortably. H's breathing is deep and steady.
Color is back in his face.

But Nana’'s pale white; her breathing is shallow and strained.
She lowers herself into a chair and | eans back painfully.

Nana | ooks with love at Mchael. Slowy, her eyes close.
Nana stops breathing; her hand slips off her lap. She’ s gone.

Next to Young M chael ‘s heal thy, peaceful, sleeping face, sits
t he bedsi de NANA PHOTO

DI SSCLVE TO

The NANA PHOTO, now yell owed with age and draped with Nana’'s
white Rosary Beads, sits on a burni shed mahogany desk.



MAN (O S.)
VWhere’'s Ei chel ?

A dark suit flashes by the Nana Photo.

WOVAN (O. S.)
| haven't seen Ms. Eichel yet. But,
the Mayfair people are hol ding.

I NT. M CHAEL’ S OFFI CE — NEW YORK LAW FI RM — PRESENT — DAY

It’s the spacious, well-appointed, and paper-free corner
office of a nane partner at a prestigious Manhattan law firm

M CHAEL | SLAND, now in his md 30's, scans his nessages.
He’s grown strong, handsone, sleek and prosperous.

M chael s SECRETARY, a grizzled veteran of nmany canpai gns,
takes his coat and hands hima cup of coffee.

M CHAEL
Did Eichel give you a neno?

SECRETARY
| said | haven’t seen her yet.
They want to know if you're going
to close the deal or not.

M CHAEL
Didn't you tell them!| always cl ose?

SECRETARY
(turns, picks up phone receiver)
Tell them yourself.

Secretary turns back and groans. M chael’ s gone.
| NT. HALLWAY - LAW FIRM - DAY
Secretary chases after M chael as he searches the halls.

SECRETARY
You al so have a neeting at el even
wi th Danny O Ml | ey.
(he’s drawi ng a bl ank)
The new client?
(still, nothing)
From I rel and?



M CHAEL
Oh, right. Cancel him
|’ ve got a deal to close.

SECRETARY
W can’'t cancel. You confirned it.
M CHAEL
(yells into a doorway)
Ei chel !
SECRETARY

He flewin all the way fromlrel and.
M CHAEL
Cancel him
(turns and spins down hall)

SECRETARY
How am | even going to find hinf

EXT. SI DEWALK BENCH — MANHATTAN - DAY

A SILVER CO N spins and twrls back and forth between a pair
of tanned nmal e hands. They’'re the hands of

DANNY O MALLEY. Short and stocky, he has a farnmer’s build

Hs glumface is old enough to be deeply carved by sun, w nd
and rain, but young enough to retain his boyish good | ooks.

Lost in sadness, Danny sits on a bench in a new blue suit.
Behind himis a large steel and glass building. A sign:

MOUNT SI NAI MEDI CAL CENTER
| NT. RADI OLOGY DEPARTMENT - MOUNT SI NAI HOSPI TAL - DAY

TECHNI Cl AN, in white coat, bites an apple and watches screens
where cat-scans of a wonman’s body gradually nmaterialize.

“ANN OVALLEY” flashes at the top of each screen

TECHNI Cl AN
That’s it. Keep as still as you
can. | just need two nore passes.

ANNI E O MALLEY, a pale Irish beauty, lies notionless on the



slab of a giant cat-scan machine. She bites her |ip.
Slowy, the machine pulls Annie into its huge, glow ng rings.

As the machi ne swal |l ows her, Annie exhales slowy, holds very
still, and cl oses her eyes.

| NT. ALANNA ElI CHEL’ S OFFI CE — DAY

A smal |, generic, associate’s office. The desk is buried
under nountains of |aw books, note pads and papers.

M CHAEL (O S.)
Ei chel ?

The door opens and M chael’s head pops inside. He frowns; no
Eichel. But a woman’s jacket and purse are in plain view

M CHAEL (cont’d)
Where are you, Eichel?

| NT. ROVANTI C, DARK, CANDLELIT JACUZZI
A wet, naked, long-legged, and strikingly pretty

ALANNA EI CHEL smiles at the naked ADONI S across from her and
allows himto refill her chanpagne flute.

ALANNA EI CHEL
| really shouldn’t. It nakes ne
conpletely | ose control.

ADONI S
(continental accent)
Then we nust finish the bottle, ny
beauti ful one.

Adoni s ki sses her hand and she swirls happily next to him
| NT. LAW FI RM CAFETERI A — DAY

A few YOUNG LAWERS and STAFFERS chat over breakfast. M chael
storms in. Al fall silent. Nobody' s happy to see M chael.

M CHAEL
| need Eichel.



SCARED STAFFER
Maybe the library?

| NT. ROVANTI C CANDLE-LIT JACUZZI
Al anna is now entwined with Adonis. They kiss. Deeply.

Al anna slides down and | ays her head contentedly agai nst
Adoni s’ s massi ve, scul pted chest.

M CHAEL (O S.)
(faint, distant)
Ei chel! Eichel
ALANNA EI CHEL
(sl eepy)
Go away, M chael. |’ m busy.
CUT TO

A LARCE TABLE TOP, piled high with | aw books, photocopi es,
notes, crunpled papers, a |laptop, coffee cups, take-out food.

At the end of the table, Alanna is sound asl eep, face down in
a | awbook. She’s in the

| NT. LAW FI RM LI BRARY — DAY
M chael leans in close to Alanna' s ear.

M CHAEL
Ei chel !

Al anna’ s head snaps up; she | ooks bl ankly at M chael .

Her beauty (unlike in her drean) is now buried under haggard
eyes, sensible hair, librarian's glasses and boxy cl ot hes.

A bent, yellow post-it note hangs from her forehead.

ALANNA EI CHEL
What ?

EXT. SIDEWALK BENCH I N FRONT OF MOUNT SI NAI HOSPI TAL - DAY
the silver coin still spins around Danny‘s nervous fingers.

A few feet away, a SMALL BOY hol ds the hand of his EXEC MOM



She’s facing away, focused on an inportant cell phone call.
Gradual |y, Danny notices the boy watching the coin twrl.
Suddenly, Danny closes both fists. Were s the coin?

The boy gl ances to nmake sure exec nomisn’t watching. Then he
reaches out and touches Danny’s |eft hand.

Danny opens that hand. No coin. The other hand? No coin.

Danny reaches to the boy's ear. There, he produces a red
lollipop. They both smle and the boy accepts the candy.

Suddenly, a woman’s hand grabs the lolliop and tosses it on
the ground at Danny’s feet.

Interrupting her call nonentarily, exec nmom shoots a nasty
gl are at Danny and yanks the boy away down the sidewal k.

DANNY
Ah now, it’s just alittle sweet....

But exec nomis back on her call. As he's yanked away, the
smal | boy turns back to Danny and they both wai ve goodbye.

Annie O Mall ey energes fromthe hospital in street clothes.
Her athletic curves fill out her tee-shirt and jeans nicely.

ANNI E
Making friends, are you?

Anni e sits by Danny. He exam nes her face nervously.

DANNY
VWhat's the news, then?

ANNI E
They said we can be goi ng hone.

DANNY
Just like that? W’re only just
after getting here.

She pulls himup and takes his arm They wal k.

ANNI E
| guess New York doctors can’t work
mracles any nore than Irish ones.



He sees her fatigue and di sappoi nt nent and he gat hers hinsel f.

DANNY
Let’s get you back to the hotel. A
good rest is what you’ re needing.

ANNI E
Is it nap tinme already?

DANNY
You were the nost beautiful baby I
ever saw, do you know that?

ANNI E
(small smle)
Wwas | now?

DANNY
You were, indeed. A sweet little angel
sent down from Heaven, you were.

ANNI E
And you're full of shyte.

| NT. HALLWAY — NEW YORK LAW FI RM - DAY

M chael is striding back to his office. Alanna trails after
him her arms juggling open | aw books, pads and papers.

ALANNA EI CHEL
There’s a Court of Appeal s case..

M CHAEL
We said nine o' clock, Eichel
It is now nine forty-two.

ALANNA El CHEL
| just nodded off for, Iike,
hal f an hour.

M CHAEL
Just face it. You failed.

ALANNA EI CHEL
Look at this case.

M CHAEL
| don’t | ook at cases.



ALANNA EI CHEL
| think it’s very hel pful

M CHAEL
VWhat | look at i s nenos.

ALANNA EI CHEL
" m ni nety percent done.

M CHAEL
Fi nal , proofread nenos.

ALANNA EI CHEL
(pl eadi ng)
It’s all right here.

| NT. RECEPTI ON AREA - LAW FI RM - CONTI NUQUS

Danny sits wai
M chael and Al

Danny gazes at

Al anna nods.

ting. Several STAFFERS work or pretend to.
anna stormthrough; he whirls on her.

M CHAEL
You got a neno right there?

ALANNA EI CHEL
(too tired to think)
wll...l... Dammit, I'm Iike,
ni nety percent done.

Al anna, and is instantly spellbound by her.

M CHAEL
Ni nety percent?

ALANNA EI CHEL
(noddi ng, upbeat)
Ni nety percent.

M CHAEL
Ei chel, the first wave of guys who
hit Omaha Beach, they had a m ssion.
To get to the tops of the cliffs
across fromthe beach and take out
t he German machi ne gun bunkers.
You with nme?

ALL stop dead in their tracks and |isten.

10.



M CHAEL (Cont’ d)

There were nortars hitting all over
t he beach, machine gun fire everywhere.
A lot of the guys never even made it out
of the water. The rest hit the beach
and started crawing towards those cliffs.
Then they started clinbing. Mre guys fell.
The survivors fought and struggl ed and
scratched toward the top.

(DEAD SI LENCE as he pauses)
Now, Ei chel, do you know what happened
to those brave, tough, young nen who

made it only 90% of
cliffs?

the way up those

ALANNA EI CHEL

No?

M CHAEL

They failed! The German machi ne
gunners ripped themright in half.
They died, and their guts were

splattered all over

those cliffs.

(he lets it sink in)

Now,...go...wite...

ny. .. neno.

ALANNA EI CHEL

(sighs)
|"’mon it.

(turns, shuffles off)
Maybe sonme nore coffee. Really

strong coffee.

Gat hering his resolve, Danny stands, snoothes his new suit,
and approaches M chael wi th hand outstretched.

DANNY

M. Island? Danny O Malley. How

are ya?

M CHAEL

(surprised, shakes hands)

Oh right, O Mlley.
secretary call you?

Ddn't ny
Look, |I'm

sorry, but we’'ve got to reschedul e.
(checks his watch)
Good to neet you, though.

Leavi ng Danny dunbfounded, M chael

spi ns away down the hall

1.



CUT TQO
A STEAM NG POT' OF REALLY STRONG COFFEE in

| NT. CAFETERI A — LAWFI RM - DAY

Al anna grabs the coffee pot and pours a |large cup. Danny
pokes his head into the roomand spots her from behi nd.
Hi s eyes takes in Alanna, head to toe, as he trots over.

DANNY
(hands her m k)
Tired, are you?

ALANNA EI CHEL
Tired was two days ago. Now, | think
| " m approachi ng, |ike, delusional.

She tries to gather all her papers; he helps and foll ows.
They sit at a small table. She playfully pokes his shoul der.

ALANNA El CHEL (Cont’ d)
You're not a delusion, are you?

DANNY
Sometinmes | wonder. |’mhere to talk
to your man, M chael I sl and.

ALANNA EI CHEL
My man? Now, that’s a creepy thought.
(shudders, opens | aptop)
Li ke tongue ki ssing your dad.

DANNY
Only he won't talk to ne.

ALANNA EI CHEL
| shoul d have such probl ens.

DANNY
| wouldn’t m nd sonme hel p.

ALANNA
| “ m ki nda swanped here.

DANNY
| ndeed, you are.

12.



Def eat ed, Danny stands and turns to go. Alanna can't ignore
the pain and sadness in his eyes. She grabs his arm

ALANNA EI CHEL
Look, can you hang around a while?

I NT. LAW FI RM CONFERENCE TABLE — DAY

Chandelier. Skyline views. Huge cherrywood table.
On one side sits Mchael, Al anna and their SMJG CLI ENT

Across sits a grimTOM SHONER, his TWO SONS, and their badly
over mat ched SMALL FI RM LAWYER

The sons slunp in their cheap suits. This is all their fault.

A tobacco pouch protrudes fromthe pocket of Tom s frayed work
shirt. Hi s tired face is shaded bel ow an ol d bal | cap.

Pen in hand, Tom | ooks down at a DEED FOR REAL PROPERTY.
Tom pauses, then slaps down the pen and shakes his head.

TOM SHONER
Wwn't do it. Can't.

Cold as ice, Mchael |ocks eyes with Tom and picks up a check.

M CHAEL
Make nme forecl ose, you get nothing.
2,000 an acre tines 1,500 acres is
a lot of noney to just throw away.

M chael slides a CHECK across the table.

TOM SHONER
Three mllion dollars. Lot of noney.
(lost in thought, then)
My great, great grandfather settled
on our farm 132 years ago, M.
| sland. That nean anything to you?

M CHAEL
(affects indifference)
It’s nothing personal.

SMALL FI RM LAWYER
(hal fheartedly)
There's still the | andmark issue.



M CHAEL
Landmar k? C non.

M chael pulls out and waives a final, proofread MEMO. He
tosses it casually to Small Firm Lawyer.

M CHAEL (cont’d)
Landmark’s a | oser and you know it.

As her clients watch, the small firmlawer reluctantly scans
the nmeno, page by page. She slunps back, beaten

M CHAEL (cont’d)
(pushes check to Tom Schoner)

Your farmis gone. At |east nake
himpay for it.

Tom Shoner glares pure hate at Mchael. But M chael neets his
gaze. Mchael is a man used to bei ng hat ed.

TOM SHONER
Mster, | don’t know how you sl eep
at night.
Al anna | ooks down and pretends to study her file.

Anger, despair and defeat gather in Tom Schoner’s old eyes.
He lowers themsadly and reluctantly to the check.

Tom Shoner picks up a pen and signs the deed. M chael takes
the deed and carefully exam nes the signature.

Tom Shoner slowly stands and apprai ses M chael .
Smug Cient is ecstatic. But, M chael shows no enotion.
Tomwaits for his lawer and two sons to slowy file out.

Then he SPITS a big ball of brown juice. It hits the center
of the table and splatters both Mchael and Snug Cient.

TOM SHONER
Not hi n” personal

14.



I NT. LAW FI RM HALLWAY — DAY

M chael strides al ong, accepting congratul ations from
COLLEAGUES. Al anna, |oaded wth papers, trails behind him

ALANNA EI CHEL
So, | did pretty good, huh?

M CHAEL
You were | ate.

ALANNA EI CHEL
O her associ ates--juni or associ ates
--have nentors.

M CHAEL
(exam nes his stained tie)
This isn’t gonna cone out.

ALANNA EI CHEL
They neet clients, handl e cl osings,
negoti ate deal s.

M CHAEL
Are they | ate?

ALANNA EI CHEL
|, on the other hand, for al nost
ei ght years, have been witing nenos.

M CHAEL
s there a point in there sonewhere?

ALANNA EI CHEL
" m sayi ng they get nentored.

I NT. M CHAEL’ S OFFI CE - CONTI NUOUS
M chael storns in, followed by Alanna. Danny sits waiting.

M CHAEL
Ei chel .. ..

ALANNA El CHEL
He flew 5000 nmles. You don't
have fifteen m nutes?

Reluctantly, Mchael sits. Behind him Al anna w nks and
smles at Danny. Danny ains a poker face at M chael.



DANNY
| need your help to acquire a parcel
of real estate in County Mayo, Irel and.

M CHAEL
What ' s your business?

DANNY
Farm production. Beef, dairy,
that sort of thing.

M CHAEL
No of fense, but | don’t think you
can afford ne.

DANNY
None t aken.
(hands over a check)
Is fifty thousand enough for starters?
(M chael’s inpressed | ook says yes)
| am deadly serious M chael, and
there’s no tine to be wasting.

ALANNA EI CHEL
(to Danny)
You need ne to go, too, right?

M CHAEL
Ei chel, we’'re not. ..

DANNY
It’s all settled, then.

M CHAEL
No, it is not. Look, maybe you didn't
notice, but we're not Irish | awers.

DANNY
Well Mchael, in all the world, a
deal is a deal, isn't it now?

M CHAEL

(buys that, then)
VWhat are we tal ki ng about here?
O fice conplex? Hotel? Resort?

DANNY
The rest is sorta confidential, I|ike.



M CHAEL
(face darkens)
You want me to take this deal sight
unseen?

DANNY
1’11 explain the whole thing the
instant you' re both safely in Mayo.

M chael * s heard enough. He stands and offers the check back.

M CHAEL
Sorry, | don’t work that way.

DANNY
Tell me M chael, have you ever been
home to the old country?
M chael hears a BOY' S LAUGHTER. He picks up NANA' S PHOTO.
NANA (O S.)
WI1l you be com ng honme to the
old country with your Nana?
FLASH!
| NT. YOUNG M CHAEL’' S BEDROOM - 31 YEARS AGO — DAY

Nana lifts Young M chael from his wheelchair and puts himin

his bed. Then the boy giggles as she tickles himnercilessly.

NANA
Ah, you wll, you will!

Across the room Dad ains his box camera and flash at them
DAD

Easy now, Mom You can take him
to Ireland when he’s feeling better.

NANA
(stage whisper to M chael)
Are all lawers idiots, or just

your father here?
(more tickling and giggling)

DAD
(1 ooks down into canera)
Yeah, right. Hold it!

17.



