Renal ssance



FADE | N:
EXT. BLEAK FI ELD - DAY (BLACK & WHI TE)

It is a gray norning and a line of children stand on the side
of the road. Behind themis a pit filled with bodies.

A crew of Nazi soldiers stands on the other side of the road,
machi ne guns | eveled at the children, who scream and cry, but
do not nove.

The commander of the group gives a signal. The machi ne guns
tear into life, and the small bodies fall backwards into the

pit.

The other Nazis walk up to the edge and, with Lugars, finish
of f those who still |ive.

A group of adults, weeping, dressed in the sane rags as the
children, approach with shovels and begin to fill in the
ditch with dirt.

I NT. BEDROOM - NI GHT - 1992

SHALOM an elderly man with a black patch over one eye, sits
up in bed. He |ooks down at his hands. They are shaking.
He is bald, his scalp nottled with |ong-heal ed burn scars.

Hs wife, EMMA, is sleeping next to him She rolls over and
sits up. She has long gray hair and is younger than Shal om
t hough not by much. She has a kind face.

EMVA
What's wrong?
SHALOM
Not hi ng. Just a dream
EMVA
| never net anyone who dreans as nuch as

you do.
Shal om gets out of bed.

EMVA ( CONT' D)
Where are you goi ng?

SHALOM
I am going to nmake sone tea.



EMVA
You're going to be up all night.

SHALOM
['"ll be up all night anyhow.

I NT. KITCHEN - EVEN NG

Shal om pads fromthe stove to the sink and fills a kettle
wth water. He sets it on the stove to boil and sits down at
the kitchen table to wait.

On the table is a pencil and a piece of paper. He absently
begins to doodl e on the paper. W see the beginnings of a
sketch of a I ake. Mount ai ns stand proudly in the

backgr ound.

He frowns and begins to draw again, this tine with nore
concentration. He fills in the rough drawing with degrees
of shading that add nore and nore detail.

The tea kettle begins to WHI STLE. He does not seemto hear.
He just draws, totally absorbed with what he is doing.

I NT. KITCHEN - MORNI NG

Emma shuffles in, wearing a battered robe, her gray hair down
around her shoul ders. She sees the snoking kettle, the
bott om burned bl ack. She rushes over and turns off the heat.

She notices Shalom asleep at the table. She wal ks over to
hi m and pi cks up the sketch he was working on the night
bef ore.

It is a highly detailed | andscape of a nmountain | ake. The
sky is reflected in the lake - in fact the picture is so
detailed it might have been a bl ack and white photograph

In the center of the lake, a small figure is fishing off of a
boat .

EMVA
Goodness .

EXT. TEL AVIV MARKETPLACE - DAY

Emma shops at the open stalls. The cries of hawkers ring
through the air. She passes one stall where a seedy-| ooking
merchant sells various odds and ends. On one table she sees
a set of oil paints. She pauses and picks it up.



EMVA
I"1l take it.

The nmerchant waps it up and hands it to her. Emma turns to
go, but her attention is drawn to the next stall where two

ol der nen play chess. She watches intently as a pawn is slid
forward . .

DI SSOLVE TO
EXT. BARN - N GHT - 1945

Sil ence broken only by distant crickets. Candlelight
flickers ghostly through a cracked w ndow.

I NT. BARN - NI GHT

On a makeshift chess board, a young girl’s hand pushes a
chi pped pawn forward.

Four sickeningly thin people huddle around an oil |anp. They
are shivering and their breath fornms plunmes as they speak.
They are all dressed in rags, and their heads have, in the
recent past, been shaved, though it is starting to grow back
in.

We recogni ze Emma, though she is younger, in her twenties.
She blows in her hands to keep them warm

BARUCH, an el derly man who barely seenms strong enough to be
alive, reads silently froma battered bl ack, | eather-bound
book. The two chess players - MR AM (8), and KURT (32), a
hawkl i ke man with beady eyes - stare intently at the
chessboard.

Kurt nmoves his queen across the board until it is next to
Mriam s king.

KURT
Checkmat e.
(startled)
Did you hear that?

BARUCH
It was just the w nd.

KURT
This is foolish. The light will draw
attention



EMVA
The lights were out in the farnmhouse.
It's so cold - we need sone heat.

BARUCH
The Lord will protect us, if it is his
will.

KURT
Li ke he did in the canp.
(beat)
Someone' s comi ng! Quick, Baruch. Bl ow
out the light.

Baruch | eans over and bl ows out the candle, plunging the
group into darkness.

FOOTSTEPS are heard coming closer to the barn. The door
CREAKS open.

A BEAM OF LI GHT cuts the darkness.

A GERMAN FARMER bearing a shotgun waves a flashlight around
the dark room The beam catches Baruch hiding, terrified in
a corner, like a frightened ani mal.

GERVAN FARVER
Juden!

He lifts his shotgun. Emma SCREANMS!

We hear a heavy THUD, followed by the CRACK of the shotgun.
Baruch hits the ground - the shot goes wild.

The farnmer drops his flashlight and falls to his knees. 1In
t he shadows, Enma rushes to Baruch and helps himto his feet.
Kurt runs and grabs the gun fromthe farnmer's hands, who

| ooks up at Kurt blankly and falls down at his feet.

The back of the farnmer’s head is bashed in.

Behind him sil houetted by noonlight, a SHADOW FI GURE
stands, holding a heavy rock that is coated black with the
farmer's bl ood.

Enma relights the | anp.

The m ddl e-aged man standing in the doorway is in frightful

shape. His hair is gone, obviously burned away. H's face
and arns are also blotched with burns.



One eye is gone - his eye socket is a gaping wound. Bl ood
flows froma small wound in his forehead.

It is SHALOM
He col | apses on top of the dead Gernan Farner.
I NT. BARN - DAY

Emma, Baruch, and Kurt hover over the unconscious Shalom He
breathes lightly, his head bandaged by a rag of cloth that
al so covers his enpty eye socket.

BARUCH
Do you think he will wake?

KURT
VWhat difference does it nake? We have to
| eave him

EMVA
How can you say that? He saved our
lives.

KURT
He will slow us down. W can't afford
t hat

EMVA

But he will die if we | eave him

KURT
After all that has happened, what is one
nore |ife? W nust concentrate on
keepi ng oursel ves alive.

BARUCH

Do you think he's fromthe canps?
EMVA

Hs armis burnt. | can not tell if

t here was a nunber

Shalom stirs. Warily, he opens his eye and gazes into the
t hree gaunt faces staring down at him

BARUCH
Be still. You are badly hurt.

SHALOM
I . . . |1 amalive.



EMVA
Yes.

Shal om | ays hi s head back,

You are alive.

relieved.

EMVA ( CONT' D)

What i s your nane?
Shal om stares at her, blankly. He thinks for a nonent.
SHALOM
I . . . | don't know.
KURT
What do you nean you don't know? Wo are
you?
EMVA
Kurt! He's been injured.
(to Shal om
Do you nean you don't renmenber who you
are?
Shal om | ooks into her eyes. He nods.
SHAL OM
| don't renenber. | don't renenber
anyt hi ng.
BARUCH
W will help you. But now you have to
rest. Rest. W won't leave until you
are well enough to travel.

Kurt shoots Baruch a bl ack | ook.

KURT

What kind of man forgets his own nane?

I NT. BARN - DAY
Shalomis trying to stand,
wth Mriam

BARUCH

Easy now.

rest. You're still

(beat)

You know, |
you.

ai ded by Baruch.

Kurt plays chess

You' ve only had a few days of

weak.

never got a chance to thank



SHALOM
There i s no need.

BARUCH
You saved ny life.

SHALOM
| took that farmer's.

BARUCH
Soneti mes we nust sin to save oursel ves.

KURT

W have been here too |long. W nust get
novi ng.

(to Mriam |ecturing)
No ... that is a poor nove - you are open
to ny queen. Renenber, the queen is the
nost powerful piece on the board. You
nmust al ways watch her.

BARUCH
It is too early yet, Kurt. He does not
have the strength.

KURT
O hers will cone |ooking for the man he
killed. W nust nobve soon

BARUCH
Kurt, ny friend. 1It's only been five
days . . . even God needed a week to
performhis mracles.

KURT
This man is not God. He will never be
able to keep up in the condition he is

in.

Shalom falls back into the hay. Baruch tries to help himup,
but he waves them away.

Slowy, but with great dignity he rises to his feet.
SHALOM
I wll not slow you down. |If | do, then
| eave ne behi nd.

Kurt and Shal om | ock eyes.

The door CREAKS open and Emma cones in, carrying a | unpy
bundle in a dirty cloth.



EMVA
| found food!

The others gather around as she dunps the cloth, full of
radi shes, to the ground.

KURT

Radi shes! How can we cook these?
BARUCH

We don't.

(beat)

Thank you Enmma.
KURT

Gh. . . yes . . . thank you, Emm.

Kurt puts an arm around her and begins to | ead her toward a
mekeshi ft seat in the hay but she quietly breaks away. She
pi cks up two radi shes and sits next to Shal om

Kurt's face hardens.

EMVA
Her e.

She gives Shaloma radish and tries to take a bite out of the
hard vegetable. It is too tough.

Shal om reaches into his pocket and pulls out a SMALL SILVER
POCKETKNI FE.

SHALOM
Here . . . let ne help you.

He cuts the radish into thin slices that they share.

EMVA
| never thought a raw radi sh would taste
good.

SHALOM

It doesn't. W have to eat.

EMVA
Where did you get that knife?

Shal omregards the knife curiously, as if it is the first
time he has ever seen it.



SHALOM
I don't know.
(beat; to Mriam
Mriam cone here.

Shyly, M riam approaches.

SHALOM ( CONT' D)
Let me cut those for you

She stands there, |ooking frightened by the strange man.

SHALOM ( CONT' D)
Don't be afraid. Cone, hand ne the
r adi sh.

Mriamretreats to the back of the barn, where she sits down
next to Baruch and hides her face in his shirt.

Kurt also sits down next to Baruch, and speaks softly to him
so that Shalom and Enma will not hear.

KURT
We know not hi ng about him \Wat man
forgets everything about who he was?

(beat)
He coul d be one of them He’s hiding
sonet hi ng.
BARUCH
You have to have faith, Kurt. He saved
us.
KURT

W' re not saved yet.

Kurt wat ches Shal om and Emma eating radi shes. W close on
Shal onis face as we .

DI SSOLVE TO
I NT. CLUTTERED OFFI CE - DAY - 1992

. . a photo of a mddle-aged Shalomsitting in an open
folder filled with papers and newspaper cli ppings.

DAVI D REUBENS (32), in a white linen shirt and dark sl acks,
stands in front of CHAIM SAMJELSON (57), an older, portly man
wearing a cheap polyester tie.



10.

Both men | ook very confortable with each other, though
Reubens is obviously respectful of the ol der man, standing
formally in front of his desk while Sanuel son reads over
anot her file.

Neither is paying attention to the folder with Shal om s photo
init. They are obviously discussing another case.

SAMUEL SON
So the Nazi was hiding in Brazil after
all. Very clever, |leading us on a chase
t hr ough Canada, yes?
REUBENS
He is a very clever man. O - he was.
SAMUEL SON
H's suicide - it bothers you?
REUBENS

I wanted to bring himto justice.

SAMUEL SON
You made it public. You dragged him
ki cking and screamng into the |ight of
the public eye. His final years were
spent fleeing you. He was a nonster that
you dragged fromits lair.

REUBENS
But sonehow, it's as if he won, eluding
us at the very | ast.

SAMUEL SON
And now he will face God's judgnent.

Reubens shrugs.

SAMUELSON ( CONT' D)

Ah yes - the agnostic. You' re young.
You'll learn

(beat)
So now you' re back. Your wife nust be
happy to see you. How does she feel
about you spendi ng nonths chasing old nen
across the gl obe?

REUBENS
She under st ands.



SAMUEL SON

Does she? M ne never did. She nust be a
good woman.

Reubens nods.
picture in it.

Sir,

He hands Sanuel son the file with Shal omi s

REUBENS
have you had a chance to review ny

request ?

Samuel son opens the folder and | eafs through it.

SAMUEL SON

Ri ght - your refugee. What exactly is
your reasoning on this case?

Sir,

REUBENS
from 1942 to 1947, thousands of

peopl e crossed into what was then British
controll ed Pal estine w t hout

aut hori zation of the British custons
authorities. |If they hadn't, they would
have been turned back.

And?

SAMUEL SON

REUBENS

Over the years, through various censuses,
we have traced the background of nost of

these emgrés. But sone remain . . . how
shall | say . . . suspicious of origin.
(beat)

We | ook into these cases and the vast
maj ority turn up as sad stories of
destroyed lives. Painful but traceable
pasts.

SAMUEL SON

And what nmakes this man so special ?

He carelessly tosses the file onto his desk.

Sir,

REUBENS
this man has no past.

We gl ance down at the file, where the picture of Shal om
stares back at us.

11.
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SAMUEL SON
You are aware you are tal king about a war
her 0?

REUBENS
|"msorry?

SAMUEL SON
1948. War for Independence. Carried
twel ve nen out of the Iine of fire. Just
kept goi ng back and back until he got
themall out. Received the Medal of

Suprene Bravery. First one, | believe.
REUBENS

Wth all due respect, Sir, | don't

believe this man is a hero. | think he

is covering up sonething . . . sonething

fromhis past.
Samuel son grabs the file again and studies it.

SAMUELSON
K, Reubens. We'Ill consider it. [ 11
| et you know.

REUBENS
Thank you sir.

Reubens | eaves the office. Sanuel son studies the file a
little longer, then puts it aside, shaking his head.

I NT. SHALOM S HOUSE - DAY

The elderly Shalomsits in the mddle of his [iving room- an
easel set up before him Deep in concentration, he |ays down
brush stroke after brush stroke.

We can see that he is painting the figure of a wonan - not
Enmma, not anyone we have seen before.

Emma wal ks in, carrying a bundle of wildflowers in her arns.
As she wal ks around the room she opens w ndows, letting a
fresh breeze rustle through the curtains. She places flowers
in vases throughout the room as Shal om paints.

EMVA
She is beautiful. Wwo is she?

SHALOM
(frowns)
I don't know. She looks . . . famliar.
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EMVA
(1 aughs, teasingly)
You have such an imagination for an old
man!

SHALOM
It is not imagination. It feels like . .
menory. But it's not connected to anyt hing.
|'ve seen these inages before, but | don't
know wher e.

Shal om shakes his head, frustrated, and stands.

EMVA
Are you done?

SHALOM
| amtired, Enmm.
(beat)
| need to rest.

Shal om wal ks fromthe room Emma goes over to a corner where
a stack of canvases | ean against a wall. The inmages are al
quite different fromone another: two children hol di ng hands,
a |l andscape, a neticul ously designed buil ding, a young,
slightly plunp, nude wonman.

EMVA
like a nmenory.

EXT. TEL AVIV STREETS - DAY

The streets are busy with cars, bikes, and pedestrians.
Formal | y-dressed Chassidimw th black hats and | ong si deburns
shop side by side with young girls in short sleeves.
Crunbling, graffiti-marked walls |ie anong beautiful new
bui I dings, the white stone nearly blinding in the bright
sunl i ght.

Shal om passes a newsstand and picks up a paper. The headline
reads:

SS LEADER SUI CI DES I N BRAZI L
A voice cries out, distracting himfromthe newspaper.

VA CE
Shal om

Shal om | ooks up and sees an attractive, m ddle aged wonman
approaching him He | ooks confused, then his face |ightens
wi th recognition.



14.

SHALOM
Mriam |Is that you?

It is Mriam the once young girl w th whom he escaped
CGermany so nany years before. She runs to him her arns
open.

M Rl AM
It's been so nany years!

SHALOM
But | ook at you - you're all grown up!
The last tine | saw you, you had just
gotten married.

M Rl AM
Ti me passes.
SHALOM
Conme - let us get a cup of tea.

EXT. SMALL QUTDOCR CAFE - DAY

The two sit at a small table, Shalomnursing a cup of tea,
Mriamw th a cup of coffee. She appears very happy and
exci t ed.

M Rl AM
So now ny ol dest, Shlono, is getting
married. She's such a nice girl. They
tal k about noving to the United States,
but I don't know . . . it's so far away.
SHALOM
I"'mso glad you' ve found so nuch
happi ness. | have thought about you .

and the others over the years. The only '
one | managed to stay in touch with was
Baruch, until he di ed.

M Rl AM
| hear he finally made it to America.
SHALOM
He noved there when he was ninety. He
said to nme, right before he left, "It is

never too late to start your life again.”
He was remarkabl e.
(beat)
He was so happy when he found his son -
and his grandson. The boy is 20 now, in
sonme big university in Washington, D.C
( MORE)



SHALOM CONT' D)

He’s comng to visit Enma and ne before
his classes start.

M Rl AM
And Emma . . . howis she?

SHALOM
As beautiful as when | married her.

M Rl AM
I nanmed ny daughter after her. She is
t he strongest woman | have ever net.
(beat)
And you . . . a national hero. No one
bel i eved me when | told them | knew you.
Qur country owes so nuch to you

Shal om waves nodest|y.

SHALOM
| just hel ped make the plans. There is
no bravery in that. 1'mjust an old

chess pl ayer.
Mriamsm| es.

M Rl AM
So, now what do you do? Are you still a
mlitary advisor?

SHALOM
| retired fromthat |life a long tinme ago.
I now take | ong wal ks, spend tinme with ny
wife, paint. The life of an old man.