FLASH 1It’s the Yell owed Nana Photo. W’re back in
| NT. M CHAEL’' S OFFI CE - DAY
M chael | ooks up slowly fromthe Photo and neets Danny’s eyes.
M CHAEL
It didn’t work out.
(consi ders, then)
VWhat ever this thing is--why ne?
DANNY
Well, you see now, here‘s the thing.

| need a man who won't stop until he
reaches the very top of the cliffs.

| NT. — FI RST CLASS SECTI ON — Al RPLANE — NI GHT
Al anna sprawl s across her seat in deep, contented sl unber.

She’s in confy sweats, with an inflatable pillow around her
neck and a couple of airline blankets spread over her.

ALANNA EI CHEL
(giggles, talks in her sleep)
Oh, Danny.. ..

Next to her, Mchael, in shirt and tie, shifts around
m serably under his blanket. He gives her a dirty | ook.

ALANNA EI CHEL (Cont’ d)
(still asleep, nore giggles)
| really shouldn't....

LI GAT peeks in under the closed wi ndow shade. M chael gives
up on any sleep. He sits up, grunpily, and lifts the shade.

Qut si de, dawn breaks over the lush, green countryside of

| RELAND.

| NT. ANNI E'S OFFI CE — RATHDERG SQUARE — COUNTY MAYO - DAY

A nodest, nodern, orderly, spotless physical therapy office.

Annie O Malley, in white |lab coat, kneels on a low, flat
tabl e. She holds and fl exes the ankle and knee of

COLD THERESA, ancient, but sharp as a knife. Theresa |lies on

18.



her back as Annie works on her | eg.

ANNI E
Push agai nst ne agai n now.
(Theresa groans and pushes)
That’s it. No pain, no gain.

EXT. — SHANNON Al RPORT — | RELAND — DAY

M chael and Al anna energe with their bags. He's runpled and
exhausted. She's fresh and perky, wth crisp, new clothes.

ALANNA
| could do part of this deal

M CHAEL
| don‘t even know what the deal is.

ALANNA EI CHEL
Alittle piece. Like a sliver.

M CHAEL
And now, we have a five hour
drive before | find out.

ALANNA
VWhat could it hurt?

M CHAEL
How can anything be five hours
fromthe airport?

ALANNA
Listen. You'll sleep alittle in
the car. You Il be fine.

I NT. ANNIE'S OFFI CE — RATHDERG SQUARE — COUNTY MAYO -
Annie follows AOd Theresa to an entrance door.

ANNI E
That was grand work. Your range
IS inproving every week.

OLD THERESA
You shoul d be ashaned of
yoursel f....

DAY
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I NT. LANDI NG - TOP OF STAIRS DOWN TO STREET - CONTI NUQUS

ANNI E
And keep doi ng your exerci ses.

OLD THERESA
(descends stairs)
...putting a poor old wonman
t hrough such m sery.

ANNI E
Twi ce a day. There's a good
girl, now

I NT. ANNI E'S OFFI CE - CONTI NUOUS

Annie returns fromthe hall, crosses the room unlocks a door
and opens it. The door leads to

I NT. ANNI E'S FLAT - CONTI NUQUS

It’s nodest, neat and tasteful. Danny bustles over food in
the tiny kitchen. Tired, Annie drops into a chair.

Danny brings her an orange drink and a sandw ch.

DANNY
You shoul dn’t be working a'tall

ANNI E
And who el se woul d be giving
Theresa her therapy?
(gl ances out w ndow)
Where' s your fancy Anmerican
solicitors?

DANNY
(hands her orange dri nk)
Not too far off now, |’ d say.

ANNI E
What schene are you hat chi ng?

DANNY
Just buying sone land, is all.

20.



ANNI E
You m nd yourself. Last year,
a solicitor in Ballina tried
to charge nme 300 pounds.

DANNY

This M chael seens nice enough.
ANNI E

For a sinple | ease, m nd you.

Fill in the blanks sort of thing.
DANNY

Good | ooking fellow, anyway.
(he hands her dri nk)

ANNI E
And what is this?

DANNY
Carrot juice. Strengthens the bl ood.

ANNI E
How, exactly?

DANNY
It’s an old country renedy.
(he senses imedi ate hostility)
There’s no harmin trying it.

ANNI E
Is there not? Danny, |I'mnot telling
you again. You keep your old, country,
hocus- pocus nonsense out of ny house.
(Danny takes back dri nk)
Am | clear?

DANNY

Fine. At l|least eat sonmething, will ya?
ANNI E

Later. Really. Wen |I get back
DANNY

You'll take himup there, then?

You' re feeling up to it?

21.



ANNI E
And that’'s all I’ m doing.

EXT. COUNTRYSI DE - COUNTY MAYO - | RELAND — DAY

A d stone walls dissect green, rolling fields. Munt Nephin
rises sharply to the west. Scattered sheep and cattle graze.

A rental car threads its way along a narrow country road.
It passes the ruins of an old, forgotten cottage.

| NT. RENTAL CAR — NARROW COUNTRY ROAD - DAY

Al anna is sound asl eep, her face nestled against the door jam
her nouth ajar. A bead of drool slides down the door w ndow.

Behi nd the wheel, tired and m serable, Mchael tries to read a
map and get his bearings as they bounce al ong.

They reach a village. Mchael pulls up to the curb in
EXT. RATHDERG TOMWN SQUARE - DAY

A few narrow cobbl estone streets of row houses and shopfronts
surround a small square and a stone, celtic cross fountain.

Rat hderg is a renote, country village that has sonmehow hel d at
bay the forces of nodernization, globalization and prosperity.

M chael gets out, stretches and | ooks around.
BACK I N THE CAR
The driver’s door SLAMS cl osed. Al anna startles awake.

ALANNA EI CHEL
What ?

BACK I N THE SQUARE
A d Theresa wal ks to the fountain where her granddaughter,

SHARON- - f ourt een, bl onde, and pretty--sits |ounging, waiting,
and swaying to the nusic in her CD wal kman headphones.

Stiff and groggy, Al anna clinmbs awkwardly out of the car.

M CHAEL
Al right, Eichel. \Were's
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our hotel ?

ALANNA EI CHEL
It’s supposed to be right here.

As A d Theresa approaches the girl, Sharon picks up her
| oststrand (nmetal crutch,) leans on it, and stands.

She carefully favors her badly crippled left |eg.

M chael quietly notices Sharon’s crutch and hurt |eg; but he's
careful not to seemto notice. In Mchael’s m nd, FLASHES..

| NSERT: A small wheel chair covered with Jets stickers.

Across the square, Danny appears at the second story w ndow of
Annie’s office. He and Al anna smle and waive to each other.

DANNY
Hey ya! 1’1l be right down!

Danny di sappears; Annie appears at the edge of the w ndow.

M chael quietly glances again at Sharon. She sways to the
musi ¢ i n her headphones as she linps away with Theresa.

| NT. DECLAN KNOX' S LAW OFFI CE — RATHDERG SQUARE - DAY

It’s small and piled high with books and papers. Lounging in a
bi g, blue cloud of cigarette snoke, feet up on his desk, is

DECLAN KNOX. Cocky and snoot h-faced pretty, he’s a man with
big anbitions, trapped his whole life in a tiny, rural town.

Wil e on his phone, Declan watches M chael out in the square.

DECLAN

(to phone)
Seanus, would you stop your worrying.
Decl an Knox does right by his clients,
and the whole town knows it.

(glances at A d Theresa)
She's just an old woman. It’s a bit
too easy, really.

(1 ooks back at M chael)
| wouldn’t mnd a bit nore of a challenge
to tell you the God’ s honest truth.
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BACK | N THE SQUARE
Several YOUNG BOYS approach, chasing a soccer ball

They see Sharon and forget the ball. Leering at his buddies,
t he LEAD BOY assunes a nock |inp and approaches Sharon

LEAD BOY
Hey Sharon! Cut a rug with ne,
will ya?

The boy exaggerates his novenents. His friends guffaw
Sharon and Theresa ignore them 1It’s an old act to them

But not to Mchael. He pivots and strides right at the boy.
M CHAEL
Hey!
(points at | ead boy)
Do you have a probl enf
The | ead boy’s face drains to white. H s friends scatter.

M CHAEL (cont’d)
| said, do you have a probl enf

The boy backpedal s as M chael noves forward.
Danny energes on the street. Annie remains at the w ndow.
ALL watch M chael back the | ead boy up against a wall.

LEAD BOY
Er, no, sir.

M CHAEL
Good. Then, why don’t you apol ogi ze
to this young | ady?
The boy considers his limted options, then turns to Sharon.
LEAD BOY
Sorry, Sharon. Meant nothing by
it. Just foolin around, you know.

Sharon shrugs. M chael steps back. The boy bolts away.

At her wi ndow, Annie is surprised and inpressed.
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BACK | N DECLAN S OFFI CE,
Decl an’s eyes are glued to M chael.
DECLAN
(to phone)
| have to go.
(hangs up)
BACK | N THE SQUARE

As the | ead boy escapes the square, he rushes by

COLLEEN. Age ten or so, all long red hair and ragged overalls,
she cal My bounces a BLACK BALL and wat ches the boys retreat.

As M CHAEL returns to his car, he notices Colleen. She turns
toward him They apprai se each other until he passes her.

After a second, sonething nags at M chael, and he turns back.
Col l een is gone.

Confused, M chael scans the square. No Colleen. He heads to
the car where a grinning Alanna awaits. M chael ignores her.

I NT. ANNIE'S OFFI CE - DAY

Annie turns fromthe w ndow, deep in thought. In a wall
mrror, she glances at her nake-up free, hair-down face.

BACK AT THE RENTAL CAR
ALANNA
(si ngsong whi sper)
Sonebody has a girlfriend.

Al anna nods. M chael turns just as O d Theresa reaches him

Cl ose behind Theresa, Sharon peeks shyly at her new knight.
A top 40 Boy G oup BLARES as she pulls off her headphones.

THERESA

Your face is plain enough to ne.

But, | can’'t put a nanme to you a'tall.
M CHAEL

We’'re | ooking for Shanahan’s I nn.
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Theresa smles and nods at the building in front of them

THERESA
Forgotten your hometown, have you?

M chael | ooks up and sees the small sign: *“Shanahan’s Hotel ”.
It’s a quaint little dunp. He glares at Al anna; she shrugs.

M chael , annoyed, strides into the
| NT. LOBBY - SHANAHAN S HOTEL — DAY

It’'s threadbare but confortable. CLERK LIAM a dapper,

bal di ng owner, sits reading a newspaper behind the front desk.

BARTENDER PEARSE, the tall, slimco-owner, stocks the bar in
the adjoining Pub. Both nen | ook up at M chael.

M CHAEL
So, you guys work here, or what?

EXT. SHANAHAN S HOTEL - DAY

A smling Danny reaches Alanna. She's glad to see him too.
Standi ng together, he’s a good foot shorter than she.

DANNY
Hey, ya. |It’s good to see your
smling face again.

ALANNA
My face is up here.

Li am and Pearse trot out, with M chael close behind them

CLERK LI AM
Ms. Eichel? Welcone! W'l get
t hose for ye

Li am and Pearse gather up the luggage and carry it in.

OLD THERESA
Don't tell me. [It’ll cone to ne.
Was your nother a Hanrahan?

M CHAEL
No. If you' |l excuse ne....
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SHARON
(enbarrassed)
C nmon Theresa, you don’t want them
to be startin’ the Mass w thout you.

BACK I N DECLAN S OFFI CE

Decl an wat ches Sharon pull a reluctant Theresa away toward a
near by Church. Then his eyes return to M chael.

BACK I N THE SQUARE

M CHAEL
Ei chel, you get us checked in.
(quietly, to Danny)
Now, what am | here to buy?

DANNY
WIl we showit to you?

M CHAEL
Fine. Let’s go.

DANNY
Annie wll be right down to run
ya out there.

M CHAEL
Who’ s Anni e?

DANNY
My niece. Fine girl. Smart as a
whi p. Medi cal professional, don‘t

you know?
(confidential tone)
She’s single, but it’s not for |ack

of being chased, | can tell ya that.
M CHAEL

Right. Wy aren‘t you taking nme?
DANNY

| dunno. It was her idea.

BACK I N DECLAN S OFFI CE

Decl an chain |ights another snoke and watches as Danny points
across the square and M chael heads toward Annie’'s office.



Qut si de, Danny grabs the |ast bags and | eads Al anna into the
Hotel . Decl an sees M chael pace inpatiently by Annie’'s office.

BACK | N THE SQUARE

Anni e energes, now wearing mascara and |ipstick, her nuscul ar
curves evident, even under a sweater, jeans, and work boots.

Her dark hair is |oosely pinned up. She's a vision and
M chael is dunbstruck.

ANNI E
You're M chael ?

M CHAEL
Uh, yeah. Hi. N ce to neet you
(they shake hands)

ANNI E
Are we off, then?
M CHAEL
(hesitates, then)
Geat....|l nean,...that woul d

be good.
BACK | N DECLAN S LAW OFFI CE

Jeal ousy flashes in Declan’s eyes as he watches Annie and
M chael get in her car and drive away together.

Decl an | eans back, deep in thought. He takes a |ast drag on
his cigarette, crushes it out, junps up and grabs his coat.

I NT. SECOND FLOOR HALLWAY - SHANAHAN S HOTEL - DAY

At Alanna’s room door, a nervous, self-conscious Danny hands
Al anna her bags. She fondly enjoys his disconfort.

DANNY
That’s it, then. Oh!
(remenbers the folder)
l“mto give you these papers. You
know, about our deal.

ALANNA
(teasing, flirting)
"Il ook at them | ater. | n bed.
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DANNY
(enbarrassed)
| guess that’s it, then.

ALANNA EI CHEL
You said that already.

DANNY
Dd1? On.
(reluctant to | eave)
WIl | cone in and hel p get you sorted?

ALANNA El CHEL
Yeah, | don’t think so.

DANNY
Ch, no! | just neant...
(her skeptical smle stops hinm
A drink, then? Down in the | obby?

ALANNA El CHEL
| mnot nuch of a drinker.

DANNY
Cup of tea?

ALANNA EI CHEL
(wai vers, flirts)
|s there sonething Irish | could try?
DANNY
(consi ders, then)
Irish coffee?
| NT. SHANAHAN S | NN — LOBBY

Fromthe Hotel’s Pub doorway, Declan glances around, pint in
hand. The coast is clear, so he saunters over to the desk

Decl an grabs and spins the reservation book. He finds:
“Alanna Ei chel and M chael Island, Esgs. New York, New York.”

Declan’s eyes glint. He strolls casually back into the Pub.
EXT. COUNTRY RQOADSI DE — DAY

M chael and Annie step out of her car. A nuddy CART PATH
| eads up a hillside, away fromthe road.
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A SOFT ROAR in the distance. A seagull glides overhead.

ANNI E
(digs in her trunk)
It’s on foot from here.

She offers hima big, nmuddy pair of boots.

M CHAEL
You' re kidding, right?

EXT. CART TRACK — DAY

M chael, in boots, follows Annie up towards a field gate.
As she clinbs, his eyes wander to her swaying bl ue jeans.

He catches hinsel f, and shakes his head to regain his focus.
The SOFT ROAR grows | ouder. Several seagulls circle above.

ANNI E
(out of breath)
Al nost there now.

M CHAEL
Ri ght .
CUT TO
TWO TALL EMPTY COFFEE CUPS. We're in
| NT. KITCHEN - SHANAHAN S | NN - DAY

Li am pours two healthy doses of Baily's Irish Cream spoons in
sone instant coffee, adds hot water and whi pped cream

He places the drinks on a tray and backs through the door.
| NT. LOBBY - SHANNAHAN S | NN — CONTI NUQUS

Li am serves the coffees to an already |ubricated Danny and
Al anna on a couch by a fireplace. They clink cups and dri nk.

Liam grabs two enpty nugs as he | eaves.

DANNY
WIIl | show you sone nmagic, then?

ALANNA EI CHEL
Ri ght here in the | obby?
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DANNY
I"I'l be needing to borrow an
intimate, personal object.

She offers himher teaspoon. He declines. A hint of black
| ace peeks out fromthe unbuttoned neck of her bl ouse.

DANNY (cont’ d)
Sonet hi ng you keep next to
your skin.
She pauses, smles, and unstraps her wi stwatch.

DANNY (cont’ d)
| guess it’'ll do.

EXT. TOP OF THE CARTPATH - DAY
Anni e unl ocks and opens a cattle gate. M chael enters the
EXT. FI ELD — DAY

It’'s a boggy green sem-circle on the top edge of a cliff,
al nost hanging in the air high above the open North Atlantic.

The surf roars far below at the base of the cliffs. M chael
| ooks down at the surf, and then across the field.

The field rises to a hilltop at the mddle of the cliff face.
At it’s highest point, right at the cliff’'s edge, sits

A Cl RCLE OF BLEACHED VWH TE BOULDERS
Li ke giant, jagged teeth, they glisten in the sunlight.

A few cows graze. They anble away as M chael strides ahead.
Anni e stops, out of breath. He doesn’t noti ce.

M CHAEL
So, where is it?

ANNI E
(still breathing hard)
You‘re standing on it.

M CHAEL
VWhat, this?
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ANNI E
Everything inside the white thorn
hedge, to the edge of the cliff.

M CHAEL
Danny brought nme here to buy a field?

ANNI E
An enpty, little field in the mddle
of nowhere, on a cliff by the sea.
(sml es)
Daft, isn't it?

M CHAEL
(di sarmed by her smle)
Ki nda | ooks that way. dients.
(1 ooks over at circles of stones)

ANNI E
It’s a fairy ring. Very old
We have them all over Ireland.

M CHAEL
Ri ght .

M chael also notices two | ow stacked-stone fences which run
fromthe cliff’'s edge, through the fairy ring and field.

They divide the field into three pie-shaped sections.
M CHAEL

There's three sections here. Wich
one does he want?

ANNI E

Al of them
M CHAEL

| thought this was one deal.
ANNI E

One deal. Three owners.

I NT. LOBBY - SHANNAHAN S | NN — DAY

Danny closes his eyes and puts his fingers and the watch to
his tenple. Alanna smles. This is fun.
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Liamarrives with two new Irish coffees, takes two enpti es.

DANNY
Now, |l et ne see. Ah, here we are.
| see a six pointed star. You are
a daught er of Abraham

ALANNA El CHEL
WOw.

DANNY
You' re a brilliant | awer, but
your boss doesn‘t give you
near enough credit.

ALANNA EI CHEL
You are amazi ng.

DANNY
There’s no one special in your life,
but you wi sh there was.
(he peeks hopefully on this one)

ALANNA EI CHEL
(sly smle, drinks coffee)
Maybe.

DANNY
(encour aged, peeks agai n)
And, you’'re hopelessly attracted
to good natured Irishnen.

ALANNA EI CHEL
Too bad. You were doing great
until that one. Then you blewit.

Danny reaches out and gently turns her hand over. Then, with
bot h hands, he gently straps her watch back on her wi st.

Hi s touch runs through her like electricity.

DANNY
Dd I, now?

Al anna | ooks at her wist, then at Danny’s face. H s eyes
tw nkle. She leans in closer to him
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ALANNA EI CHEL
So, you want to come up and hel p
get ne sorted?

EXT. FAIRY RI NG FI ELD — DAY

A still out-of-breath Annie and a confused M chael
M CHAEL
O K |’ve seen it.

As he turns to go, Mchael notices SMXXE rising over the far
side of the Fairy Ring. Turning back, he trots up toward it.

As Annie waits below, Mchael enters the Fairy Ring. Fromits
center, he |l ooks down to the far side and sees

A PRETTY, WHI TE, THATCHED COITACE sitting in the late
aft ernoon shadows on the field s far side.

SMKE rises fromthe chi mey.
FI RELI GHT shi nes through the wi ndows and open red door.
a field of CORN STALKS wave nearby in the breeze.

A FARMER, in overalls, energes fromthe stal ks, hoe in hand.
He enters the house. Behind him

Col | een energes carrying a basket of corn ears.

M CHAEL
Hey, girl!

Col l een turns, puts down the basket, and skips up to M chael.

CCLLEEN
Grl, isit? That's a fine thing
to be calling a young | ady.

M CHAEL
Sorry, your majesty. Wi lives in
t hat house down there?

Coll een ignores him Froman overalls pocket she produces her
Bl ack Ball. She begins to bounce it on the ground.

M CHAEL (cont’d)
O K, what should I call you?
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COLLEEN
Coll een will do.

M CHAEL
Right. So, Colleen, who lives
in that house?

CCLLEEN
(singsong, in rhythmwth ball)
Suffering, gray eyes can see,
And what has been and what will be.
In the fairy fort above the sea,
gray eyes tears wll set you free.

M CHAEL
(sharp, rude)
Look, are you going to help nme here,
or not?

CCLLEEN

| dunno if | have enough help in
me for what you’' re needing.

(sighs, nods to farner)
That poor soul is Martin Croneen.
A farmer. He hasn’t two pennies
to rub together, but he keeps his
famly clothed and fed and no one
has a word to say against him

M CHAEL
A tenant. That’'s just great.

DOWN BY THE GATE, Anni e becones worried as she watches M chae
talk to hinself. She sees no Coll een, no snoke.

BACK IN THE FAIRY RING Coll een | ooks down sadly at Annie

whi |l e M chael

broods and wat ches the cottage.

COLLEEN

Poor girl. So nmuch pain in her.
M CHAEL

Who?
COLLEEN

s there no one to be | ooking
after her?



M CHAEL
(turns to glance at Annie)
VWat? She’s fine.
(turns back to Coll een)
COLLEEN 1S GONE
THE COTTACGE | S GONE
THE CORNFI ELD 1S GONE

A TUVBLEDOMWN RUIN, overgrown with branbles, |ies where the
cottage stood a nonent earlier

M chael s eyes dart in every direction. He shakes his head to
clear his vision and | ooks down again. But, nothing changes.

A concerned Annie clinbs up to Mchael and touches his arm

ANNI E
M chael ? Are you all right?
M CHAEL
(focuses, with effort)
Yeah, ... |’ m good.

| NT. DECLAN S OFFI CE — NI GHT
M CHAEL’ S FACE. A photo and article, on conputer screen.
Feet up on his desk, Declan web surfs in his blue cloud.
DECLAN
Now, what’s a big fish like you
doing here in ny little pond?
| NT. HALLWAY — SHANAHAN S HOTEL - N GHT

An agitated M chael passes Alanna’s door. He sees |ight
comng fromunder it and stops.

| NT. ALANNA EI CHEL’ S ROOM - SHANAHAN S HOTEL — NI GHT
The door bursts open, as M chael KNOCKS and enters.
M CHAEL

Good, Eichel, you're still up.
Sonet hing very strange is...
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M chael freezes, surprised to see

Al anna straddling Danny on the bed. Her open bl ouse reveals
her black |ace bra. She has Danny’s shirt up over his head.

Al anna | ooks at M chael. A long nonent of AWKWARD SI LENCE

DANNY
(frominside his shirt)
Darlin? |Is sonmething the matter?

CUT TO

STEAM pours from the spout of an electric kettle. The water
inside boils and the kettle POPS. W’'re in

I NT. KITCHEN — SHANNAHAN S | NN — DAY

It's early norning. Pearse picks up the kettle, pours two
cups of tea. Liam in his robe, flips through the paper.

CLERK LI AM
That junper is |ooking grand on you.

BARTENDER PEARSE
You have excellent taste in junpers.

CLERK LI AM
Anmong ot her t hings.
(ruffles Pearse’s hair)
You need a bit of a trim though.

BARTENDER PEARSE
(playfully swats O erk’s hand)
Get off with you.

WHAM M chael flies through the kitchen door, already in suit
and tie. Startled, Liamand Pearse step apart.

M CHAEL

You serve breakfast?
CLERK LI AM

W do, yes. Wuld you |Iike a nenu?
M CHAEL

Yeah, that’ || speed things right up.

Just give ne bacon, sausage, eggs.
You know, breakfast.



BARTENDER PEARSE
"Il sort sonething out for you.

M CHAEL
Ri ght. Soon woul d be good.
(to Liam points at paper)
You using that?

CLERK LI AM
Yes, but you' re welcone to....

M CHAEL
G eat. Thanks.

M chael snatches the newspaper and spins out of the kitchen.
Liamremains in shock. Pearse smles, shakes his head.

BARTENDER PEARSE
Yanks.

| NT. PUB - SHANAHAN S | NN — DAY
M chael sits at a table and rifles through the newspaper.

A nervous, haggard Al anna slides into the chair across from
him He ignores her. She has a MEMO

ALANNA EI CHEL

| already reviewed Danny’s whol e
file about this fairy ring and
| made you a little present. See?
A nice, conplete, proofread neno.

(he ignores the neno)
| worked all night on it because, based
on our long, close working relationship,
| knew you'd need it, ASAP.

M CHAEL
W have to talk.

ALANNA EI CHEL
There’'s thirty-three white
| i mestone nmonoliths that forma
thirty foot dianeter circle. A
perfect circle, so there’'s no way
it just occurred naturally.

Liamarrives and sets a big plate of food before M chael
M chael eyes the strange neats with suspicion



M CHAEL
VWhat's this?

CLERK LI AM
Bl ack pudding, grilled tomato, eggs,
whi t e puddi ng, rashers, toast and tea.
You know, breakfast.

ALANNA EI CHEL
But, they did a this seisnological
survey of the ring, like ten years
ago, looking for tonbs, or human
settlenment stuff underground. They
didn’t find any....

M CHAEL
(to Liam
VWhat's in this one?

CLERK LI AM
Mostly pig s blood and oat neal .

M CHAEL
Ri ght. How about coffee?

CLERK LI AM
WIl instant do?

M CHAEL
What do you think?

Sensing no response is needed, Liamretreats to the kitchen.

ALANNA EI CHEL
VWhat they did find is that these
stones in this ring are different from
the ones in all other fairy rings.

M CHAEL
You' re goi ng hone.

ALANNA EI CHEL
These ones are |like icebergs. You
know, ninety percent bel ow the surface.
Each stone wei ghs maybe twenty tons.

M CHAEL
Today.
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ALANNA EI CHEL

So, that’'s like, all together, al nost
a mllion and a half pounds of |inestone.

Your

See,

M CHAEL
flight | eaves Shannon at four.

ALANNA EI CHEL
So there’s no way that this fairy

coul d be man- made, either.

M CHAEL

Ei chel, you seduced our client.

ALANNA EI CHEL

Not all the way.

M CHAEL

It still counts.

ALANNA EI CHEL

But, we just had this connection. Al
of a sudden, like electricity. Like
magi c. You know what | nean, right?
(he clearly does not)

Like,...like... ZING

M CHAEL
Zi ng.

ALANNA EI CHEL
Zi ng!

M CHAEL
Ei chel, | have no choice here.

(l'ies)

There’ |l be other trips.

Crushed, Al anna stands and heads to the stairs.
westles with his consci ence.

M chael
He gl ances down at the Meno.

M CHAEL

So, you're saying it’s not natural.

Yeah.

ALANNA EI CHEL

M CHAEL

And it’s not nan-nmade?
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ALANNA EI CHEL

(turns,
Yeah.

M CHAEL
But ,

it got there sonehow,

a glinmrer of hope)

right?

ALANNA EI CHEL

That ' s what

|’ m sayi ng.

(waits hopefully)

M CHAEL

(l evel s hard eyes at her)

No nore zing.

ALANNA EI CHEL

Absol ut el y!

Al anna rushes toward M chael
out a chair to bl ock her.

M CHAEL

Zi ng-free.

arnms out for a hug.

Thank you!

He sli des

Don‘t even think about it.

EXT. DANNY' S FARM - DAY

A smal |
bl ock and corrugated tin.
Danny, in work clothes,
| NT. DANNY’ S BARN - CONTI NUOUS

Twenty stalls.

white cottage with slate roof.

crosses the yard,

Fifteen are enpty.

A long barn of cinder

A few | oose hens peck around.

scattering the hens.

Five hold cows. Danny steps

i nsi de and hooks up the udders of a hereford to a mlk punp.

DANNY
Easy now, Ol agh.

Al nost t here.

He flips a swtch, an engine VH RS, and mlk fl ows.

DANNY
That’s nmy girl.

(strokes cow s back)

What do you think?
this? |
But ,

to be trying al
know nesel f.
there to do?

Am | mad
don’t
what else is
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| NT. DOCTOR MELODY' S OFFI CE — DAY

It’s cluttered and small. Annie buttons up her shirt.

DOCTOR FI NEEN MELODY nekes a note in her file. Barely thirty,
he’s a quiet man whose gentle eyes are worried now.

DOCTOR MELODY

You were right. Your

red bl ood

count is down to twelve.

ANNI E
Another liter then?

She rolls up a sleeve and offers her armto Doctor Ml ody.

NEEDLE TRACKS and BRUI SES cover it,

shoul der to wi st.

DOCTOR MELODY
We shoul dn’t chance it. Your
iron level is getting higher.

ANNI E

It’s always getting higher.

DOCTOR MELODY
(exam nes her face)

No sign of jaundice, anyway.
ANNI E
See, I'mnot yellow a' tall. So,

hook me up, wll you?

DOCTOR MELODY
You had a full liter six days ago.
Any nore now wi |l push your iron
past the danger point.

ANNI E
What conmes, cones.

DOCTOR MELODY
A half liter and no nore.
(sets up I.V. with bl ood)
And | want you on the desferal for
ten full hours every night.

ANNI E

Bl oody hell. Eight’s bad enough.



DOCTOR MELODY
[t‘ll clear out npbre of the iron
you're getting with this bl ood.

Blood flows fromthe IV kit, filling a clear tube. The Doctor
pokes a needle into Annie’s arm and hooks it to the red tube.

ANNI E
|’ m al nost past cari ng.

DOCTOR MELODY
We need you around here, you know.

ANNI E
Fi neen, |'ve been on this treadnil|
my whole life. [’magetting awful

tired of running.

DOCTOR MELODY
Keep going. You Il get your second w nd.

ANNI E
It better come soon.

EXT. FAIRY RI NG FI ELD — DAY

Al anna and Danny clinb together up to the fairy ring. Danny
reaches for her hand, but she slaps himaway.

ALANNA EI CHEL
Wul d you stop, already!

DANNY
But, Darlin'....

ALANNA EI CHEL
No! We are working here.
Lawyer and client. Professional.

DANNY
Are you mad at ne, then?

ALANNA EI CHEL
No, you‘re a total nensch. You know,
| could do a piece of this deal

DANNY

(worri ed)
Do you think so?
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ALANNA El CHEL
| mean, it's a field. How har d
could it be?

DANNY
Aren’t we supposed to be witing
a meno about sonet hi ng?

ALANNA EI CHEL
" m al ways supposed to be witing
a nmeno about sonet hi ng.
(hatches a schene)
One of the sellers has a pub, right?

EXT. BUSHY KNOLL BY FAIRY RI NG FI ELD - CONTI NUOUS
A conceal ed Decl an wat ches Danny and Al anna | eave the field.

He gazes around the fairy ring field, perplexed. After a
nmonment, he scranbl es down, pursuing Danny and Al anna.

INT. ANNIE S CAR - COUNTRY RQAD - DAY
Anni e and M chael drive in awkward sil ence.

M CHAEL
Thanks, you know, for the |ift.

ANNI E
| don’t think your assistant
shoul d be having any ki nd of soci al
relationship with ny uncle.

M CHAEL
Yeabh. Me, neither.

ANNI E
Ch.  You mght have a word with her.

M CHAEL
| tore her head off this norning.
If it happens again, she s gone.

ANNI E
Oh.  Good.

M CHAEL
Not that there s anything wong
wi th Eichel.
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ANNI E
| m sure not.

M CHAEL
Any ot her situation, Danny woul d
be pretty lucky to have a shot at
Eichel. She's strictly top-shelf.

ANNI E

Know her fairly well, do you?

M CHAEL

Not |ike that.
That’s a |line |

ANNI E

She wor ks for me.
don’t cross.

Never even thought about it?

M CHAEL

Wth Eichel ?

(searches his nmenory)
Nope. Never did.

ANNI E

You're joking ne. A wonman as
gorgeous as that?

EXT. FRONT YARD - OLD THERESA' S COITAGE — COUNTRY - DAY

A rose garden and a small, neat, unpainted, stucco house.

Annie’s car pulls up. M chael
Anni e’ s open driver’s w ndow.

gets out and wal ks around to

M CHAEL
| guess Eichel’s just not ny type.

ANNI E

Maybe girls aren’t your type.

M CHAEL

Maybe.

(his eyes glint)
You been thinking about her nuch?

ANNI E

(hers glint back)
You' || never know.
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Annie hits the gas; M chael watches her speed away.

Theresa digs nearby in a beautiful rose garden. She stands
stiffly and stretches as M chael wal ks over.

OLD THERESA
Last night it came to ne. You're
Mary Croneen’s boy, aren‘t you?

M CHAEL
Croneen? Don’t know her. Can we
tal k?

OLD THERESA
You're her spitting image. WII you
cone in, then? You wll, you wll.

(pull's himinside)
| NT. OLD THERESA' S COTTAGE - CONTI NUOUS

It’s small, tidy, and well used. Figurines of Saints perch on
doilies. A worn plastic cover guards the tiny kitchen table.

OLD THERESA (cont’ d)
How much do you know of the
Irish nystics, the pisreogacs?

M CHAEL
Do you own part of a field just
north of here?

OLD THERESA
Renmenbered the old ways, they di d—
the old magic. In all the years we
had not hing and no one to hel p us,
the nystics kept our hopes alive.
Even when ny da was a boy, pisreogacs
roaned all the boreens of Irel and.
But, like all the old things,
they’ re gone and forgotten now.

M CHAEL
My client is interested in buying
that field.

OLD THERESA

Sparks of light, they were, in a
| ong, dark night.
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M CHAEL
Ri ght .

OLD THERESA
There was even a few, a very few,
who were nore than just sparks.
Through the grace of God Al m ghty,
their eyes could see the past and
divine the future. Their touch
coul d heal any sickness, any injury.

M CHAEL
Can we tal k about the field?

OLD THERESA
It was said that the pisreogacs of
Rat hderg coul d cheat death itself.

M CHAEL
Rat hderg. This Rat hderg?

OLD THERESA
Aye. Themw th the special gifts al
cane froma single famly. A famly
that had farnmed past all nenory on
a small field by a cliff hangi ng out
over the sea.

M CHAEL
Let nme guess. The Croneens, right?

OLD THERESA
So, you know it yourself, then.

M CHAEL
(absorbs this, then)
No, | don’t. \What’'s your point?

OLD THERESA
In the those days, you could take a
hurt child, a girl with a hurt |eg
say, to that fairy ring and, for a
price, the pisreogac could heal her.

M CHAEL

A hurt leg like Sharon. That’'s why
we have doctors now. And hospitals.
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OLD THERESA

W' ve been to the

doctors. And their

hospitals. They can do nothing for her.