M Rl AM
I would love to see sonme of your
pai ntings. M husband works for the
museum . . . he collects paintings done
by contenporary Israeli artists.

SHALOM

I'"'mno arti st
M Rl AM

(1 aughs)

Nei t her are sonme of the people who claim
to be. But he collects their paintings
anyhow. He says that the key to formng
a national identity is to encourage an
artistic culture.
(beat)

He's from Boston, originally.

( MORE)



16.
M Rl AM CONT' D)

Sounds |i ke sonething an Anerican woul d
say. Cone to dinner next week. Bring
Emma. | would |ove to see her. And your
pai nti ngs.

SHALOM
Al right. 1 wll.

M Rl AM
(1 ooks at watch)
| have to go.

She pulls a piece of paper fromher purse and scraw s her
addr ess.

M Rl AM ( CONT' D)
I will see you Thursday - at seven?

Shal om nods and smiles. Gathering her bel ongings, Mriam
| eaves.

As she goes, a MAN, his back turned to us, wal ks toward
Shal om

MAN
Excuse me. Do you have a cigarette?

SHALOM
| don't snoke.

The man nods and wal ks away. W follow himas he turns a
corner. He reaches into his coat. As he does, we see his
face for the first tine. It is Reubens, the Nazi hunter.

He pulls a small tape recorder out of his pocket and rew nds
it. He presses "play."

RECORDI NG
| don't snoke.

He wal ks over to a phone booth and dials a nunber.
REUBENS
Lebowitz . . . | have a voice sanple |
need you to check out. 1'Il be over
tonight - wait for ne.

Pl acing the phone in its cradle, he wal ks off.
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EXT. SMALL QUTDOCR CAFE - DAY

Shalomis still sitting at the table by hinself. He takes
the last sip of his tea and | eans his head back, his eyes
cl osed.

SHALOM
(to self)
Mriam. . . so many years .

DI SSOLVE TGO
I NT. BARN - NI GHT - 1945

Mriamand Kurt play chess by candlelight. The others lie
asleep in the hay. Mriam studying the board intently, goes
to make a nove.

KURT
Think, Mriam It is inportant to think
bef ore each nove.

Mriamreconsiders and slides a bishop across the board.

KURT ( CONT' D)
And you nust not rush. |npatience |eads
to carel essness.

Kurt jauntily captures her bishop with a pawn.

KURT ( CONT' D)
Car el essness | eads to defeat. Now think
about your next nove, Mriam See if you
can determ ne the best nethod of attack.
I will be back.

Kurt stands and quietly | eaves the barn. Mriamglares after
him then returns her full attention to the board. She
studi es every piece, every angle, and shakes her head,
frustrated.

She feels eyes on her . . . turns . . . finds Shalom staring
at her. She is too startled to | ook away.

SHALOM
Distract with your pawn, Mriam

The girl blinks, scared and unconprehendi ng.
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SHALOM ( CONT' D)
Move your remai ning pawn ahead to
threaten his queen. His attention is
al ways | ost on his queen.

The girl |l ooks to the board to consider this.

SHALOM ( CONT' D)
He will slide his queen out of the way,
t hi nki ng you have nade a harmless error.
And then you slide your rook two spaces
to the right.
(beat)
Checkmate, Mriam

Her concentration on the board is suddenly broken by the
return of Kurt.

KURT
K, Mriam Your nove.

Mriampretends to study the board, then carefully noves her
pawn one space ahead.

KURT ( CONT' D)
Vell, well, ny little attacker. W are
truly pitting David agai nst Goliath!

Kurt slides his queen out of the pawn's reach and smles
conpl acently at Mriam

Wth visible excitenent, she quickly slides her rook two
spaces to the right.

Kurt, snapped out of his smrk, stares down at the board. He
frantically studies every angle.

Realizing there is no escape, he looks up angrily at Mriam
but swiftly gets his enotions under control.

KURT ( CONT' D)
(st unned)
Good. Very good. | . . . | didn't
expect that.
(beat)
Wiy don’t you go to bed, Mriam It’s
getting | ate.

Mriam junps up cheerfully and finds her space in the hay.
She |lies down, too excited to sl eep.
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Kurt studies the board, wondering how the little girl beat
hi m

KURT ( CONT’ D)
Good night, Mriam

Mriamturns to | ook at Shalomin the candlelight. He |ooks
back at her and smles.

M Rl AM
Good ni ght .

And, for the first tinme, she smles. Kurt bl ows out the
candl e.

CUT TGO
I NT. SHALOM S HOUSE - DAY - 1992

Shal om opens his front door and BRI AN GOLDSTI EN (21) steps
i nside, extending his hand. He has |ongish-shaggy hair and
wears silver spectacles. He carries a backpack, stuffed to
capacity.

SHALOM
Brian, Brian! Welcone! W’ ve been
| ooking forward to your visit.

Shal om ushers himinto the house.

BRI AN
My grandfather told me so nmuch about you.

SHALOM
Baruch’'s famly is always wel cone here.
We | oved himvery nuch
(beat)
Come, tell e all about Anerica.

I NT. SHALOM S LI VI NG ROOM - DAY

The two nmen sit opposite each other, each with a cup of
cof f ee.

BRI AN
(excited)
.o and so | was studying the formation
of the state of Israel. | showed ny

gr andf at her your picture in the book. He
kept insisting that he knew you. He was
al nost a hundred years ol d by now.

( MORE)
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BRI AN( CONT' D)

We knew he was a Hol ocaust survivor, but
he never spoke about it.

(beat)
He told ne how you escaped fromthe canps
t oget her.

SHALOM
That was a long tinme ago.

BRI AN
Is it true you renenber nothing from
before the war?

Shal om points to a snmall scar on his forehead.

SHALOM
The nedics said there was a bullet | odged
in m head. 1've seen it. Such
technol ogy these days. It's a little
gray shadow t hat has beconme a part of ny
mnd. | rarely think of it anynore.

Emma wal ks into the room and begins to open w ndows.

SHALOM ( CONT' D)

Emma. It is Brian. Bri an Gol dstein
EMVA
(curtly)
It is good to neet you. | have left

fresh towels on the guest bed upstairs.
Shal om regards her curiously.

BRI AN
Thank you, Ms.

EMVA
Ema. Call nme Emma.

A strange nonent of silence passes.

SHALOM
Conme. |'Ill take you upstairs. You nust
be tired.

I NT. STAIRS - DAY
Shal om wal ks ahead of the young man.
BRI AN
| have to tell you, there is another

reason that |I'm here .
( MORE)



21,
BRI AN( CONT' D)

(beat)
| didn't even know | had a grandfat her
until | was al nost ten. M father

assuned he had died in the canps, just as
my grandfat her had thought ny father had
died. By the tine | net ny grandfat her,

he was al ready an old man. He was al ways
so happy just to be alive. He never

tal ked about the canps, or the war. MW

father . . . well, he never speaks about
themat all. He gets really angry if |
ask questi ons.

(beat)

| guess | amjust trying to find out
about ny own history - where it is that |
come from Can you understand that?

SHALOM
| understand that nore than nost.
You are wel conme here as |long as you like.

I NT. SHALOM S BEDROOM - NI GHT
Shal om and Emma lay in bed, the |lights on.

EMVA
| don't like him He seens rude.

SHALOM
He's a perfectly polite young nan. And
he's Baruch's grandson.

EMVA
I think he's rude.

SHALOM
What are you so upset about?

EMVA
Not hi ng. Good ni ght.

Emma rolls over and shuts off the light. The roomis pitch
bl ack. W barely see the outline of Emma’ s face.

SHALOM
Enma?

DI SSOLVE TGO
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I NT. BARN - NI GHT (BLACK AND WHI TE)

SHALOM
(whi spering)
Emma. Emma wake up.

Shal om i s shaking Enma, but she just puts an arm over her
head and continues to sl eep.

We realize that he is surrounded by the Survivors, yet he is
elderly and they are their correct ages for 1945.

We hear FOOTSTEPS outside, nen in boots, com ng closer.

SHALOM ( CONT' D)
Wake up! Soneone's com ng.

No one so nuch as stirs. The door to the barn bursts open.
Shal om stands there, his arnms inpotently by his side as three
SS SOLDI ERS rush through the door, Lugars raised.

They fire into the sleeping figures on the floor, who jerk
under their thin blankets, and then lie still again, blood
oozing through the cloth. The last to die is Emma. She

fl ops over on her back, her lifeless eyes fixed on Shal om

The Nazis smle at Shal om and wal k out of the barn. One
starts to sing a German drinking song.

I NT. SHALOM S BEDROOM - NI GHT

Shalom sits up, his nouth agape. |It's all been a dream

EMVA

What is it? Wat's wong?
SHALOM

It's just a bad dream
EMVA

Agai n? About what?
SHALOM

The past . . . | think.

Qutside, it THUNDERS and begins to rain.

Shalom lies back in his bed and closes his eyes, listening to
t he sound of the sudden storm

DI SSOLVE TO
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EXT. GERVAN COUNTRYSI DE - DAY - 1945

It is pouring rain. The Survivors have taken shelter in the
| ee side of a nuddy enbanknent, a tattered tarp stretched
over them They are wet and cold, huddl ed near each ot her
for warnth. An occasional PEAL OF THUNDER shakes the earth.

EMVA
It's like it will never end.

Baruch COUGHS. His small frane shakes.

SHALOM

Listen . . . do you hear that?
KURT

How can you hear anything over this rain?
SHALOM

It sounds like . . . children.

We can hear, over the sound of the storm the faint sound of
children. As they get closer, we hear themcrying.

SURVI VOR' S POV

Coming up the road is a BAND OF PECPLE, two adults, three
children. One of the adults, RAM (31), a tall, sturdily
built man, huddles the children near him trying to extend
the tails of his long coat over their heads. The other,
SARAH (29) leans on a stick and hobbles along, trying to keep
up. She appears to be in pain.

Fromtheir position under the enbanknent, the Survivors are
not visible to the road.

SHALOM
We nust hel p them

KURT
What can we do? W're barely able to
keep ourselves alive.
(beat)
VWhat are you doi ng?

Shal om pul I's hinself out of the nud and waves at the Band of
People. He shouts for themand they hurry toward him As
t hey approach, Shalomturns to Kurt.

SHALOM
Conme, make sonme room for them
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KURT
There is not roomin here for all of us.

SHALOM
I know. Get out of the shelter. Mke
roomfor the children

Kurt doesn't nobve. Suddenly Shal om grabs Kurt by the collar
trying to pull himout. Kurt struggles and pulls free,
falling back into the nud. Shalomis about to go after him
when Emma stands up and joi ns Shal om out si de the shelter.

EMVA
Kurt they're children.

Sullenly, Kurt rises to his feet, glaring at Shalom Baruch
nmakes to get up.

EMVA ( CONT' D)
No . . . you will becone too sick. Stay
inside wwth Mriam

SHALOM
She's right. Stay as warm as you can.
We need you wel | .

The Band of Peopl e approach. Shal om addresses Ram .

SHALOM ( CONT' D)
Quickly, get the children into the
shelter. They | ook frozen.

RAM
Thank god we found you. | don't think we
woul d have | asted the night.

The children and the wonan huddle in the shelter wi th Baruch.

RAM ( CONT' D)
| am Ram .
(noddi ng toward shelter)
My wife Sarah. The children were in the
canps with us.

The rain cones down harder and harder on Shal om Enma, Ram,
and Kurt who huddl e cl osely together outside the inadequate
shel ter.
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EXT. MEADOW - NI GHT

The Survivors and the Band of People relax around a smal
fire. It is a starry night and Emma warns her hands over the
dyi ng bl aze.

Emma wal ks over to a shivering Sarah and hands her a shirt.

EMVA
Here. This is alnbst dry. Change into
it before you catch cold.

SARAH
Thank you.

Emma wal ks away fromthe fire. Kurt watches her go deeper
into the neadow, disappearing into the darkness.

EXT. DEEPER | N THE MEADOW - NI GHT

Emma sits on the ground, |looking up at the stars. Tears are
in her eyes.

She | ooks down at her open hand. Resting in the palmis a
si npl e GOLD WEDDI NG BAND

EMVA
(softly, to herself)
Oh Leonard, Abigail . . . | mss you both

SO nuch.

She does not hear Kurt approach.

KURT
I's everything alright?
EMVA
(startled)
Ch. . . Kurt. | didn't hear you.
Everything is fine. | just . . . just
wanted to be al one.
KURT
Are you col d?
EMVA
No - I'mfine.
KURT

Here. Let ne keep you warm
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He sits down next to her and puts his arm around her
shoul ders.

KURT ( CONT' D)
Isn't this better?

He | eans over to kiss her. She pulls away violently.

EMVA
No! Wsat are you doing? |'mmarried.

KURT
Not anynore.

She SLAPS him Hard. The sound of the slap echoes in the
silent night. She stands up and qui ckly wal ks back toward
t he ot hers.

KURT ( CONT' D)
(col dly)
Good ni ght Enma.

EXT. MEADOW - NI GHT

Back at the fire, Baruch is telling Mriam and the two ot her
children a story. Shal om stands nearby, |istening.

BARUCH
And t hen Kade wandered off into the
night. D d he ever find the wonman he
| oved?
(beat)
| like to think he found her.

Emma wal ks up and stands next to Shalom As they listen to
the ol d man speak, she noves closer to him

We close in on the canpfire and we .

DI SSOLVE TGO
I NT. SHALOM S KI TCHEN - DAWN - 1992
A brilliant sunrise.

Shal om sits sipping a cup of coffee, watching the sunrise.
Brian cones downstairs, wearing jeans and a tee-shirt.

BRI AN
My grandf at her al ways woke up this early.
He al ways said that days are too precious
to spend in bed.
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SHALOM
| just like the sunrise. But he is
right, as usual

Shal om stands. He picks up a light jacket that is draped
over a chair.

SHALOM ( CONT' D)
I will be back in a few hours.

BRI AN
Where are you goi ng?
SHALOM
It is the Sabbat h.
BRI AN
Are you going to synagogue?
SHALOM
No - not really. Wuld you like to cone
with me?
BRI AN
Wer e?
SHALOM
It is sonething your grandfather taught
ne.

EXT. BRI CK BUI LDI NG - DAY
A nodern building with an extensive playground out front.
I NT. LARGE ROOM - DAY

Shalom sits on a small stool in front of a large roomfull of
children. The children stare in rapt attention as he recites
a story. Brian stands at the side of the room watching.

SHALOM
And then Kade wandered off into the
night. D d he ever find the wonan he
| oved?
(beat)
| like to think he found her.

I NT. LARGE ROOM - DAY

The children have I eft and Brian and Shal om prepare to | eave.
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BRI AN
How | ong have you been doing this?

SHALOM
I don't know. Twenty, twenty-five years.
Who counts?

(beat)
Baruch taught nme that the best way to
worship was to help others. | was never
much for prayer. Prayer is just words.
| prefer action. | always have.

I NT. REUBENS' OFFICE - N GHT

Reubens sits at his desk, the w ndow open, noonli ght
streaming in. Hs shirt is unbuttoned and his tie is

| oosened. He takes a deep draught froma cup of coffee and
| ooks down at the file in front of him

Several photos of Shalom taken at different points in
history are scattered on the desk. He |ooks at his conputer

At the pronpt, he types: UNRESOLVED. A screen filled with
pi ctures of Nazi officers greets him each with a date
underneat h | abel ed as "LAST SEEN." He conpares the pictures
of Shalomto the pictures of the officers on the conputer
Not hi ng even renotely matches.

Saruel son pokes his head into the office.

SAMUEL SON
Burni ng the m dnight oil again?

REUBENS
There is sonething about himthat is so
famliar. | know that | have seen him

bef or e.
Sanuel son | ooks at the fol der.

SAMUEL SON
He is a very inportant nan, Reubens.
W' ve gone out on a linb here giving you
perm ssion to pursue this. Are you sure
there is sonething to it?

REUBENS
Yes. | knowit. | just can't prove it.
Have you ever heard of soneone who has
fifty years worth of ammesia? It doesn't
hol d wat er.
(beat)
( MORE)
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REUBENS( CONT' D)

It is the perfect cover, really. Wat
better than to marry a canp survivor and
live a life right under the noses of

t hose who woul d hunt him Mst of the
obvi ous di stinguishing characteristics
have been burned away. Too convenient.

SAMUEL SON
Fine. Just nmake sure you don't harm nore
peopl e than you hel p.

REUBENS
What do you nean?

SAMUEL SON
If you don't find any real evidence, 1'lI
have to pull you off the investigation
This could be too high-profile and could

enbarrass us. Plus, | can't afford to
have you waste so nmuch tine on a bad
| ead.
REUBENS
(nods)
Good ni ght .

Samuel son | eaves. Reubens goes back to his pictures,
patiently conparing Shal oms photos to the conputer. The
phone RINGS. Reubens answers.

REUBENS' WFE (O S.)
Just wanted to know when you are com ng
home. | have sone food waiting in the
oven.

REUBENS
I"1'l be hone soon.

REUBENS' W FE
I | ove you.

REUBENS
Goodni ght .

He hangs up and returns to his work. He obviously has no
intention of returning hone anytine soon.

INT. MRIAM S HOUSE - N GHT
M riam and her husband M CHAEL (53) greet Shal om and Emma in

the foyer. Mriamand Enma hug tightly. M chael punps
Shal omi s hand eagerly.



30.