M CHAEL

| “msorry about that. She’'s a

sweet ki d.

OLD THERESA
Do you how you coul d al ways tel
themw th the special gift?

M CHAEL
No.

OLD THERESA
Speci al eyes. Always the sane.
Mary Croneen had them Gay like
storm cl ouds, with dark brown

speckl es.
(she leans cl
Eyes |ike these.

oser)

HER OLD EYES, steely gray irises with small dark brown fl ecks.

M CHAEL’ S EYES,

OLD THERESA ( Cont’ d)

Eyes |i ke those.
sanme steely gray.

M CHAEL

Sane brown fl ecks.

You think I can heal Sharon?

OLD THERESA
| see it in you, clear as day.

M CHAEL
Why can’t you do i

t, then? You' ve

got the sane col or eyes as ne.

OLD THERESA
| have Croneen eyes, sure enough.
But there’s no gift in the rest of ne.

You' re a Croneen,
side to side.

top to bottom and

48.



M CHAEL
Lady, I'msorry, but you re wong. M
name’ s |Island, not Croneen. |’mfrom
New York. There is not a thing
mystical or magical about ne.
(sadder, gentler)
| can not hel p your granddaughter.

OLD THERESA
Heal my Sharon and the field is
yours. O herwi se, you wll never

lay hands on it, so help ne.
| NT. MC ANDREWS PUB - DAY

Small and dimy lit. A few lunch patrons linger. |In one of
the worn, fake, black |eather booths, Danny sits wth Al anna.

A soccer gane plays on a high corner T.V. by the enpty bar.

DANNY
Are you sure this is a good idea?

MRS. MCANDREWS swi ngs by with two arml oads of plates. She
sets some down before Danny and Al anna.

ALANNA EI CHEL
Thank you. This | ooks delicious.
Can | talk to you about sonethi ng?

MRS. MCANDREWS
What are you needi ng, sweetheart?

ALANNA EI CHEL
| saw a field today that is really
special. | heard you mght own it.

MRS. ANDREWS
(sets down the other plates)
Are you tal king about the fairy ring?

ALANNA EI CHEL
There’s no chance it m ght be for
sale, is there?

MVRS. MCANDREWS
Slide over, Danny.
(nudges Danny and sits down)
|"d say there’s a chance.



| NT. DECLAN S CAR - STREET OUTSI DE MCANDREWS PUB - DAY

Declan lights a cigarette. Through the restaurant w ndow, he
wat ches Ms. McAndrews talk with Danny and a smling Al anna.

| NT. LIVING ROOM - THERESA' S COTTAGE - DAY
M chael hands Theresa a CONTRACT
M CHAEL

Look, 1'lIl be back tonorrow.

Are you going to sell the field
to anyone el se?

OLD THERESA
And why woul d |?

M CHAEL
Good. Then sign this. It’s a right
of first refusal contract. |’ m going

to pay you 100 euros for it right now

OLD THERESA
VWat's it say?

M CHAEL
For three nonths, you can't sell the
field to anyone el se unless | first
refuse to match their offer

OLD THERESA
A hundred euros just for that?
(she signs)

I NT. ANNI E'S OFFI CE — DAY

Sharon is on her side on the table. She grimces as Annie
stretches her bad leg toward the ceiling.

ANNI E
That’s it, now Alittle nore.
SHARON
Shyt e!
(rolls out onto her back)
You're killing nme, you bitch
ANNI E

C nmon. Two nore.
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SHARON
Why bot her? Nobody’ s ever gonna
care about a freak |like nme anyway.

ANNI E
You nean the |ads? Are you daft?
(turns Sharon’s face to a mrror)
Wth that face, in a couple of years,
they' Il be lining up back to Ballina
for one little smle fromyou.

SHARON
You' re shyting ne.

ANNI E
(reaches for her make-up kit)
How about if we try sone nascara,
maybe a little |iner and shadow?

SHARON
(smles slightly)
Mot her Theresa will bl ow a gasket.

ANNI E
We'll just test it out on one eye.
|f you fancy it, I'll have a word

with Theresa about it.
| NT. MCANDREWS PUB - DAY

Al anna, Danny and Ms. MAndrews sit together. MR MCANDREWS,
a man wary of crossing his wife, hovers nearby.

ALANNA El CHEL
O K. Thirteen thousand euros.
But, that’s ny top offer.

MVRS. MCANDREWS
Al right, then.

ALANNA EI CHEL
So, do we have a deal ?

VR. MCANDREWS
Isn't this kinda sudden, |ike?

MRS. MCANDREWS
(shoots daggers at husband)
Shoul dn’t you be tending the bar?



MR. MCANDREWS
(retreats to the bar)
My father left ne that field, is
all 1" m saying.

MRS MCANDREWS
(reluctant)
| guess we’'d better sleep on it.
(1 oud enough for husband to hear)
But, I’mcertain we’'ll have good news
for you in the norning.

ALANNA EI CHEL
(unsure, then)
| understand. Until tonorrow

Handshakes all around. Al anna and Danny | eave.

I NT. ANNI E'S OFFI CE — DAY

Sharon and Annie sit before a mrror, admring one of Sharon’s

eyes,

KNOCK

now enhanced by mascara, |iner and shadow.

ANNI E
Not hal f bad, eh?

SHARON
Wul d an older man think I was nore,
you know, sophisticated or sonething,
| ooking like this?

ANNI E
An ol der man...?
(smles)
| f you take my advice, you'll best

steer clear of Mchael Island. He's
just a bad storm sweeping through.

In a day or two he' Il be gone and
we'll be left to clean up his ness.
SHARON

(defl ated, sees through protest)
You fancy him too. That's it,
then; 1’ m sunk for sure.

ANNI E
Me? Fancy hinf?

The door sw ngs open and M chael sweeps in.
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Horrified, Sharon raises one hand to cover her nade-up eye.

M CHAEL
| need Eichel.

ANNI E
You need to be | eaving.

M CHAEL
| can‘t find her. Sorry, Sharon.

SHARON
No probl em

M CHAEL
| nmean, it’'s a tiny town. \Were
coul d she go?

ANNI E
You need to be |l eaving right now.

M CHAEL
(concerned, to Sharon)
Hey, is your face O K ?

SHARON
G and, yeabh.

M chael steps around a frustrated Annie, over to Sharon.

M CHAEL
Di d sonebody do sonething to you?

Trapped in the chair, Sharon | eans away as M chael gently
reaches out to brush her hand from her eye.

SHARON
It’s just a bug bite. Really.

M CHAEL
Let ne see.

ANNI E
Wul d you | eave her be?

Sharon wriggles down and away as M chael |eans closer. To
keep his balance, M chael blindly reaches out and grabs

Sharon’s injured knee. FLASH
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CUT TGO

LI VING MUSCLE, thin, dark, atrophied. It’s attached to a
CRACKED FEMUR bone. Higher, a
CRUSHED KNEECAP, torn cartil age, nore atrophied mnuscles.

ANNIE (O S.)

(pi ssed off)
M chael !

FLASH We're back in Annie’'s office.

Startled, Mchael releases Sharon's knee and steps back.
Anni e grabs his arm and pulls himout the door.

ANNI E
(pushi ng hi mout)
You arrogant bastard! | amwth
a patient.
M CHAEL
(backpedal i ng, confused)
Her |eg...
ANNI E

Now, you listen to me. There's a
door buzzer down there.

M CHAEL
| could see....

ANNI E
And you wi ||l never cone barging up
here again unl ess you ring that
buzzer and | invite you to cone up.

M CHAEL
You don’t understand....

ANNI E
Which | nmust say, it’'s extrenely
unlikely is ever going to happen.
Am | being clear enough for you?

M CHAEL
You know, if you just had a phone...
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ANNI E
| said, am | clear?

M CHAEL
Use the buzzer.

SLAM Annie shuts the door in his face.
| NT. HALLWAY QUTSI DE ANNI E' S OFFI CE - DAY

M chael, still in a daze, | ooks at the closed door for a
monent, then down at his hands. He descends to the street.

BACK I N ANNI E' S OFFI CE

Anni e | eans agai nst the door and exhales. Sharon smles and
drops her hand from her made-up eye.

SHARON
You fancy him all right.

| NT. DECLAN S CAR - RATHDERG STREET BY MCANDREWS PUB - NI GHT

Declan slips down a little as he watches Al anna and Danny
| eave the pub and stroll down the street.

Danny tugs at her sleeve, worried. Al anna shushes Danny and
notions for himto stay calm Seeing that, Declan smles.

EXT. RATHDERG STREET - CONTI NUOUS
An excited Al anna and a nervous Danny turn a corner.

ALANNA EI CHEL
Don’t get excited yet, but I
have a very good feeling here.

DANNY
Maybe we should go back and
of fer nore.

Al anna gl ances around. They’'re alone. She turns to Danny,
grabs his shoul ders, and pushes hi mroughly against a wall.

ALANNA EI CHEL
Do you trust ne?

DANNY
| guess so, yeah
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Al anna suddenly | eans down and in, pinning Danny to the wall
wth a long, wet kiss. Then, she quickly steps back.

ALANNA EI CHEL
That did not happen, O K. ?

| NT. MCANDREWS PUB - NI GHT
Ms. MAndrews glares across the enpty pub at M. MAndrews.

MRS. MCANDREWS
W’ ve been trying to unload that
wort hl ess pile of stones these
twel ve years, with no takers. And,
here’s an idiot offering good cash
nmoney for it. | say we junp on it.

MR. MCANDREWS
I’monly saying, where’'s the fire,
is all.

DECLAN (O S.)
Were, indeed? | pray the Almghty
has spared the QGui nness tap.

The McAndrews | ook up, startled and none too pleased to see
Decl an standing in their doorway.

MR. MCANDREWS
Are you |l ost, Declan? There's
no widows in here for you to
forecl ose on, eh?

DECLAN
(slides onto a stool)
Can a man not stop in for a pint
at his cousin’s pub?

MR. MCANDREWS
Si nce when are we cousi ns?

DECLAN
Do you not know?
(a stony stare from M. MAndrews)
Was not your nother a Loftus from
Foxf ord?

MR,  MCANDREWS
Aye.
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DECLAN
(lights a cigarette)
And did not my grandnother’s
brother, a Hennigan, marry into
those very sanme Loftus’s from
Foxford over fifty years ago?

VMR, MCANDREWS
Dunno.

DECLAN
That he did. Wich nakes you and ne
cousins, does it not?

MR,  MCANDREWS
Vll,... | suppose. Distant, |ike.

DECLAN
There you are, then.

Rel uctantly, M. MAndrews pours a pint of stout.

DECLAN ( Cont’ d)
So, cousin. Wat’'s new?

I NT. LOBBY - SHANAHAN S | NN - DAY

M chael flies down the stairs and through the hall. About to
crash through the kitchen door, he stops and reconsiders.

| NT. KITCHEN - SHANAHAN S I NN - DAY

Liam reads the paper. Pearse tends a new coffee pot.
KNOCK, KNOCK

Both nmen | ook at the door expectantly, but nothing happens.
KNOCK, KNOCK

CLERK LI AM
Come i n.

The door opens and M chael steps inside. Pearse hands hima
cup and fills it with steam ng brewed coffee.

BARTENDER PEARSE
Got it for you special. Sone
br eakf ast ?
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M CHAEL

No.
(with sonme effort)
Thanks.
Liamfolds his paper and offers it to Mchael. M chael takes

it, pulls out a section and hands it back to Liam

M CHAEL
You had sports, right?

CLERK LI AM
So, | did.

M chael whirls back out the door with paper and coffee.
BARTENDER PEARSE
He keeps you guessing, I'Ill say
that for him
| NT. LOBBY - SHANAHAN S | NN - DAY
M chael sets aside the paper and | ooks down at a not epad.
| NSERT: M chael’s handwitten note on the notepad.
Suffering, gray eyes can see.
And what has been and what will be.
In the fairy fort above the sea
gray eyes’ tears wll set you free.
BACK TO M CHAEL
CCOLLEEN (O S)
(si ngi ng)
Suffering, gray eyes can see
| NSERT: A CRUSHED KNEECAP AND TORN LI GAMENTS
BACK TO M CHAEL

COLLEEN (O S.) (Cont’d)
and what has been and what will be.

| NSERT: A WHI TE COITAGE in the fairy ring field.
BACK TO MCHAEL He wites on the pad:

| NSERT: on the pad, “Martin Croneen? Mary Croneen?”



DECLAN (O S.)
May | join you?

M chael | ooks up at a very happy Declan. Casually, M chael
pul | s the newspaper over his notes.

DECLAN ( Cont’ d)

"Il take that for a yes. Declan
Knox, at your service.

(they shake hands and Decl an sits)
As the town’s only solicitor, |
t hought I'd offer you the use of
my office facilities for your real
estate deal here.

M chael doesn‘t flinch. He all ows an awkward sil ence to
bui | d. It works. Decl an can’t hold back his news.

DECLAN
|, nmyself, acquired a little land up north
of here just last night. Part of a field.
(still no reaction from M chael)
It’s got one of those fairy rings on it.
Not nmy cup of tea, mnd you, but sone
people like that sort of thing.

M CHAEL
So, what’s it |ike, being the only
| awyer in town?

Decl an stands and drops sone PAPERS on the table.

DECLAN
Li ke spearing fish in a barrel.
You eat well enough, but there’'s
little sport init.
(wai ves at papers)
That’ s a copy of ny contract for

sale and deed. You'll be wanting
to look it over for flaws.
(sml es)

You won’t find any.

(heads for the door, turns)
Next time around, | wouldn’t
send a woman to do a nman‘s work.

Decl an di sappears out the door. After he’s gone, M chael
casual ly reviews Declan’s papers. He frowns.



Al anna,

Al anna and Danny are speechl ess for several seconds.

ALANNA EI CHEL
O K, | have to tell you sone
stuff. Bad stuff. First, | went
to see the McAndrews yesterday...

M CHAEL
Don’t worry about it, Eichel.

ALANNA EI CHEL
VWait, it gets worse.

M CHAEL
| just spoke to Decl an Knox.
(lies for Danny’s benefit)
You did exactly what | told you
to do, but this Knox guy obviously
had the inside track all al ong.
It happens.

flips through the paper and drinks his coffee.

DANNY
So, this isn't bad?

M CHAEL
It’s gonna run the price up a
little. 1’mguessing you' re

going to need anot her twenty
grand or so over what we figured.

DANNY
Anot her twenty thousand?

M CHAEL
O herwi se, nothing we can’t handl e.

ALANNA EI CHEL
Li sten, Danny...

DANNY
(his mnd still on noney)
Yes, Darlin?
(she shoots hima dirty | ook)
.1 mean, counselor?

in tears, rushes in, followed by an anxi ous Danny.

M chael
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ALANNA EI CHEL
Can you excuse us a few m nutes?
We need to, you know, strategize.

DANNY
No problem a'tall. 1’1l be outside.

Danny | eaves. Alanna sits across from M chael .

ALANNA EI CHEL
O K He' s gone. Let ne have it.
I’mfired, right?

M CHAEL
(hands her napki n)
CGeneral ly speaking, Eichel, we try
not to cry in front of the clients.

ALANNA El CHEL
So, I'mnot fired?

M CHAEL
|’1l keep Theresa and our new friend,
M. Knox. You take seller nunber three.

ALANNA EI CHEL
| get ny own seller?

M CHAEL
Now tell ne exactly what happened
yesterday. Then, I'Il tell you

what shoul d have happened.
| NT. RATHDERG MARKET - DAY

A tiny, crowlded grocery/conveni ence store. Declan notices
Anni e picking out sone fruit. He sidles up next to her.

DECLAN
| think you m ght be backing the
wong stallion in this race.

ANNI E
Do you?

DECLAN
It’s the horse that knows the
track best that usually crosses
the finish line first.



ANNI E
What are you on about?

DECLAN
(sel ects and studi es an appl e)
He’ s just passing through, you know.
Says what he has to say. Does what

he has to do. Then, he’'ll be gone.
ANNI E
Well, it’s none of your fecking

busi ness either way, and it hasn’'t
been for a very long tine now.
(turns away from him
Now, |eave ne to shop in peace,
wll you?
(Decl an bites the apple, saunters out)

I NT. DANNY’ S CAR — LOCAL DI RT ROAD - DAY

Al anna and Danny bounce along. Danny turns onto an even
rougher dirt driveway, eventually reaching a cattle gate.

Beyond the gate sits a small, tin-roofed shanbles of a house.

Rusted farm equi pnent is strewn about the yard.
Al anna starts to clinb out, but Danny yanks her back inside.

A HUGE DOG races through the gate and stands agai nst the car
wi ndow. Furious, it barks, grows and snarls at them

DANNY
Best to wait here, |'d say.

EXT. RATHDERG SQUARE - DAY

M chael steps out of the Hotel, walks to the fountain.
BONG BONG BONG Church bells sound across the square.

Colleen, still in overalls, darts across the square.

M CHAEL
Hey!

Coll een runs into the Church. M chael chases her
| NT. VESTI BULE - SACRED LAMB CHURCH - DAY

M chael pulls up short. Annie and O d Theresa stand with
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FATHER EKE- NVEKE, a short, young, cherubic, black-skinned,
Ni gerian transplant, now in full Mass vestnents.

No sign of Coll een.

ANNI E
(pl easantly surprised)
M chael. This is Father
Eke- Nneke.

EKE NWEKE
VWl come, M chael

M CHAEL
Right. Hi.

EKE NWEKE
You are just in time. The Mass
i s about to begin.