M CHAEL
Hello, Shalom |I'mMchael. |It's such
an honor to neet you! 1've read so nuch

about you. You're a legend! A hero.

SHALOM
A pleasure to neet you, M chael.

M CHAEL
I nmoved here from Boston after | heard
your speech before the Six Day War.
"Never should a man fear to lay down his
life before the crushing machi nery of
evil." You're the reason | cane here.
M riam never nentioned that she knew you.
She never tal ked about you at all.

M Rl AM
M chael - pl ease.

M CHAEL
How of ten do we have a national hero in
our house? A real hero. |'m so

honored! Cone in! Cone in! Dinner is
on the table - there is so nuch | want to
ask you.

M chael continues to chatter as Mriamleads himinto the
other room a |ook of anused tol erance on her face.

SHALOM
(whi spers to Emmm)
To think, we wanted to go to Anmeri ca.

Emma stifles a chuckle.
INT. MRIAM S LI VING ROOM - NI GHT
Dinner is over and the two couples sit around the living

room chatting amably. Mriam M chael, and Emma sip w ne.
Shal om si ps a gl ass of water.

M CHAEL
Are you sure you wouldn't |ike some w ne,
Shal onf?

SHALOM

Thank you. | don't drink.
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M Rl AM
| am so happy to see you. | had wanted
to get in touch with you for so many
years .
SHALOM
You shoul d have. W are practically
nei ghbors.
M Rl AM
| wanted to . . . but at the sane tine .
(beat)
I think about those tinmes, and | get very
cold, like the tine we were in the rain
EMVA

It was easier to let the past slip away.
I under st and.

SHALOM
But here we are now A mllion mles
away fromall of our nightmares. Safe.
Warm

M Rl AM
Safe? It's funny, every day | go through
the notions of life. | have raised three
children, | amnmarried to a wonderfu
man.

She puts her hand on Mchael's knee. He sm|es.

M Rl AM ( CONT' D)
But every so often, when I amalone, | am
suddenly terrified, to the point that I
want to cry, but | amafraid to nake a
sound.

Enma stiffens. She knows this feeling.

M Rl AM ( CONT' D)
But it isalittle better now |
t hought, if | ever ran into one of our
group, | mght just let them wal k by.
But when | saw Shalom | was happy. |
think, after forty years, | have started
to heal alittle.

M chael, the outsider in this group cuts in |oudly.

M CHAEL
So, Mriamtells nme you are an arti st.
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SHALOM
| paint. | wouldn't call nyself an
artist.

EMVA

My husband is too nodest. Hi s paintings
are very good. He just doesn't like to
show peopl e.

M CHAEL
Vell, let's see them

Shal om reaches behind the sofa and pulls out his portfolio.
He | ooks oddly nervous, like a young man rather than a
scarred old one. Mchael flips though the pages of
pai nti ngs.

W see Shalom s first | andscape, which he had originally
sketched in the kitchen of his hone, featuring the |one nan
in a rowboat, with a backdrop of nountains behind him

We see the full figure of a nude woman, sprawl ed on a red
bl anket ed bed.

We see pale faces peering frombehind a barbed wire fence.
We see a line of scarecrows stretching hundreds long to an

unseen point on the horizon, where a thin trail of snoke
creeps into the sky like a black snake.

M Rl AM

My god.
M CHAEL

These are . . . amazing.
SHALOM

(unconfortabl e)

No . . . they are just

M CHAEL

You forgot to sign this one.
He hands over a painting. Shal om frowns.
SHALOM
Sonetines they just don't look right with
my name in the corner

He signs Shalomin the | ower right corner.
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M CHAEL
| would like to feature these in ny
gallery. Wuld you be interested?

SHALOM
| don't know .

EMVA
Yes. He woul d.

Shal om shoots her a startled | ook. Her gaze remains firnmy

fixed on Mchael. She avoids |ooking at the actual
pai nti ngs.
M CHAEL
That's great. It will be such a great
success. It is so inportant for a

culture to produce its own artists, it
adds legitimcy to .

M chael continues to babble. Mriamsmles indulgently, in
love with this preposterous, well neaning man. Shal om gazes
guestioningly at his wife, but her face is inpassive.

EXT. STREET - N GHT
Emma and Shal om wal k hone on a sparsely popul ated street, |it

only by the bright desert noon. They walk in silence, not
t ouchi ng.

SHALOM
| always thought you didn't Iike ny
pai nti ngs.
EMVA
Your paintings are brilliant.
SHALOM
That's not the same thing as liking them
EMVA
Your work needs to be seen. It's
i nportant.
SHALOM
| keep thinking that painting should give
me sone idea about ny past, but all it

does is raise nore questions. Everything
| ooks so famliar, but I can't put ny

finger onit. It's like painting alife
that was |ived by another man.
(beat)

( MORE)
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SHALOM CONT' D)

Sonetines | want to just stop. But |
can't. Even though it | eaves ne feeling

guilty.
EMVA
I know you have to keep doing this. And
it has to be done. But . . . it scares

ne.

Shal om hol ds her hand. They walk the rest of the way in
si | ence.

EXT. FIELD - DAY

Emma collects wildflowers in a basket. For a nonent she just
| ooks up, her face to the sky, as if soaking in the heat of
t he warm sun.

Bri an approaches her while her eyes are closed, startling
her .

BRI AN
It is a beautiful day.
EMVA
(flatly)
Yes. It is.

Brian watches her work as if he were not there. Finally, he
speaks.

BRI AN
I want to find out why you dislike nme so
nmuch.

EMVA

I don't dislike you.

BRI AN
Here, let nme help you.

He reaches, neaning to help carry her basket. She yanks it
awnay.

EMVA
|'ve got it.

Bri an steps back, not understandi ng.
EMVA ( CONT' D)

Thank you, but I've got it. 1'lIl be
fine.
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Wt hout |ooking at him she stonps off, back through the
field.

I NT. SHALOM S HOUSE - DAY

Shalomis painting in the living room Enma storns in and
opens all the wi ndows.

EMVA
How can you sit in here cooped up when it
is such a beautiful day out?

SHALOM
What ' s bot hering you?

EMVA
That Brian is a nuisance.
(beat)
How can you keep the w ndows cl osed?
It's so . . . claustrophobic!

SHALOM
He's interested in ny stories. And our
stories. If you think about it, our
stories are his as well.

EMVA
They're not stories. They're just
endi ngs. They're just the past.
(beat)
What are you painting?

Alnmost guiltily, Shalomlets her see his painting. It shows
a barbed-wire fence under a soot-choked sky. Bodies lie in a
pile at the base of the posts, blood | eaking from bull et
wounds. The thin bodies are naked, hair shaven. 1In the
foreground, an armis draped casually. Qur attention is
drawn to the nunber etched in blue ink on the death-pale arm

Emma pales. She drops her flowers to the floor. Abruptly
she turns and runs fromthe room

Shal om stares at the flowers spilled across the floor.

EXT. FIELD - DAY

Emma sits, surrounded by wild flowers, weeping
uncontrol |l ably. Shal om searching, sees her and rushes to
her .

SHALOM
I'"msorry, Enma.
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EMVA
Your painting was so real

SHALOM
| didn't nmean to frighten you

EMVA
I"mnot frightened of anything. After
what |'ve been through nothing can scare
me anynore - not even death. But seeing
that rem nded nme of all | have |ost and |
can not bear that.

SHALOM
But think about what you have found.

She | ooks at him her eyes red and puffy. Her hair is the
color of steel and her face is etched with |ines; she has

seen too nuch of the world to ever |ose that | ook of care.
But in the sun, and franed by the backdrop of w | dfl owers,
she is beautiful.

Shal om |l eans in and kisses her gently on the lips. She
responds tentatively at first, then nore passionately. They
enbrace and fall back on the ground.

A breeze rustles the wldfl owers and the canera pans across
the enpty field, the colors fading to BLACK AND WHI TE as
we . . .

DI SSOLVE TO
EXT. FIELD - DAY (BLACK AND WHI TE)

A line of people, enaciated, shaved, dressed in rags of paper
uni forns are marched across the field by German sol di ers who
ride behind in a Jeep. The Jeep stops and one of them BARKS
an order.

The weary line stops and dully faces their tornmentors. One
sol di er noves up and down the line, pointing randoniy at
peopl e and notioning themto stand al ong the other side of
t he road.

The sol di er passes a young Emma but points to the MAN next to
her - tall, thin, handsonme. He holds a YOUNG G RL's hand.
Emma is startled, but the man just grips her hand . . . and
then lets go. He says sonething, but the wind picks up and
we mss it.

The little girl | ooks at Enma as she is led by her father to
t he other side of the road.
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G RL
Mama?

They are | ed across the road where we can see a long trench
has been dug. As they line up next to the trench, we can see
| ayers of bodies piled one atop another. The soldiers line
up, their guns trained on the |line of people.

SOLDI ER
Firel!

The guns sound surprisingly flat in the open field - al nost
like a firecracker. The people in line slouch into the
trench.

EMVA
No! !l
SOLDI ER
(gestures with gun)
Move!

The line, now significantly shorter, staggers sluggishly
f orwar d.

SOLDI ER ( CONT’ D)
| said nove!!l

He pulls a revolver and fires it into the air.
CUT TO
| NT. SHALOM S BEDROOM - NI GHT

Emma opens her eyes in the darkness, the dreamstill fresh.
She reaches over and finds Shal om sleeping. She touches
him closes her eyes, and goes back to sl eep.

I NT. KITCHEN - DAY

Emma i s washi ng dishes as Brian approaches. The w ndow in
front of her is open and a breeze bl ows through her hair.
She gives no inpression that she hears Brian enter the room
but she speaks, as if to herself.

EMVA
We slept on bunks that were no nore than
a foot high. The person next to nme was
pressed so close that |I could not nove ny
arns. It was |like being in a grave.
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BRI AN
Emma, you don't

EMVA
You woul d think, that after so many
years, the nenories would fade. But they
don't. | wake up every norning expecting
to feel the hard board beneath nme, the
press of strangers around ne.

She turns to him tears in her eyes.

EMVA ( CONT' D)
I just want to forget, don't you
under st and?

BRI AN
I"'msorry. | should have thought . . . |
shoul d have been nore consi der at e.

EMVA
|'"msorry too.

She pl aces her hand over his.
DI SSOLVE TO
EXT. COUNTRY ROAD - DAY - 1945

A younger hand cl anps down on another. |It’s Emma’s and she
is trying to placate Kurt.

The Survivors and Band of People stand in a cluster,
obviously at odds. Kurt |ooks furious, Enma distraught.

Shal om's face is inpassive, hiding whatever enotions he m ght
be feeling.

KURT
We shoul d travel east, back to Pol and.
We have hones! Qur famlies nmay have
gotten away, they could be waiting for us
t here.

EMVA
Qur famlies are dead. W nust look to
the future.

SHALOM
We've seen that the trains are still
running. W should travel to the south.
We can get a ship there.
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RAM
To where?

SHALOM
Anywher e.

KURT

Are you sayi ng we shoul d abandon our
hones? CQur fam lies have lived here for
generations. W can rebuild.

SHALOM
There is nothing left to rebuild.
We are dead here. The future |lies
el sewher e.

Kurt stands very still, his face full of rage.

KURT
Runni ng away, deserting your hones.
After all we've been through, are you not
wlling to fight to regain what you have
| ost ?

BARUCH

(gently)
We could fight for a thousand years and

never regain what has been |ost.

KURT
Then we nust vote. All of us, even the
children. Wwo will stay and fight for
what is ours?

Kurt raises his hand; no one el se does.

KURT ( CONT' D)
Cowar ds.

He takes Emma’ s hand.
KURT ( CONT' D)

Cone Enmmm, conme with ne and let's build a
new |l ife here, together.

She pulls her hand away and wal ks over to Shal om taking his
hand in hers.

EMVA
Kurt, he's right.
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SHALOM
Kurt, please, we nust escape this place.
It is a fight we could never win. But we
can find happi ness el sewhere.

KURT
(nmotions to Enmm)
You have stolen ny chance at happi ness.

EMVA
No one stole nme, Kurt. | was never
yours.

SHALOM

Kurt, this is the only way .

Kurt LUNGES at him catching himwith a blowto the jaw
Shal om reel s backwards, the punch opening the wound in his
head, which begins to bl eed.

Emma catches himin her arns and hel ps himto the ground.
Wth her shirt, she blots the blood com ng fromhis head.

SHALOM ( CONT' D)
Kurt, we are going this way. You can
join us and help us, or you can go your
own way.
(softly)
Come with us, Kurt. W have been through
too nmuch to part ways now.

Kurt stands silently, the tension nelting. He takes a deep
br eat h.

M Rl AM
Pl ease cone with us, Kurt. Wo else wll
pl ay chess with ne?

Kurt pauses, | ooking around.
KURT
I will come with you as far as the ship.

(beat)
To be sure that Enmmm i s safe.

EXT. COUNTRY ROAD - DAY

The group makes its way slowy through the deserted
countryside. Shalomand Ram lead, a little ways ahead.



RAM
"Il mss nost the garden.
were just comng into bl oom

The roses

M w fe and

I would sit out there and tal k for hours.

Just talk. We could do that. W had no
threats, nothing to fear
(beat)
And you? What will you m ss?
SHALOM
I don't know.
RAM
There is so much.
SHALOM
No, no - there is nothing.
(of f Ram's confusion)
I have no nenory of the past. | don't
know where |'ve been or who | was wth.
RAM
Sometinmes that's best.
SHALOM
Yes, like Enma. She's lost so nuch. For
her, there is only future. Forgetting

the past is a bl essing.

RAM
And you?
SHALOM
It will be a curse.
(beat)

I want to know who | am

Shal om and Ram stop and the group cones up behind them

They | ook into the distance, apprehension m xed with hope.

GROUP' S POV

shows a nakeshift canp in the distance,
flying over the entrance.

RAM

an Anerican flag

Such a long journey. Finally we've cone

to the end.

Shal om shakes his head and steals a gl ance at Emma.

41.
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SHALOM
No. It is the beginning.

EXT. AMERI CAN CAMP - NI GHT

The Survivors sit around a canpfire with American soldiers,
ravenously eating Spam from open cans. Kurt sits away from
all of them staring into the fire.

Shal om Enma, and Baruch sit with a bl ack sol di er named
BARNEY who speaks with a thick southern draw .

BARNEY
W saw | ots of you fol ks when we was back
in Birkenau. Wole canmp full of folks
like you. | was holding this child . .
this baby. You can tell she hadn't eaten
in weeks. She died while | held her.
Most terrible thing | ever saw in ny
l[ife. And |I've seen a lot of terrible
things the |ast few nonths, believe you
ne.

SHALOM
We don't know where to go next.

BARNEY

That's easy - go to Anerica - |and of
opportunity. M folks cane there as
slaves fromAfrica if you can believe it.
Now ny Pa owns a little shop down in
Atlanta. Sells things he fixes up. |I'm
gonna go into business for nyself when I
get back hone.

SHALOM
These people . . .
(notions to the Survivors)
W need a new life. A place to start
over.

BARUCH
Qut of bondage . . . he's bringing us
forth wiwth an outstretched arm
Kurt stands up and stalks fromthe fire.
EXT. AMERI CAN CAMP - DAY

A MEDI C exam nes the wound on Shal om's head. He probes
delicately with his finger and shakes his head, puzzled.
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VEDI C
| can't say for sure, but it looks |like a
gunshot wound. Only there's no exit
wound, which neans the bullet's [odged in
t here somewhere. Probably what's causing
your ammesi a.

SHALOM
Can you take it out?

MEDI C
No. If I did, it would kill you. 1"l
be honest with you - it still may kill
you. But you're alive now.

SHALOM
WIIl nmy nmenory cone back?

VEDI C
There's no way to tell. Cbviously the

bul | et has damaged a portion of your
brain. Sonetines when part of the brain
i s damaged, other parts pick up the
slack. Sonetines . . . but not always.

Shal om nods grimy.
EXT. AMERI CAN CAMP - NI GHT

Emma sl eeps very close to Shal om now, though still far enough
away that intimcy is not suggested. The two |ie awake
| ooki ng at the stars.

EMVA
I can't renmenber the last tine | felt
full

Shal om | eans over and kisses Emma lightly on the lips. She
smles and noves a little closer to him

EMVA ( CONT' D)
| can't wait to see Anerica.

EXT. AMERI CAN CAMP - DAWN

The soldiers are packing up to | eave. Barney, Shalom and
Enmma exam ne a map

BARNEY
There are railroad cars running from here
to Italy.

( MORE)
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BARNEY( CONT' D)

Sonme of the tracks are gone, so there are
parts you' re gonna have to wal k. Mke
for Naples. There are transport ships
t here.

(beat)
There's a | ot of people that are | ooking
for folks like you. The world' s heard
what you' ve been through. You' ve got
sonme friends that you don't even know
about. Good luck in Anerica.

We close in on the battered map as we .
DI SSOLVE TGO
I NT. REUBENS HOUSE - DAY - 1992

. . a map, covered with pen marks, nost directing various
rout es from Europe to Israel.

Reubens sits at his kitchen table pouring over the details of
the map. A briefcase is open on the table, overflowing with
papers.

REUBENS' W FE (28), a busy, distracted woman, feeds a baby in
a high chair.

REUBENS' W FE
VWat are you | ooking at?

REUBENS
(di stracted)
Rout es.

REUBENS W FE
Rout es to where?

REUBENS
Not to where. From where
(beat)
Never m nd. 1t’s nothing.

He folds the map up and puts it into his briefcase.

REUBENS' W FE
WIll you be home for dinner tonight?

REUBENS
I may need to work | ate.

REUBENS' W FE
Agai n?
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REUBENS
VWhat | do is inportant.

REUBENS' W FE
We're inportant too.

REUBENS
"Il try to be hone early. | prom se.

EXT. REUBENS HOUSE - DAY

Hs wife watches as he pulls away fromthe driveway. Her
expression betrays the fact that she does not believe him

I NT. REUBENS OFFICE - N GHT

Reubens scans through Shaloms file. He |ooks at old
pictures of the man. Then he | ooks at a recent one - one
taken of Shal om and Brian at the coffee shop.

He pulls out a black covered book. W can not read the
witing on the cover, but can see the bold graphic - a
Swast i ka.

He | eafs through the pages, then stops at a picture. It
shows three Nazi officers hovering over plans laid out on a
table. He pulls out a magnifying glass and studies the

pi cture.

Through the magnifying gl ass, we see an object on the table.
It is the SILVER POCKETKNI FE. Reubens | ooks up fromthe
book, then opens a drawer and rifles through it.

Finally, he finds what he wants - the SILVER POCKETKNI FE of
Shalom He sets it on the desk next to the picture. A
determ ned | ook crosses his face.

REUBENS
You' re no hero.

EXT. COFFEE SHOP - DAY

Brian has spread out several prints of Shaloms work on a
table by a busy street corner. He points to one, a graphic
depiction of a pile of bodies left in a frozen field.

BRI AN
What nmade you think to paint that?



SHALOM
|"ve told you. | don't think about it.
It just happens. | don't know where the
i mges conme from
BRI AN
What does this image nake you feel ?
SHALOM
| don't want to tal k about this.
BRI AN
Wiy not? What do you feel ?
SHALOM
Quilty. For sone reason | feel guilty.
BRI AN
Well, anyway, | can't wait until your
openi ng.
SHALOM

| don't knowif | should do this.

BRI AN
What your art has to say is inportant.

SHALOM
It feels Iike I'"mrobbing a grave.

I NT. SAMJELSON S OFFI CE - DAY

Reubens rushes in, carrying the black book. He plunks it
down on Sanuel son's desk.

REUBENS
Ther e!

SAMJUELSON
What ?

Reubens opens the book and points to the picture.

SAMUELSON ( CONT' D)
This i s about Shal onf
( Reubens nods)
We have to tal k about this. Your
investigation is taking too nuch tine.
We have |linmted resources.

46.
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REUBENS
Notice that knife on the table. Hi nmer
gave these knives to his closest friends
for Christmas in *43. CGoebbels had one
on hi mwhen he was found. Supposedly,
Mengel e had one too.

SAMUEL SON

(angrily)
What are you showi ng nme, Reubens?

Reubens reaches into his pocket and pulls out Shal oms SILVER
POCKETKNI FE

REUBENS

Look fam liar?
SAMUEL SON

Where did you get that?
REUBENS

It was given to ne.
SAMUEL SON

VWat does this have to do with Shal on?
REUBENS

It was his.

(beat)
He has done sonmething. | knowit. |

| ook at his pictures and that face .
it is so fanmiliar, but | can't discover

why! The knife . . . it proves .
SAMUEL SON
It proves not hing.
REUBENS
I have a sanple of his voice. Even it
sounds famliar. | just don't know why.
SAMUEL SON
(dryly) , ,
Maybe you are the one with ammesi a.
(beat)

G ve this one up. You are follow ng the
wong scent. You nmade a m stake -
everyone does. Have the good sense to
nove on.

REUBENS
| can't. | know | amright.



SAMUEL SON
I am warning you. W can not have any
enbarrassing situations here. Anything
that you do in this investigation wll
not be allowed to affect our reputation.
Do you under stand?

REUBENS
Are you threatening ne?

SAMUEL SON
(col dly)
Do you under st and?

REUBENS
| under st and.

There is a long pause as the two nmen stare at each other.

SAMUEL SON
Davi d, where did you get that knife?

REUBENS
It was his. A long tinme ago.

SAMUEL SON
Can you prove it?

Reubens turns to | eave. He pauses by the door for a noment
and turns to face Sanuel son.

REUBENS
If you met the devil on the street, do
you think you' d recognize his face?
(beat)
O do you think you would just feel it,
on a gut level, catching just a whiff of
brimstone in the air?

He exits.

| NT. REUBENS' HOUSE - DAY

Reubens' wife is asleep on the couch, his baby in her arns.
He wal ks over to her and ki sses her on the forehead. Her
eyes flutter open.

REUBENS' W FE
You' re hone?

REUBENS
You sound surpri sed.

48.
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REUBENS' W FE

REUBENS
Put Natalie to bed. Let's go upstairs.

I NT. REUBENS' BEDROOM - NI GHT

The couple is making love, hard and fast. The wooden
headboard bangs agai nst the wall.

REUBENS' W FE
Oh. . . |I've mssed this. |'ve m ssed
you.

Reubens groans and thrusts agai nst her, harder. He coll apses
on top of her. They hold each other, exhausted.

REUBENS
"Il be around nore. | prom se.

REUBENS W FE
I love you. 1've mssed you

| NT. REUBENS BEDROOM - DAY

Sunlight streans in through the wi ndow. Reubens' w fe wakes
up and languidly | ays one arm across the bed, |ooking for

him He is not there.

She sits up and | ooks around the bedroom as if expecting him

to be standing there. He is not. She slunps against the
headboard and silently cries.

She continues to weep as we .
DI SSOLVE TO
| NT. BOXCAR OF A TRAIN - DAY - 1945

I nside the crowded box car, a woman dressed in rags weeps. A
young boy sl eeps agai nst her side.

We pan across the boxcar and see the Survivors and Band of
Peopl e, sitting against one wall of the car. Shal om stands
up and | ooks out of the open door.

SHALOM S POV
W see a nontage of scenes: a farner stop his planting to

watch the cars pass . . . a burned out truck . . . children
waving froma playground . . . the sunset over a field.
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EXT. TRAI N - DAY
The train screeches to a halt.
| NT. BOXCAR OF A TRAIN - DAY

The Survivors and Band of People, jolted awake, | ook around.
Baruch gl ances out the open door.

BARUCH
It’s an orchard.

The others foll ow Baruch’s gaze.

BARUCH ( CONT’ D)
Appl es.

EXT. TRAI'N - DAY

Ram and Shal om cut several apples froma small tree. The
others call to themfromthe train - it is |eaving again
They rush to catch it.

Suddenly, Shal om notices sonmething is mssing. He runs back
amid the calls of the others to find his SILVER POCKETKNI FE
on the ground. He grabs it securely and hurries to the
train.

I NT. BOXCAR OF A TRAIN - NI GHT

Emma | i es exhausted next to Shalomin a pile of hay. She
lazily turns to gaze at the countryside flying by through the
open boxcar door. Her eyes droop as she falls asleep in
Shal om s ar ns.

EXT. TRAI'N STATI ON - DAY

The train pulls into the station. Ships clutter the nearby
port.

EXT. SHI PYARD - DAY

The shipyard is a bonbed-out ruin. The weckage of mlitary
ships litters the harbor. Several of the piers are burnt and
mangl ed.

Several British and American destroyers patrol the waters. A
few piers are still active. The ships that are docked | ook

i ke the orphans of the maritinme world. Decrepit steaners

t hat sonehow, surprisingly remain afloat, belch black snoke
into the air.
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The group, w thout Shal om wanders through the mangy crowd,
occasionally stopping to address a sail or.

EMVA
We're | ooking for passage to Anerica.

The sail or shakes his head and noves on. She grabs the arm
of anot her.

EMVA ( CONT' D)
Pl ease - can you take us to America?

Agai n, no response. She turns to another sail or.

EMVA ( CONT' D)
W would like to go to Ameri ca.

The sail or | ooks over the dishevelled group.

SAI LOR
Sorry. Can't do it.

Emma turns away, exhausted. Shal om approaches.

SHALOM
It is no use, all the ships cost noney -
we have none. W mnust conme up with
anot her pl an.

KURT
(sarcastically)
G ving up already?

SHALOM
No.
(beat)
| spoke to a man, a captain. There are
Jews in Anerica who are paying himto
take as many canp survivors to Pal estine
as he can.

BARUCH
The holy | and .

SHALOM
The British control Palestine. They are
not letting nmany people in. But there
are Jews there who are trying to build a
Jew sh state
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KURT
You woul d be fleeing fromnothing into
not hi ng.

EMVA

But we woul d have a chance to build
sonmet hing there - a honel and.

BARUCH
Every year, we always sing - Next Year in
Jerusalem This could be the year.

RAM
But goi ng against the British, is that
not dangerous?

SHALOM
Everything is dangerous, ny friend.
Everything that is worth anyt hi ng.

EXT. SH PYARD - EVEN NG

Emma and Shal om stand on the dock in front of a small ship, a
rusty hulk with black lettering across the bow that reads
WANDERER. The ship is a fishing vessel with enornous, w nch-
driven lines nmounted off the stern. It is docked on one of
the few functional piers.

Shal om and Emma speak with the Captain, a surly, bearded man

naned HUVPHREY (54) who speaks with a heavy Irish accent. He
wears a battered pea coat and keeps his heavy hands thrust in
t he pockets.

HUVMPHREY
How many?

SHALOM
Eight all together. Three nen, two
wonen, and three children

HUMPHREY
She's mainly for fishing, but we've
started hauling freight into Pal estine.
Crews four, barely berth for that.
You'll be in the hold. It won't be an
easy trip. Especially for the children.
It's danp down there.

EMVA
That’s all right.
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HUVPHREY
There are rats.

EMVA
W' ve seen wor se. Much wor se

HUMPHREY
(thoughtful ly)
Aye. That you have.
(beat)
Then it's arranged. W set sail at six
tonorrow. Be here then or we | eave
wi t hout you.

EMVA
Thank you. Thank you so rmnuch.

HUMPHREY
Don't thank nme yet. You haven't been on
board. You may still turn around when

you see where you're to be berthed.
EXT. SHI PYARD - NI GHT

The group sits on the shore around a small canpfire. Baruch
has his armaround Mriam who is shivering. Emm sits close
to Shal om her arm touching his.

Kurt sits as far fromthe others as the circle will allow,
staring listlessly into the fire. Fromtinme to tinme he | ooks
up and sees Shal omand Emma sitting so closely together and
frowns.

BARUCH
It | ooks as though the Lord has heard us
at last. It has been so |ong.

KURT
He has heard not hing. Werever we go, we
will still be hunted. The world bl anes

us for all that has happened. These are
just the final nonents until the end.

M ri am whi npers. Baruch hol ds her cl oser.

BARUCH
You' re scaring her.

Suddenly, Emma stands up. She is furious.
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EMVA
(to Kurt)
My husband did not die for nothing! M
daughter did not die for nothing! W owe
it to themto survive. This is not the
end.

An eerie silence descends upon them

SHALOM
(softly)
The first nmenory | have is seeing the
l[ight in the barn. | renmenber - | didn't
know what it was. Al | knew was that it

was a light in the darkness. So I
followed it.

(beat)
We are in the darkness now. But there is
alight. It is dimand distant, but we
can see it. It is hope. It is the
future.

(beat)
This is not the end. This is the
begi nni ng.

I NT. BARRACKS - NI GHT

The group sl eeps on rusted cots thrown together in a tiny
shack. Baruch snores loudly, a contented snile on his face.
Kurt |ies awake. Wth a heavy sigh, he throws off the

bl ankets and wal ks quietly to the door.

Kurt's POV shows the quiet port where boats rock peacefully
on the dark water.

Suddenly, there is a hand on his arm He | ooks over as Emm
steps beside himto share the scene.

EMVA
It's very peacef ul

Kurt stays silent. Emm turns to him but his gaze remains
steadfast on the water.

EMVA ( CONT' D)
Come with us, Kurt. Please. You are
part of us.

He turns to look at her intently.

KURT
There is only one reason for ne to go.
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Emma | ooks down, |ightly shaking her head.

EMVA
I"msorry, Kurt. It can't be.

KURT
Emma, he’s not who he says he is. | have
been surrounded by men like himfor the
past three years - nen who woul d destroy
you, who say one thing and do anot her.

He is dangerous, Emma. | can not tell
you what lies in his past.
(beat)
But it is unforgiveable.
EMVA
I"msorry, Kurt. | think you are w ong.
KURT
(snorts)
You | ove hin®
(beat)
One day you will learn the truth about
this man you love. And it will destroy
you.
Emma continues to | ook down as tears fill her eyes. Wthout

a word, she turns back into the barracks.
Kurt wal ks of f towards the ships.
EXT. SH PYARD - N GHT

Kurt wal ks al ong the docks, past many seedy bars. He hears
SHOUTI NG coming froman alley. Curious, he follows the
source of the sound.

A man is cornered in the back of the alley. Four American
sol di ers surround him

SOLDI ER #1
Nowhere to run now, is there? How do you
like it?

The man | ooks wildly fromside to side.
One of the soldiers notices Kurt. His eyes are drawn to the

nunber tattooed on Kurt’'s arm He notions to one of the
ot her sol di ers.
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SOLDI ER #2
(to Kurt)
Hey . . . hey you. Cone here.

Cautiously, Kurt approaches.

SOLDI ER #2 ( CONT' D)
We caught this rat trying to escape.
He’'s a Nazi - SS.

The Nazi glares at Kurt defiantly. The Anerican Sol diers
smle at each other

SOLDI ER #2 ( CONT’ D)
(to Kurt)
He’'s all yours.

Tentatively, Kurt approaches. He stands before the Nazi who

spits in his face. One of the Anerican Soldiers drives a
huge fist into the Nazi’'s stomach.

Kurt reaches into his pocket. He pulls out Shalom s SILVER
POCKETKNI FE. He opens the short bl ade.

The Nazi | ooks at the knife, stunned.

NAZ|
Where did you get that?

KURT
You recogni ze it?

The Nazi tries to nake a break for it, but the soldiers hold
hi m back.

SOLDI ER #1
C non. Let him have it!
NAZI
(to Kurt)

That knife is defiled in your hands, Jew.

Kurt regards himcalmy, then thrusts the knife into the
Nazi’s belly. Staring into his eyes, he pulls the knife from
one side of his stomach to the other.

He steps back as the nman coll apses to his knees. Kurt’s hand
and | ower arm are covered in bl ood.

NAZ| ( CONT’ D)
Where did you get that
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He col | apses to the ground, dead.
The Anericans crowd around Kurt, cheering drunkenly. Kurt

can only stare at the knife in his hands. As if in a daze,
he wi pes the bl oody bl ade on his shirt.

Then, suddenly, he thinks of sonething.
KURT
(to hinself)

Ema . . . Emmmal!
He breaks through the crowd of Anmericans.
EXT. SHI PYARD STREETS - DAWN
Kurt runs frantically through the streets as the sun ri ses.
EXT. SHI PYARD, DOCK OF THE WANDERER - DAY
The battered fishing boat, the Wanderer, slips out of its
pier, slicing smoothly through the water. The sun is com ng
up and the ship makes for the horizon.

Kurt, breathing hard, runs onto the pier.

KURT
Emma! Emma! He's not who you think!

But it is too late. The ship is out of hearing range. She
i S gone.

He reaches into his pocket and pulls out Shal om s SILVER
POCKETKNI FE. He stares at it.

KURT ( CONT’ D)
(to hinself)
I know what you are.

Kurt stands al one on the dock. He |ooks up as a tear rolls
down his gaunt cheek. H's jawis set, resolutely.

KURT ( CONT’ D)
Goodbye Emma

The ship fades into the night as we .

DI SSOLVE TO
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I NT. SHALOM S HOUSE - NI GHT - 1992

A painting of the distant ship sits on an easel. W pul
back to find Shalom dressed in a tux, sitting in front of
it. Emma enters the room wearing a |long, cream col ored
dr ess.

EMVA
Are you ready?

EXT. SHALOM S HOUSE - N GHT
Very formally, they wal k away fromthe house, armin arm

SHALOM
| amglad you are coming with ne. |
could not do this al one.

I NT. REUBENS CAR - DUSK

Reubens wat ches the couple leave. He waits until they are
down the street and then gets out of the car.

I NT. SHALOM S HOUSE - DAY

The front door opens. Reubens wal ks in holding a | ock-pick.
He | ooks around furtively.

EXT. TEL AVIV STREETS - DUSK
Emma and Shalomwal k, armin arm

EMVA
This is so exciting.

I NT. SHALOM S LI VI NG ROOM - DUSK

Reubens opens drawers and pulls books off their shelves. He
pl aces everything back, very carefully. He pauses at

Shal om' s easel. There is an unfinished painting there of a
gaunt man, nunbers tattooed on his arm standing naked in the
SNow.

EXT. ART GALLERY - N GHT
Formal | y-dressed guests wait in line to enter a nodern

building in an upscal e section of Tel Aviv. A sign stretches
across their heads: "SHALOM - A HERO S WORK. "
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I NT. ART GALLERY - N GHT

It is the opening of a show featuring Shaloms work. The
gallery is small, yet elegant. Several people, well dressed
and weal thy | ooking, admre the graphic paintings on the
wal | .

Enma and Shalomenter. Al eyes turn to them A single
person begins to applaud. Then, gradually, others follow
suit, until the roomis awash in applause. Shal om | ooks
stunned. Emma beans proudly.