Rel uctantly, M chael submts as Annie takes his armand | ead
himinside to a pew. They whisper to each other.

ANNI E
You didn’'t exactly strike nme as
t he Church going type.

M CHAEL
And yet, here | am
(eyes tw nkle)

Fat her Eke- Nweke?

ANNI E
W’ ve had a shortage of |oca
vocations lately.
EXT. FOLEY' S FRONT GATE - DAY
A piercing WH STLE calls off Huge Dog.

A huge, old bear of a man lunbers to the gate. H s long white
hair protrudes froma shapeless, filthy cap. It’'s

BRENDAN FOLEY, an aging country bachelor. Gay stubble covers
his chin. The norning |light stabs his bl oodshot eyes.

Al anna pops out of the car, smling at Foley. Danny clinbs
out slowy, carefully checking that Huge Dog is really gone.
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ALANNA EI CHEL
(steps forward; extends her hand)
Good norning, Mster Foley.

But Fol ey stays back fromthe gate. He ignores Al anna.

FOLEY
Have you any drink with you, Danny?
|’ m feeling dog rough this norning.

DANNY
Sorry, Brendan, no.

ALANNA EI CHEL
Can we cone inside and tal k?

FOLEY
"Il save you the trouble. |’ m not
selling the fairy field to you nor
to anybody el se neither.

ALANNA EI CHEL
Well, I'"'mkinda thirsty. Can
buy you guys a drink somewhere?

FOLEY
Sure, you could. But, | only drink
wth me friends and nei ghbors. And
you' re neither one, are you now?

ALANNA EI CHEL
(alittle rattled)
We‘re prepared to pay top dollar.

FOLEY
Danny, would you explain to your
girlie solicitor here that no | and
| have is for sale--ever.

ALANNA EI CHEL
Ten thousand euros, cash noney.

FOLEY
Ch for fuck’s sake, are ya deaf,
girlie?

ALANNA EI CHEL
Twel ve thousand. That’'s a good offer.
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FOLEY

(nasty smrk)
Well, et me see now M Da s Da bought
that | and eighty years ago. He didn't
sell it. M Da had it forty odd years,
and he didn't sell it. So, | reckon if
Danny here brings fifty fancy girlie
solicitors up here to kiss ny winkled,
hairy old arse, | still won't be selling
it neither.

(chortles at them
Put that in your pipe and snoke it.

ALANNA EI CHEL
(produces contract and check)
O K, well, would you consider giving
me a right of first refusal? You know,
in case you change your mnd, then
|’d get the first shot at it. [’'Il pay
a hundred euros just for that.

FOLEY
A hundred euros? Well, I'll need
to have ne solicitor | ook over
your papers, there.

ALANNA EI CHEL
O course. [It’s standard | anguage.
(hands himthe contract)

Fol ey WHI STLES, turns, tosses contract toward the house.

HUGE DOG | eaps out of nowhere, grabs contract and furiously
SHREDS it to pieces.

FOLEY
|’d say he’s gonna nake a few
changes.

| NT. SACRED LAMB CHURCH - DAY
Mass progresses. Mchael tries to pay attention.
PARI SHI ONERS stand. M chael follows their |ead.
ALL
Lanmb of God, you take away the sins

of the world, have nercy on us.
(bell's RING



ALL (cont’d)
Lanmb of God, you take away the sins
of the world, have nercy on us.

(bell's RING
Lanmb of God, you take away the sins of
the world. ..
NANA (O S.)

(in Mchael’s m nd)
Agnus Dei qui tollis peccata nmundi...

Suddenly di soriented, M chael grabs the pew for support.

ALL
...grant us peace.
NANA (O S.)
dona nobi s pacem
The parishioners stand. But Mchael, lost in thought, sits.
EKE NWEKE

Deliver us, Lord fromevery evil,
and | et us nmake peace in our days...

ALL kneel. M chael stays seated. Annie whispers to him

ANNI E
Are you all right?

M CHAEL
Yeah. |’ m good.

ANNI E

Are you com ng to communi on?

M CHAEL
No.

As M chael watches, the parishioners file up the aisle and
drink comunion wine froma chalice held by Father Ewe-Nweke.

EXT. OLD THERESA' S ROSE GARDEN - DAY
Theresa, M chael, Danny and Al anna sit in conversation.
M CHAEL

Look, I can‘t prom se sonething
| know i s inpossible.



SHARON steps out of the house, full tea tray in one hand,
crutch in the other. She glances shyly at M chael.

M CHAEL (cont’d)
Your bug bite got better.

SHARON
@Quess so.

Sharon pours tea for the guests and returns inside.

OLD THERESA
(after Sharon’s gone)
Fine. | won’t require any guarantees.
Just your word that you'll give it

your best effort, heart and m nd.
Then either way, the field is yours.

M chael sits back and absorbs this for a nonent.

M CHAEL
What’s this going to do to her?

COLD THERESA
Four years ago, that girl |ost both her

parents and her leg to a drunken beast who

ran them down crossing the street in the
m ddl e of a Sunday norni ng.

(M chael and Al anna are stunned)
You can’t bring back ny son, or his wfe.
But, you can give ny granddaughter back
her leg; and, by Jesus, if | have any say
init, youre going to try. Now do we
have a deal or not?

ALANNA EI CHEL
(whi spers to M chael)
You can’t. Not like this.

M CHAEL
It’s not ny call.
(turns to Danny)

DANNY
| s there any ot her choice?
M CHAEL
We can wal k away. It’s just a field.
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DANNY
(avoi ds Al anna’ s eyes)
You didn’'t take ny noney and cone
all this way to give up on ne half
way up the cliff. Now, did you?

M chael gl ares at Danny, but Danny does not wai ver.

M CHAEL
(to Theresa)
You get ny best efforts plus full
mar ket price, twelve thousand euros.
We transfer the deed right now.

OLD THERESA
Done.

EXT. FAIRY RING - FIELD BY THE SEA - DAY

A m serable Sharon sits on a folding chair in the fairy ring.
M chael kneels awkwardly in front of her.

An excited A d Theresa waits inpatiently. Danny tries to
approach Al anna, but she ignores and wal ks away him

M CHAEL
O K., now what?

OLD THERESA
You nust | ay hands on her wound and
pray for the mracle to cone.

M CHAEL
(to Sharon)
Are you OK wth this?

SHARON
Just get it over with, would you?

I NT. ANNIE'S CAR - COUNTRY ROAD - DAY

Anni e drives. Up ahead, she sees Danny’s car pulled over at
the fairy ring path. On inpulse, she pulls in behind it.

BACK AT THE FAI RY RI NG

Sharon, hum|liated, stares at the ground. M chael gingerly
| ays his hands on her leg. He |ooks at Theresa.
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M CHAEL
What prayer?

THERESA
And how woul d | be know ng that?

A long, quiet nonment. Then... M chael renenbers sonething.
M chael | ooks up at Sharon. She sees hope in his eyes.

M CHAEL
(recites, like a spell)
Agnus Dei qui tollis peccata nundi
m sere nobi s.

Danny and Theresa exchange hopeful gl ances. Sharon bites her
lip. Mchael closes his eyes and | eans in closer.

M CHAEL
(rmore confident)
Agnus Dei qui tollis peccata nundi
m sere nobi s.

A FAINT RED GLONin M chael ‘s hands.

SHARON
| think | feel sonething, naybe.

Anni e appears below at the gate. Al though out of breath, she
still charges up the hill to the fairy ring.

A FAINT RED GLOWNon the fairy ring stones.

DANNY
Jesus, Mary and Joseph, he’s really
doing it.

OLD THERESA

| knewit. Al along.
M CHAEL
Agnus Dei qui tollis peccata nundi
dona nobi s pacem
The FAI NT GLOWS di ssi pat e.

M chael renoves his hands from Sharon’s | eg and backs away.

Al'l eyes on Sharon. She noves her leg around a little.
Sharon stands up slowy, carefully...
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AND FALLS.
As her knee buckl es, Sharon collapses to the nuddy ground.

SHARON
Shyt e!

A tears rolls down Sharon’s cheek. She begins to cry and
buries her head in her arns on the ground.

M chael stands up slowy, confused, with growing guilt. He
steps toward Sharon, but Annie grabs and spins himaround.

Furious, Annie swings fromher knees and SLAPS M chael right
across the jaw. Hi s head snaps and he staggers backward.

Lungs heaving, Annie drops to the ground and pulls sobbing
Sharon into a hug.

ANNI E
(with venomto M chael)
You stay away from her

(and the others)
The whol e bl oody | ot of you.

| NT. M CHAEL’ S HOTEL ROOM - NI GHT
On the dresser, Nana' s photo sits draped in her rosary beads.
M chael , exhausted, but unable to sleep, sits by his w ndow.

He | ooks absently out over the dark town square. The only
light filters out through the blinds of Declan's office.

I NT. ANNI E' S BATHROOM - NI GHT

Sitting on her toilet in pajamas, Annie pours liquid froma
medi ci ne bottle into a small punp.

She rips off two strips of white tape and hangs themoff a
forearm She pulls up her pajama top, exposing her stomach.

PURPLE BRUI SES and NEEDLE MARKS ever ywhere.

Anni e pushes a small switch. A small red |ight FLASHES and
the punp sends the desferal through a tiny tube to the needle.

Anni e pushes a needle into the skin of her stomach. She
adheres the tape strips over it in an X pattern.



She slips the punp into a pocket of a wide white belt, and
vel cros the belt around her stomach, covering the needle.

Anni e pulls down her pajama top, turns off the light. She
steps into her bedroomand clinbs in her bed.

| NT. DECLAN S OFFI CE - NI GHT

Declan toils away at his desk. M chael enters and sits.
Declan | ooks at a clock. It's twelve-thirty a.m

DECLAN
Not exactly busi ness hours.

M CHAEL
We both know you have what | want.
I’mwilling to pay a premum This
IS wwn-win. Let’s cut to the chase.

DECLAN
Layi ng on your back, just like that?
| was hoping for a bit nore foreplay.

M CHAEL
(sighs, he‘ll play)
Not a penny over ten.

DECLAN
Euros? You're mad. At least forty.
M CHAEL
fifteen.
DECLAN
Not a penny less than thirty.
M CHAEL
(stands to | eave)
You paid sixteen. | can get you
twenty.
DECLAN

Then you can get ne twenty-five.

M CHAEL
1’1l talk to ny client.

The door SLAMS! M chael’s gone. As Declan returns to work,

he starts humm ng a happy, little tune.
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EXT. FAIRY RING FI ELD - N GHT

Moonlight. Danny scranbles up the hillside by the cliff’s
edge. He stunbles, falls, clinbs, until he reaches

The Fairy Ring. Angry, nuddy, out of breath, Danny spins
around, his eyes wildly searching the enpty circle.

DANNY
| know you're here, girl!

Suddenly, Colleen stands in the ring, by the cliff’s edge.

DANNY (cont’ d)
You lied to ne, you did.

COLLEEN
Do you think so?

DANNY
You said if | brought the Yank
here, he’' d save her.

COLLEEN
| said his |ove could save her

DANNY
Bol |l ox! He’s no pisreogac.
It’s you nust save her.

COLLEEN

| cannot. It nust be the Yank.
DANNY

| * m beggi ng you. She’'s all | have.
COLLEEN

|’ mjust an echo, Danny. A shadow

froma time long past. | cannot

cross the veil and touch your world,
no nore than you can touch m ne.

DANNY
Damm you to hell, you will help her!

Danny | unges at Col | een.

And passes RI GHT THROUGH HER



He stunbles out of the Fairy Ring, over the diff’s Edge.

Danny PLUMMETs toward the black waves far bel ow

| NT. DANNY’ S BEDROOM - DANNY’' S COTTACGE - N GHT

Danny startles awake. Terrified, he | eaps out of bed.
Shaki ng, covered with sweat, he | ooks around the room

EXT. RECTORY GARDEN - SACRED LAMB CHURCH - DAY

Fat her Eke- Nweke, in work cl othes, kneels and digs.
potted shrubs sit nearby, waiting to be planted.

M chael approaches hesitantly.

M CHAEL
Ni ce garden

EKE- NVEKE
| love this country. Everything
grows here. The rainy season never
ends. Moss, please?

M chael grabs a bag of peat nobss and steps cl oser.
sprinkles sone into the hole he has dug.

EKE- NVEEKE
Now, we are ready to begin.

M CHAEL
| hurt a young girl’s feelings
yesterday. Mre than that. She
trusted ne and | put her through
sonething terrible.

EKE NVWEKE
Can you help me with this holly?

Sever a

Eke- Nveke

M chael kneels on the ground next to Eke- Nweke, who works

| oose the pot while M chael holds the shrub.

EKE- N\VEKE (cont’ d)
Why did you choose to harmthis
girl?

M CHAEL
| didn’t want to. It was ny
job. 1t’s conplicated.



EKE- NVEKE
Has your work |led you to harm
ot her people in the past?

M CHAEL
Yeah. That’'s the thing, |ooking
back. A lot of people.

EKE- NVEEKE
(puts shrub in hole)
Hol d thi s steady.

M CHAEL
And it’s nore than that. | don't
think I’ ve hel ped anybody, actually
done anyt hi ng good for sonebody,
| mean for years now. | never even
t hought about it. Wat kind of man
goes down a path like that, w thout
even seeing where he is?

EKE- NVEEKE
The hose, please. Are you sorry now
for the pain that you have caused and
t he good that you have failed to do?

M CHAEL
Yeah. A lot. But what difference
does that make now?

Eke- \weke washes his hands with the hose and places it, stil
flow ng, by the roots of the newy planted bush.

EKE- NVEEKE
Ch, a great deal, indeed.

Eke- N\weke reaches into his shirt, pulls out a thin purple
stole, kisses it, and places it around his neck.

EKE- N\VEKE (cont’ d)
| absol ve you, M chael, in the nane
of the Father, the Son, and the Holy
Spirit. Nowgo forth and find for
yoursel f a new path

EXT. DANNY' S FARM - DAY

LI VESTOCK DEALER, a quiet, gentle man, reluctantly | oads
Danny’s five cows onto a trailer. Danny watches them go.
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DANNY
Bye, old girls. You take it
easy now.

LI VESTOCK DEALER
Are you sure about this? These are
your last five. And they' re good
m | kers.

DANNY
We said four thousand each.

LI VESTOCK DEALER
How are you gonna |ive?

DANNY
C nmon Tomry, day’s wasti ng.

Rel uctantly, |ivestock deal er hands cash to Danny. Danny
turns, and w thout | ooking back, slowy wal ks away.

I NT. KITCHEN - SHANAHAN S HOTEL - DAY

M chael and Liamsit at the table reading sections of the
newspaper. Liamfinishes. Mchael notices and they trade.

Pearse pours three teas, then sits and joins them

VWHAM  Sharon flies into the roomw th a handful of LEGAL
PAPERS. Her eyes desperate, she approaches M chael.

M CHAEL
Hey, Kiddo. Listen, | would do
anything if only...

SHARON
(thrusts papers at him
Fi ne. | need a solicitor. Now.

EXT. THERESA' S COTTAGE - DAY

A guarda (police) cruiser, flatbed truck and Decl an’s Mercedes
are all parked by the gate. Decl an stands wth Theresa and

SERGEANT ORLA, a young, pretty police woman who hates her job
right now She exam nes a thick pack of |egal papers.

SCRUFFY TRUCK DRI VER dawdl es unhappily by the fl atbed.



SERGEANT ORLA
These don’t | ook right to ne.

DECLAN
There’s not a dot out of place,
and you know it. Now get on
withit.

COLD THERESA
What ' s happening, Ol a?

SERGEANT ORLA
You haven’t paid your rent for four
years Theresa. You can't be doing
t hat .

OLD THERESA
| gave the little shyte twelve
t housand euros just yesterday.

Surprised, Sergeant Ola turns to Decl an.

DECLAN
That paynent is fully reflected in the
papers. But there remains a bal ance
of 15,672, including court costs and
interest, that is due and outstandi ng.

SERGEANT ORLA
(to Decl an)
You' re sonme piece of work, you are.
(to Theresa)
Have you any nore noney?

OLD THERESA
Not a red cent, no.

SERGEANT ORLA
Then you can’t stay here any | onger.
(Theresa doesn’t get it)
He’'s been to the court for an order.
We’ve to gather up your things and
put them on the truck

OLD THERESA
You'll do no such thing. 1|’'ve lived
here all ny life and I’ m not | eaving now.



M chael s rental car pulls up, spraying gravel and sliding to
M chael and Sharon clinb out. He approaches Decl an.

DECLAN
Conme to watch sone fish get speared,
have you?

M CHAEL
Can we tal k?
DECLAN
Sit tight. In half an hour we’'ll

have the place to ourselves.

M CHAEL
No, about this.

DECLAN
This is no concern of yours.

SHARON
(wal ks to and hugs Theresa)
He’'s our solictor, you greasy little
weasel .

SERGEANT ORLA
Don’t go insulting weasels, now.

DECLAN
Is that right, M chael?

M CHAEL
" m just thinking maybe we can
wor k sonet hi ng out here.

DECLAN
Be careful. You ve got a conflict
of interest here, counselor.

M CHAEL
How s t hat?

DECLAN
Interfere with ny business today
and you can ki ss good-bye to that
field youre after. | don’t think
your real client will appreciate
that. Now, will he?
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SERGEANT ORLA
(to M chael)
Do you have any interest here?

M chael struggles to find a different answer, but cannot.

M CHAEL
No.

Sergeant Ola reluctantly nods to the truck driver, who
guiltily junps down and wheel s a handcart toward the house.