I NT. SHALOM S BEDROOM - NI GHT

Reubens picks up a small sketch pad on the table next to
Shal om's bed. He leafs through it. Suddenly he stops,
f ocused on one page.

REUBENS
Dear god.

He cl oses the sketch pad and slips it into his coat. He
| eaves the room

I NT. ART GALLERY - N GHT

M chael is beam ng as he introduces Shal om and Enma to the
att endees.

M CHAEL
This is going over so well. | knew
they'd love it.

Shalom sm I es wanly. M chael wal ks over to greet sone
newconers. A waiter approaches.

SHALOM
May | have a glass of ice water? Pl ease.
EMVA
Are you all right?
SHALOM
Yes. |I'mfine.
EMVA
There is a difference between |iking
sonet hi ng and understanding it. 1Is that
it?
SHALOM

Let's go hone.
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EXT. SHALOM S HOUSE - NI GHT

Reubens creeps back down the wal kway, cloaked in darkness.
He gets in his car, starts it and drives away, just as:

Emma and Shal omreturn, wal king slowy. They go up the
wal kway into the house.

I NT. SHALOM S BEDROOM - NI GHT

They are undressing, getting ready for bed. Shalom puts on
an old pair of pajamas. He sits down on the bed and takes
off his wistwatch. He |looks at his night stand and notices
that the sketch pad is missing. He roots around | ooking for
it.

SHALOM
VWhere is it?

EMVA
VWhat ?

SHALOM

Have you seen ny sketch pad?

EMVA
No.

Shal om rummages anxi ously through the drawer. After not
finding it, he gets up and goes through the top drawer of his
dresser.

EMVA ( CONT' D)
You were drawing in the living roomthe
ot her day. Maybe it's down there.

SHALOM
| always put it back here.

EMVA
It will turn up. Go to bed.

Looking distinctly unsettled, Shalomclinbs into bed and
turns out the light. He lies awake staring at the ceiling.

I NT. TEL AVIV STREETS - DAY
Shalom sits at an outdoor table at a coffee house. He sips a

gl ass of juice and reads a newspaper. Reubens approaches,
casual |y dressed.
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REUBENS

Excuse ne? Are you Shalom. . . |I'm

sorry, | can't renenber your |ast nane.
SHALOM

Neither can I. What can | do for you?
REUBENS

I was at your opening |ast night
SHALOM

I don't recall seeing you
REUBENS

| cane |ate.
SHALOM

No. You didn't. | don't forget faces.

So | ask again - what can | do for you?

Reubens pulls Shal omis sketch pad out of his pocket and
places it on the table. It is open to a picture of a Nazi
of ficer.

REUBENS
How do you know this man?

Shal om stares at the sketch pad, then | ooks up at Reubens.

SHALOM
(furiously)
How di d you get that?! Wat were you
doing in ny house? How DARE you

REUBENS
(changes tone - all business)
This man is OGskar Janssen - a Nazi war

crimnal. | arrested himfour years ago
in Buenos Aires. He was hanged | ast
year.

Shal om gl ares at him

REUBENS ( CONT' D)
H's picture was never released to the
papers. And yet, here he is in your
sketch pad.
(1 eaning in)
| have reason to believe you are a Nazi
war crimnal.

Shal om | aughs.
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SHALOM
This is a joke, yes?

REUBENS
This is no joke.

He pulls out credentials. Shalomscans them the smle
dropping fromhis face.

SHALOM
How dare you nake that sort of
accusation! You accuse ne of this thing
froma picture?

Reubens pulls out the SILVER POCKETKNI FE and | ays it down on
the table. It glinmers in the sun.

Shal om shocked, pushes back fromthe table.

SHALOM ( CONT' D)
My knife .

Shal om | ooks up at Reubens, nouth agape. Reubens stares
back, unbli nki ng.

SHALOM ( CONT’ D)
Where did you find this?

REUBENS
Things m ght go better for you . . . if
your menory shoul d happen to return.
(beat)
Bef ore you neet soneone who renenbers for

you.
Shal omis stunned. He clanps his hand over the knife.

SHALOM
| have not seen this for decades. \Where
did you get this?

REUBENS
From soneone who knew the truth about you
fromthe begi nning.
(beat)
Kurt Reubens.
(beat)
My father.
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I NT. SHALOM S HOUSE - DAY

Shal om storns into the house, furious. Emm is stunned at
hi s unusual burst of tenper.

SHALOM
How coul d he?!
EMVA
What ?
SHALOM
I"'mgoing to file a conplaint! How dare
he?!

Shal omis suddenly short of breath. Gasping he sits down on
t he couch.

EMVA
Are you all right?

SHALOM
An agent - a governnent agent accused ne
of being a Nazi war crimnal. R ght out

in the street.

EMVA
What ?!  Where did he get that idea?

SHALOM
From his father.

He pulls out the knife and shows it to Enma. She GASPS.

SHALOM ( CONT' D)
It's Kurt's son.

Emma puts her hand over her nouth, shocked.

EMVA
Kur t
SHALOM
| shoul d have known. | should have known

he would find a way to get at ne, even
after all these years.

EMVA
This is nmy fault. He thinks you stole ne
fromhim This is all ny fault
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SHALOM
It is no one's fault. He was bitter
about our | ove and he poi soned his son
agai nst us.
(beat)
Telling his boy I was a Nazi. Ungrateful
degener at e!

Shalomis getting very worked up

SHALOM ( CONT’ D)
| saved his lifel! If it hadn't been for
nme, that farmer would have shot him
along with all of you. And he calls ne a

Nazi. | should have killed himnyself!
EMVA
Shalom  Stop that right now
(beat)
Calmdown. 1It's not good for you to get
so upset. | can't believe this.
SHALOM
He thinks I'ma Nazi!
EMVA
How coul d he think that?
SHALOM
I have no past. | have no way to protect

nmysel f, no way to answer his question.
My god - what can | say to himto defend
nysel f?

EMVA
You do not need to defend yourself.
| magi ne, after all you have done for this
country. That man will be fired. It is
SO . . . irresponsible .

Shal om sits back on the couch, his eyes closed. He regains
hi s conposure.

Emma pal es.

SHALOM
(softly)
Emma?
(beat)
What if he is right?
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EMVA
That' s i npossi bl e.
SHALOM
I don't know what happened before | net
you. | could have been . . . a nonster.
EMVA

No. That's inpossible. You are the
ki ndest man | have ever net.

SHALOM
What if it is true?
EMVA
It is not.
SHALOM
If | were . . . what he says. Wuld you
still |love ne?
EMVA
(yells)

That's inpossi ble! You are being
foolish. This is nonsense.

SHALOM
But could you forgive ne?

She storns out of the room Shalom puts his head back on the
couch and cl oses his eyes again.

I NT. SHALOM S KI TCHEN - DAY
Brian |listens as Shalomrants and paces the floor.

SHALOM
He cane into ny hone w thout any
aut hori zation. He clearly respects no
aut hority.

BRI AN
Then he wll be arrested. W wll report
him He had no right

SHALOM
I can't prove anything. Wat will | say?

BRI AN
He just can't make an accusation |ike
t hat .



Shal om faces him

SHALOM
He woul dn't have nuch troubl e making the
accusation stick.

BRI AN
Don't be ridi cul ous.

SHALOM
How coul d | even defend nyself? It is
ridiculous even tone . . . a half of a

life, obliterated. How conveni ent.

BRI AN
You have a bullet in your brain! That is
a fact.

SHALOM
One | coul d have used to ny advant age.
But, even if | convince himthat | truly
do not renenber anything before the war,
this still does not prove himwong. In
fact, it still |eaves ne unable to defend
my actions before | was found.

BRI AN
He's not right.
(beat)
And if he is, what difference does it
meke? What matters is the man you are
now. The man you have becone.

I NT. HALLWAY - DAY

Enma |istens to Brian and Shal om tal ki ng.

SHALOM (VO
There are some things that are so evil
that no man can redeem hi nsel f.

EXT. REUBENS HOUSE - DAY

Reubens'

wife is throwng a bag full

of belongings into a

66.

pi ckup truck. Reubens' car pulls up as she is getting into

t he cab.
conposed.

She stops and waits for him remarkably cal mand

Reubens storns out of his car.

REUBENS
Where are you goi ng?
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REUBENS' W FE
Isn'"t that obvious? |'ml eaving.

REUBENS
You can't do that! Wat about our life .
our marriage? Wat about Natalie?

REUBENS' W FE
W have no life. W have no nmarriage.
You are never here. You are married to
your work. You don't have tine for two
W ves.

REUBENS W FE
What | do is inportant!

REUBENS' W FE
You keep saying that.

Her truck screeches away fromthe house, kicking up dust
behind it.

Reubens wat ches her go, inpassively. He stands outside
wat chi ng the truck di sappear down the street.

I NT. REUBENS HOUSE - NI GHT

Reubens sits down on the couch and | oosens his tie. He sighs
heavily. Abruptly he stands up and goes to a desk. He |ays
his briefcase down and flips on the light. He opens the
briefcase and pulls out Shaloms file.

REUBENS
I'"mon to you.

We pull up to the light, which begins sw nging back and
forth, as we . . .

DI SSOLVE TO
EXT. THE WANDERER - NI GHT - 1945
A light swings back and forth on the deck of the ship.
EXT. MEDI TERRANEAN SEA - N GHT

The Wanderer cuts through the open sea, black snoke pouring
fromher stacks. The crewis working off the stern of the
boat, baiting and then paying out the steel fishing cable,
whi ch is obviously hundreds of feet long. W can see the
line, stretching out off the back of the ship and cutting
into the water.



EXT. DECK OF THE WANDERER - NI GHT
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Emma and Shal om |l ean on the front rail. For the first tine,

Emma | ooks perfectly rel axed.

SHALOM
There may be trouble getting into
Pal estine. Many things can happen.

Suddenly, Shal om | ooks concerned. He reaches into his

pocket s.
EMVA
What's the matter?
SHALOM
| can't find ny knife. It's not in ny
pocket .
EMVA

Maybe you dropped it.

SHALOM
I woul dn't have dropped it.

He searches his pockets again.

SHALOM ( CONT' D)
It's gone.

EMVA
It's all right. It's only a knife.

SHALOM
It's all | have of ny past.

EMVA
It doesn't matter.
(beat)
We have the future. That is enough.

Shal om noti ceabl y rel axes.

SHALOM
Am | part of that future?

Emma rai ses her hand and touches his face. In the twlight,
we can see the nunbers tattooed on her arm Her hair has
grown in significantly - a luxuriant chestnut color. Her

face has filled in and we can see what a beauti f ul
was before her life took such an evil turn.

wonman she
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Shal om | ooks better as well. He is still bald - permanently,
due to the burns on his scalp. He keeps a patch of cloth
over the ruins of his eye. He is not handsome - even before
his injuries we can see that he was not a handsone man. But
his face is etched with unm stakabl e character and his | one
eye is dark and soul ful.

EMVA
They stood us along the side of a road.
My husband and daughter were told to
stand on the other side. That was the
last time | saw t hem

(beat)
They marched us away and then . . . then
. . | heard the shots.

(beat)
I thought that ny life had ended there as
well. Wen |I | ooked into the future I
saw only bl ackness.

(beat)
Now | see light.

(beat)

You are ny |ight.
EXT. OPEN SEA - DAY

The Wanderer rocks wildly on the Mediterranean as sheets of
rain come down on the deck. The crew of the Wanderer

dressed in foul weather gear, are bringing in their |ines.

As the lines cone up, the nmen pull huge fish off the nultiple
hooks, and behead and di sembowel them on the deck of the
ship. They work quickly and efficiently.

I NT. CARGO HOLD - DAY

The Survivors are noani ng, holding their stomachs. Baruch
| eans over a mmkeshift latrine in the corner of the hold.
Emma is pale. Shalomtries to confort her. Suddenly, Ram
noans out in agony.

RAM
Ch God, | wish | were dead.

Emma stands up and steadies herself. She stunbles over to
Ram and SLAPS himin the face. He stares at her, stunned as
she carefully returns to her seat. Ram turns to Shalomw th
a surreptitious smile.

RAM ( CONT' D)
That's a tough one you've got there.
She'll do well in the new worl d.
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Shalom sm | es in agreenent.

In one corner, Baruch begins to pray, chanting the words to
the Sh"ma. The others join in, one at a tine, chanting,
rather than singing. Shalomlistens quietly.

EXT. OPEN SEA - SAME Tl ME

The ship rocks on the choppy waves. Over the sound of the
storm we can hear the voices of those praying inside:

VO CES (O S.)
Sh' ma yi sroel adonoi el ohenu

DI SSOLVE TO
EXT. GRAVEYARD - DAY - 1992

A smal |l group surrounds an open grave. Enotional voices
chant the Sh’ ma.

VA CES
Sh' ma yi sroel adonoi el ohenu

Shal om and Enma stand next to an elderly wonman we recogni ze
as Sarah, Rami’'s wife. Her eyes are red, but she nmintains
her conposure. Emm puts a consoling arm around her.

EXT. GRAVEYARD - DAY
Shal om Emma, and Sarah wal k fromthe gravesite to the car.

SHALOM
Rami was a wonderful man, Sar ah.

SARAH
He was, Shalom Thank you. Thank you
for com ng.

She ki sses Shal om and Enma on the cheek and wal ks away. Enma
turns to Shal om

EMVA
She will be so lonely .

Shal om gazes around the cenetery.

SHALOM
It is peaceful here. He will have a good
rest. She knows that.
(beat)

I would like to rest here, too.



EMVA
Shal om  Enough

SHALOM
(hol di ng her)
Later, Emma. Mich nuch later. Nothing
can come between us now.

I NT. SHALOM S BEDROOM - NI GHT

Emma is on the bed, weeping. Shalomenters and sees her
crying. He sits down next to her and puts his arm around
her .

SHALOM
What’ s wrong?

EMVA
Nothing. I'mall right.

SHALOM
Pl ease, tell ne.

EMVA

It’s just that . . . W had not seen Ram
in over twenty years. And now he’s gone.

(beat)
But today . . . it just brought
everyt hing back. Seeing Sarabh,
remenberi ng when we net them back in
that field. | never wanted to think
about those tines again.

(beat)
WIIl | ever be able to forget?

SHALOM
Maybe. Maybe not. Maybe that is the
great reward that cones at the end of
life - the forgetting of pain and sorrow.

(beat)

Maybe that’s what happened to ne.
Whoever | was before we nmet . . . maybe
t hat person is dead.

EMVA
It is better that you can not renenber.
The things we’ve seen . . . it’s better
to forget.

SHALOM

Soneti nmes | wonder about that. You know
the things that happened to you.
( MORE)

71.



SHALOM CONT' D)

You can face them or hide fromthem
But they are part of you.

(beat)
| often wonder what nmade ne who | am |
dream and | never know if the dreans are
menori es of things that happened, or if
they are reflections of what peopl e have
told ne. |Inmages stare back at nme from
pai ntings, and | don’t know if they cone
fromny imagination or ny soul

EMVA
But there is no pain. These dreans,
these visions, are sinply ghosts of a
life led by another man.

SHALOM
But we learn fromour pain. And we grow
fromit. Wat have | |earned? Wwo aml?
Wio was |? | have been thinking .
wonder i ng
(beat)
Emma . . . that man, Kurt’s boy, what if
he is right?
EMVA
Stop tal king foolishness.
(beat)
Wiy are you saying this? You were not a
Nazi. It is inpossible. You could not
have done the things that they did.
SHALOM
Emma, | could have done anything. | just
don’ t know.
(beat)
But if it did conme out, that sonehow
was . . . involved with the Nazis, could

you forgive ne?

EMVA
You coul d not have been one of those
beasts who killed ny daughter, ny
husband.

SHALOM
You don’'t know t hat

EMVA
Stop saying that! Wy do you keep saying
that? You were not one of them Sone
t hi ngs may never be forgiven!
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There is a silence in the room Emma conposes herself.
Shal om t akes her hand.

SHALOM
We have been married for forty years, and
you have rarely nentioned your life
before the war. You never speak of your
first husband . . . or your daughter.

Emma sti ffens.

SHALOM ( CONT' D)
Tell ne about them

EMVA
There is nothing to talk about. They are
gone. That part of ny life is over.

SHALOM
But they live - in your nenory.

EMVA
| don't want to renenber! | don't want
to renenber anything. | have nothing

left of them Nothing! They are dead!
She sobs against his shoulder. He holds her as she cries.

EMVA ( CONT' D)
| don't have anything . . . No letters.
No photos. There is nothing left. Wen
I think about themnow | can't even
picture their faces. So nmany years .

SHALOM
(softly)
Cone with ne.

He stands up and offers her his hand. She | ooks at him
doubt ful ly.

SHALOM ( CONT' D)
Pl ease.

EMVA
VWher e?

SHALOM
Trust ne.
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I NT. SHALOM S LI VI NG ROOM - NI GHT

Shal om gets his easel out of a corner and pulls out a fresh
pi ece of canvas. He selects a piece of charcoal. Enma sits
on the couch, watching himdoubtfully.

SHALOM
(gently)
Descri be her for ne.
EMVA
Who?
SHALOM

Your daughter.
Emma i s shocked.

EMVA
| can't. | can't renmenber

SHALOM
Yes you can. She is a part of you.
Cl ose your eyes. Renenber.

EMVA
| can't

SHALOM
Try.

Skeptically, Enma cl oses her eyes. She does not know what to
say.

SHALOM ( CONT' D)
Descri be her hair.

EMVA
She had | ong brown hair. Down to the
m ddl e of her back. It was beautiful.
SHALOM
Was it |ight brown, dark brown?
EMVA
It was |ight brown. Auburn. And her
eyes . . . she had perfect al nond shaped
eyes. Blue, like her father’s. Wen she

| aughed, they would turn up at the edges,
as if her eyes were |aughing.



75.

As she describes her daughter, Shal omdraws, his charcoa
flying over the canvas.

EMVA ( CONT' D)
She was thin . . . alittle too thin
She had hi gh cheek bones and such a ful
mout h.  She used to kiss nme on the cheek.
I can still remenber the way her |ips
felt

I NT. SHALOM S LI VI NG ROOM - NI GHT

Emma i s asleep on the couch. Shalom puts the finishing
touches on the picture. He |ays down one final stroke of
charcoal and puts it down, flexing his gnarled fingers. They
are stained bl ack.

He sees Emma asl eep on the couch, wal ks over and ki sses her
cheek. He | eaves the room

Emma wakes up and sits up on the couch. She wal ks over to
the easel. She is nervous. Her hands shake.

She wal ks around the easel and sees: A YOUNG G RL,
heart breaki ngly beautiful and innocent. Her eyes seemto
catch the light from somewhere across the room

EMVA
(softly)
Hel | o Abi gail
(beat)
You're as beautiful as | renenbered.
She sits down in a rocking chair, still staring at the
pi cture.

As she rocks back and forth, we hear CREAKI NG and we .
DI SSOLVE TO
EXT. DECK OF THE WANDERER - DUSK - 1945

Shal om and Hunphrey watch the snoboth sea ahead of them The
ship CREAKS restlessly in the mld night.

SHALOM
It will be a good night.

HUMPHREY
Aye.
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SHALOM
Can | ask you a question?

Hunphrey nods, still |ooking out at the sunset.

SHALOM ( CONT' D)
When you found out our group cane from
t he canps, you gave us free passage.
You' re a businessman. There is no profit
in transporting exiles. Wy did you help
us?

HUMPHREY
My boy, Roger. He was 17, lied about his
age to get in the arny. Bastards killed
hi m when our guys | anded i n Nornandy.

Ain't right, that's all 1'msaying - al
t he people killed, so nuch destroyed.
(beat)

Man is a cruel animal and one thing I've
| earned in my years on this earth is that
you ain't gonna change that. But you
have got to try. You' ve got to pick
sonmething that is wong, sonething the
world is turning a blind eye to. And
then you try to fix it. That's what
Roger did. That's what my boy taught ne.

I NT. CARGO HOLD - N GHT

The seas are quieter now and the survivors sit, |eaning
agai nst boxes and walls, listening to the sounds of the ship.

Baruch noves to sit next to Shal om

BARUCH
I have never been to sea. M whole life
I have lived near the water, but | have
never before been on a ship. | am
seventy-five years old, and here I am -
on a ship bound for a strange | and.

SHALOM
(smles)
And how does that nmake you feel?

BARUCH
(sl aps Shal om on t he knee)
Young!
(beat)
( MORE)
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BARUCH( CONT' D)

I have seen so many things in ny life,
but nothing rivals the horror of the | ast
four years. And yet now | am happi er

than I have been in . . . oh, | don't
know how | ong.
(beat)
I have often thought that the purpose of
evil inthis world is to make us
appreciate the rare nonents of pure good.
(beat)
I never asked you - it doesn't matter,

really. Are you Jew sh?

SHALOM
Maybe. | don't know.

BARUCH
Do you think you were in the canps?

Shal om hol ds out his burnt arm Any nmarking that may have
been there is gone.

SHALOM
I would like to learn, though. | want to
be like you . . . like Ema.

BARUCH
I will teach you. O | will help you
relearn, if you would |iKke.

SHALOM

I would |ike that very nuch
EXT. THE WANDERER - NI GHT

Emma stands al one on the deck of the ship. She reaches into
a pocket in her skirt and pulls out a BATTERED BLACK AND

WH TE PI CTURE of a handsone man and a young girl who we
recogni ze from Shal onis painting as Emma’ s daughter, Abigail

She stares at the picture, her eyes filling with tears.

She tosses the picture into the wind and watches it flutter
away.

EMVA
Goodbye.

She reaches behind her head and unties the string around her
neck. She pulls it free frominside her shirt, revealing the
GOLD WEDDI NG BAND. She holds it in her hand, contenplating
it. Slowy, deliberately, she pulls her armback to toss it,
too, into the sea until, at the |ast noment, she hesitates.
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She | owers her armand stares at the ring. A tear drops onto
it and she clasps it tightly in her hand. She turns away
fromthe railing.

In the distance, the picture continues to be tossed by the
wind as we .

DI SSOLVE TGO
EXT. FIELD - DAY - 1992
| eaves bl owi ng across an open fi el d.

Emma sits in the field, surrounded by her precious
wi | dfl owers. She sits very still, letting the wind bl ow her
hair. Brian approaches her, wal king very softly.

BRI AN
Enma?

She turns to face him

EMVA
Oh. Brian. | was just listening to the
wind. You ever take the tine to do that?

Brian sits down next to her.

BRI AN
Sonet i mes.

EMVA
It's the freest sound | have ever heard.
Not hi ng can keep the wi nd from doi ng what
it wants to do. Even indoors, when it is
wi ndy, the whol e house creaks and groans.

BRI AN
I"'msorry, Emma. [|'msorry |'ve made you
S0 unhappy.

She touches his face.

EMVA
You | ook |ike your grandfather, you know.
He was a brave man. His faith - it's

what got us through. D d he ever tel
you how we net?

BRI AN
No. He never tal ked about the canps. He
said his real |ife began afterwards.



Bri an nods. She holds his face with both hands. She is

crying.

EMVA
I was working in the potato fields we had
in the canp. It was horrible work, the
ground was so stony. And the guards
woul d stand over you with guns. [|f you
sl owed down for a second . . .. This one
wonman, her nanme was Sylvia, started to
cry because her hands were bl eeding so
badly. She stopped digging. She was
shot - with me right next to her. Her

bl ood covered ny arnms. | nearly stopped
digging. | would have been killed too.
(beat)

Your grandfather - he was on ny left. He
could read on ny face that | was about to
stop working and he whi spered to ne to
keep digging. He kept whispering, which
was dangerous, because if they heard us
tal ki ng, they woul d have killed us both.
He kept talking until my panic was gone,
and then supported ne back to the
bar r acks.

(beat)
Wen the canps were liberated, | could
only stand in one place - stunned. | was
overwhel med. Al | could think about
were ny husband and daughter. | knew
they were dead. Baruch found ne again
and |l ed nme away, despite ny fear. And
now, |'ve been so afraid again. Afraid

to face . . . that part of ny life.
BRI AN
And |'ve made it difficult. [I'mso
sorry.
EMVA

No - don't you see? It's your
gr andf at her | ooking out for ne again
It's as if he knew how afraid | was .

| have so many stories to tell. | don't
want to renmenber any of them It hurts
me. It scares nme. But | have to tel

t hem because | can. Before | die, and no
one renmenbers what happened, and how
people allowed it to happen. Do you
under st and?

EMVA ( CONT' D)
You just have to pronise nme one thing.
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BRI AN
VWhat ?  Anyt hi ng.

EMVA
Never forget.

I NT. SAMUELSON S OFFI CE - DAY

Samuel son sits corpulently behind his desk, reading over a
letter. Hs face is red and angry. Reubens wal ks in,

| ooking as if he has not slept in days. His face is
unshaven, his clothes dishevel ed.

SAMUEL SON
Do you know what this is?

He notions with the letter.

REUBENS
No.

SAMUEL SON
It is aletter fromArthur Deckel baum
personal attorney for Shalom Do |I need
to read you what it says?

REUBENS
That won't be .

SAMUEL SON
". . . the agent in question, one David
Reubens, has engaged in a |ine of
investigation that is not supported by
any evidence, and is crimnally
sl anderous. Pl ease cease this
unwarranted investigation or" - and this
is nmy favorite part - "we will take
action agai nst your organization both in
the courts and in the nedia. M client,
pl ease renenber, is a citizen of high
standi ng. "

REUBENS
He's bl uffing.

SAMUEL SON
Are you willing to cease your harassnent
of this man?

Reubens says not hi ng.
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SAMUELSON ( CONT' D)
| can't have you endanger the credibility
of this agency on an unfounded
investigation. |'mgoing to have to ask
for your resignation.

REUBENS
VWhat?!  You can’t be serious!

SAMUEL SON
" msorry.

REUBENS
But I"'mright. | knowit!

SAMUEL SON
Then where's the proof?

Agai n, Reubens says not hing. Sanuel son shakes his head.
SAMUELSON ( CONT' D)

As of now you are suspended fromduty. |
expect your resignation on ny desk in the

nor ni ng.
REUBENS

Please . . . thisis all |I have left.
SAMUEL SON

|"msorry.

Reubens turns and storns out of the room
I NT. EMPTY ROOM - NI GHT (BLACK AND VWHI TE)

Shalom sits on a chair in the room He hears a sound behind
him Iike several people trying to tiptoe while stifling

| aughter. He whirls around and sees a young girl standing
there. It is Abigail, Enma's daughter.

ABI| GAl L
Where's ny father?
SHALOM
He's . . . he's not here.
ABI GAIl L

I's he dead?

SHALOM
Yes. He died a long tine ago.
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AB| GAl L
Did you kill hinf

SHALOM
VWhat ?

ABI| GAIl L

Did you kill hinP

SHALOM
I never even knew him

ABI GAI L
Did you kill hin®

SHALOM
| don't know.

Abi gail hangs her head. She is crying.

ABI| GAIl L
Come with ne.

CUT TGO

EXT. LARGE DESOLATE FIELD - NEI THER NI GHT NOR DAY (BLACK AND
WHI TE)

The ground is black and stony, as if burned in a great fire.
A hot wi nd sweeps across the huge plain. Shal om| ooks down
at Abigail.

SHALOM
VWhere are we?

ABI GAI L
Your past.

As she | ooks up to him her features beconme frozen, her skin
dark and cracked. Shalom gazes in horror as a w nd picks up,
bl owi ng away Abigail, who has now turned to ash

Suddenly, the great field begins to churn. Hands and arns
protrude fromthe ground, turning into corpses that are
pul ling thenselves fromthe bleak earth. How many corpses
are there? Hundreds? Thousands? MIllions? It is

i npossible to tell.

Shal om SCREAMS, and SCREAMS, and SCREAMS.
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I NT. SHALOM S BEDROOM - NI GHT

Shal om sits upright in bed. Tears stain his cheeks. His
pillowis wet. Emm sleeps next to him- he does not disturb
her .

Silently, he clinbs out of bed and | eaves the room

INT. STAIRS - N GHT

Shal om creeps down the steps, hardly naki ng a sound.

I NT. LIVING ROOM - NI GHT

Shalom sits down in front of his easel and begins to draw in
charcoal. W can see that it is the bleak | andscape that he
has seen in his dreans. In one corner stand a man and a
young girl hol di ng hands, |ooking out over the vast plains of
Hel | .

I NT. KITCHEN - DAY

A haggard | ooki ng Shal omdrinks a cup of coffee while Emua

fixes himbreakfast. Brian sits across fromhim | ooking
unconf ort abl e.

EMVA
There is no need to worry. The | awer
said so.

SHALOM

That Reubens - he did not seemto be the
sort of man who is afraid of a | awyer.

BRI AN
There is no evidence. They can't cone at
you w t hout evi dence.

SHALOM
He'll find a way.

EMVA
Si nce when did you beconme such an old
man? You worry too nuch.

She smiles, which nmakes the two men smle. She is a lot nore
at ease now, and seens nuch | ess tense.

SHALOM
You are ny strength, Enma. | |ove you.
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EMVA
(to Brian)
WIIl you listen to hin? He's getting
senile. Take himout for sone air. |It's

getting too sticky in here.
The two nmen | eave, Brian supporting the shuffling Shal om

After they | eave, Emma suddenly grimaces, as if in distress.
She sits down at the kitchen table, holding her stomach.

EXT. SHALOM S HOUSE - DAY

Brian wal ks, supporting the old man. Shal om has grown
noticeably nore feeble. He shuffles when he wal ks.

SHALOM
Wiy does this man chase ne? Wat have |
ever done to hin®

BRI AN
He is not chasing you. He is chasing who
you may have been.

SHALOM
He is chasing ghosts. How can | fight a
man who chases ghosts?

BRI AN
He is crazy.

A |l ow MOAN pierces the air, com ng from Shal om s house

SHALOM
Enma!

The two nmen rush toward the house.
I NT. KI TCHEN - DAY

Emma lies on the floor, unconsci ous. Shal om and Brian rush
to her. Shalom kneels and cradl es her head.

I NT. HOSPI TAL HALLWAY - DAY

Shal om and Brian wait in the hallway, not speaking. Shalons

face is haggard. Brian stares up at the florescent |ight
fixture.

DR, LEBOWTZ (45) with distinguished gray hair, strides
confidently down the hallway, his white coat bill ow ng around
him Shal om staggers to his feet.



SHALOM
Doctor. Wat is wong? Have you any

wor d?
DR LEBOW TZ
Can we go to ny office? | would like to
talk to you in private
SHALOM
You can say anything you need to say
ri ght here.

The doctor nods curtly.

DR LEBOW TZ
Your wife is suffering froma very
aggressi ve type of cancer. She’s had

some . . . sonme danage done to her
reproductive system | noticed the
nunbers on her arm | assune this

happened i n the canps.
Brian holds his head in his hands. Tears streak his face.

BRI AN
Yes. It did.

Shal om stares at Brian, stunned.

DR LEBOW TZ
The cancer is related to that danage.
Apparently some chem cals were introduced
: She is very sick, Shal om

SHALOM
Ema .

DR LEBOW TZ
We have no way of telling how far the
cancer has spread until we run a few nore
tests. She's going to have to stay here
for at |east a week.

Shal om stares at him unconprehendi ng.

Brian stands to support Shalom who |ooks as if his feet
about to fail him

BRI AN
Thank you doct or.
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SHALOM
Can | see her?

I NT. HOSPI TAL ROOM - DUSK

Shalomsits by Enma's bed. She is awake, but |ethargic. Her
hair is pure white now, and di shevel ed.

SHALOM
You will be all right. You are the
reason | amalive.
EMVA
(weakl y)
O course I'll be all right. You worry
t oo nuch.
SHALOM
| need you wth ne.
EMVA
["1l always be with you. Just sit here.
Hol d ny hand.

Her eyelids slowy close.

Shal om sits and watches her, the noonlight com ng in through
the window illum nating her still face. Her chest noves
slowy up and down.

Shal om cries softly.
I NT. SHALOM S HOUSE - DAY

Brian stands by Shal omi s door, his backpack slung over his
ri ght shoulder. He | ooks unconfortable.

BRI AN
| hate to leave . . . especially now.
Are you sure | shouldn't stay? You need
nme.

SHALOM
You have to begin school. You nust go.
It's what your grandfather would have
wanted. Don't you worry about nme. O
Emma. W' ve survived much worse.

BRI AN
Call nme if anything happens, all right?
Anything. Let ne know. And if you need
me, I'll come back. | prom se.
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SHALOM
Go back honme, Brian. Do well in school.
You are the future. Enmma and | - we are

the past. You will honor us nore by
making this world a better place.

BRI AN
That sounds |ike sonething my grandfather
woul d have sai d.

SHAL OM
It is. He said it to me before he left
for the United States. | wanted to go

with him Both Emma and | did. But he
said there was nuch work for us to do
here.

Brian hugs the frail old man.

BRI AN
Thank you. For everything.

He wal ks out the door.
| NT. HOSPI TAL ROOM - DAY

Emma lies in bed, a tube running into her arm Shal om hol ds
her hand.

EMVA
They say the radiation will make ne bal d
agai n.
SHALOM
It doesn't matter. | fell in love with

you that way.

EMVA
The doctor said that the cancer mght . . .
m ght have sonmething to do with what they
did to nme in the canps

SHALOM

There is no way to know for sure.
EMVA

It's not fair. It's just not fair.

Shal om hol ds her hand tightly. He doesn't know what to say.
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EMVA ( CONT' D)
After all these years, they can stil
kill me. They are killing ne fromtheir
grave!

CUT TO
INT. SHIP'S BRIDGE - DAY - 1945

Hunphrey is on the Wanderer's radio with BRI TI SH PALESTI NE
(BP).

BP
repeat, all refugees are being

dlberted to detentlon facilities in
Cyprus. Please conply. Over.

HUMPHREY
Aye. | read you. Over.

He switches off the m crophone.

HUVPHREY ( CONT' D)
This isn't good.

I NT. CARGO HOLD - DAY

The Surivors | ean agai nst boxes and walls. BARUCH reads from
his | eat her prayer book.

M Rl AM
If they don't let us into Pal estine, are
they going to put us back in the canps?

EMVA
| don't know, dear. | just don't know.

M riam snuggl es closer to Emma, obviously frightened.

BARUCH
Does anyone know t he date?
SHALOM
April 13. \Wy?
BARUCH
It's Passover. | didn't even realize it.

Even in the canps | managed to renenber
the date, even if we were not able to
observe the custons. It always gave ne
such hope.



He reads from his prayer book.