SERGEANT ORLA
Theresa, there’s nothing for it now
(gently takes Theresa' a arm
Why don’t you and Sharon wait in the
car and we’ll sort out your things.

Sharon refuses to | ook at M chael as she passes him But,
Theresa' s confused eyes still inplore his help.

Avoi ding Theresa's face, M chael glances down at his tie.
It’s the one with Schoner’s tobacco juice stain.

SERGEANT ORLA
(to Decl an)
Sleep well at night, do you?

DECLAN
Li ke a | anb.

Decl an notices Mchael struggle wth his conscience.
He grabs M chael’ s arm and | eads himback to the rental car.

DECLAN (cont’ d)
You did the smart thing here.

Listen, | think an even twenty
will do very nicely for that field.
Call it professional courtesy.

Behi nd them Sergeant Ol a hel ps Theresa into her cruiser.
I nside the car, a defeated Sharon stares at the floor.

The scruffy truck driver energes with a chest of drawers.

At the rental, Mchael pulls out his keys, opens his car door.
Then he stops and | ooks back. Declan senses trouble.



DECLAN
It‘s a mstake. Just get in the car.

M CHAEL
O ficer, what’'s the outstandi ng
amount ?

SERGEANT ORLA
15, 672 eur os.

DECLAN
It’1] be war, so help ne.

M chael agonizes. Then, he decides. M chael pulls out his
checkbook, scribbles out a check, and offers it to Decl an.

M CHAEL
(pull's out checkbook and pen)
A personal check for the ful
amount O K. ?

DECLAN
No! It nost certainly is not!

SERGEANT ORLA
Aw, Decl an, honey. | think we can
trust the man. He has an honest face.

I NT. LOBBY - SHANAHAN S I NN - NI GHT

Danny sits on one side and tries to make eye contact with
Al anna, who--still angry-- ignores himfromacross the room

M chael arrives and drops in a chair by Danny. Alanna rises
and, ignoring Danny, sits on Mchael ‘s other side.

DANNY
(tosses cash on table)
Here's the twenty thousand.

M CHAEL
Keep it. | just killed the deal.
DANNY
What are you sayi ng?
M CHAEL
(unt roubl ed)

| fail ed.
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ALANNA EI CHEL
Isn’t that, like, a bad thing?

M CHAEL
Usually. Feels pretty good now.

Li am pl aces three pints of Guinness in front of them

BARTENDER LI AM
(to M chael)
From your friends in the bar.

M CHAEL
| don’t have any friends in the bar.

At the pub entrance, half a dozen REGULARS cheerfully raise
their glasses in a toast, scruffy truck driver anong them

BARTENDER LI AM
You do now.

M chael returns their salute and draws deeply on his pint.
Danny, grow ng desperate, struggles with a decision.

DANNY
The field s not for ne.

M CHAEL
| didn‘t think so.

ALANNA EI CHEL
He’'s not really our client?

DANNY
| was told to bring you here.
(to Al anna)
Well, not you, Darlin. That part
was sort of ny idea.

ALANNA EI CHEL

l*“mstill not speaking to you.
M CHAEL
You were told to buy the field?
DANNY
No, | had to retain you to do
sonet hing. Anyways, | knew you'd

be needing it.



M CHAEL
To heal Sharon‘s |eg?

DANNY
(hesitates, lies)
Aye, to heal Sharon

ALANNA EI CHEL
VWhat the hell is he tal king about?

M CHAEL
So what went w ong?

DANNY
It nust be them stones walls dividing up
the ring. Back when they split up the
field, they broke the circle. Do you see?

M CHAEL
Ri ght. Yeah.

DANNY
It’s a very delicate situation. The
at nospherics and |like need to be just so.

ALANNA EI CHEL
At nospherics?

M CHAEL
Who told you to bring ne here?

DANNY
| don’t know her nane.

ALANNA EI CHEL
And why woul d he?

M CHAEL
Is she a kid, all red hair and smart nout h?

DANNY
Jesus, Mary and Joseph.

M CHAEL
Ei chel, tonorrow you and Danny
go work on Fol ey.

ALANNA EI CHEL
Why ?
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M CHAEL
(pull's out, signs and hands her check)
We're going to un-kill this deal.
Use ny personal check.

ALANNA EI CHEL
You' re giving ne a signed, blank
check? Lawyers don’t do that.

M CHAEL
(wites and offers check to Danny)
Take that cash back. Here’'s your
retai ner plus what you paid Theresa.

DANNY
Are you sure?

M CHAEL
Absol utely.

(Danny takes check and cash)

ALANNA EI CHEL

But,... there’s no client.
M CHAEL
Yeah, there is. | need that field.

(she’s drawi ng a bl ank)
l’mthe client.

| NT. DOCTOR MELODY' S OFFI CE — DAY

Anni e and a grimDoctor Melody. He sets up an |V.

DOCTOR
Your red cell count is down to nine.
There’s no choice. 1've got to give
you another full liter.

ANNI E
So, hook nme up then.

DOCTOR
Your iron’s gonna spi ke up. | need

you on your desferal punp a ful
twel ve hours a night.

ANNI E
What | wouldn’t give for one night
W t hout that damm punp.



DOCTOR
By all rights, you should be in hospital.

He attaches the blood-filled tube to Annie’s arm pops a clanp
and squeezes the |.V. bag. The blood flows into her.

ANNI E
Danny had enough of hospitals with
my ma. |'mnot putting either of us

t hrough that again. Wat cones, cones.

DOCTOR
(sees the sadness in her face)
So, you how cone we never went
out together, you and ne?

ANNI E
Before you got married to ny
cousin, | hope you nean.
DOCTOR
(sml es)
| do.
ANNI E

(a glint in her eyes)
You never saw me naked back then.

(they LAUGH)

Didn't know what you were m Ssing.

DOCTOR
No, | surely did not.

| NT. DANNY’ S CAR - DAY
Al anna and Danny bounce through w de-open, enpty fields.

ALANNA EI CHEL
It’s all so enpty.

DANNY
In ny father’s day, all this country
was filled with farners and their
famlies. There was towns, school s,
dance halls, all gone now.

ALANNA EI CHEL
VWhat happened?
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DANNY

Ch, tinmes changed. By ny day, the
girls chased after the university
types and steered clear of farm/l ads
i ke we had the fever. The country
just sort of enptied out.

(1 ooks across the fields)
Now all that’'s left out here are
t he ghosts and a few old country
bachel ors |i ke me and Fol ey.

ALANNA EI CHEL

In my schul, back in Brooklyn, | was,
i ke, four inches taller than any of
t he boys.

DANNY

Dd it matter?

ALANNA EI CHEL
Like I had the fever.
(has an idea, pulls out map)
So, who lives next door to Foley?

DANNY
Not a soul. That place has been
enpty for twenty years

ALANNA EI CHEL
Do you know who owns it?

| NT. DECLAN S OFFI CE — DAY

Declan is busy at work under a blue cloud. M chael’s hand
slips in the door waiving a white handkerchi ef.

M CHAEL
Truce?
DECLAN
Havi ng fun, are you?
M CHAEL
Look, I'm sorry about yesterday.

It was just the right thing to do.

DECLAN
Very funny.
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M CHAEL
Let me make it up to you

DECLAN
Sonetinme soon, maybe 1’11 be
t he one | aughi ng.

M CHAEL
WIIl forty thousand euros hel p?

DECLAN
1’11 be living down your little
stunt for along tine to cone.

M CHAEL
How about sixty thousand? | stil
want this to be wi n-wn.

DECLAN
A hundred thousand m ght provide
sonme small confort.

M CHAEL
Seventy.

DECLAN
Ni nety.

M CHAEL
Don’t make ne wal k away.

DECLAN
Door’ s open.

M CHAEL
Fine. Eighty.

DECLAN
And there’s one nore thing.

M CHAEL
Let‘s hear it.

DECLAN
You enbarrassed nme once. Your noney
will pay for that. But, I wll not
be enbarrassed agai n.



M CHAEL
You‘re | osing ne.

DECLAN
Annie O Malley is spoken for. And
everyone in this town knows it. You
keep yourself away from her until you
go back to New York, or you can Kkiss
this deal good-bye at any price.

EXT. FARMHOUSE - DAY

Al anna shakes hands with an OLD MAN and hands hima check, as
Danny | ooks on, confused. Alanna returns to the car.

DANNNY
Is it nme, or did we just buy the
wong field?

ALANNA EI CHEL
Got it for a pretty good price,
too. \Wat does Fol ey drink?

DANNY
Pot een. Honenmade whi skey. 1t’1]I
kill a boy and blind a full grown

man. Wy are you aski ng?
EXT. FAIRY RI NG - DAY

M chael sits on a WHI TE STONE of the fairy ring, quietly
enjoying the ocean and the sky. @ills circle the surf bel ow

THUWMP, . .. THUMP. M chael hears a ball bounce.

COLLEEN (O S.)
Looking for ne, are you?

Col | een bounces her black ball a few yards away from him

M CHAEL
Can | fix that girl‘s leg?

Bl ack ball careens off a stone and bounces toward M chael.
M chael reaches to catch the ball, but

it passes right through his hand.

M chael gapes at his hand. Colleen retrieves her ball.
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COLLEEN
There's a veil of tears between us,

Yank. | can touch nothing on your
si de and you can touch nothing on
m ne.

M CHAEL

(confused pause, then)
Can | heal her |eg?

COLLEEN
My eyes show nme what | need to
see. | just let ny heart guide

them for ne.

M chael absorbs this. He takes a deep breath in and cl oses
his eyes. Then, he breathes out slowy and opens them

Colleen still stands by him But, the stone fences are gone.

SMKE rises beyond the fairy ring. Mchael wal ks that way.
THE WHI TE COTTAGE i s back, surrounded by crops.

Near by, MA and DA, a poor farm couple, walk up toward the
fairy ring. Da leads a dairy cow. WM holds a BABY G RL.

M chael turns slowy. In the fairy ring' s center, calmy sits

OLD PI SREOGAC. She’s ancient, barely skin and bones, with
I ong, white hair, and piercing gray eyes.

A WOOD CRCSS hangs on her neck over a shapel ess brown dress.

Ma and da reach the Fairy Ring. Crossing herself, na enters
and approaches ol d pisreogac with her baby girl.

Al'l ignore Mchael. But ma smles at Colleen and da nods to
her. Colleen nods back at them

M CHAEL
They can see you?

COLLEEN
And why woul dn’t they?

A d pisreogac holds out her arnms. Hesitantly, ma hands her
baby girl to the old woman. M chael steps cl oser.

A d pisreogac sways back and forth, rocking the baby. Then
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she opens the baby’'s bl ankets and exam nes her little face.
The baby girl’s eyes are cl oudy, opaque. She’'s blind.
A d pisreogac sadly gazes at the baby, still rocking her.

A tear rolls down the old pisreogac’s cheek. She nods ‘yes’
at ma, then at Coll een.

Col | een wal ks to da, accepts the cow, and slaps it’s runp.
The cow trots down the hill, to where several others graze.

A d pisreogac places one hand gently over the baby' s face.
OLD Pl SREOGAC
Agnus Dei qui tollis peccata nmundi

m serere nobis.

A RED G_.OW begins in the hand over the baby’ s eyes.
Terrified, ma and da drop face down in the dirt.

The stones of the fairy ring begin to G.OVN RED
OLD PI SREOCGAC
Agnus Dei qui tollis peccata nmundi
m serere nobi s.
The GLOWover the baby girl turns BRI GHT YELLOW
The fairy ring stones GLON BRI GHT YELLOW
OLD PI SREOCGAC
Agnus Dei qui tollis peccata nmundi
dona nobi s pacem

The GLOWcovers A d pisreogac's face. Then it fades away.

A d pisreogac offers back Baby Grl. WM fearfully rises and
accepts her. Then ma bursts into a smle.

The baby girl now sees with CLEAR GRAY EYES W TH BROANN SPECKS
Ma runs to show da who remains outside the Fairy Ring.

Tearfully grateful, ma and da | ook back at the ol d pisreogac.
But, she can’t see them her eyes are CLOUDED, OPAQUE

The ol d pisreogac is blind.
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A stunned M chael watches Colleen help up the old pisreogac.
Col | een | eads her away, down to the cottage.

M chael steps forward, trips and falls to the ground. At his
feet, there’s now a | ow stone wall again. He stands back up.

THEY' RE ALL GONE--ol d pisreogac, Colleen, ma, da, baby girl.
Only the branbl e-covered ruins guard the now enpty field.

EXT. STONE WALL - FIELD - BRENDAN FOLEY' S FARM — DAY

Al anna stands behind the wall, her el bow confortably on top.
Danny, on tiptoe, struggles to see clearly into Foley’'s yard.

ALANNA EI CHEL

(sing song)
Brendan! Brendan Fol ey!

Huge Dog races toward the wall, barking and snarling.

Al anna smles; she’'s ready this time. She lifts a big ham
bone and shows it to Huge Dog. He stops and watches it.

ALANNA EI CHEL
Who’ s a good doggi e? Who wants
this nice neaty bone? Sit!

Huge Dog starts to whine, tongue out. He sits. Al anna tosses
hi mthe bone, and he runs off with it.

Fol ey lunmbers out of his house, squinting at the sunlight.

FOLEY
Ch, for fuck’s sake! Get away
fromme wall or I'Il beat the

two of ye sensel ess.

ALANNA EI CHEL
H, Sweetie! It’s half ny wall
t 00, now.
(shows Fol ey a DEED)

FOLEY
(begrudgi ng)
So, it is.
(1 ooks around)
Were' s ne dog?
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ALANNA EI CHEL
Since we’ re nei ghbors now, |
brought you a little, you know,
get acquai nted present.

FOLEY
| won’t be needing any....

Danny holds up two jars of clear liquid. Foley brightens.

FOLEY
Bring yoursel ves around inside;
it’s blinding awful bright out
her e.

| NT. BRENDAN FOLEY’ S HOUSE — DAY

A filthy nmess. Al anna, Danny and Brendan sit at a rough wood
table. Brendan pours half of one jar into a dirty gl ass.

Brendan hands the half jar to Al anna and the gl ass to Danny.
He then opens and raises the other full jar for a toast.

BRENDAN
To Patrick Pearse and all them
who gave their lives for Ireland.

They clink jars and glass. Brendan drinks. They sip.
Al anna wi nces and shivers.

BRENDAN
Strong stuff, eh, Neighbor Grlie?

ALANNA EI CHEL
Li ke nother‘s m k.
(rai ses her gl ass)
Here's to never, ever selling ny
new | and.

Wi |l e Brendan drinks and Al anna chokes down anot her sip, Danny
pours a little fromhis glass into Huge Dog’ s dish.

FOLEY
You're all right, Grlie.
think you and me will make fine
nei ghbors.

Huge Dog trots inside and to his dish; he |aps up the poteen.
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I NT. OLD THERESA' S KI TCHEN - DAY

A grateful Theresa | eads an excited M chael inside.

OLD THERESA
You' |l stay for dinner? You wll,
you will.

M CHAEL
Yeah | guess so. Look, | want to

talk to you and Sharon about. ..

ANNIE (O S.)
Wul d you | ook what the cat dragged in.

M chael realizes that Sharon and Annie are sitting at the
kitchen table.

M CHAEL

Maybe | shoul d cone back | ater
SHARON

You' |l do no such thing!

(stands, pulls Mchael to the table)
W1l he, Annie?

ANNI E
Ah, stay a while.
(sml es)

| " ve been hearing sone suspiciously
good thi ngs about you.

M chael sits warily on the edge of the table’'s bench. Sharon
drops next to him and shoves himcloser to Annie.

SHARON
Move yourself over. She doesn’'t bite.

| NT. BRENDAN FOLEY’ S HOUSE — DAY

The sun is getter lower and so are the poteen jars. Huge Dog
clinmbs up awkwardly and |icks Fol ey.

FOLEY
Bull’s bollox, dog. Wuld you get
of f of ne!

He pushes Huge Dog away, clinks his guests’ jars and drinks.
Danny and Al anna sip. They're all getting hamered.
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| | ove ny
dirty.

Good,

ALANNA El CHEL
new fi el d. It's so..

DANNY

rich, black soil

FOLEY

(gazes at her field out his w ndow)

Aye,

It surely
homepl ace
woul d.

It surely

she has grand soil.

DANNY
woul d round out your
here nicely, her field

FOLEY
woul d.

DANNY

You' d be the talk of the county.

FOLEY

| woul d i ndeed.

I NT. THERESA' S Kl TCHEN -

NI GHT

He

M chael and Annie al one, cleaning up at the kitchen sink.
washes. She dries. Both still sip fromtheir w ne gl asses.
ANNI E

Are you |l ooking forward to getting
back to New York in a day or two?

M CHAEL

| think 1"mgoing to stick around
here for a while.

ANNI E
Are you? Wat for?
M CHAEL
There’s sone personal matters
need to resol ve.
ANNI E
| see. Personal matters. That

sounds like it mght take a while.
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M CHAEL
Yeah, that‘s what | figure.

ANNI E
You don’t exactly strike ne as
t he patient type.

M CHAEL
And yet, here | am

| NT. BRENDAN FOLEY' S HOUSE — NI GHT
Huge Dog staggers onto a mat and fl ops down, unconsci ous.

Fol ey, Danny and Al anna all lean in close over the table.
The jars are now two-thirds enpty, and they're hamered.

ALANNA EI CHEL
Let me get this straight,
menschala. You want nme to
just give you ny farnf

FOLEY
No. | nean, yes. But, then
see, I'll just give ny fairy

ring field that you were wanti ng.