BARUCH ( CONT' D)
"Wth an outstretched arm he brought us
forth. Next year in Jerusalem™

RAM
Jerusalem So close, yet a mllion mles
away.

SHALOM

There nmust be a way. Sonething we're
just not thinking of.

EMVA
I won't let themlock nme up again. |'l]
take ny chances in Poland before | do
t hat .

M Rl AM
Maybe we coul d use our pawn?

Everyone | ooks at her quizzically.

RAM
This isn't a game, Mriam

Shal om frowns, as if deep in thought.

SHALOM
(to Mriam
So, you think they are watching our
queen?
(beat)

You coul d be right.
He junps up and wal ks to the hold door.

EMVA
Where are you goi ng?

SHALOM
(smles at Mriam
To play chess.
INT. SH P'S BRIDGE - N GHT
Hunphrey is once again on the radio.

HUVPHREY
This is Wanderer. Over.

89.
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BP
We read you, Wanderer. State your
destination and purpose. Over.

HUMPHREY
Requesting port in Palestine for delivery
of engine parts. Over.

BP

Pl ease hold for clearance, Wanderer.
Over.

Hunphrey gl ances out the wi ndow, where British ships patro
in the distance.

I NT. UNDER TARP - N GHT

The Survivors huddle with the rest of the Wanderer's
st owaways. Baruch rocks gently, munbling prayers.

INT. SHIP'S BRIDGE - N GHT

A searchlight suddenly shines on the Wanderer. The radio
crackl es back to life.

BP
Prepare to be boarded, Wanderer.

Hunphrey drops the radi o and | ooks back, worriedly.
| NT. UNDER TARP - NI GHT

One of the wonmen whinpers quietly. Emma reaches over and
t ouches her hand.

EMVA
(whi spering)
It will be all right, dear.

INT. SHIP'S BRIDGE - N GHT

The British ship has pulled aside the Wanderer. MAJOR COOKE
steps into the hold, |led by LI EUTENANT GAYA

LI EUTENANT GAYA
| apol ogi ze for this intrusion, Captain.
W' ve had reports of refugees entering
Pal esti ne and have been asked to check
out questionabl e | oads.

Hunphrey nods silently. He's cornered.
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LI EUTENANT GAYA ( CONT' D)
We' Il be quick. Mke a sweep, Cooke.
Check the cargo hol d.

I NT. CARGO HOLD - NI GHT

Cooke clinbs down the stairs and turns on the light. He
scans the hold. Pipes, boxes, trunks. He steps toward a
cl osed trunk.

I NT. UNDER TARP - N GHT

The Survivors try to restrain their nervous breathing.
Suddenly, Baruch lets out a nuffled sneeze. He slaps a hand
over his mouth and grabs Shaloms arm The Survivors tense.

I NT. CARGO HOLD - N GHT

Cooke, peering into an enpty trunk, whirls around. He heard
sonet hing. He scans the hull again and sees a giant tarp
draped over huddled fornms. He approaches it.

I NT. UNDER TARP - NI GHT

Enma has now grabbed Shaloms armas well. She closes her
eyes tightly.

I NT. CARGO HOLD - N GHT

Cooke grabs the tarp and rips it off its contents. An anused
smile crosses his face.

COCKE' S POV
shows a wel | -organized pile of engine parts.
COCKE

(calling up to hold)
Al clear, Lieutenant!

I NT. UNDER TARP - NI GHT

Shal om strains to hear, |ooks around, and decides it's safe.
Carefully and quietly he pulls away the tarp and | ooks out.

EXT. SEA - N CGHT
A lifeboat, covered by a tarp drifts in the inky

Medi t erranean darkness. W see Shal om peering out of a
corner of the tarp.
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SHALOM
They're still there. Keep quiet.

W see aline tied to the bow of the |life boat. W follow it
and realize that it is the end of the Wanderer's fishing
line. W followthe line, panning up until we see the
Wanderer in the far distance, the British boats pulled aside.

EXT. DECK OF THE WANDERER - NI GHT

Hunphrey watches as the British patrol boat pulls away. As
soon as they are out of hearing range, he shouts:

HUMPHREY
K, pull in the |ines!

The mates fire up the winches and begin to reel in the
Survi vors.

EXT. SEA - N GHT

Wth a jerk, the |ifeboat suddenly begins to nove. The
Survivors clutch at the sides, surprised by the sudden
not i on.

BARUCH
Thank god.

Shalom smiles at Mriam

SHALOM
Checkmat e.

EXT. DECK OF THE WANDERER - NI GHT

Hunphrey and his crew hel p the Survivors back into the boat.
They are working fast, as if they know they have only been
granted a short reprieve from danger.

Hunphrey speaks to Shalomas he is pulled back on board.

HUMPHREY
We have made contact with a Zionist group
wor ki ng out of Lebanon. They have given
us a neeting point, one mle from shore.
They will take you into Beirut. From
there, you will be snuggled into
Pal esti ne.
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EXT. SEA - N GHT

In the dead of night, the Wanderer is tied up next to
another, simlarly dilapidated, fishing vessel whose nane is
painted in Arabic script across the bow The Survivors are
bei ng hel ped fromone ship to the other.

On the deck, Shalomis having a final conversation with
Hunphr ey.

SHALOM
It is a great thing that you did tonight.

Hunphrey grunts sullenly.

HUVPHREY
| always think that nonments like this
w |l take away sone of the pain of |osing
Roger .
(beat)

It doesn't. Shalom ny friend. Good
luck in Pal estine.

SHALOM
Shal onf

HUVMPHREY
It's the only Hebrew an old Irishman |ike
me needs to know. It nmeans goodbye. It

al so neans hello. But nost inportant, it
nmeans peace.

Shal om nods sol emml y.

SHALOM
Shal om

He grimy shakes Hunphrey's hand and then allows hinself to
be hel ped aboard the boat. Hunphrey watches as the boat
pulls away into the blackness, until the sound of their
engi ne di sappears into the night.

After a nonent, he turns sharply and shouts for his crew
HUVPHREY

Pul | up the anchor boys! Tinme to get
t hi s bucket noving.
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EXT. BEI RUT PORT - DAY

The Arab fishing boat pulls into a small slip. As the
Survivors disenbark, they are nmet by two dark haired YOUNG
MEN, who escort themto two waiting Jeeps.

EXT. DUSTY ROAD - DAY

The jeeps speed al ong the road, kicking up dust.

I NT. JEEP - DAY

The young man driving the jeep turns to Shal om

YOUNG MAN
We've just crossed the border. You' ve
made it. Welcone to Israel.

SHALOM
I thought we were in Pal estine.

YOUNG MAN
One day it shall be called Israel

Emma and Shalom sit back in their seat, exhausted. She rests
in the crook of his arm As the jeep speeds towards its
unknown destination, Enmma turns to Shal om

EMVA
W' re hone.

Shal om wat ches the | andscape pass fromhis seat in the jeep.
He passes a house wi th snoke com ng out of the chinmey.

He frowns and watches the snoke curl into the sky as we .

DI SSCLVE TO:
I NT. SHALOM S LI VI NG ROOM - DAY - 1992
A painting of snoke pouring froma snokestack

We pull back and see Shal om painting a very graphic scene of
Nazi soldiers marching a line of children to the ovens.

One young girl, who | ooks remarkably |ike Abigail, holds a
battered doll. One of the Nazi soldiers | ooks down at her,
smling. She is holding the doll out to him

A VOCE startles him A blotch of paint obscures the
sol dier's face.
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REUBENS
Very nice. And very accurate. Al the
medal s are in exactly the right place.
Perfect.

SHALOM
Somre things you don't forget. No natter
how hard you try.

(beat)

You really don't have nmuch regard for
private property, do you? M |awer wll
be in touch with your agency. You'll be
fired.

Reubens smiles ironically.

REUBENS
What are you hiding, Shalonf? Wat deep
secret? What dark, cancerous nenories
inspire pictures such as this? Wy is

it, when | look into your face, | see
sonet hi ng that makes me shudder?
(beat)

Wiy don't | just kill you now?

We hear the CLICK of a gun being cocked. Reubens' hand is in
his pocket. H's face is strained.

SHALOM
(surprisingly calm
Because that would bring you to the |evel
of the animals you hunt. You are a
confused man. Like your father. You are

not evil.

(beat)
I have not done anything, David. Please
| eave ne in peace. | aman old man and
my wife is sick. She has never done a
w cked thing in her life. | amnot the

man you think I am

REUBENS
| don't believe that.
SHALOM
(firmy)

Get out of ny house.

REUBENS
"1l bring you kicking and scream ng into
the |ight.
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SHALOM
You're a fool who chases ghosts. You
l[ive in the past. Leave ny house, or |
will call the police.

Shal omturns back to his painting. W hear Reubens'
footsteps as he | eaves the house.

I NT. DORM ROOM - DAY

Brian's roommate, a goofy-Ilooking kid naned JASON, opens the
smal |l fridge and pulls out two beers. He tosses one to Brian
who is stretched out on his bed, reading a book. The cover
of the book is obscured by Brian's knees.

JASON
Jeez. Always studying.
BRI AN
You should try it sonmetine.
JASON
Are you comng to Melissa's party
t oni ght ?
BRI AN

If I finish ny work.

JASON
You know, you have to have sone fun
sonmetimes. You got to live for the
present, you know. Seize the day.

BRI AN
Someti mes you have to live for the
future. And the past.

JASON
Huh?

BRI AN
Never m nd.

Jason sm | es, grabs another beer and shoves it into his
pocket .

JASON
Catch you | ater.

Jason | eaves and Brian goes back to his reading. Sonething
catches his attention
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He lifts the book up and we see the title - it is a textbook
entitled "Art in the Modern Wrld." He |ooks at the page
intently.

He GASPS and | ooks harder. He slans the book shut.

BRI AN
No .

EXT. SHALOM S HOUSE - DAY

Shal om shuffles to his nmail box. He |ooks older than we have
ever seen him He is stooped, as if carrying a | arge wei ght
on his back. Were before, he |ooked fit and alert, he
suddenly | ooks all of his age.

He |l eafs through his nmail. One piece catches his attention.
| NT. SHALOM S BEDROOM - DAY

Emma has been noved back honme. Her head is bald from
chenot her apy and she | ooks remarkably |ike the young canp
survivor we net years ago. Shalom shows her the letter. It
is an invitation.

EMVA
Read it.

SHALOM
It is addressed to both of us. As
survivors, we are invited to the opening
of the Hol ocaust Museum | n Washi ngton
DC. It's next nonth.

EMVA
Arerica. |'ve always wanted to go.

SHALOM
You'll be well again soon. W'Il go
t oget her.

EMVA
(shaki ng her head)
No. | only have one nore journey to
make.
(beat)
Shal onf

SHALOM
Yes, ny | ove.

EMVA
Do somet hing for ne.
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SHALOM
Anyt hi ng.

EMVA
Go to this nuseum for us both. See the
United States. Conme back and tell ne
what it was |ike.

SHALOM
| can't go without you. | can't |eave
you here.

EMVA
| want you to. Not just for ne.

(beat)

For Leonard. And Abigail. This nuseumis
dedicated to their nmenory. | need you to
do this.

Shal om | ooks away. He knows she is right.

SHALOM
Prom se to be here when | return.

EMVA
| prom se.

I NT. SHALOM S LI VI NG ROOM - DUSK

The roomis now wall to wall paintings. They clutter the
room | eani ng agai nst every avail abl e surface.

One of the paintings that stands out to us is an oil version
of Shalomis first sketch - the man in the rowboat, in front
of a detailed backdrop of nountains.

Shal om pi cks up the phone and dial s.

I NT. DORM ROOM - DAY

Brian picks up the phone.

BRI AN
Hel | 0?
SHALOM (O S.)
Brian. It is Shalom Are you well?
BRI AN
On! Shalom. . . Yeah. Yeah. |'mdoing

great. School's great.
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I NT. SHALOM S HOUSE - DAY.

I NT. DORM

SHALOM
What is the nmatter? You sound upset.
BRIAN (O S.)
No. Just busy. Sorry. [|'msurprised.
How s Emma?
SHALOM
Much better. She rests a | ot now
(beat)
| have a favor to ask. | have received

an invitation to the Hol ocaust Museum
opening. Emma is not well enough to
travel. Wuld you care to join ne? | do
not want to go al one.

ROOM - DAY
BRI AN
Yes.
(beat)
Yeah - 1'd |ove to. Wen are you coni ng

in?

He grabs a piece of paper froma notebook and jots down
Shal om's flight information.

BRI AN ( CONT' D)

Flight 118. Gotcha. | can't wait to see
you.
(beat)
Listen. There's sonmething | need to
speak with you about. It's inportant.
(beat)
It's about your past. Sort of a clue.
think . . . well | think I mght have

found somet hi ng out.

He |istens to the receiver.

BRI AN ( CONT' D)

No listen. | really ought to tell you in
person. It's . . . well 1'd rather tel
you in person.

(beat)
Yes. Yes. 1'll see you on the twenty-

eighth. Noon. Gotcha. G ve ny best to
Emma. Yes. Good-bye.
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He hangs up the phone and | ooks over at his bed. "Art in the
Modern World" lies on his bed, like a serpent coiled to

spring.
EXT. SHALOM S HOUSE - DAY

An unmar ked van is parked outside. It is a light,
i nconspi cuous blue van with no markings or w ndows.

I NT. VAN - DAY

Reubens sits before a bank of recording equi prment, |istening
on headsets. Another nman sits next to him snoking a
cigarette.

BRI AN (V. Q)
(static)
It's about your past. Sort of a clue.

REUBENS
The boy knows sonet hi ng.

I NT. REUBENS HOUSE - DAY

Reubens throws a bunch of things into a duffel bag. He
| eaves all his drawers open as he rushes fromthe room

I NT. SHALOM S BATHROOM - DAY

Shal om wearing a white, sleeveless tee-shirt is shaving. He
shaves the sides of his face, nmoving in towards his nustache.
He shaves the ends off his nustache so that only a small dash
of hair exists under his nose. He w pes off the shaving
cream and regards his reflection.

He violently sw pes at the nmustache with his razor, cutting
hi nsel f.

SHALOM
Ahh!'!

Drops of blood drip into the sink. He watches as the bl ood
swirls down the drain.

I NT. TEL AVIV Al RPORT - DAY

Reubens stands at the ticket counter. He | ooks exhausted and
drawn. The attendant eyes himdistastefully.

REUBENS
One ticket. Round trip to Washington
D. C
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He slides a credit card across the counter.
EXT. WASHI NGTON DULLES Al RPORT - DAY

A busy airport. Odd, geocentric terminals set the scene for
this exceptionally nodern airport.

I NT. GATE 13 - DAY

Bri an waves at Shal om as he exits the plane. Shal om nakes to
enbrace him

Brian hesitates, then hugs hi m back.

SHALOM
It is good to see you.

EXT. Al RPORT - DAY

St andi ng on the sidewal k, watching the cars jostle for spots
on the curb, Shalomtakes a good | ook around.

BRI AN
What is it?
SHALOM
I"ve finally nade it to Anerica. |It's

been a lifetime and I"'mfinally here.

BRI AN
It's only a place. It's just |ike Israel
in alot of ways.

SHALOM
It's different. 1've always known it's
different. That’s why your grandfather

cane here.
| NT. CAR - DAY

Brian gives Shaloma tour of DDC. Shalomis a rapt student.
He views every nonunent with a conbi nation of awe and wonder

BRI AN
There's the Washi ngton Monunment. You can
see how the stone changes col or hal fway
up. That's because they had to stop
construction during the Gvil War and
couldn't find the sanme col or stone when
t hey conti nued.
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SHALOM
I have only seen pictures. It is anmazing
inreal life.
BRI AN
And that's the Lincoln Menori al
SHALOM
What did you wish to speak with ne about?

I n person.

Brian stares at the road ahead of him His fingers grip the
st eeri ng wheel .

BRI AN
It's nothing. | was m staken.

SHALOM
Are you sure you're not hiding sonething
fromne?

BRI AN

(unconvi nci ng)
It's nothing. Never m nd.

Shal om eyes hi m skeptically. They pass the Tidal Basin.
Brian points out the wi ndow at anot her nenori al .

BRI AN ( CONT' D)
That's the Jefferson Menori al

EXT. CAPI TOL MOTEL - DUSK

A seedy | ooking notor | odge that looks as if it mght rent
its rooms on an hourly basis.

I NT. CAPI TOL MOTEL - DUSK

Reubens checks in. He gets his key fromthe front desk and
goes down the hall. As he passes one room we hear an
ecstasy of noani ng.

REUBENS
(to hinself)
American pigs.
He opens the door to his room
I NT. MOTEL ROOM - DUSK

The roomis cheaply furnished and badly decorated. There is
a giant yellow water stain on the ceiling.
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Unm ndful , Reubens flings his bag down on the bed. He goes
to the night table and opens it.

He pulls out a phone book and | eafs through it until he finds
"George Washington University." He dials the nunber.

REUBENS
Hell o? Yes. 1'd like the address of one
of your students, please.
(beat)
Yes. | realize that's your policy. |'m

the boy's father. He is expecting a
check fromne and | can't seemto catch
himin his room

(beat)
H's nane is Brian ol dstein.

Reubens jots down Brian's address.

REUBENS ( CONT' D)
Thank you very nuch

He hangs up. Sitting on the bed, he kicks off his shoes. He
tries to pick up the television renpote control, but finds it
bolted to the night table. Wth a grinmace, he pushes the
power button.