Al anna eyes, apparently confused, stay on Foley. But, under
the table, Al anna slides her hand onto Danny’ s knee.

FOLEY (cont’ d)
It’s a straight up trade, |ike.
Not a sale, a'tall. Do you see?

Al anna’ s hi dden hand massages Danny’s thigh. H s face reddens.

ALANNA EI CHEL
So you’'re saying we trade
strai ght up?

Al anna’ s hidden arm slides back. Danny startles. His face
gets redder; he grabs the edge of the table with both hands.

Foley spits in his hand and offers it to Al anna.

FOLEY
Aye, straight up. So, neighbor
Grlie, do we have ourselves a
trade?
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EXT. THERESA' S HOUSE — NI GHT

M chael and Annie bid their hosts good night at the door.
Theresa pulls M chael aside.

OLD THERESA
Saf e hone, now.
(whi spers)
|"d say she’s warmng up a bit.

M CHAEL
(whi spers)
Can you and Sharon neet ne tonorrow
in the Fairy R ng?

OLD THERESA
(whi spers)
What for?

M CHAEL
(whi spers)
| know how you got your eyes.

| NT. DANNY' S COTTACE — NI GHT

VWHAM Danny and Al anna stunbl e through the door, awkwardly
| ocked together in a spinning, hungry, drunken |ust-fest.

Ri ppi ng off each other’s clothes, they knock over a table and
crash onto the sofa. Suddenly, Al anna pushes Danny away.

ALANNA EI CHEL

Wit. W can't. You're the
client.

DANNY
No, |’ m not. Renmenber ?

ALANNA EI CHEL
(renmenbers)
Oh, right.
Hungrily, she pulls himback down.

EXT. ANNIE'S FRONT DOOR - RATHDERG TOWN SQUARE - NI GHT

It's late, dark and deserted, except for Mchael and Anni e who
arrive armin armat her doorstep
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He | eans in.

M CHAEL
| got you sonet hi ng.
(hands her small box)

ANNI E
How d you know |’ d ever be
speaking to you again?

M CHAEL
| was, you know, hopi ng.

ANNI E
(opens present)
A nobil e phone.

M CHAEL
It’s already working, that’s
part of the present. | figured
if you stayed nmad, |1'd at |east

have your nunber.

ANNI E
| love it.
(sml es)
Come here, wll you?

She touches his cheek and gently kisses him

The ki ss continues, gradually growi ng deeper, as M chael draws

Anni e cl oser.

BUZZZZ2777!

H s el bow pushes agai nst the door buzzer.

M CHAEL
Sorry, | guess | found that buzzer
| * m supposed to use.

ANNI E
(unl ocks the door)
Then | guess |‘d better invite

you up.
M CHAEL
(wants to accept, but)
Maybe we should wait. | want to

do this right.

ANNI E
Are you sure now?
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M CHAEL
No. But, |’m gonna go anyway.

M chael steps away. But Annie reaches out and takes his hand.

ANNI E
Don't go. W' Il sort sonething out.

I NT. ANNI E' S BATHROOM - NI GHT

The door opens. Annie backs in, finishing another Kkiss.
She pushes M chael out and smles as he flops on her bed.

From behi nd t he door, she grabs pink pajama pants and tosses
themto M chael.

ANNI E
See if you can squeeze into those.

She cl oses the door and steps before the mrror as she pulls
her shirt over her head. In the mrror, she sees her

BRUI SED, NEEDLE- MARKED arns and stomach. Annie slips off her
bra as she pulls on her pink, |ong-sleeved pajama top.

Anni e checks the mrror. The bruises are hidden. She
wriggles out of her jeans, and checks the mrror again.

t he paj ana-top-and-panties | ook works. She prinps a little,
turns to | eave, but | ooks back down at the sink, at her

DESFERAL PUMP, needl e, bottle and belt.

Anni e hesitates for a nonent. She opens a drawer, sweeps the
punp and gear inside, and SLAMS it shut.

Anni e turns and opens the door. Mchael, shirtless and in pink
paj ama bottons | ooks up and sm | es.

ANNI E' S BEDROOM - CONTI NUQUS

Happily, they both slip into the bed and under the covers.
They ki ss again, gently, and she snuggles by his side.

M CHAEL
Listen, don’t worry if | get
up a couple of hours before dawn.
| don’t sleep nuch.
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ANNI E
You're a very strange nman, do
you know t hat ?

M CHAEL
Yeah. And it’s not getting
any better.

| NT. KI TCHEN — SHANAHAN S HOTEL - DAY
Liam and Pearse sit wth tea and the norning paper.

WHAM  Decl an saunters through the door unannounced and sits
down uninvited. He smrks at Liam and Pear se.

DECLAN
So, boys. Wat have you two
been up to lately?

BARTENDER LI AM
(cool)
Can we help you with sonet hi ng?

DECLAN
You can, yes. |I'mhere for the
Yank. Would you go rouse him

for nme?

CLERK PEARSE
Aw, 1'd love to do that for you,
but....
(he m sses Liam s warning | ook)
....he’s not in his roomto be roused.

BAM BAM BAM
I NT. ANNI E' S BEDROOM — DAY

Annie, in pink pajama top, lies entwined with Mchael, in pink
paj ama bottonms. Light steans in. They're both sound asl eep.

BAM BAM BAM M chael startl es.

Hal f asl eep, he clinbs out of bed, throws on a woman’s robe
and heads down toward the sound.

I NT. ANNI E' S FRONT DOOR — DAY

M chael stunbles to the door
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BAM BAM BAM

M CHAEL
Hold on, dammt! |’ m com ng.
He yanks open the door. |It’s an enraged

Decl an Knox.

I NT. ANNI E' S BEDROOM - DAY

Anni e | ooks out the wi ndow as Decl an storns across the square

back to his own office. M chael wal ks in and dresses.

ANNI E
In trouble, are we?

M CHAEL
(pull's on pants)
It looks like | just killed this
deal . Again.

ANNI E
Does it matter anynore?
M CHAEL
No.
ANNI E
(flirting)

Then, what’s your hurry?

M CHAEL
(1 aces shoes)
It matters. But not |ike that.

ANNI E

(playful)
Coul d you be a little nore vague?

M chael | ooks at Annie with love in his eyes. He smles,
close to her and pulls her into a tight hug.

ANNI E
VWhat’'s so funny?

M CHAEL
| get it.

sits
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ANNI E
And what's that?

M CHAEL
Zing. | get zing.

Conpl etely happy, M chael closes his eyes and hol ds her tight.
FLASH! !
A HEART beats way too fast, struggling and straining to work.

BROWN BLOOD fl ows sluggishly through veins and arteries. It’s
weak, sick, anem c.

FLASH! !

M chael s eyes open. They're frightened and conf used.
He conposes hinself before rel easi ng Annie.

M CHAEL
| won’'t be too long. You'll
be here, right?

ANNI E
And where woul d | be goi ng?

EXT. STREET — RATHDERG — DAY
M chael trots through town.
BONG BONG BONG

He pulls up short. Father Eke-Nweke opens the Church doors.
M chael | ooks down the road, then back at the Church

I NT. ALTAR - SACRED LAMB CHURCH - DAY

Fat her Eke- Nweke, in vestnents, holds the communion chalice.
PARI SHI ONERS approach himin single file and drink fromit.

EKE- N\VEEKE
The bl ood of Chri st.

OLD WOVAN PARI SHI ONER
Anen.

EKE- N\VEEKE
The bl ood of Chri st.
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BARTENDER LI AM
Anen.

EKE- NVEEKE
(eyes twinkle this tine)
The bl ood of Christ.

M CHAEL
Anen.

Li ke the others before him M chael drinks fromthe chalice.
EXT. SACRED LAMB CHURCH - DAY
M chael shakes Fat her Eke- Nweke’s hand and trots away.

Danny’s car passes Mchael. It screeches to a halt.
Danny and Al anna junp out.

ALANNA EI CHEL
| got Fol ey.
(1 ooks back at Danny)
Well, we got Fol ey.

Al anna shows a deed to M chael. He | ooks it over and snml es.

ALANNA El CHEL( Cont’ d)
Hey, were you just in Church?

M CHAEL
Yeah. Eichel, this is excellent
work. This time, you really nmade
it tothe top of the cliff. I'm
proud of you.

He pulls a shocked Alanna into a warm hug. After a second,
she hugs back.

ALANNA EI CHEL
Are you O K. ?

M CHAEL
Gve ne alift. |1'mgonna need
Your help with sonething.
I NT. ANNI E'S BATHROOM - DAY

Cl ouds of steam Annie’s HUM NG in the shower. She shuts
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the taps, grabs a towel, and steps out onto the rug.

Still surrounded by steam Annie reaches out and w pes a cl ear
circle in the fogged up mrror. Then she stops dead.

In the mrror, her face is BRI GHT YELLOW
| NT. DECLAN S OFFI CE - DAY

Decl an glares out his wi ndow. Qutside, PASSERS BY gl ance at
hi mand hide smles. He shuts the blinds and grabs the phone.

DECLAN
(to phone)
Hey ya, Eddie. Can you do ne
a favor? Bit of a rush job
l*mafraid, but 1‘ll make it worth
your while. Gand. Good nan.

EXT. FAIRY RI NG FI ELD — DAY

M chael and Al anna stagger as they carry a large fieldstone
out of the fairy ring. They swing it on a big pile of stones.

Behi nd them M chael tosses another nbssy stone on the pile.
Al three coll apse, totally exhausted and very dirty.

A few feet away, Sharon and Theresa sit, watch and wait.

M CHAEL
OK That's it.

ALANNA
Isn’t this, kinda, you know,
illegal?

M CHAEL
Maybe.
(wal ks over to Sharon)
You ready?

Sharon nods yes and he hel ps her up. They walk to the now
cleared center of the fairy ring.

The | ow stone walls are gone, all hauled out of the fairy ring
to nearby piles. The fairy ring is whol e again.

M chael and Sharon sit on the ground. Her eyes well up with
tears. He gently w pes them away.
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M CHAEL
We’re gonna do this together, O K. ?

SHARON
| don’t m nd.

M CHAEL
A wal k 1n the park.

As M chael smles gently at Sharon, his eyes grow wet. Tears
roll down his cheek. They chuckle as she w pes them away.

SHARON
Wul d you get on with it before
we both start bl ubbering?

M chael places his hands on her |egs, closes his eyes and bows
his head. Sharon closes her eyes and leans in close to him

M CHAEL
Agnus Dei qui tollis peccata
mundi mi serere nobis.

Earlier, Mchael only recited the words; now he prays them

M chael s hands begin to GLOWRED. The fairy ring stones
GLOWRED. Alanna’s jaw drops. Danny crosses hinself.

Theresa’'s eyes are closed; rosary beads dangle from her hands.

M CHAEL (Cont’ d)
Agnus Dei qui tollis peccata nundi
m serere nobi s.

The GLOWturns yellow. It spreads over Sharon’s |eg.

M CHAEL (Cont’ d)
Agnus Dei qui tollis peccata nundi
dona nobi s pacem

The GLOW shoots through M chael and covers his leg. Then it
fades away.

Al'l eyes on Sharon. Their hopes sink as di sappoi nt nent
regi sters on her face. Sharon starts shaking.

SHARON
It’s no different.

102.



M CHAEL
Try putting some weight on it.

H s warm eyes calmher. Staying on the ground, M chael hel ps
push Sharon to her feet. She bal ances on her good | eg.

SHARON
You' d better catch me.

Slowy, Sharon shifts a little weight to her crippled |eg.
The leg holds. She shifts a little nore. It holds.

Sharon takes a few unsteady steps. The | eg hol ds.
JOY erupts across her young, pretty face.

Theresa’ s knees buckle. An amazed Al anna supports her.
Di sbel i eving, Danny crosses hinself again.

Sharon wal ks around the ring with increased confidence. Then
she runs over to Mchael-- still on the ground-- and hugs him

As Danny wat ches Sharon, his happiness for her bridges to a
bi gger realization. He trots over to M chael.

DANNY
Good man! | knew all al ong you had
it inyou. WII | buy you a drink?
M CHAEL

Sounds great.

Danny extends his hand. M chael reaches for Sharon’s
di scarded crutch, takes Danny’'s hand and pulls hinself up.

DANNY
You and | need to have a word
about Annie....

Danny grin fades. He |ooks at Mchael’ s |legs. Even through
M chael s pants, one leg is clearly MJCH TH NNER

One by one, the others stop dead as they see M chael's | eg.
Leaning on the crutch and Danny, M chael smles at them

M CHAEL
What ?
(to Danny)
C nmon. Are you buying nme
that drink or not?

103.



CUT TO

An OPEN MEDI CI NE BOITTLE lies on its side, its nmedicine spilled
all around it on a bathroomcounter. W’'re in

I NT. ANNI E' S BATHROOM - DAY

The room seens enpty. The faucet runs hard into the sink.
The desferal punp and belt hang out of an open drawer.

BEEP. BEEP. BEEP. BEEP. BEEP. BOCP

ANNIE (O S.)
(weak, tired)
Fi neen...are you there?

Lying on the floor in a heap, Annie talks into her new nobile
phone. Her face is DARK YELLOW

DOCTOR MELODY
(fromthe phone)
|”’m here. Annie? Anniel

Anni e’ s hand slips away from her ear and her eyes cl ose.
I NT. DANNY’ S CAR - COUNTRY ROAD - DAY - MWVI NG
A tense Danny, content M chael and confused Al anna.

ALANNA
So, what just happened back there?

M CHAEL
Eichel, that was ny first step
up a new path. One | should
have found a long tine ago.
(1 ooks carefully at Danny)
You wanted to tal k about Annie?

DANNY
Dd1? It nust have been not hi ng.
(gl ances at M chael ' s | eQ)
Can you heal anything, you know,

wi t hout hurting yourself, |ike?
M CHAEL
No. It doesn’t work that way.
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DANNY
She never told ne that, your
clever Colleen. No, she did not.
(despairs, nmutters)
It’s all been for nothing.

As the car approaches the town square, they see a crowd
mlling in front of Annie s doorway.

DANNY
Ch, Jesus, no.

EXT. FAIRY RI NG - DAY

Long, afternoon shadows follow a fum ng Decl an and CONTRACTOR
EDDI E, gray-haired and | ean-nuscled, as they inspect the ring.

CONTRACTOR S CREWwait down by the gate.

DECLAN
Tear nmy walls down, wll you?
This will not stand, M chael.
No sir, it will not stand a’tall.

CONTRACTCR EDDI E
Are you talking to nme?

DECLAN
Can you do this thing or not?

CONTRACTOR EDDI E
| dunno. 1’d have a hell of a
time getting any heavy equi pnent
up that path, and those |inestone
sl abs are nostly submerged anyway.
(punches a cal cul at or)
As big as they are, we’d never be
able to even hoist them out.
(consi ders)
| reckon we could blast the tops off
of a few of themfor you

DECLAN
No! No hal f neasures. Not this time.

CONTRACTCOR EDDI E
Well, there’s one thing we could try.
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I NT. ANNI E' S BEDROOM - DAY

Annie, still dark yellow, |ies unconscious in her bed.
Di sconsol ate, Danny sits by her and hol ds her |inp hand.

M chael |eans thoughtfully on a dresser in a corner.
Doctor Mel ody cl oses his bag and squeezes Danny‘s shoul der.

DOCTOR MELODY
['Il be back in a few hours.

Doctor Melody grimy wal ks out. M chael |ooks at Danny.

M CHAEL
Can you help ne get her up there?

Danny stands and pulls M chael out through the office to the
| NT. LANDI NG - STAIRS TO ANNI E S OFFI CE - DAY

Danny closes the door. They' re alone. He |looks into
M chael s calm gray eyes.

DANNY
To the fairy ring? You can't.

M CHAEL
Look, it‘s either her or nme.
How hard is that?

DANNY
She’ d never allowit.
M CHAEL
She doesn’t get a vote. |I’'mthe

client. This one is ny call.
(searches Danny’s eyes)
Now, are you conming with me or not?

SERGEANT ORLA
(wal king up stairs)
Goi ng sonepl ace, are you?
EXT. FI ELD HALF M LE FROM THE FAI RY RI NG - DAY

Al nost sunset. Declan and contractor Eddie wait on a hilltop.
Eddi e has a two-way radi o and sone el ectrical gear.

Sergeant Ola and Mchael pull up in her cruiser.
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Ola and M chael enmerge. She | eads M chael by the arm and he
[inmps on his crutch toward Decl an

M CHAEL
Can‘t we do this tonorrow?

SERGEANT ORLA
| hate that little prick as nuch
as nmuch as anybody, but you can’t
just go tearing down his walls.

DECLAN
M chael! dad you could nake it.
W’ re about ready to get going.

M CHAEL
Can we tal k?
DECLAN
Sure. 1’ve got about...

CONTRACTOR EDDI E
Thr ee m nut es.

DECLAN
Three m nutes, give or take.

M CHAEL
Look, | have a condo on Central
Par k West.

DECLAN

Do ya? Myself, I’mstuck my whol e
l[ife in this little shytehole of a
village. So it goes, eh?

M CHAEL
It’s worth nmaybe ei ght hundred grand.
| have sone stocks, bonds, cash.
Maybe three mllion all together.

DECLAN

| couldn’t be happier for you.
M CHAEL

Il trade you for the field.
DECLAN

Three mllion dollars?
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M CHAEL
Ri ght now, straight up. No tears.

DECLAN
For nmy piece of that little field?
M CHAEL
It’s a good deal. Wn-wn.
DECLAN
That’ s a | ot of noney.
M CHAEL
Yes it is.
DECLAN

Only thing is, you don’t care
about the noney, do you?

M CHAEL
Conme agai n?

DECLAN
For some reason | cannot fathom
all you give two shytes about is
that god-awful little pile of
stones sitting over there. Am|I
right or aml right?

M CHAEL
It’s nore than just a field.

DECLAN
Not for long it’s not.

CONTRACTOR EDDI E
(ear to radio)
My nen are cl ear.

DECLAN
You nmade a fool of ne twice. Tw ce.
Then you cane up here and destroyed
nmy property to boot.

M CHAEL
It’s not |like that.
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Cont r act or

hands Decl an a renpte control

DECLAN
Now, if | let you get anay with al
of that--oh, the good people here
inny little shytehole will be
whi spering your nanme and smrKking
at nme behind ny back from now unti l

nmy dyi ng day.

CONTRACTOR EDDI E
(into radio)
W are green to go, boys. \Werever
you are, duck and cover.
(to Decl an)
Careful. She’s arned.

DECLAN
Good man. A red button. Isn’t
that just the thing?

SERGEANT ORLA
You' re not doing what | think
you’ re doi ng.

DECLAN
You see, M chael. | don’t want
W n-w n.

SERGEANT ORLA
Put that down right now
(steps toward Decl an)

DECLAN
Lose-lose wll suit ne just fine.
(presses red button)

EXT. ATLANTI C OCEAN FACI NG THE FAIRY RI NG CLI FF - DAY

with a red button.

For a second, waves lap to the tall cliff’s base.

BOOM BOOM BOOM BOOM

The side of the cliff beneath the fairy ring EXPLODES!

BACK WTH M CHAEL AND DECLAN

ALL are hurled to the ground by the bl ast.

BACK OVER THE ATLANTI C
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Rocks, dirt and dust spray out over the ocean. There is a
DEEP, GAPING HOLE in the cliff directly below the Fairy Ring.

For a brief nonment, the Fairy R ng above remains intact.
Then, the outer stones start to slip.

They col |l apse into the hole and plummet to the sea far bel ow
The ground around them col |l apses as well, cascadi ng away.

Li ke giant tunbling dom nos, the remaining stones foll ow,
sliding and dropping down the cliff.

As the dust settles, the Fairy Ring is now COMPLETELY GONE
BACK W TH DECLAN AND M CHAEL

M chael, still on the ground, stares blankly at the dusty,
ragged hole where the fairy ring had been seconds earlier.

M CHAEL
No....Oh, no.

DECLAN
(hops to his feet, dusts off)
How about that, Mchael? 1’d say
| got ny noney’s worth there,
woul dn’t you?

SERGEANT ORLA
Now, that just tears it.
(to Decl an)
You are under arrest!

DECLAN
On what charge?

Sergeant Orla strides at Declan and catches his jaw squarely
with a solid right cross. He drops |ike a sack of potatoes.

SERGEANT ORLA
"Il sort that out |ater.
(pulls up a nunmb M chael)
Cnmon, let’s get you out of here.

I NT. ANNI E'S APARTMENT — NI GHT

A d Theresa is busy in the kitchen, cleaning and cooki ng.
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M chael , deep in gl oony thought,

[inmps in on Sharon’s crutch.

M CHAEL
How s Shar on?

OLD THERESA
She’s grand. Still sleeping |ike
a bear back hone.
(pulls M chael close)
Doctor just left.
(whi spers)
It won’t be | ong now.

I NT. ANNI E'S BEDROOM - NI GHT

M chael linps in quietly.

chair by Annie’s bed, holding her |inp hand.

Her face is a horrible YELLOWN ORANGE. Dark circles surround

her eyes. Her

breathing is weak, shallow, fragile.

Alanna is asleep on the floor, her head on Danny’s | ap.

Al anna shifts,

M CHAEL
You hear about the fairy ring?
(Danny sadly nods)

| could have done it. | could have
brought her up there this norning.
But | just left her here. | saw she

was sick, and | just left.

DANNY
It just wasn‘t in the cards, is all.

M CHAEL
This was the only tinme that getting to
the top of the cliff nmeant anyt hing.

But, | can‘t get there. There's no
cliff toclinb. | failed.

(level s gaze at Annie)
| failed.

snuggl es into Danny. He strokes her cheek.

DANNY
W' d better get this one on a
proper sofa. A long sofa.

| aden with grinme and dust,

Danny is slunped norosely in a
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M CHAEL
Why don’t you both get sonme rest?
"Il take over.

Danny reluctantly nods. He slides out from under Al anna.
ALANNA
(hal f asl eep)
What ?

DANNY
C nmon Darlin, we’re noving.

Danny hel ps groggy Al anna out the door and closes it. M chael
sits by Annie. He lifts her hand, kisses it and hol ds on.

DI SSCLVE TO
I NT. ANNI E' S BEDROOM - DAY

M chael and Anni e haven’t noved. Theresa slips in and checks
on them She hands M chael some fol ded cl ot hes.

OLD THERESA
| got you sone fresh clothes from
t he Hotel.
M CHAEL
(1 ooks down at his grimy shirt)
Thank you.

Theresa al so hands hi m Nana’ s Photo, and points at Nana.

OLD THERSA
Know who that is, do you?
M CHAEL
My nana. Mary Island.
OLD THERESA
Married a fella naned Island, did
she? Well, before that she was

Mary Croneen.

M CHAEL
Mary Croneen?
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OLD THERESA

She left Rathderg for Anerica when
she was no nore than twenty. Had
| ooks to spare, did Mary Croneen.
You‘re her spitting inmage.

(hands him Nana’s white rosary beads)
Got these for you, too. Thought you
m ght want to try a little praying.

M CHAEL
Thanks. | wll.

M chael takes the beads, crosses hinself, kneels by Annie’s
bed and cl oses his eyes. Theresa straightens up her covers.

OLD THERESA

They’ re funny beads, them

(M chael opens his eyes, |ooks at her)
Don’t you see that?

(M chael |ooks at the white beads)
They’ re two decades short.

(Mchael still doesn't get it)
Do they teach you nothing in Anerica?
Every rosary has five decades,
fifty-five beads you see?

(shows hi m her bl ack rosary)
But yours has only three decades.
See, thirty-three beads.

M chael holds up the beads. They forma circle of thirty-
three little white stones. M chael gazes at them

FLASH!
I NT. YOUNG M CHAEL’ S HOSPI TAL ROOM - 30 YEARS AGO - NI GHT

Nana pl aces her white rosary beads around M chael’ s neck. She
pulls the linp boy up to her and hugs himtightly.

NANA
WIl you say your prayers with your
Nana one |ast tinme? Ah, you wll.
FLASH!
BACK | N ANNI E S BEDROOM

M chael | ooks at O d Theresa and begi ns to understand.
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ALANNA EI CHEL (O S.)
(in Mchael’s m nd)
There’s thirty-three white |inmestone
monoliths that forma thirty foot
di aneter circle.

M CHAEL
Thanks. | guess I’'ll change now.
OLD THERESA
(retreats out door)
Bring me the dirty ones; |I'Il clean

themup for you

The door closes. M chael |ooks at Annie's unconsci ous face,
then at Nana s rosary beads.

M CHAEL
You couldn’t take the fairy ring
with you to Anerica, could you
Nana? At least, not all of it.

M chael sits on the bed. He lifts Annie’ s head and puts
Nana's white beads around her neck.

M chael gently lifts Annie up into his arnms. He kisses her
mout h gently, and pulls her close, his hands on her back.

A tear rolls down Mchael’s cheek. He closes his eyes and
bows his head.

M CHAEL
(whi spers)
Lanb of God, you take away the sins
of the world, have nercy on us.

A RED G_LOWstarts in his hands.
A RED G_.OWstarts on Nana' s Rosary Beads.
M CHAEL (cont’d)
(whi spers)
Lanb of God, you take away the sins
of the world, have nercy on us.

The GLOWturns YELLOW it spreads over Annie’'s back.

ANNI E
M chael ?
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M CHAEL
Lanb of God, you take away the sins
of the world,...
The YELLOW GLOW spreads up M chael’s arns.

M CHAEL (cont’d)
...grant us peace.

THE GLOW junps, covering Mchael. H's head snaps back. His
face grimces in sudden, sharp pain.

The GLOW fades away. Annie’s eyes open.

Her face is normal color. Her breathing is deep and regul ar.

M chael carefully |lowers her back down to the bed.

Hs face is a horrible yellow orange. Dark circles surround
his eyes. H's breathing is |abored, shallow, fragile.

ANNI E
(eyes cl osed, sl eepy)
Hey ya.
M CHAEL

Hey yourself. Let’s fix those covers.

ANNI E
Looking after nme, are you? You
didn’'t exactly strike nme as the
| ooki ng-after type.

As he tucks her in, Annie turns on her side and, with a full,
heal t hy breath, snuggles into a deep, happy sl eep.

M CHAEL
And yet, here | am

Wth effort, Mchael |eans over and opens the door. Danny
sits outside. Danny |ooks over and sees M chael’s face.

EXT. RATHDERG TOWN SQUARE — DAY

Danny half-carries M chael through Annie’s door and to his
car. They get in and drive off.

INT. - ANNIE'S APARTMENT - DAY

Doctor Mel ody enters quietly and sonberly.
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Al anna and Theresa bustl e about the kitchen, setting out a
huge breakfast tray.

DOCTOR MELODY
VWhat ‘s all that?

THERESA
She’s after wanting breakfast.
In fact, 1'd say....

DOCTOR MELODY
That’s | ovely, Theresa. But she
can’t be having any of that now

THERESA
(annoyed, picks up tray, walks)
Well, why woul d she be asking for
it all, then?

Confused, Doctor follows Theresa through the door of
| NT. ANNI E' S BEDROOM — CONTI NUOUS

Anni e stands in the center of the room wearing only a towel.
She’s drying her hair with another towel.

ANNI E
(enbarrassed)
Fi neen! Have you no manners a’'tall?

Anni e pushes hi mout and SLAMS the door.
| NT. ANNI E S BEDROOM — DAY - LATER
Amazed, Doctor exam nes a now dressed Annie. Al anna | ooks on.

ANNI E
M chael s staying here. W'I| be
together now, at least for a while
until mnmy anem a gets worse again.

ALANNA EI CHEL
Mazel tov. By the way, | kinda
j unped your uncl e.

ANNI E
(del i ght ed)
Slainte. He’s been needing that
for a good |ong while.
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DOCTOR MELODY
It‘s gone. It can’'t be, but it is.

ANNI E
Anl in sone sort of rem ssion?

DOCTOR MELODY
No. Your anemia is gone from you
all together. There's no trace of it
in your blood. Your heart’s perfect.
Your liver is functioning normally.

ALANNA EI CHEL
It’'s another mracle. Just |ike
Sharon’ s | eg.
(fear and anxi ety expl ode)
Ch, ny God. Were's M chael ?

EXT. FAIRY RI NG FI ELD - DAY

Yell ow tape is strung along the edge of the broken cliff.
Danny | owers M chael to the ground near the edge.

M chael is still yellow orange, wth dark rings around his
hal f-cl osed eyes. H's breathing is even nore shall ow now.

M CHAEL

Li sten, good luck with Eichel.
DANNY

She’'s one fine colleen, that one.
M CHAEL

Col | een?
DANNY

You know, girl.

M CHAEL
Colleen is Irish for girl?
(Danny nods)
O course it is.

CalmMy, Mchael smles. He gets sonething.

COLLEEN (O S.)
Wbul d you | ook at the cut of you?

Across from Danny Col | een kneels by Mchael, a gentle smle on
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her face. Wakly, Mchael smles back at her.

M CHAEL
Coll een neans girl. | can't
believe | didn’t pick up on that.

COLLEEN
Ah, all lawers are idiots.
Your father was even worse.

Danny squints to see who Mchael’s talking to, but no one’'s
there. Nervously, he crosses hinself.

Down at the gate, Annie charges into the field, tears
stream ng down her face. Al anna and Doctor Ml ody foll ow

ANNI E
M chael ! M chael !

Anni e reaches M chael and drops to her knees by his side. He
turns to her weakly, but with calm |oving eyes.

ANNI E
You give it back, M chael

Al anna reaches M chael and GASPS at his orange face. Annie
takes off Nana’s beads and puts them over M chael’s head.

M CHAEL
It doesn’t work that way.

ANNI E
| want it back. You give it
back to nme right now.

Doctor Mel ody drops to M chael’s other side and pulls a
stethoscope froma small bag. Ginly, he exam nes M chael.

Col | een, unnoticed, still stands quietly behind Doctor.
M CHAEL
Don't be mad. It was the best
deal | ever nade.
ANNI E

You fight this, do you hear ne?
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M CHAEL
(gazes at Annie; tal ks to Al anna)

Ei chel, you were right. It’s
just like electricity. A kind
of magi c.

ALANNA EI CHEL
What ?

M CHAEL
(eyes on Annie; smles weakly)
Zi ng.

M chael s eyes close. He's gone. Doctor checks his pul se,
then quietly puts away his stethoscope and cl oses his bag.

ANNI E
M chael ? M chael ?
(grabs Doctor’s arm
Do sonet hing, would you?

But the Doctor’s grimface tells her it's too |ate.

Anni e understands. She releases the Doctor’'s armand |ies
across Mchael’s chest, hugging his |inp body.

ANNI E
(sobbi ng)
No. Not now. Not now.

Behi nd Annie, tears stream down Al anna and Danny’s faces.
Doctor stands and steps away from M chael .

Coll een |l eans in and reaches out to M chael with both arns.

M CHAEL’ S HANDS take hers. Colleen pulls himto his feet.
He | ooks well. Her gray eyes sparkle with pride and | ove.

CCLLEEN
| al ways knew you had a grand
heart in you. Al ways.

COLLEEN S FACE ages. Her body grows. She becones GROMN
COLLEEN, a handsone red-haired wonan. The agi ng conti nues.

Gown Colleen’'s hair turns gray, then white. Winkles expand
across her pretty face. But, her gray eyes still sparkle.

M chael smles tenderly and lovingly at his Nana.
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M CHAEL
| m ssed you so nuch.

CCLLEEN
No nore than | m ssed you, ny
darling Mckeen. But, that’'s
the price we pay for our gift.
Now you understand it yourself.

M CHAEL
How come | can touch you now?

NANA
You’ ve crossed the veil of tears.
You' re on ny side now.

M chael | ooks to the ground, where he sees Anni e weeping and
fiercely clinging to his own lifeless body.

ANNI E
(quiet, desperate tears)
No. Not now. Not now.

Annie’'s pain is reflected in Mchael’s eyes.

NANA
Cnmn now. It’s tinme to be going.

Nana pulls M chael gently away. After a few steps, a bright
I ight begins to envelop them Danny reaches for Annie.

DANNY
It’s no use, darling. He' s gone.

But Annie won’t be conforted. She shakes off Danny.

ANNI E

No. No!

(to M chael’ s body)
You conme back to nme, M chael
do your hear?

(kneel s up, scans the field, shouts)
Do you hear ne, pisreogac?
Don’t you | eave ne al one!
Not now Don’'t you dare!

M chael turns and gazes m serably at Annie, unable to nove.

Nana al so | ooks down at Annie, but with cal meyes.
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NANA
Poor girl. So much pain in her.
(a tear rolls down Nana s cheek)
Is there no one to | ook after her?

M chael | ooks back at Nana. Her eyes glint and she pulls him
into a warm hug. He hugs back tightly and ki sses her cheek.

NANA (cont’ d)
WIl you say your prayers with
me one |ast tine? Ah, you wll,
you will.

M chael |eans away and gazes one |last tinme at his Nana' s face.
He pulls her back cl ose, cheek to cheek, and closes his eyes.

M CHAEL NANA
Lanb of God, you take away Agnus Dei, qui tollis
the sins of the world, have peccata nmundi m sere
mercy on us.... nobis. ...

Nana’'s beads, on M chael’s neck, begin to FAINTLY GLOWN
BACK W TH ANNI E

Still SOBBI NG but exhausted now, Annie slunps down across
M chael’s lifel ess body again.

She takes and squeezes M chael’s linp hand. Then...
M chael ' s hand squeezes back

ANNI E
M chael ?

M chael s eyes open. The orange/yellow is gone fromhis face.
His crippled leg is heal ed.

M CHAEL
Hey vya.

M chael pulls up onto his el bows, sleepy but conpletely well.
He | ooks down. In his hand is the BLACK BALL

Anni e and Al anna wwap their arns around M chael. Annie grabs
his face and kisses him Mrre tears, but happy ones now.
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M CHAEL
(sl eepy, to Al anna)
Ei chel, what did we say about
crying in front of the client?

ALANNA EI CHEL
(through happy, sl oppy baw i ng)
Shut up.

Doctor Melody starts to pull out his stethoscope, then stops
and stuffs it back in his bag wwth a confused smle.

DOCTOR MELODY
Wy bot her ?

Overwhel ned, Danny lowers hinself to sit on a rock pile.
Al anna runs over to him They hug, kiss hard, and hug again.

M CHAEL
(quietly, to Annie)
Next year, when we have our first
girl, we have to nane her Mary.

ANNI E
Predicting the future, now are you?

M CHAEL
Mary Croneen | sl and.

ANNI E
And us not even properly engaged yet.

M CHAEL
Well, you will, won't you?

ANNI E
I wll, I will.

M chael and Annie kiss, long and full and deep, on the edge of
a small, green field high above the endl ess, shimering ocean.

THE END
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