The tel evision cones on, showi ng a |ocal news report.

ANNOUNCER
will open its doors tonorrow night
with a special dedication cerenony and an
invitee |ist nade up predom nantly of
Hol ocaust survivors.

He turns the TV off and lies back on his bed, staring at the
stain on the ceiling.

I NT. MJCH BETTER HOTEL ROOM - DUSK

Shal om stands in front of a mrror adjusting the tie of his
tuxedo. Brian sees him struggling.

BRI AN
Here. Let ne help you.

SHALOM
Thank you.

Brian adjusts the tie. Shalom | ooks upset and distracted.

BRI AN
What ' s wrong?
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SHALOM
| shouldn't be here without Emma. This
is for her. | don't remenber any of this

- this is her story, not m ne.
BRI AN

Then go for her. She wants you to.
Honor the nmenory of her famly.

SHALOM
Iowill try. | will.

EXT. HOTEL - N GHT

The doorman hails a cab for Brian and Shal omand they clinb
in.
INT. CAB - N GHT

Shal om | ooks over to Bri an.

SHALOM
Well. Here we go.

Brian smles and pats the old man's hand.

BRI AN
Yes. Here we go.

EXT. HOLOCAUST MUSEUM - NI GHT

Washi ngton D.C. on a sumrer night. Hot, humd, sweltering.
The Hol ocaust Museum stands as nmute testinony to the fact
that those who died in the Hol ocaust, as well as those who
have survived, are not forgotten.

This is the opening of this historical museum Dignitaries
fromall over the world solemly enter the building to gather
in the vaulted mai n | obby.

Shal om and Brian stand outside the museumstaring at it for a
long tinme. Shal om | ooks out of place and unconfortable in
his tuxedo and | eans heavily on Brian's arm

Brian is unhappy. Whatever news he has for Shal om wei ghs
heavily on his mnd.

SHALOM
Sothis is it.

BRI AN
VWhat ?
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SHALOM
My past.

I NT. BRIAN S DORM ROOM - NI GHT

Reubens breaks in. He starts going through everything. He
pi cks up the book that Brian was reading. He opens to a page
t hat has been bookmar ked.

Suddenly the door BURSTS open. Jason stands there drunkenly,
a young, giddy |ooking blonde on his arm

JASON
Hey! \What are you doi ng?

Reubens | evels his gun at him

REUBENS
Get out.

Jason al nost drops the blonde. He backs slowy out of the
door and then runs down the hall. Reubens turns his
attention back to the book.

Suddenly, his hands begin to trenble. He drops the book,
| ooking utterly terrified.

REUBENS ( CONT' D)
No. Good Lord no .

He | ooks at the book again, unable to believe what he has
seen. He slips out of the room and speeds down the hall,
just before TWO CAMPUS SECURI TY OFFI CERS enter the room
followed by a frightened Jason

JASON
He was here a m nute ago.

EXT. DORM - NI GHT

Reubens hails a cab. As he opens the door he says to the
cabbi e:

REUBENS
The Hol ocaust Miuseum

INT. CAB - N GHT

Very stealthily, so as not to attract the attention of the
cab driver, Reubens checks to make sure his weapon is | oaded.

It is.
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I NT. HOLOCAUST MUSEUM - NI GHT

Shal om and Brian are part of a procession of people who w nd
t hrough the corridors of the museumon a trail that takes
attendees though a roughly chronol ogi cal tour of the Nazi
deat h canps.

W see:

A young girl, naked on a stainless steel table, in tears
while a man, in a white coat probes at her with a w cked
| ooki ng instrunent.

A pile of enaciated bodies, lying in a heap.

The crematorium of Auschwitz, roaring with evil life,
churni ng snoke into the sky.

SHALOM
Emma |lives with this. Every day she
[ives with this. | only imgined . . .

had no i dea.

The tour takes them through an ancient railroad car that had
once been used to transport Jews to the canps.

The group then passes through a glass hallway where mllions
of nanes etched into the walls nenorialize the six mllion
lives lost in the canps.

Shal om searches the walls with his finger. Brian |ooks at
hi m questi oni ngly.

SHALOM ( CONT' D)
Look.

Bri an exam nes where Shalom s finger points. He sees two
nanes: Leonard and Abigail Finkle - Enma's husband and
daught er.

EXT. STREETS OF WASHI NGTON D. C. - NI GHT

Reubens' cab is stuck in traffic. He fidgets inpatiently in
his seat. Finally, he pulls out a wad of bills and throws
them at the driver

He junps out of the car and runs down the street on foot.

I NT. HOLOCAUST MJSEUM - NI GHT

Brian and Shalomfoll ow the procession over a foot bridge
whi ch spans a river of old shoes;
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shoes that were taken fromvictins of the canps, both old and
young. The sheer nunber of shoes is overwhelmng, with a
striking nunber of baby shoes strewn throughout. Many people
noan, as if in actual pain.

SHALOM
So many people. So many lives.

BRI AN
I never imagined it would be like this.

Shal om | eans even nore heavily on Brian. He |ooks weaker -
dr ai ned.

BRI AN ( CONT' D)
Are you OK? Wat's wong?

SHALOM
| just feel a little |ight-headed.
That's all. "Il be OK | just wish |
wer e back hone wi th Enma.

I NT. SHALOM S BEDROOM - NI GHT

Emma sits up in bed. It is dark. She reaches over for
Shal om but then realizes he is not there.

I NT. SHALOM S LI VI NG ROOM - NI GHT

The light comes on and Enma, in her nightgown, wearily enters
the room For a nonment she |ooks |ost, as if not know ng
what to do without Shalom She | ooks around the room
cluttered with his paintings.

She wal ks over to a table and picks up a picture frane. She
stares at the picture - her wedding night. She and Shal om
younger and healthier, hold each other and smle at the
canmera. This is the first tinme Shal omwears his black eye
pat ch.

She continues to stare, hearing the Jewish folk nmusic rise up
as we .

DI SSOLVE TGO
EXT. BACKYARD OF A SMALL HOVE - NI GHT - 1945
Jewi sh folk nusic plays in the background.
Shalomsits at a table next to an enpty chair, a docunent
unfolded in front of him He is dressed neatly, in a clean

white linen shirt. He wears a yarnul ke. Baruch stands
behind him wearing a striking white tallis.
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He smles broadly, like a proud parent. The rest of the
Survivors are there as well, all | ooking exceedingly happy.

It is a beautiful night and the stars shine brightly,
enhanced by the dozens of candles that illum nate the yard.
Emma enters, dressed in a sinple white dress, her face
covered in | ace.

Shal om st ands as she approaches and |ifts the [ight veil.
Her face is radiant. They both sit in front of the docunent.

BARUCH
(to Shal om
What nane are you going to put on the
Ket ubah?

SHALOM
What do you suggest ?

BARUCH
Somet hing that is neaningful to you.

SHALOM
| choose to be call ed Shal om

Baruch shows himhow to sign the docunent. Emma signs as
wel | .

EXT. UNDER THE HUPPAH - NI GHT

The happy coupl e stands under the Huppah, sharing a gl ass of
wine. As they exchange rings, we notice that Emma slips the
GOLD WEDDI NG BAND ont o Shal omis finger.

EMVA
(softly)
I gave this to Leonard once. Now you are
nmy future

Baruch, officiating, takes a glass and waps it in a napkin
and places it on the ground in front of Shalom Shal om
stonps on the glass - shattering it.

CROWD
Mazel Tov!

EXT. WEDDI NG PARTY - NI GHT
Shalomis whirled around on a chair to the sounds of a band

featuring a clarinet and an accordion. CGuests dance and cl ap
around him
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GUESTS
Emma! Emma! Get the bride up

Suddenly, Enma is raised in a chair next to Shalom She
reaches over and they clasp hands, bounci ng above the sea of
heads.

The crowd al so picks up the elderly Baruch, who happily waves
a napkin around in the air to the time of the nusic.

EXT. GARDEN - NI GHT

Shal om and Enma wal k hand in hand through the garden. In the
background we hear the party, still going strong.
EMVA
| still think about him | know
shouldn't - especially tonight. But I
do. | can't helpit. | feel guilty.
SHALOM

He woul d have w shed you happi ness.
They wal k in silence for a nonent.
EMVA
I don't ever want to think about the past
again. Only the future.

He takes her in his arns.

SHALOM
W will face the future - and the past -
together. | pronise.

They ki ss under the starlight. W pan up to the night sky
and hold there for a nonent, listening to the nusic of the
party, as we

DI SSOLVE TO
EXT. STREETS OF WASHI NGTON D.C. - NI GHT - 1992

We are still |ooking at the night sky, but the nusic fades
into a cacophony of traffic noises and other city sounds.

Reubens runs, full speed down the street, pushing people out
of his way.
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I NT. HOLOCAUST MUSEUM - NI GHT

A crowd has gathered around the | ast exhibit, blocking it
fromour view

Shal om and Brian work their way through the crowd until they
at last are in front of the exhibit, though we still can not
see what is being featured.

Suddenly, Brian |ooks distressed. Shaloms face turns ashen
gray. A LOWRATTLI NG GASP escapes his |ips.

BRI AN
Shalom. . . no . . . not this way.

Brian lowers the stricken man to the floor. Shalonis eyes
are riveted on the wall before him at the exhibit that we
still do not see.

Shalom | ies panting against the wall, clutching his chest. A
crowd of peopl e have gat hered around.

BRI AN ( CONT' D)
Sonmebody - call an amnbul ance!

EXT. HOLOCAUST MJUSEUM - NI GHT

Reubens rounds the corner, sweaty and red-faced.

An anbul ance, with its lights flashing, is parked outside the
museum  Police keep onl ookers a respectful distance from
where EMS workers are | oading a person on a stretcher into

t he vehicl e.

Reubens runs towards the anbul ance, where he is stopped by
Brian, who bl ocks Reubens with his body.

REUBENS
Let ne through.
BRI AN
It's too late - | et himbe.
REUBENS
But he's .
BRI AN

No. That man's been dead for fifty
years.
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REUBENS
(seeing stretcher)
That's him Is that hin®

BRI AN
The man in that anbul ance never did a
thing to hurt another person. Let him
die in peace.

Agai n, Reubens tries to push past, but Brian blocks him He
is extrenely agitated, then, suddenly, he cal ns.

REUBENS
Do you believe that? Truly? That this
man had no idea . . .?

BRI AN

Yes.
Cal My, Reubens nods. He |ooks up and says softly:

REUBENS
Then you are very, very naive.

In SLOW MOTI ON, Reubens pushes Brian back and draws his
revol ver. He pushes through the crowd toward where Shal oni s
stretcher is being wheeled onto the anbul ance. He pushes

t hrough the cordon of police officers and | evels his gun at
Shal om

SHOTS ring out.

Reubens suddenly | ooks surprised and pai ned. He | ooks down
and sees THREE BLOODY ClI RCLES on his shirt where one of the
police officers, holding a snoking revol ver, has shot him
He slunps to the ground.

THUNDER roars and t he skies open

Brian stands up, | ooking bew | dered. The anbul ance is
pul | ing away and he staggers after it, hailing wldly. Hs
clothes are plastered to his body.

Reubens' body lies on the sidewal k, rain washing away the
bl ood.

I NT. HOSPI TAL - NI GHT

Shal omis wheeled into the ER, a mask over his face, an |V
running into his arm Brian runs through the door after him
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I NT. HOSPI TAL WAI TI NG ROOM - NI GHT

Brian sits in an enpty waiting room The lights are off and
he stares bl ankly at the Johnny Carson show. DR RISH (43)

comes into the room looking tired. It has been a |ong
ni ght.
BRI AN
How i s he?
DR RI SHI
Stable. But not well. He is a very old
man. His old head injury - it's been

aggravated by the heart attack.

BRI AN
Can | see hinf

The doctor nods.
INT. 1CU - N GHT
Shalomlies in bed, I1V's in both arnms. He wears an oxygen

mask and a nonitor shows an unsteady heartbeat. He has been
weeping. He notions for Brian to renove the nmask

SHALOM

Wiy didn’t you tell me?
BRI AN

I"msorry - | just couldn't
SHALOM

I'"'ma nonster.
BRI AN

(sl owy)

The nonster is dead. He has been dead
for a very long tine.

He t akes Shal oml s hand.

SHALOM
| don't accept that. | can't
BRI AN
You are not a nonster. | know t hat.

Everyone knows that.

SHALOM
No. I am I am
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BRI AN
You are only responsible for the man you
have becone.

SHALOM
I want to go hone. | want to go honme and
die in ny own country.

BRI AN
WIIl you tell Enma?

Shal om just stares ahead at the wall.
I NT. TEL AVIV Al RPORT - DUSK

Bri an wheel s Shal om down the jet way, acconpanied by a
doctor. Shal om wears an oxygen tube that goes into his nose.
There is a large tank strapped to the wheel chair.

BRI AN
There i s an anbul ance waiti ng outside.

Shal om nods.
EXT. SHALOM S HOUSE - NI GHT

Brian and the doctor hel p wheel Shal omfromthe anbul ance up
to the house. He is pale.

Emma greets themat the door. She is very thin and, as when
she first net Shalom bald. This time chenotherapy has raped
her of her hair. She forces a smle and holds Shal onis hand
as he is wheeled in the door.

SHALOM
I’msorry, Emma

EMVA
We're together now, love. It will be all
right.

I NT. SHALOM S BEDROOM - NI GHT

He lies in bed. Emma, |ooking very ill herself, sits by his
bed, hol di ng his hand.

EMVA
I"'mso glad you' re hone.

SHALOM
My life. M love. Here we are again.
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EMVA
The bald woman nursing the sick man. But
I woul d not have done anything
differently.

SHALOM
No, Emma. You don’t know

EMVA
What is it, Shalon? Wat did you see?

SHALOM
| saw the past

I NT. HOLOCAUST MUSEUM - NI GHT

We're gliding through the dark enpty halls of the Hol ocaust
Museum - a ghost in an eerie, quiet world. The dimy lit
i mges and di spl ays pass us.

SHALOM (V. Q.)
| saw the truth.

I NT. SHALOM S BEDROOM - NI GHT

Enma, shaking, holds Shalomis hand. She is scared. She
wants to know, and yet

EMVA
And what is the truth, Shalonf? That you
are a good man? That you have nade ne
happy? That | |ove you?

Shalom snmiles at her. He is visibly weakening.

SHALOM
You are the nost beautiful wonan | have
ever seen.

EMVA

You once asked nme if | would | ove you if
you had been an evil man before we net.

I NT. HOLOCAUST MUSEUM - NI GHT

We continue wi nding through the ghostly halls, follow ng
Shalomis earlier path. W are getting closer to the place .

EMVA (V. Q)
Whoever you were before we net - that
doesn't matter.

( MORE)
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EMVA( CONT' D)

You have given ne a better life than I
ever woul d have dreamed possi bl e.
Whoever you were - it doesn't matter.

I NT. SHALOM S BEDROOM - NI GHT

EMVA
| love you. The man | net fifty years
ago. The man who gave nme ny life.

Shalomi's frail right hand slowy, shakily renoves the GOLD
VEEDDI NG BAND from his left.

SHALOM
I wwish . . . | wish that were true.
(beat)
You don’t know, you could never forgive .

Suddenly, Shalom s breath grows harsh and raspy. He clutches
Enma’' s hand, hard.

EMVA
No. . . nonylove . . . not yet

But it is too late. Shal om slunps back on the bed, his one
eye fixed sightlessly on the ceiling. Emma, distraught,
reaches over to touch his face.

EMVA ( CONT’ D)
Shal om  Shal oml

Enmma pl aces the ring back in his hand and closes it tightly
within hers. She sobs, burying her face in his chest. W
pan up to the wall, where Shalonmis first painting hangs. W
close in on the image - the lone man in a rowboat, with a
backdrop of nountains behind him

I NT. HOLOCAUST MUSEUM - NI GHT

And we glide up to the final exhibit, shadow and foreboding.
W nmake out the title: THE EARLY YEARS - ART STUDENT. And we
close in on a single image: a painting of a lone man in a
rowboat, with a backdrop of nountains behind him A ray of
light seens to illum nate the signature in the |ower right
corner: ADCLF H TLER

EMVA (V.QO)
(echoi nQ)
| forgive you.
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EXT. CEMETERY - DAY

A sinmpl e wooden casket lies on straps above an open grave,
draped with a white tallis. A small stone stands at the head
of the grave, sinply reading "Shalom" Enma stands al ongsi de
the grave, supported by Brian. She |ooks very frail and very
old. W can see that she al so does not have nuch time left.

O hers stand around the casket as well. W recognize Mriam
and her husband M chael. She has brought her children with
her. W see Sarah, Ram’'s wife.

We see several other children there as well - perhaps they
are fromthe orphanage where Shal om spent his Saturday
nornings. One girl |ooks very nuch like Abigail, but we know
t hat can not be.

Several ol der nen and wonen pay their respects at the grave
as well, sonme wearing mlitary regalia, some dressed in
unstylish suits that | ook as if they have not been worn in
decades.

is a beautiful norning. The sky is cloudless and
illiant. There is a breeze. The coffinis lowered into

It is
brill
t he ground.

Emma wal ks up and pl aces a handful of wildflowers into the
grave. The RABBI begins to intone the Murner's Kaddi sh.

RABBI
Yi t gadal yitgdash sh'nme rava

He continues with the solemn prayer for the dead as we

FADE TO BLACK



